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This is an interview with Leroi Jones, March , 1968.
“Mr. Jones, what is the current status of your court case?"

JONES: "Well, it"s being appealed — we’re appealing it, and that’s about

fl1 tile 1#ars ““ lawyers, that’s a good switch, lawyers
have filed for an appeal, and we just wait until they get around to schedul-
ing it. We have to answer a civil case sometime this month — the Police

Commissioner and all the police who were involved in the case are suing us
o r ~unre million dollars. Actually this is a counter-suit, since we
sued them for two million, so they"re counter suing us for two hundred
million dollars.”

"What does that grow out of?"

JONES: "They®"re suing me for libel, for libeling their character by calling
them . . by saying that they had brutalized as, and apparently they’re going
to build it around the** reputation of the police as known to me, or some-
~"eag like that. But X think that that Governor®s Commission report — and
certainly we have documented cases of police brutality in this town — it"s
not a difficult thing to come up with that kind of evidence."

"Do you know offhand what’s happened to any of the other people who were
arrested last summer? What was the disposition of their cases?"

NES: "Well, 1 think about a third they let out immediately, maybe more
than that. A lot of them — maybte another third, had short time, a few
days, and things, you know. And 1 think there is sort of a small core*
that might still be in. 1 haven’t checked this recently, and the only people
who would know that would be the legal services. But 1 think the majority
of the people were let out.”

ar "What port of work are you involved iIn here at Spirit House, and
—-a—ad-polftl cut—pro-jeebe —throughout Nenark.?.*

JONES: "Wedir-xet-x6"ee., .Spirit.House, -we have a — let’s see, we should have
some *"-aur”~gw ~flyers around, or advertising material .w'=0 ’re doing a

we have a theate$, a reperftory theater group, Spirit House Movers, and we ’ve
been traveling in black communities and colleges around the country, and
reading poetry, putting on plays, yott-krtw, by young black playwrights, and

generally bringing black”™around the country, mad-nnr her- in Ngwagfer-
Qt tha SpiritrTlouse. We usually perform here at least once a week, — twice
a W?enNi_ISlallyi MUt at }eaSt_°nce* We a Pretty good_repertory going now

-- 1 think, and it’s unique in that we are able”to” function right here in the
black community, and”bommitted, really, to the uhiSg"TBMfewanT"TA"~Myoir
know, with no crackers on the scene at all dictating any policy, so it’s pure]
us. And as such, 1 think that all of the people involved in the movement are
beginning to find out what black art is about, ysu -know, in terms of all of
its expressions. And it"s giving us a chance to develoo. reallv. a stvi*:
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hav& any communications, you know, black people — we rely white peoples”’
thitoJ we don’t hay* any newspapers Mohammed Speaks,
the Bpxbury (Rothhi .Rebellion N*ws,\tnd Haronfee (?)/in “alifornia,

maybe Vthe Black PaptheA gaper, and/a pap out of Champaign, but it’s/6ot

that blanket kind/of coverage that’s able le mass mind ray phe
white pers are, and certainly/ their television ling, which ah,
pmnisci ,nt and powerful, And that in order to mobilize black pe 7pIc minds /
this co unications thing Nbecjmnes really thes,central issue in i to | /
move* the and /nspire them, mobilize them, educate them, and delight thejnjC

"fio-jm—e—cei Lain sense ttign you see the theater and black art a&mbeing-an
~gttampt to communicate. wlLIr the black masses, and to bring what-to them?
< tz> C 2 Pi. M s -

iyul  T\rfi z
JONES: " Well, now we’re working first to clarify what our situation is as
black people in America — to clarify that. Not even those —- many of u” who

are supposed to be a position to know, reallyj 1 think, are completely cons-
cious* of just what kind of (comy*)position we are in by being Enslaved by this
"Society. And"wnat we envisiony”~ctually, is a communications project in all
areas, not only the theater. The theater is ese good one because it enables
us to cut through that electronic curtain that they’ve got up, you see, by
actually being on the scene . . you know what we need is a television* station,
an”k radio station. That’s what you need, communications, newspapers, maga-
zines, see, like black people in every community should at least have a mimeo-
graph flyer system to*3tt leagrt undistort what news is absolutely vital to
that! partic™Ma“r~co™imunity. | think the poorest of usjcarr”get~>vMmeograph
machiJie~Crbm somewhere — you ki“w~whatl\mean, w~™an lift all tKeae-other,.
things, so you know,\t shoyJLdn”t be too mu&tri”~ouble getting hold of these
various machines 4h»feJ*"3gr~ioafr”® those comiwaHitioc,™
«Jty m 3>v*te
"You are now -in—"EHe prooeso—ef-working with a group that iu goirig Lu be putting
put a black community paper here in Newark, is that right?"

JONES: "Right, rightd The name of the paper is Black Newark, and it’s backed
by a very representative cross-section of prominent political figures, black
political figures ~ | don’t mean Toms, or those misguided Negroes, bttfexof
the jhwet-"L -and we’re not talking just about militant opinion, so to speak,
but we’re trying to reach a cross-section. It’s a group that is trying to
represent itself as a united front, a liberation front, if you will, but what
we"re working for in Newark is black self-government, because- wo have the
population here in the upper sixties, and by 1970"~’11 be even higher. It
might-be hlghei uuw, be&auoo "wo hHaren’L Liaken any ennauir.—&ttt Black Newark

is one of the activities that has been inspired by a group called the United
Brothersy who are functioning to bring about a political awareness among black
people in Newark, and ultimately to insure black self-government by 1970.

"Who are the United Brothers?"

JONES: "Well, the United Brothers are just what the name implies — it’s made
up of black men throughout Newark, businessmen, politicians, religious figures,
paeaahegwB, artists, doctors, people off the street — 1it"s just the broadest
kind of representation, without any doubt, that has ever appeared in this
particular town. It includes the widest possible spectrum of black people,

old ones and young ones, who are working for black self government. This Iis
the point that unified us — democrats, or ex-Democrats 1 should say, and
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ex-Republicans, and moderates, conservatives and militants, all trying to
insure the best black candidate is elected,fRjght now we’re working on a
convention to be held in late spring, in Newark, and this convention will

be modeled after most political conventions, but in this one we’re going

to try to get a large cross-section of the black population of Newark to

come out and nominate, by cons/ensus, the best qualified candidates. Black
Newark, as sort of a communications medium, will be used to inform the people
right up to the convention as to the candidates,”who’s running. And-here”

1 * pfagTin mMip -- T lro~feint nno nf LHw N Liimlly . nn tho
thing. The group is trying to present the most scientific analysis of the
various political races here, and trying to come up wdrth the best candidates,
the best qualified black candidates, so that only one black man will run £ r
each position, so that we"ll insure a victory.

T}s the Puerto Rican community represented in the United Brothers?

JONES: "'The Puerto Rdican community is not, but we"re allied with the Puerto
Rican community on several issues that we are working on m "frherc are
eaasromibcted with it as much as possible-.M

"You motioned the possibility of black self government in Newark by 1970.
In view of the resent elections in Gary and Cleveland it appears that the
national white power structure may not be opposed to black people running
certain cities, because these cities will still be at the mercy of white-
controlled state and federal governments; in fact, throwing a few cities
to black people may serve to divert the black liberation struggle from a
potentia]$jrevolutionary movement into a traditional ExslKiap municipal
politics. Would comment on th&spaSas&ifii possibility?”

JONES: "Well, 1"m sure that there are a lot of slick young white men who

are conceiving of these things in those terms, but that"s not the way we
conceive it here in Newark. We intend, j-fafsiag, th make this city represent
the sentiment of black people, in~whatever issue, and to take a stand..on
whatever issue, according to the will of black people. by consensus. So

that whatever issue comes up, | think that this city, once it is black-
controlled, will take a stand on that issue according to the will of black
people. Nowf..as to how such a city can survive "w*/~**An the face of.
proMaJd#-, white people®s determination to see us fail, economically, nulling
the money out — you can®"t get any money in the city now even when it"s
Italian controlled, so you know what®s going to happen ihan black.piople

take over. But 1 think that these are issues which have to he addr.essed by

the black community as a whoé&e, where the people among us who are specialists,
you know. in trade and in taxes, municipal government and diplomatic rela.tions
with foreign countries — those among us who are experts in these fields

will address themselves to that kind of question. It would be premature for

me to talk about it.”

"One of the problems that will have to be dealt with once self-government Is
achieved, is how to insure that the black politicians and bureaucrats of the
government structure do continue to act in the interests of the majority of
the black people, the masses of the black people living in the city. Do you
see any way of insuring that this does come about &nd that black politicians
and bureaucrats don"t become, irasffect, a neo-colonial oppressing class?
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JOKES: '"Yeah, the way to do that is everything move at the . . that everything
be done by conscenaas, that everything come down to the block and the house

in its determinant form; that everything be determined according to what blocks
of people say; houses, streets, rather than in terms "aome” kind of abstract
artery-hardened form .-. We’ll have to make great (Means: iana?
rTITini rum?) in p~rT&oal- structure. This goes without saying because

we ve seen what thesllfvsi~tctures lead to, and the only way you can insure,

as you say, that one group doesn’t become isolated from the will of the
community is to insure that no such group ever exists; just by Llie
fffrm of your structure, J*-try~i?e~insure that—that doesn"t exists

"1 think that conscensus is the most important thing that we are talking
about, and decentralization in a sense."

""Some nationalists use the term "communalism®™ in describing what they would
like to achieve for black people after liberation. Would you use the same
term, and if so how would this differ from what is usually called socialism/"

is crucial because a lot of the meanings in language are hidden except in
té&eilr resulting kind of conelusip” . But comi“tjLism is a thing which

is older than socialism, becauseTfomunalism 1a”he”oldest form of social
organization on this planet. And 1 conceive of communa”sm as an Eastern

thing, an African thing, a black thing, if you will”*hat”our people have
always practiced, to a certain extent. The less communalistic they become
the more attuned to Western white society they become.

" But socialism, according to my way of thinking, and“gtccurdiiie, IUHy"
means something that is to take place in Western society, or

something that is to be the result of the decay of capitalism — something
that emerges from 19th century European philosophy. ji&str I think communalism
is closer to- the sawt »af thing that we"re talking about. 1 think it means
the participation of people according to the needs of the communityfjjroe
~unteijiening of hhc i?oima»mity. -socialism alwaye—brings" tu opoanv-and-
whites solutiona/-e~rproblems; ther&"s probably tjae™asic

certa not/basin)c what we'/re going to do, thikk, on

Europe; lal philosophise, but rather oja™our nee”s,

people rovide forNsheffiselves in a much better wayf

(QUESTION™M RS-ASKED BY SOMEONE REMOVED FROM-MIEEaPHOKE CAKKOT BE UNDERSTOOD)

dOMSs——uY1«li, 1 think communalism is a better expression of black personality,
Socialism to me, and communism, mean me abstract European attempts to
theorize on the most admirable disposition for peoples, which they have
never arrived at, to my way of thinking. It"s always been theory.we
talking about something that has existed -fesst now we want to utilize in a
more formal way, in terms of dealing with governments, and economy, society
in general,”/Socialism lias always struck me as.being largely-European-b-hEoryr
jaidaen-feheui as something that had already been exhibited---iB-the-nature--of

re

(ANOTHER QUESTION ASKED BY PERSON BARELY AUDIBLE)
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"In your book one sees the transition from artist, you know, fo "artist of
the people” Now this is very important in preventing what Bob was saying,
that the articulate and educated - mm (irmfFIFiMi*“frunte >\
IxxfchKxk and talented people who have tended to get away from the black
communities, are now coming back to the black community.

JONES: ™"It’s a much more natural thing. That whole idea of the so-called
educated intellectual being isolated from communities is Western, European
alienation™ and—£tl not ... jshe healthy society is the society in which

every aspect of it is integrated into the total benefit, for the total benfit
of the community. An artist is supposed to be lofelfcfe’in the center of the
community. Otherwise how does he function? Heis supposed tcPbe there'to
channel people®s normal desires to see beautixul things and to make the
beautiful things. Artists are to paint people®s houses, the insides of their
buildings, to write poems so that people will enjoy; so that art is to be
integrated into society — otherwise it has no place. It"s supposed to be
the living, breathing definition of man’s noblest will to represent his
lifer-Right in thecommunity. if you"ve got scholars and stuff, thelff
supposed to be"next door*to you, so that you can find out stuff — othSwise,
what good are they?"

"Would you say that the artist"s role » .dees it differsin a revolutionary
situation, as opposed to a-idjaal situation?”

JONES: "No, in a revolutionary situation it"s the same thing — the artist
has to be fully integrated into the will of his people, has to joa the people
himself, and not be any different. The artist* is a special kind of person-
ality, but so is a lawyer special?”

(QUESTIONNER REFERS TO STOKES IN CLEVELAND: "That wouldn®t happen here?')

JONES: '"No, because what we want to do is put the weight of the most intelligent
people in the community in it, I mean, so that absolutely what happens mus t

go through whatever claims to be intelligent, whatever claims to be rational

and there won"t be any separation. Anybody who isolates himself is just
isolated. You have no real . . you don"t really deserve to have anything

to say about society if you®re isolated from it by your own choice. The

role of man is to be with men, and you can®"t be anything other than a man,
artist or no. So it has to be defined by, you know, the struggles and the

work of men.

(SOME WESTERN EUROPEAN ARTISTS RAVE EXFRES 2AT HAPPENS ©
TNPjy-1BIftL FREEDOM IN A REVOLUTIONARY SITUATION)

JONES: Well, that"s just more European bullshit. What do you want? What
are your goals? You work toward your goals, whatever your goals are. You
define your goals, then do whatever you have to do to achieve those goals.
IT a man wants black revolution, world revolution, then he has to commit
himself to those things that will achieve that. And if you"re not in tune
with it, then these kinds of really illusory "paradoxes show up likeWartisti
freedom/" That"s actually somebody lying to iSaeeSfTV that means they want
to do something other than what"s being expressed. Well, do it* That"s my
own way of thinking about it. For instance, there are many Negrcfe(and I
use that term knowledgeably) who write things that are frankly counter-
revolutionary, that aro | think.vitally-noodod- £heir talent is vitally
needed by black people. But many things they do~ their energy 1is being
utilized against the noblest efforts oj”~iack man to free himself. For
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somebody to talk about artistic freedom then is just to say they want to be
doing something different. They just want to mask that, 7it*a the-same

thingMpws ~bp United ,  tFhnrn.U .nn -nnnprm TrViy thr> TT fl— nhnnid nllinw
peoplfaE\to run dojf Think about it .onally. £k8yYre doing,

what tfce jaes, ot . They"Ire ;rying & kill/

trying Kki: 11 the “res the black Zeople

I mea ack frhe frpm theij dutches. Aj

exac M ey havj do/ Ap[d all o: thi Yesere/

artj dom is st aykibA of degej ;ion of d

sy ses/nts a/jfertic goal, par fular ideas

mtap™ i most charae”efistic gesture isj”sBrltis exactlj

W lose goals, which is um-Guppre®ini-* “ofthings that are different
from it.

Actually although I m a progressive and in many senses in M t u n e with
society, in many senses I"m a conservative in that I would like to see
black people wholly in tune with those things that benefit them, you know,
with the blackest things, with their expirfeirce. And 1 know that by
squandering them in areas that don’t represent their best interests -
somebody might call it artistic freedom, it’s not, it’s just something
different - ~-WKe artistic freedom means to mg the* right to express within
the fInmmit.mpnt to certain goals, the right to express those goals in any
wavinnr-par.s.aalitv. let"s say total personality, conceives of. it. But in
the context American society, this is a meaningless term, because 1|
represent something quite different than say William Styron. J The
society that William Styron represents is U.S. white society. Nobody should
get angry at him for writing that book about Nat Turner. That” s exactly
the kind of book - what else dould he write? To talk about William Styron
and put the bad mouth on him is futile. It means you’re mad cause he’s
William Styron. What 1°d say .. | mean 1 would blow his head off if I
thought about it . . but I don®"t think it does any good to talk about him.
1"d wather see us get together Nat Tunin®, irifilimr tInn see us hung up
reer ii*% i why laerwrote the one he did. b ai

Thbat kind of /Integration people have conceived of idealistically is. a lie
Ib could neyen work because people are not spiritually

of tWn grated beca
Tiere ara/uiffirent levels™~ TherergTe now, 61((/\
wl o look/like human end/kenanimals mal ¥
Ix. sts lever resQ.ly evolven® really
under luman leings ,/what human brings good fc here
5me of 10 ary human beinafs, who have beei __ Le human beings the
of ny£his pariiculcir kind of society where the mostkadm”rable
.ities of say $sf\xr partic pereryna li ranp~ \XWii]i j™ whf|l \ani* ¥, | n
-eaH e d —degrading—by- lo in power:— ’&o~1 think™reedom is a false

term. The artist represents the will of a particular idea, a particular way
of thinking about the world. And the idea that 1 represent about the world
is probably absolutely antithetical to the one the U.S. government has to
asdba maintain to achieve their control over the world. So why should they
let me have artisji®jb freedom when all I mean to do is to destroy them? They
know this. And for people to be talking about it is really to be double-talking.
There"s absolutely no reason in the world all those crackers should give me
freedom, and they know that. And to try to make them do it is idealism
bordering on foolishness. But people play these games. I don’t talk about
artistic freedom except maybe to persuade a few black liberals to come on
over and be black.



It has been suggested that (for the revolutionary artist Mia individual
freedom is analogous to the freedom, of a Jazz soloist who plays variations
on. a theme cnw"friat within the rhythmic confines of the jazz group# Is

this a valid analogy?
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(QUESTION ON THE FREEDOM OF REVOLUTIONARY ARTIST BEING ANALOGOUS TO THE
JAZZ SOLOIST WHO MAKES VARIATIONS ON A THEME OR BEAT WITHIN THE GROUP)

JONES: Yes, that"s the black man’s stfck, see, like talking about
collective improvisation. That’s what we mean when we talk about artisiic
freedom for the black man. But when somebody suddenly wants to fctart

breaking up the instruments . . well, you might even do that if it
sounded good, 1 might even go for it. | couldn’t say now. But if it
didn"t sound good, I would just call that nuttiness. But then, suppose

there were a group of people who~n~y~wa™t~d™to break up instruments ,
then he should be with them. (ButS*i&“rferfeetical to other groups .Kijkt*
When white people talk about freedom a lot of times they just mean degenerate,
$ust being rotten forms of what they once were. That is, white people once
believed this and this is true. Then they come along and say this is no
longer true. Well, that’s being degenerate. They are not upholding the
principles that made their nation powerful. The same thing with our people,
say the Egyptian people, when they started being great liberals and sleeping
arouM with Semitic women, white women and whatnot, even back in dynastic
times, and started worshipping other people gods and bringing home these
different kinds of idols and things, it was degeneracy of that particular
form. When a form afenpw becomes too free, it changes, that’s all. Well,
a lot of times what they’re talking about is just the will to be degenerate,
to change this form. We"re talking about freedom in absolute demolishment
of this form.

Ron Karenga“s
(WOULD YOU AGREE WITH/EHE STATEMENT THAT BLACK ART MUST BE FUNCTIONAL,
COLLECTIVE AND COMMITTING?)

JONES: Yes, very much. I think those are good definitions. I think Karenga
better than anyone else, better than artists ( I use that term because he
certainly is an artist and a political theorist and a cultural theorist of
great stature and 1 don’t think it’s been recognized yet), but that kind
of formulation I think is very necessary because it’s a black aesthetic.
£hink one thing that we have to understand is that no black man can be -ab* <&dIfQ-
cultured unless he’s consciously black. Cultured means” in a sense® to
ifous. JSjd you can oT"suiaek, "you knar; |Ljke“a lot of brothers- /*
sing-, he waljsqthe way we ysrTE\ we wear
ngMand pelns <0 scious of what that meaifs,
f jfou kiaowywhat ; meana, then ypu raa41l let/anyb
-the st/ength of >eing/consclous 1*"that you
placednot a hs & place, it’s a place where you really are.

(HOW WOULD CULTURAL NATIONALISM RELATE TO THIS?)

JONES: This is why we’re working on a communications project. This is why
communications is so valuable, because ibm unless you have this cultural
nationalism then you really are kind of schizophrenic, like Harold Cruse pointed
out in his book about Garvey, that at the height of Garvey’s movement he had
one-half of the program given over to European music and the other half was
given over to talk about raising a black nation. Absolute schizophrenia. And
a 10 hcuw black People are schizophrenic like that, where they’ll be talking
about politics, getting a nati<™i, even nationalists, straight-out nationalists,
and really all the time counted up with the white culture - they"ll
still be digging Mozart, T°1Jy-to where they can rationalize
fthQufc,3t j but not only the fldIlUII&IIZeiLluii bill 1 mean jm A4 smbanms@mis-iy- yntT—
know. the hndy7 -the mind-,JpBd-you d » "t™want-ttr-s*y-that -die. We all know that
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all of that shit - Mozart, Bp~sihcjven® all of.it, if it had to he burned now, «£f-
»tmehould bo-humed next minute 4sr?”" mean&the Hliberation of our people.
Sggemse ~frankly I wouldn’t feel 1 was losing anything. I"m being selfish

in that"%sense, but I"m saying that if it represents, and it does, the will of

a dying people, it should die with them. And that"s xah what I mean by

cultural nationalism . that you havejbe for the resurrection of new black
forms and the resurrection of old forms, traditional forms, that instruct
you in what you"re doing and give you a connection, say, with ttsfpast. Just
move on out with really what is best for you. The rest of that is exoticism

M *
and it tends to weaken *0 a. W 0 S o

CARY TR V-1i t>V A V A «U



laaaiaiaz (comment about Mozart which 1 could not get)
ASTRID: May X ask you ocme Wiliig. iujhil white artiste, Agd ere are.
pd-es MmssSsy u/
no white artists - by your definition there age no while arlists WeBNir‘facauses.
JOKES: ...that"s not true, there are white artists.
TA.«<*>»

ASTRID: “Mmbut from the point of view of representing -year people, representing
masses of white people. ** ,
JONES: No, you see the definition of art - black and white. There are two
different definitions. Now white artists, we know what they are. They exist
in white society. Exactly the way we can identify them. They have a different
function from 4 black artist™ Black artists functions should be toXSenefit
his people. But surely a white artist ~ this aitv is nothing but white art.

mit..is—it’s been built by white people and expresses their
kind of spirituality or lack of it.
ASTRID: I wouldn’t call it art.
JCNES: Well, 1 think it is art. |It’s art in this sense. It doesn’ move me;
I think 1t’s ugly. To me it’s an expression of their particular spiritual void.

But it’s art nevertheless, in the terms that it is something man to express

his insides. 1 don™ particularly like the Beatles music. But it’s music.



(JONES continuing) There"s just better music — raisir I Mk*
Certainly ausic that wbmreaai3gg_of experiences that I vain* mn™ Lifce
the experiences that **nt&K white art makes me think oJ I don"t

value— -they"re just depressing and alienating. Whit Which is vhat they
said they want to do i jeakarxaMtYattYt”™ Beckett and all t o poopler-~-they

~needzxxzjji-doiBgrthatr ButXdon®t thinkthat®"s healthy. Kafka - Beckett.

It"s not-healthy: 5 i f A A
K 4N pCvs-< N ~ke/~K Awh\T SK* A fm-tat'm e
«v/J o] c wWvyg
ASTRO I L Homfl fh™AIVEy-jppc 1 N-ky?

J(mS: That"s vhat I mean - they reflect their society exactly. And they
are artists because of that. Great craftsmen. It"s just that vhat they do
1 can"t use.

(ASTRO SPOKE IN BACKGROUND BUT WORDS INDISTINGUISHABLE)

ALLEN: Speaking of Music, which vo_jgfEft ji minute ago, TJIbaa®# also said
} } Y
that the blues are invalid, L, because they do not commit us to the

struggle of today and tomorrow but keep us in the past. JiImrin your book”ou

t(
piiajpltasFr praise the blues and jazz as being the only consistent exhibitors

fo v H

c
of jgegritude aa”Krozml American culture because the bearers of this tradition

have maintained their identity os black people* Do you see any way to reconcile

tJle8c views?
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JONES: sure, and I think Karjtnga would sort of revise that to a certain extent,

because we recently talked about that*~ About a month ago. You see™wfaat he is

talking about essentially is blues that are defeating, despairing; that lead

you away from the reality of the situation. | said in a book that just came out,

Black Music, talking about that problem, for instance, we"re a winner, &lack music,

/ft"s called rhythm and bluesy you know what lI-mean, it"s a fora of blues, but it

F

certainly is revolutionary. And we"re a winner is moee revolutionary than most

jazz that you hear. So, again, what I think is necessary is that some.of the rhythm

and blues people have to get together and think about reality. And some of the jazz

people have to get together and think about reality. That"s our problem. The reality.
The music is — well you fill that with what you want to fill it with. You could make
might

a blues that eeuld tear this city down, if you"re singing it right, and got a whole lot
of people singing it; so it"s about the content, getting the content and the foxm

to make an expression that"s going to be valid. But that will be consciously made.

X think it is being made now. There are certainly revolutionary jazz artists, and Jf
ﬁﬁnﬁr;ghe gppressions have always been conscious to me.

ALIEN: What do you mean when you say revolutionary theatre is the theatre of victims,

or the theatre of assault?
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JONES: Well, 1 wrote that awhile ago, hut what 1 meant was the theatre of victims
If Ks.
in the sense that 1 was writing at titan because | felt that 1 was a victim at

the time, a victim of America, and the theatre 1 wrote was going to he told
from those eyes, not from the side of white people and their luxurious understanding

*+ L r~
a what, wo wre ffolmr to talk about.

Of the world. But VWem irhiiyfl v ma irtrtimg”~ fhnf
Thff wnrlrt frfmi that jnInfTTf rinr
ALIEN: Yuu say'that yott’wrutiFtSatr stoic time hack. Would your view have changed
§ tvc\ kr ?
«in the saBBrturfane?—— *
JONES: $es. Yes, because the victim thing, | don”t think we can just lay with that.
X think that, talking about the Impressions, /talking about winners now. So revolutionary
theatre has got to talk about winner™ too. /And how we’re going to win. Xt was just
at that particular time X was focusing at on the fact that X was a victim. We were
black and we were victims. X think at the time X wrote that it was just becoming
Cfeas- 1K /terribly
olearly to rnme -Into my mind how victimized we were. That’s what X was -aftm talking
about.
N CC*-*ut(y
ALLEN; There have been reports in the newspapers= particularly in the last-year,

that white, private foundations are attempting to underwrite black theatre — even

nationalist theatre. What are the implications of this?



to raising a nation of black people. What they are trying to do is throw out some
kind of mirage of white good intentions to suck a few Xegros into their casp. So
we«re talking about black art and they come out talking about a Hegro ensemble.

It*s just a way to cloud men®s minds so they can"t see* It"s just more illusion*

fia“reso whatt-Whea® -Xmanifret The lower east-side?- go-who?— Porwhose purpose? 1It°"s
just- bullshit. And the same way with. ... The only thing that 1 think was better than
that that was run on white money was the new Lafayette theatre* 1 think that eventually
McBeth would have gotten that together. I don"t see why he did that play about the
South African the white South African* But I guess he"s working out seme things too.
But I think he certainly was getting ready to present some good theatre. But they even
got tired of sending the Hegro ensemble into Newark - in workshops - simply because maybe
\Y% Kjjj
people in Newark bdeing something about these people interested in drama ~
Axilla, it"s just their attempt to run a false iIntegration gameVanid™maintain their
power” they can say.<Si* yon“re talking about black art and black theatre? £ ere
lack theatre,-a Mejro theatre really?*right in the heart of the

1)
lower east side. Which is a white suburb*
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£8|Ffe Spirit House r o1 bmyour*

JONES; Tcry (uiiil. N Imillj I think it"s been very good. We e been very, very

#
an artist take on meaning for me. 1Its only meaning — to elevate oar consciousness.

As a people. AocN~Shd<f-as that those consciousnesses are elevated already.— If we

would Just Tgforace. ...

ALLEN:

of response from their own people in a financial sense. Do the people support you?

Do they sustain what you are trying to do?

JONES: Yes. That"s a good question because we"ve keen working and you find two things:

First of all, you say black artists, usually black artists have been a carbon copy of

white artists. And the average Negro interested in Negro art, that"s another thing.



Ik

(Jones, continuing) A lot of these middle-class Negroes, like Franklin Frazer said,

they just want expressions of white consciousness. \laitations. ~"lfyou"re talking

about an art that expresses the will and the feeling of the people themselves — the

straight feeling — then you"re dealing with something that will get a little more

gut response. And %h I think eventually you will see black theatres raised all around

this country. And blank nfttiimftl wg fitv *** ~ng AMFFItry jg

going to state. Even so, there trill h* bia~k 4n~-ev*ry-

In a lot of-the

eitias now—roii-U-1 find “nn>f»thing happening, to a certain extent?-jWe have to leaning—

black people too many times, avlwtvefvtkevNegrwvpeepievaayhww, a lot of the Negroes

anyhow, always when they think about money think about white people. But black people

have to understand that they have a lot of money. That they have more money than most

of the people on the earth -- even catching the white man®"s crumbs. Tehy They still

have a lot of money, if they did with that money what they should do with it, they"d

have a lot of better things happening money.— Evecrthe

-people on welfare have a .imrwF mnngy mBipayad Afvn J nilffinN7~Ff?1tin-Americans

and a whole 16t“bf ~ijxopeans. It"s *1* right things jfjt.h

IholrfliogeyT
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ALIEN: Turning to the national situation, what would you see as the ultimate

objective of the black liberation movement as it"s developing now?

JONES: Well black liberation is what the ultimate thing is,but I think that"s

going to take on different meanings according to the context. “Like, and this-

ie something that oari Ohly iKi be seen in people developing programfry-~hrough

i»rograwallc'"&pproach to black liberation.— like, uhat jwy lo good for black -

liberation in Newark might not be-good for aaothor-placer* Bmt 1 think in the

cities it means the mobilization of black peoples with black consciousness mid =

to take control over that space they already inhabit and to achieve programs™ 5*

that they can defend and govern that space and survive the onslaughts of white

society. That is, in capsule form, what it"s about. But how that can be achieved

will differ in different communities .l In Newark we know what form it will take because

we" 1l achieve some mobilization of black people through this political situation and

once you mobilize the people, for whatever purpose, you ought to get
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/an
ASBRU) (not clear) Do you think Newark would be easier city to organize
than say Cleveland; Cincinnati; Harlem...1l mean are the people....
JONES: Well Harlem has special problems because big New York, Babylon,/hex has

too much floating around ...and people float off into spacein New York. There’s

a strong nationalist sense in Harlem, but it*s not structured by the reality of

*7 *7

In ' I =* 1il/zylslal: 1
New York. It*s all these other cities the black community is poom - it*s a solid

thing, 1t’s an entity. And when you go out of the black ccnaminity you’re in

£x hostile territory. When you go out of the black community in Newark you’re

in hostile land.

ASTRID: In Chicago.... .you don’t ride your bicycle outside theblack community....
JONES: (continuing) Sure. And New York has this kind of fake cosmopolitanism —

same as San Francisco. But in these other cities, when you leave your community
you’re in trouble.

ASTRID (not too clear)...in Newark, if they had a strong, large black or Negro middle-
class.... kas a lot to do with how far you can get with organizing....

JONES: Sure, we have a big one. This city is a kind of schizoid thing in the black,
community because there are people jumping off these trains every day — lit
of the south. Like on Sunday mornings in Newark you can see things nir* you’d

o Tfl~
see down in Alabama. But also there’s the older population that has slid uptown
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JONES (continuing) where the Jews used to live. And the older churches. And
who disassociate themselves to some extent. And who are trying to it.
It"s true 1 guess in most black communities but it"s so pronounced in Newark.
This section we live in is the old, beatu beat-up, run-down, junkie-ridden section,
and all up through here, theough where the rebellion”~S~*has been whipped terribly.
Nntxa«ZyMocggpcKMdxMuuenx+lrtgx»idx It"s old and rat infested. But as you go south
to the old Jewish houses, the community starts looking tip-top, getting where the
Negroes are getting close to the Jews who are trying to get out, who live in some
pretty fabulous houses.
ALIEN: What kind of role is the middle-class Negro playing?
JONES: Well, this is what the united brothers is about. We"re trying to get
these middle-class Negroes into some shape now. We"re trying to tell them that

ykVH-

ifT they don"t be black they"re just going to have to join the white man®s ranks.
And 1 think this is being driven home here in Newarkj We"re trying to make that
a very well known principle here — either you be black or you be white. ©Oea”t-stay
/Don't skatef Nhere is no skating” And the white government has been so crude here

in Newark, they don"t have the sophistication of a Lindsay, who 1 think is more dangerous

because of that. A lot of black people love Lindsay. But here in Newark (

i)
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JONES ( continuing) .. -.someone (favoring) someone like Annizio (would have to he)
a straight out Uncle Tom and a dangerous person. People have polarized here strongly,
very strongly.
ASTRID: Pfteace like Kennedy and Lindsay you get a Wallace
JONES: (talking througi Astrid) yes, they“"re dangerous. (Wallace) you can see. You
know what*s happening/
ASTRID: Another thing — we may not want to put this in -- but in organizing,
what about the NAACP. -.. Cutting me down, slicing me down, tripping me up, 1 feel

before the white man comes in.....

Jsyerjr 5UXU5 » *«* y —e & e———m»—
They" 11 be talking that anti-black stuff right down the line.

ALIEN: What"s your opinion/of attempts being mad w NCC and the Panthers to

create some sort of national black unity. Stokeley Carmichael®s Black United Front

in Washington. These attempts to establish black unity on a national basis.

JONES: I hope it"s successful. 1It"s certainly something that®"s needed. 1 Just

hope unity is what is actually being achieved and what is meant. Because that"s what

needed. Black unity. We need to have, as VJ™>**2C. says, operational unity, where

we can all do our thing together and contribute to the final liberation. 1 hep
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JONES (continuing) think it"s a good move. | hope that some unity is accomplished.
ALIEN: Bo you have any doubts about it?
JONES: Doubts? No. | know that there are a lot of problems to face by any organiza-

tion that tries to aeeemplish achieve a wider kind of unity. There are just so

many things happening. But I"m sure zf Sto/keley and whoever is dealing \"Sr"the
Panther side >dtaking into consideration all those things.

ASTRIB; Why is it that. ... ... .. ... ...... .. and dumped their bodies in the East River
... .or will we £ be getting into an anti-white bag because this is not what we want
to do.-..

ALIEN: Bo you want to answer that on the tape?

JONES: It doesn"t make any difference. What we need to do is sit down and arrive

at whatever has to be done scientifically. Whatever knock is called for has to be done.

JONES: Again, violence has to be applied where it will doo the most good. We"re

talking about a problem. A problem to be solved™ and again it has to do with the
what we agree on are

best way to achieve/the desired results. And to my way of thinking that is anything.

Whatever it is. (cross-talk with Astrid - not distinguishable). It doesn®"t have to

be any one thing. It has to be anything that works. Whether you can hyp~tyize them,
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JONES: (continuing) or you have to kill them, or you have to deal with them,
or make deals with them, or you have to blow them up, or P&\ 5sa>them, or
whatever you have to do. But it should be something, you should sit down and

think about 1t very rationally, Just like a problem, and decide what is the best

thing to do.
f t )
ALLEN: What abwuO suggestion that!Violence can poV-oaly bg*a taeter
] **litres. AX Ul ( L
—da.gﬁysical)IiberationAfiE»faazwu for an oppressed person be an»n—la—
UsDA/ <1 @ g «@V 11 A cK opY

UPILf H tiytri firk®
JONES: Sure, 1 can see that. Because a lot of the pressure that is built up
internally, iIn the psyche, is something that holds you to the ground, unless it
is expressed. That bile, that turns into self-recrimination. A lot of people
begin to feel they are what their oppressor says they are. And until they can
strike out at them In some way they can never really achieve that kind of stature
that will Justify their existence. So a lot of times. SjOO n
ALIEN:  What responsibility do you think a revolutionary leader™ has for the

/4

V
lives of his people when the deal goes down//?

JOKES: Well he"s supposed to be insuring their well-being, their survival. That"s

by whatever means he has to achieve their survival and that whatever deal is they come

\H
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JOKES (continuing) out better for i1t, stronger, that they win naturally.
ALIEN: The reason | raised that question, 1 was thinking about the coming

<
summer when we know something is going to happen, and the question is, X aiMMXd
think, for a revolutionary leader, should he help to organize his kx people to
nair™ the best response in that situation, if that means fighting, or should he
like coolit' Which is in the best interests of his jp t'-'jrfc.___ »
JONES: Depends on where it is. Depends on a specific context. Depends on an
exact situation. And again, that’s what dictates what to do. Certainly you can’t
do anything unless the people are mobilized and informed. Organized or mobilized
gqjt informed. You can’t do anything, no matter what it is, if you want to sit down
in a house together. You can’t do anything without that — that is the prerequisite
for anything. Action or inaction. Mobilization, information, organization, program,
those are the essential things. What kind of program, how are you going to achieve
what your acknowledged goals are, and again the leader has to take into consideration
exactly what the situation is.
ASTRXD: X want to ask, on another subject, in the coning....iIn the summer... .we
are concerned with leadership...in a sense we"ve taken the tone of the white man in

the sense that it was the leadership that caused the riots.... .but X don™t think

it had anything to do with the leadership... .if the individual black man is angry
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iSTRID (continuing) enough, given the proper freedom, without any education,

kill and
to just go and bombast and carry on ,e.._.._.. ...... .. .so how much control
do the leaders have over these riots?
JOKES:  Veil actually this determines whether or not they are leaders, whether
they do have control. Because if you don"t have any control over there®s no
sense saying you"re any kind of leader. The point is, leadership has to achieve
that: leadership. Otherwise it doesn"t exist.
AUER:  C. Wilson, a writer, once said that the white left ~often
shows itself more white than radical left” in its dealings with black people.
Bo you think this is an accurate statement?
JCRES: Sure. To me. 1"ve never seen anything else, 1711 say that. | think that
my concern with the white left is at this point rather abstract. 1"m not too con-

J

cerned with them at all.* 1 know if there was a rebellion *=taoirif the white left
QAR

wouldVrun in here and take some of these policemen®s bullets 1°d have more respect

for them. But other than that they don"t interest me./ They seem to me to want to

achieve what they want to achieve, and we want to achieve what we want to achieve.

It"s a different thing.

ASTRID: Socialism versus communal Ism?

JOKES: Well, actually, ccmmunalism to me is abstract too. Because what we want
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4% ..

JONES (continuing) to achieve is something that™amfOo be defined by TtANK

mctta at the brink of a new world — and we don't even know what it is.

ASTRID: (unclear) -—- based on our cur background, our real background, A frica..

JOBES: | think that those of us who are in positions to have read that kind

of inference into it, or the reasons we deal in that, is that we try to repossess

the sciences, the knowledge the black man had when he did, when he was master

of his destiny. That's the strength of understanding Egyptian culture and

who true Arabs are, tx and the old African nations civilisations — is

really to repossess the knowledge that made you the masters of the planet. To find

7\ W
out what these things were - teeauau uf information that's been distorted and lost.

It's something tx new stMeuing nmr and scnethin, bIMK.

comes on the scene, like Sun RaAscwnds so weird until you start listening and you

find out it's as old as creation. So that*s what that is.

AIIEH. O last question”™ would like to usk. In reviewing Wsa/the N.Y. Times

said you usually speak as a Hegro and always as an American.” Could you suggest

any reason why the B.Y. Timed -edhtor considers it cosplimentary to say of a

( 4
writer that he speaks always as an American* \
~ o -fly on

JONES* Alrifr* an1 *re an American you*re going to support America. But I*d say



JONES (continuing) one thing, If we are Americans, and we"re only Americans by

if we are Americansj,we are Americ

anymore. That American thing is strictly a slave thing. We were called Romans

anything that will be lastl iricawill ix ie black man decided to let
it last. Whether you®re talking about ideas or structures. So whatever it is that
comes to last out of America will be because black people decided to let it.

ALIEN: You yourselfT visited Cuba in 1965 and since that time a number of other
black leader”™nd artists have visited Cuba and Vietnam. What do you think the
revolu and the struggle in Vietnam have to say to black people?

JONES:  fx X think what they should demonstrate to us is how two people*had to wage

away from the sources and the resources of the American military machine can put up

the American military machine so when we begin to wage our fight"if that is necessary,

~BSC' e ready access, much better access, to the resouces of American military

power than any other people on this planet.



NEWARK REPORT i phll hutchings

Newark has become the 'second Civil War”. It iIs a study in the
latest part of the struggle of white people against black self-de-
termination* Since the July rebellion things in Newark have gotten
worse. The result has been total polarisation. It is white against
black. But in the long run that Is good , because there can be
no change in Newark, no cleansing until the cancer of racism is fin-
ally destroyed. For those who bemoan the fact that race relations
are at an all-time low, there is the answer that black-white rela-
tions in Newark as in America were build upon white supres»cy
When that changes , there can be a new Newirk»

If black people ( along with Puerto Ricans of Newarkls popula-
tion) cannot run and control this city-- then no one will =

White people in Newark understand what is going down# They are
organizing iIn various groups and organizations to keep their hold
on power* Best known of the groups i» the North Ward Citizens Comm-

ittee, led by ex-Marine Anthony Imperials# |Imperial# brags that he
has a karate school, his own police dogs and an armored car. The NWCC
also includes a high percentage of the Newark police force, young white

toughs and the well wishes of most of thi# working-class whites still



living in the city. Imperial©® has easy access te guns both through

the Newark police and the ltalian mafia which controls the ports of

metropolitan New York and New Jersey,

Not as well known is the Loyal Americans for the Preservation

of Law and Order, Most of them come from Newark” Bast Ward ( a hot-

bed of ethnic nationalities). Theilr major program is to curb *crim®©

in the streets* and they have iBhfcx demanded that the City Council

bring police dogs to patrol the streets. Then there is W.0O.R,L.D«,

Women Organized for the Return of Law and Decency, Most of their

husbands are policemen who belong to Imperial®” organization. The

John Birch Society which is mostly in the suburbs has more of a middle-

class base but Includes quite a few Newark police as well. The Vails-

burg (mostly Italian) section of the city is organizing its own group

with the help of Imperial®© and his lieutenants. But whatever the

organization, Tony Imperials is the leader, he is the symbol. He can

go almost anywhere in white Newark and get a crowd off no less than 300"

even on short notice. Three weeks ago Imperial© marched 200 of his

youthful legions in hard rain for over two hours in front of City Hall,

The face of fascism in Newark is clearly that of AnthonHy Imperialo®,



Power in Newark, whit® power, is changing. It is moving to the
right. Under the direction of Police Director Dominic A. Spina ,
the Police Department has become the force of organized power in the

L] i, N A R | -t
cify often exceeding that of Mayor Hugh Addonizio. Between the Police
and Imperial©® there is almost an open alliance sharing power in the
name of *law and order.H Even traditional whit® politicians are
city
frightened of this new force. Two councilmen have resignhed and a
third is on the brink. Those who remain or think they have a future
in city polities are becoming bed-partners of Spina and Imperial©O.
West ward (Vailsbnrg) coucilman Frank Addonisio goes speaking in
0s

local schools with Spina and Imperial®©; South ward (mostly black)
councilman Lee Bernstein is strong for a K-$ police dog contingent
and patrols the city with the police; young Lou Tureo from the East
Ward recently appointed to th* City Council is seen more and more
among Polish and Italian youths whose hero is Anthony Imperials.

There are no radical white groups i1n Newark of any consequence.
Most of the old SDS students who helped organize the Newark Commun-

ity Union Project have left town or have dropped out. Tom Hayden ,

the best known, 1is organizing students at Columbia and ~around the

country to gather support for a mass demonstration at the Democratic



Convention in Chicago, The SDS chapter at Rutgers-Newark is in another
world. They are talking about the war in Vietnam,, how to resist both
Kennedy and McCarthy student power in the university. They seem
unaware that a fascist movement is building less than 5 minutes away
from their campms. That racial bloodshed this summer in Newark could

B

maim alternatives both liberal and radical chiefly academic,
highly
Liberal establishment politics in Newark is in retreat. The h&gkIff
touted Committee of Concern composed of businessmen, churchmen and prom-
inent people used to get a lot of publicity but even that iIs now gone.
The pattern is historical. As the right gains in power the center dis-
appears.

The United! Comaunity Corporation (Newark*s anti-poverty agency)

has moved from the ghetto, set up a headquarters Tilled with soft

fex. t~

carpets and desk receptionist at every turn. Their grand for

the summer is a giant youth program co-sponsored g;t:he Chamber of
Commerce and City Hall, Not to be outdone by younger and more
dynamic city executives, Mayor Addonizio has unleashed plans for his
"Urban Coalition} But their plans are for "another city* not Newark*

Thfcy are talking about maintaining corporate interests and democracizing

how decisions are £ ( The last cry of the bourgeois-capitalists



is always— DEMOCRACY ) The poor black masses and their spokesmen
are talking about "power and control' It is clearly a different
bag* There is no compromise that the white establishment can make

in Newark that will stop black power outside of outward repression*
>

the non-black minority through
The response of xh&iuut in Newark to black power by the ballot may

convince black people all over the nation that the only solution
political

is not political reform through electoral action but pspl: revo-

lution by taking up the gun*

Newark is a study in a dying colonialism* It is Algeria in 1960
or the Belgian Congo one year before liberation* Until five months
after the 196? rebellion there was little or no organization in the
black community* Then slowly through the efforts of the newly formed
Newark Area Planning Association led by Junius Williams, a black law
student from Yale and the Conmittee against Negro and Puerto Rican Re-
moval the sleeping giant began to awake and fight again against a
proposed 150-acre Medical School in the black Central ward. Using both
new manpower and outside resources they succeeded in cutting the acre-
age by two-thirds, halting all urban renewal projects and gaining the

non-
right to build low-income housing through neighborhood controlled

profit corporations.



That Ffight was not so important iIn being a victory but as an exam-
ple t© the black community of what could come from united action*
Early in 1968 a planned summit conference of black leaders resulted
in the formation of the United Brothers of Newark* This group was to
become the united black front of Newark similar in philosophy to the
Black United Front in Washington,D*C. With no one in Newark having
the status of a Stokely Carmichael, it was decided to first organize
quietly by getting the militants together and them reaching out to
bring in the more moderate elements* The United Brothers program is
one of black control in Newarkt Self-determination, self-government
and self-defense)* Their first emphasis was to raise the conscious-
ness of blacks to the point of wanting to take power and control their
own destiny* Within the United Brothers ex* there is a cross-section
of Newark*s black leadership* Only the outright Toms are excluded*
By utilizing their individual organizational bases along with their
collective power the UBN has pushed the concept of black control and
cultural
black unity* The Brothers have had special programs within local high
schools that have been well received before capacity audiences. In the
last two months two of the black power movement*s most eloquent leaders

March
Ron Karenga (kpjatX) and StokAly Carmichael (April) have spoken to crowds
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LE RGX JONESt Recently# in the recent development&

sort of situation in Newark — the unrest caused by Dr. King*#

death, we found that a lot of the - the turmoil and a lot of

the, 1in general, the kind of riotous situation, has been caused

by instigators, people who really have no interest in the com-

munity except to cause riotous conditions.

We, the Black Nationals in Newark, believe that we

can gain power in Newark through political means, and there are

white-led, so called radical groups, leftist groups, that are

exploiting the people”s desire for power — the black people®s

legitimate desire for power, exploiting it and actually using

black people as a kind of shock troops to further their own

designs. And this has come to our attention and we are trying

to get a better fix on it — clarify it.

STEPHEN FLANDERS™* I think 1*11 turn now to Capt.

Charles Kinney of the Detective Division of the Hewark Police

Department, who, 1 think, can throw some wore light on this

situation.
Captain.

CAPT. CHARLES KINNEYi Well, yes. 1*"d like to make

clear that I am here representing Director Dominic H. Spina

of the Newark Police Department who is — has been quite in-
strumental in getting these two groups together, Tony Imperials

and his North Ward Citizens Group, and La Roi Jones and his

asgen 5SS

mm



We-re concerned. The director ia hobbled, i1f you

-y say the word, with the - the fact that he 1. responsible

for the public safety, so anything he can do to create a

dialogue between these two opposing groups, he iIntends to do.

1 find myself in agreement with L» Rol Jones, and

i fs a happy thing to find myself in such agreement, to the

extent that there are groups in our city, there are groups in

our city who are desirous of having a riot, who are desirous
of changing not only the form of government in tne city of S

Hewark. but are desirous of changing the form of government in

the united State, of America. Any strife that they can cause,

any trouble that they ¢ m make between the black and white

community IS a means to their end.

"eANDBRS. Captain, do you have any identities that

can be made known at this time?

KINNEY* Well. yes. 1 have prepared a full report

and 1 am accusing the new left, and in particular the Students

for a Democratic Society 1n”e city of Hewark. They operate as

the Hewark Community Union pProject, and this group has come to

our city and they-ve been active in our city some four years,

and they have been very, very active in fomenting the trouble

that we have iIn the City of Hewark, using black men and using

white men to take car. of their own particular needs.



JACK CAVANAUGH) Captain, do yOou have substantial
evidence to back up this charge?

KINNEY) vyes, 1 do.

KANDSRS*“ Wall, for example, who is leading the
Students for a Democratic Society in Newark?

KINNEY» In Newark, the leader is a man named Thomas

Baden. Haden is a graduate of the University of Michigan where

he was editor of a Michigan daily newspaper. Be came to Newark

in 1964 with — and set up this Newark Community union Project.
He brought some people with him and who have been with him for
the entire four years that they"ve been iIn operation, other

students, young people, come into the city, especially during

the summer months, and where they operate for a few months and

then go*

They—— They have taken the opportunity to come iInto
our city to the extent where now they have actually got iInto
control of two of the eight area ward® of the United Community
Corporation, which is operated by the Office of Economic Oppor-
fecunity.

Now, the United Community Corporation is a fine
organization. 2 want to go on record as saying that. And
there are many, many dedicated people in the united Community
and the united Community Corporation has a potential

Corporation,

for greet good in the City of Newark. But these people ere ex-



plotting them. These people era

P p controlling two area wards and
- e creating BFSBISQE EH our city whrch culminated in a riot
ok o m7> MY - Frurmn ¢ «~1h._.r on. in April 1SM.
“mo* o a® 013U r~Pl« ~t«Uly £»mt

instigate last year®"s riot in Hewaxk?

M*WSV1 They were very, very instrumental In so
doing#

FLANDEKSs Mr. Lo Hol Jones# when you spoke a few

oW wee* W war. you an. *ta»t

*** <— toyon.oouc no. « . *x,oN
was perhaps behind this?

JOMKSs Wall, X don"t know. You know, X don"t know

th. «to». o, o, tholn «,«,'»,_. Wu . . too. tl», ,u ...
tob- i»t«. .t~ to th. .not,,., 1t.. ,,
X don"t know Tom Baden, you know u .
I ou Know. uE they seem to be interested
i~ OndsS* « “ **e Manipulation OF black peopl. for
reaeona of their own.
1 thir* many Um#a — the whole idea of these

movements which might seam beneficial to black people, seem like
they re trying to bring about better understanding between the '™

races, actually, they try to manipulate black people and gain

for themselves.

HASDBRS1 *r. Tony Imperials, do you feel this iIs a

dangerous situation? wi» r ,,w nn,ai
*55— f *** you “odding your head when Capt.



Kinney mentined Tom Haden, and he mentioned this group. What la
your viewpoint on this?

TONY IMPERIALS! Well, Tfirst of all, from the time
that our organisation had formed, we Immediately, our own people,
began iInvestigating as to what we could do to find out what caused
some of the riots here iIn the City of Newark* It seemd at that
time that everybody was sweeping the dirt under the rugs, blaming
everybody but where i1t was supposed to go* And we believe that
the Communists and the Trotskyite persons who have no interest
in the City of Newark, except to cause a distinction on behalf
of possibly Moscow or Peking, came in here and helped out on
these riots*

dNow, we were iInterested iIn Thomas Hgéen also be*
cause we had picked up x certain information as to his
activitiese * - f - - «

CAVANAUGHTI Mr* Imperials, you and Mr* Jones are
considered to be at sort of opposite ends of the racial spectrum#
Why did you agree to sit down and talk things over with him?

IMPERIALS! Well, first of all, 1111 agree to sit
down with any American if 1t’s going to mean peace in the City
of Newark and prevent bloodshed* But the police director called
us In* Be wanted to talk to us* And after a good first hour
of hostility there in clearing the air, we got to find out that

we"re just all Americans concerned for our people and for our



live s, and through information that the director was able to

give us as to how we can go about In ascertaining a better and safer
Newark, we began to form a better dialogue between us, and we

were In constant communications to try to see what we could each

do for our people and for the City of Newark.

GAVMUUGHt What has this all resulted in so far?

XMPBRZALEt Well, i1t resulted iIn some pretty good
results. This last little incident here in the City of Newark
with Jones9 people and my people, we were able to get on the
streets and stop quite a bit of fuss that was going on. In my
particular ward we kept our people at home, got them off the
street, prevented the kids from distracting the police with
firecrackers and stuff like that.

FLANDERSt Captain-—

mPKRXALEt And this helped.

FLANDERS« Captain Kinney, some of these charges
obviously are very serious. We are now having our first public
airing of them. 1Is there any legal action pending?

KZNNEFT Wall,- Z have submitted a complete report to
my superiors with recommendations that my findings go before a
county grand jury and/or a federal grand jury.

Many of these people have refused to speak with the
members of the Newark Folic# Department and myself on advice of.

counsel. So, therefore# we have been handicapped in getting the



first-hand information right directly from them In many cases*

Z would like to point out to you that when we say
Tom Hgdan and NCUP, we*re not just talking x of white people*
There are black people at NCUP also* And Z might point out that
just two months after the riots in the City of Newark, the
riots in July of 1967~ in September of 1967, Mr* Baden traveled
with both white and black people from Newark to Bratislava,
Chechoslovakia for a meeting behind the (iron Curtain M where they
received certain instructions that we know* From there, you may
recall. Hr* Hasten didn"t come home with the other people that he
left with# but he went to Cambodia and brought back three United
States Army sergeants who were prisoners of war from the North *
Vietnamese*

WLMSDEBSIi Mr* Le Jtoi Jones, what do you think the
impact on the black community will be — the effect of these
revelations that-

JONESt Well, Z don®"t know* Z"m wondering at this "
point myself what they"llpe* You know* We know that there
have been a lot of professionals working in the communities — a
lot of white people working in our communities to do things that
were not beneficial to black people* We also know there were
some black people being duped* There were also some white people
being duped by these people* .

X think the point for us, for black people, is to






Newark we're faced with a very unigue situation. You know, we're
actually kind of maybe an example — w ill be an example for many
cities in this country."

I don"t think it"s any secret that a great many of
the cities in the United States, the inner cities, are black, and
I think that these people will also want to control their own
environment, want to gain power — power to control their lives.
And I think what we are trying to demonstrate is how it can be
done, you see, and not to get involved in suicidal
fantasies involving the extermination of the police when that is
finally not the issue.

CAVANAUGHX Well, Hr. Jones, this disclosure about
this alleged conspiracy, will this mean that you and Mr.
Imperials are going to work hand-in-hand from here on iIn in an
effort to keep the peace$ in Newark?

JONES i Well, 1 don"t know about hand-in-hand.
Certainly, we will be talking to each other, you know, about
situations that seem to threaten us, |1 would suppose — threaten
either one of us. I mean there"s probably as many rumors about
Imperials in the black community as there are rumors about me
in the white community, you know, and 1 don®"t think those rumors
do either of us any good.

FLANDERSs Mr. Jones, there is one question 1 think

we have to raise to bring this into context. You have been con-



vieted of an incident, crime, last summer, and being under
sentence now, there are those who would question your m otivation
in cooperating or coming out publicly in this fashion. I's
th is — is there anything to this? Is there any substance to

this? ||

JONES* You mean was | promised something for doing

FLANDERS* Precisely.

JONES* W all, X told you before that they promised
to make me a Secretary of State and SO when you see that happeii,
you know that that's what It was.

FLANDERS* How about that. Captain Kinney?

KINNEY™* I think Le Roi put it very succinctly.
There certainly have been no promises on any law enforcement
agency®"s part. Le Roi has been found guilty. His trial is
subject to an appeal. He i1s getting all the rights of every
American citizen, but there®s Certainly been no promises made
to him in any - in any fashion whatsoever,

CAVANAUGH™* Captain, how about these alleged con-
spirators again? You say they are ijeftiats.

KINNEY™* Some of this information that is coming
and that is being used is coming right from Peiping, as a matter
of fact, and it"s coming from China by way of Canada, as a matter
of fact, and this — this information iJoeing used by these

people and we"re getting — we were the targets for today.



FLANDERS * Mr* Le R61 Jones# why do you think Newark
was chosen as the target by these groups?

JONESx Well# 1 don"t know. Newark is a bad place#
you know# in the black community™* The black community# you
know# 1its just a bad place* It"s a bad ghetto and there was
a I think a leadership vacuum caused by# you know# establish-
ment Negroes# Toms# on one hand and a kind of despair — kind of
a sloth and despair on another hand# and this is the kind of
vacuum that these kind of fantasy revolutionaries like to slide
into and %utilize for their own ends* It"s romantic for them
and they feel that they®"re doing something*

FLANDERS* Mr* Imperial®# as the spokesman TFfor the
North Ward Citizens Committee# were these disclosures that
Captain Kinney has touched on and Mr* Jones probably the most
important factor in changing your thinking?

XMPERIALEs Yes# the similarities after we got down
to the center of this dialogue through a strange way came about#
the similarities of the knowledge on both sides# was so close
that - I guess like you say# like fools we just sat there

looking at each other with amazement and It was there that we

set UP this dialogue and we — it was there that we made this
arrangement that — to keep a contact between each other so
this way we can dispell rumors which have been coming about

between like Jones and I# like last night* 1 was supposed to



have shot up a motorcycle squad, and ho was supposed to have boon
blowin* up a bulldin* and X was going to got blasted for it*

Jobs like that* But this is why since then wo have found that

wo had something in ccoraon; that the information wo received* we
felt it best that wO have a line of cocsaunicatioxu

bike be Koi says* it doesi*t mean that we*re going
to be working hand-in-hand# but it*s a start*

JOKES™* &hat X think that we’re both saying is that
these things have been exploited# these natural frustrations#
those natural reactions have been exploited by people who#
finally* fe are not socking to benefit black people or giving
black people things that they want# but tO get the things

that# say* these other people want#



