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Introduction: In our movement the concept of cultural chauvinism
reasons for is a n̂nt̂ jTiring scmrcp of ml ̂ understanding. Like
studying cul- racism, the subject of cultural chauvinism is often 
tural chauvinism treated in a personal and emotional—wav, instead of 

axxempffngxound^rslanTTow it fits into the over­
all capitalist social system. We cannot effectively 
combat cultural chauvinsim unless we understand its 
social origins and its present ideological uses.
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There are two other reasons for studying cultural 
chauvinsim. In the first place, cultural chauvinism 
is a part of the ideology of Western imperialism.
It provides a convenient set of ideas that serve to 
rationalize and justify the continued imperialist 
exploitation of the Third World. Secondly, because 
cultural chauvinist thinking pervades the capitalist 
societies of the West, it has even affected the left- 
wing movements in these ̂ cbunpries J_di£toxting_ and 
"corrupting their under^an3in^ of the world-wide 
socialist struggle. This has caused some would-be 
racf^aTs to, in effect, ally themselves with the im­
perialists against Third World socialists. It is 
especially important for Brigadistas, who will be 
living and working in a country which is attempting 
to construct a socialist culture, to sort out and 
seek to understand the bourgeois mental baggage we 
have acquired as a result of having been conditioned 
for many years by the capitalist culture of the U.S.



0>k Two aspects 
of culture

CULTURE

An initial source of confusion about cultural chau­
vinism is the basic idea of culture. What is cul­
ture? How may it be understood? Culture can be 
considered to have t\ira>im ^ ^ g l ^ (i|degendent^^sj2Sl£ijks: 
non-material and, material-. The nnn-mfltor^i
•o#̂  cu±iure includes the totality of knowledge and 
ideas (e.g. science and art), values (e.g. status 
symbols), patterns of behavior (e.g. social rela­
tions between capitalists and workers), and social 
institutions (e.g. the market, private property, 
the educational system) which operate in a given
society. The post basic-fe.t.i.™ r>r --------
material culture ls the,manner in which.a soMet.v 
organizes the productive life.of its m w n W «  (based 
on its historically developed technical levels, 
including both technical knowledge and "hardware.") 
This is so because the mode of production and re­
sulting work relations are crucial in shaping many 
other aspects of the non-material culture, as will 
be discussed in following pages.

The material culture includes all artifacts and 
material goods and wealth (especially the instru­
ments of production) resulting from human activity 
in a given society. Material cu1J|jiir̂  ̂
product of organized human lafogjr. However, the 
decision as to what is produced is not merely a 
reflection of the physical needs of the masses.
This decision is an outgrowth of the values and 
interests of the classes that control the produc­
tion process. Thus, material and non-material cul­
ture are interdependent, and both are intimately 
linked to the social process of production. In­
deed, .organ!zed_ggcial production is the foundation 
of all culture^^^^"""'""^^""""""11""''""11 ..

Misunderstand­
ings of culture
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Culture is sometimes defined in ways that can be 
completely misleading. For example, it is oftene^ 
quated with literature and art: to be a "eSltured^ 
person is to be familia?^f?C!ri;he arts. This
understanding of culture is exceedingly narrow and *
class-biased • Literature and art are expressions
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. of social consciousness. As such they are certainly* 
a~ part of culture, but not its totality. Moreover,U 
culture is not the exclusive"propertyu of certain 
privileged classes which patronize or produce art; 
cultural development depends on the social labor 
(physical and mental) of all the people. Even the 
solitary artist, working alone must be a part of a 
symbol-sharing community that creates the basic 
social values (e.g. concepts of beauty, good, truth, 
etc.) and raw idea-materials that go into his art. 
Without these social essentials he could not produce 
any art. Therefore, "his" art is in reality a social 
process.

Youth culture Today the term "youth culture" has come into popular 
usage. This is another misleading view of culture. 
Youth culture refers primarily to
styles^ that is, living arrangements, modes of dress 
and speech, different forms of music and entertain­
ment. Although youth culture is often hailed as 
"revolutionary," it frequently boils down to changes 
in styles and patterns of ̂ onsimgi^ioi^behgjj^j^r that 

h \  have little if any revolutionary content. In what
k\J way is it more revolutionary to wear Levis and

collect Rolling Stone albums than to wear three- 
button suits and attend the opera? Obviously this 
question oversimplifies the problem, but the point 
is that if we restrict culture tr> 11ff-
J^tyl£Sji>>ithen_j[evo3^
style for.another. Clearly, such a "revolution" 
would have little meaning or value for most of the 
world’s peoples.

May does the youth culture focus so much on life- 
The idea of a youth culture originated - 

rebellion of discontented middle-class white 
youth. A major reason for this rebellion was that 
thousands of white youth were being prevented from 
enteri ng...nr.odnrtiifg rni ps. American society by * 
the stagnating economy of the Sixties! Excluded 
from meaningful productive roles, these alienated 
youth proceeded to make a virtue of iiecesŝ ity by 
ostensibly—rejecting_ what they considered to be the 
bourgficn s v«,')iq^q| and life-stvles of their parents. 
Many of them rejected the capitalist work ethic



and instead withdrew into communes to create new 
life-styles. Unfortunately, the life-styles created 
were often little more than the inverse of the bour­
geois life-style, since they were done in a social 
vacuum and were unrelated to the relations of pro­
duction, the process of meeting basic human needs. 
Thus, youth culture offered a dramatically "new” 
way of "relating” and consuming in a society that 
remained basically unchanged.

It must be admitted that youth culture has made 
a positive contribution to the political movement 

^  by raising questions about destructive social 
g values, and by pointing out the ways in which 
y capitalist society dehumanizes even those who are 
^  not victims.of brutal economic or racial oppression. 
^  However, it has misled some people into thinking 
$  that by changing their personal life-stvles they
gv, can somehow change the social system. This faulty

line of thinking ignores the fact that i^ggggggl 
I life-styles simply reflect the possibilities in- 

TTjX v . herent in the existing social system., not vice 
yj * versa. (Youth culture represents alienation from 

.'V the urban rat-race and suburban status seeking, but 
N|> . it does not transcend or overturn these social 

JV> v'f/ *3 realities.) Also, this kind of reasoning tends to
^  / y  S n**‘*T. ism —  "rining Ynur nvn ~

’thing" —  at the expense of collective action.

xulture is tolerated as a "liberated'* island within 
capitalist America because (l) it does not threaten 
basic production relations, (2) it has nothing to 
offer the poor of discontented workers, and (3) it 
is a fertile hunting ground for hip capitalists 
looking to hustle new styles of music, clothes, 
health foods, etc.

W** C* V V/iAV V/X V  V J U X ^ V  V J. f V  a v  •

\ ^ Youth culture thus becomes an expression of indivi- 
cr y  dual privilege that runs directly counter to the 

collective social needs of the poor and working 
1° classes. For the bulk of the population individual

liberation can come only as the result of uniting 
to overthrow the entire oppressive system, not by 
seeking out a protected niche within it for indivi- 

1 dual salvation. Thus we can now see that youth

Culture asulture as a
thing-in-it- Culture is often regarded as an independent thing- 
e-^ in-itself. Each nation is said to have its own

ft.

self3
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peculiar culture vhich develops according to its 
own internal rules and lavs without rpgard to anv 
external factors. Before the advent of European 
colonialism and the diffusion of capitalist culture 
to almost all parts of the world, this view of cul­
ture had much validity. But in the world as it has 
existed since about 1700, the subordination of 
traditional cultures to capitalist penetration is 
the outstanding feature. The result has been a 
globalized capitalist culture. Capitalism destroyed 
the basis of tradi‘Gion̂ GTBcultures by imposing 
capitalist property and work relations. Capitalism 
thus swept away the old cultures or reconstructed 
them in its own image. At the same time, however, 
the development of capitalism from the commercial 
to the industrial stage was made possible by 
Europe’s contact with and exploitation of the 
colonial world. Thus capitalist culture, too, 
must be examined from an international rather than 
a national perspective.

CHANGES IN CULTURAL LIFE UNDER CAPITALISM

From the standpoint of culture capitalism has he&n 
—a revolutionary tn-rro. it has provided the driving 
power for drastic changes in all aspects of social 
S,fg.« In Europe This process occurred grad^ally -^ 
and was spread over several centuries. This is not 
to imply that no hardship accompanied the transition 
from feudalism to capitalism. The enclosure move- 
_ment in England, for example, in which peasants 
were forced off their communal lands in order to 
facilitate the commercialization of agriculture, 
caused much strife and hardship for the peasantry. 
But this probably was not as severe as the wholesale
social disruption spawned by the relatively sudden 
imposition of capitalist colonialism on non—European 
societies. She spread of the market (with its defi­
nition of land and labor as commodities) tore 
Third World peoples up by their roots and shook 
them loose from social relationships that had exis­
ted for centuries. ^^r^adig^^^^^gnsfogmijit^JiP 
economies and social"struotures of g9loni^ ê4-^a~ 
tVons, capit^ism^Sroibly shnt^h^ri^jw
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Wherever it has penetrated, capitalism has brought 
about basic changes in social life. To begin with, 
it completely altered the process of prnriuntlon. 
Capitalism "socialized" the ffifiducftion,process bv 
(l) replacing the individual producer of pre-capi- 
talist societies with an organized social workforce, 
and (2) replacing individual tools with social 
tools (e.g. plantations, factories, etc.) However, 
the developing capitalist calsses assured their 
control over this social process by imposing the 
concept of capital igf. TYP-i-vwhg under
which ownership is separated from creation. Thus, 
all "things," including labor power,were reduced 
to commodities that could be bought and sold as 
property on the market. This in turn stimulated a 
tremendous circulation of money and commodities 
as a subsidiary aspect of capitalism. More import­
antly, however, capitalist production revolutionized 
work relations. The alienation of the worker from0»f i— ■ -■ l .11 ..H.  ...... "■ ! ....the land and the means of production combined with 
the money-wage system made the capitalist class (and 
not the workers) the controller of the quantity and 
type of work performed by the workers. The worker, 
compelled to sell his labor power (in order to 
live) to the owner of the means of production (the 
capitalist), was thereby reduced to a mere cog in 
the capitalist social order. The capitalist-puritan 
jwork ethic —  extolling the virtues of hard labor —  
sprang forth as part of the ideology to justify this 
social relationship.

Concentration On the world scale the emergence of capitalism re- 
of capital suited in the concentration of capital (the means 

of production 7 In a small part of the world —  
western Europe . T h e  early colonial plunder of the 
non-European world combined with the capitalist 
slave trade provided a global base for the accumu­
lation of capital in Europe. Moreover, by breaking 
up the age-old patterns of their agricultural econ­
omy, and by forcing shifts to exportable crops, 
colonialism destroyed the self-sufficiency of the 
colonized societies. Instead, these societies were6



Changes in 
family life

brought into the world-wide system of commodity cir­
culation, contributing thg-i-r pponomi"surplus" to 
the growing capital of Europe. Colonialism also 
created a vast pool of pauperized labor as it 
seized peasant-occupied lands for plantation pur­
poses and other uses by foreign enterprise. Tradi­
tional craftsmen were reduced to common wage la­
borers as ancient handicrafts were exposed t6 with­
ering competition from European industrial exports.
This process of capital accumulation in the indust­
rially advanced capitalist nations —  and consequent 
"underdevelopment" of much of the rest of the 
world —  was frozen in place with the advent of 
imperialism. Where colonialism plundered nations, 
imperialism sought to block their economic develop­
ment by preventing the accumulation of capital and 

. the creation of an industrial base. Although the 
expansion of commodity circulation, the pauperiza­
tion of large numbers of peasants and artisans, and 
the contact with advanced technology, provided a 
powerful impetus to the development of capitalism 
in the colonized world, this development was 
forcibly shunted from its normal course, distorted 
and crippled to suit the purposes of Western imper- 

I ialism.

The emergence of the capitalist mode of production 
end capitalist property relations affected other 
basic areas of social life. Traditional family 
structures were radically transformed and disorgan­
ized. For the capitalist bourgeoisie t.h*> mnnng-»- 
mous, nuclear family became t.he npv «npial ideal. 
This family structure provided a convenient social 
instrument for transmitting property from father 
to son (with the mother as a subordinate inter­
mediary) . For workers a different dynamic was in­
volved. As capitalism developed and the peasants 
were wrenched form the land by the commercializa­
tion of agriculture, the traditional large, ex­
tended family structure started to disintegrate.
The move from the rural areas to towns and cities 
in search of work broke up old family life pat­
terns. Further, socialize d production »r»der 
capitalism required a large highly mobile labor 7
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force that could migrate easily from one workplace 
to another.in accordance with cyclical variations 
in labor requirements. Consequently, the ex­
tended family was fragmented into the close-knit 
nuclear family: husband, wife and a few children. 
But the pressure of capitalist work relations 
made any form of stable family life impossible for 
many workers, expecially among those in the reserve 
army of unskilled labor who are compelled to 
migrate in search of work even more frequently 
than the more "secure" sections of the working 
class. Thus, the family »p jptn
smaller units or ran aT?art^altogeth<*r »nHpr 
impact of capitalism.

The institution of education gives us another 
vantage point from which to examine cultural 
changes under capitalism. In pre-capitalist 
societies formal education was virtually non-ex­
istent for the masses (exceptfor religious in­
doctrination) . Formal education was reserved for 
those aspiring to~^enter the governing bureaucracy 
(as in ancient China) or it served as a method <>f 
class differentiation (as in medieval Europe). 
Individual skills were passed on from craftsman to 
apprentice, out this too affected only a small 
part of the population.
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With the development of social production under 
capitalism, education became "democratized.7’
Public educational systems were established to 
provide rudimentary training for the masses.
Social production requires the dessimination of 
generalized education among the workers who must 
be prepared to perform a wide range of .lobs and 
to move easily from one ,1ob to another as techno­
logical changes bring about changes in production. 
Hence capitalist production demands widespread 
general knowledge, not the ossified skills of the 
artisan. + f

At the same time, college and university education 
is structured to provide the capitalist with an 
elite of managers, scientists, engineers, teachers, 
and other professionals to run the private and pub-



lie bureaucracies that dominate the society. 
(Colleges also serve as a way of controlling the 
labor supply by withdrawing students —  8 million 
at present —  from the active labor force.)

Changes in
political
organization
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Capitalism has also had great impact on the politic­
al organization of human societies. Specifically, 
capitalism prompted the development of t.hp modern 
nation-state. Capitalism needed the nation-state 
because the state provides a ,rational legal framework 
with laws which define and protect property^ en­
force contracts, settle disputes, and prevent ar­
bitrary interference in private business relation­
ships by the sovereign power. Furthermore the 
modern state also establishes a uniform marketing 
system, develops a communication and transportation 
network , and collects taxes that can be used to 
underwrite businesses and industries (exg. the 
military-industrial complex).In general, the modern 
nation-state acts as a "hot house" to accelerate 
capitalist development.

While the state served as a catalyst and referee for 
competition within its own borders, it also served 
to stimulate competition between its own traders 
and industrialists and those of other countries.
The capitalist world was thus divided into aggres­
sive nation-states that sought to parcel out the 
rest of the world between them.
The form of the nation-state varies greatly; from 
monarchies ot republics, from liberal welfare 
states to openly fascist states. But in every case 
the state apparatus serves as a political bureau 
'Tor the capitalist classes. It is lihe emergence 
~ ot capitalism that creates the need and material 
basis for the nation-state; while at the same time 
the nation-state is a prerequisite for the further 
maturation of capitalism.

Science and It is quite evident that science and technology have
Technology been harnessed to capitalism and made subservient 

to the dominant classes. Why did this come about? 
Science may be considered to be an expression 
o? the necessity to rationally understand and 9



and Art 
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control the environment In which ve live.
This desire for understanding is not restricted to 
certain races or cultures; it ^universal. It 
springs from the Tact that human survival depends 
on the operation of the intellect (reasoning abi^“~ 
lity) rather than on purely instinctive behavior 
(as in animals). As such science can be found, 
at least in rudimentary form, in all societies —  
although it may sometimes be blended and confused 
with religious or mystical ’’knowledge.’’

Li ancient societies where the wealth of the ruling 
classes was based on land and/or tribute from sub­
jects there was little stimulus for scientific 
development. What scientific activity there was, 
was largely the product of individual thinkers and 
experimenters working alone. _I2M e r  capitalism. 
however, where the wealth of the ruling classes is 
based on exploitation and ̂ gnti^ ■afif
productive, fore e^, science oecomes
it is only through the application of science 
(technology) that productive forces can be Advanced. 
Capitalist competition stimulates revolutionary tech­
nological development as a s-lda g-pfw»+ of* -----
mad scramble to maximize profits, in addition.

tutes replacing the individual experimenter. Finally, 
the establishment of belligerent nation-states, 
with their insatiable need for armaments and military 
technoloby, further stimulated science while binding 
it ever more tightly to the needs of the dominant 
classes. All in all, capitalism gave a tremendous 
boost to science, but at the same time it distorted 
science's democratic character by making it subserv­
ient to the technological and military needs of the 
capitalist classes.

Literature and art are expressions of the human 
desire to understand the world "by projecting ’images 
Pf However, since literature and art are not
in themselves directly productive of food, clothing, 
and shelter, the great majority of writers and art­
ists throughout history have been dependent for 
their survival upon the patronage of the dominant.



classes • Consequently the ̂ dominant ar*t of any 
society tends to reflect the interests and pre-oc­
cupations of the dominant classes. This dominant 
art is usually referred to as "high culture."
Folk culture," on the other hand, refers to the 
art and music of the masses. It reflects their 
needs and pre-occupations. Running through folk 
culture are themes of hardship, discontent, desire 
to escape from or struggle against oppression, 
joy with small victories, etc.

Capitalism seeks to replace high culture and folk 
with mass culture." It does this by 

turning the production of literature, drama, art 
and music into commerical operations aimed at. 
making money. Mass culture is therefore tha end 
product of packaging” that part of culture that 
can be commercialized. It xs really little more 
than advertising which pretends to be "cultural,” 
since its chief function is to promote the life­
styles and consumption habits of the capitalist 
^status-quo. Mass culture thus is a propaganda 
fflsdiuin for capitalism. Moveover, the aggressive 
promotion of mass culture around the world is 
an example of cultural imperial-ism3 since the pur­
pose is to break down what remains of national 
cultures, and to make other nations more dependent 
on commodities and "cultural products" of the 
imperialist countries.

^̂ •8̂  culture remains as an artistic and upper 
class ideaX-under capitalism , but it is largely 
drained of content, being more concerned with 
form and technique —  "art for art’s sake."
Folk culture is suppressed or co-opted _ as
happened with jazz, blues and hillbilly music. 
Folk culture must be destroyed or transformed be­
cause Its COntnet. a. pTrvhgg-fr:
oppression.

This review of ̂ some of the changes in culture under 
capitalism give& us a basis for understanding 
cultural chauvinism.



CULTURAL CHAUVINISM IN GENERAL

It is a characteristic of the capitalist political- 
economy that it gives rise to the illusion that 
all directly coercive relations between people are 
svept avay clean. Indeed, slavery and serfdom are 
no longer "compatible" with the unhindered develop­
ment of the capitalist mode of production. Instead, 
the coercive relations hecome indirect, based on 
"natural" property rights and the operation of the 
"free" market. Thus, brougeois "freedom" means
the.unlimited access to an unrestrictecLjnarket{4
"freedom" built on the "solid" rock of private 
property. Given this fact, the wage laborer is 
"free" in two senses; free of direct coercion and 
free of all property. The worker1s alienation thus 
takes the form in which his labor of yesterday, 
capital, confronts him today as an impersonal 
master and compels him to subjugate his labor 
power to the accumulation of more capital for 
his class enemy. The only way he can survive is b 
by making his oppressor stronger. This is the 
unfreedom of capitalism disguised as bourgeois 
"freedom."

With the rise of imperialism this unfreedom oper­
ates on a global scale. Thus, the massive human 
suffering over the last four centuries because of 
merciless plunder and inhuman slavery gave 
birth to the highly developed^industry concentrated 
in a small corner of the globe 7  In turn3 
imperialist nations, through~the economic shackles 
they have constructed, demand stepped up services 
and raw materials to facilitate the further ac­
cumulation of monopoly capital.

As part of its global strategy, imperialism pro­
motes the internationalization of "natural" cap­
italist property rights. _It violently rejects 
the suggestion that its developed industry might 
frg-foe wo** of, ana belong to, mankind as a whole. 
On the contrary.TItl^omotes +.h» idea that 
Industrial prowess is the "natural" right of 
"Western man." ~



Definition of
Cultural
Chauvinism
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Cultural chauvinism is derived from this inherent 
chauvinsim of imperialism. Cultural chauvins-im 
is based on, the myth that a unique and independent 
cultural heritage and development accounts for tfce 
greater material advancement of western Europe 
and North America when compared with other areas 
of the world. By separating culture Srom economics 
and history, cultural chauvinsim treats culture as 
a metaphysical, attribute of a people or nation. 
Culture is made to appear as a natural or divine 
endowment of a "superior” people. As such cultural 
chauvinsim is a variation on the older idea of 
racial chauvinsim. At one time the material 
advancement of Europe was attributed to white 
racial "superiority.*’ However, as the 19th century 
Social Darwinist idea of the inherent inferiority 
of non-white peoples was discredited, the new 
rhetoric of cultural ’’backwardness’’ was advanced 
as the ideology of imperialism.

Reasons for Several factors account for this change in ideology, 
cultural Unlike colonial plunder and slavery, imperialism 
chauvinism requires the _aid of comprador classes within the

neo-colonies which act as liason between the 
imperialists and the explioted. Ideologically, 
the "right’’ of these comprador classes to rule could 
not be based on racial "superiority" since they 
were drawn from the same racial stock as the native 
masses. Hence, assimilation to "western culture" 
(westernization) replaced race as the yardstick 
for privilege in the neo-colonial world. Secondly, 
the increasing frequency of vayg of
liberation and the wholesale "independence" of 
Asia and Africa after World War II discredited the,, 
old mythology of racism,. Thirdly, the development 
of Marxism and the world socialist movement chaX^ 
lenged the very foundations of capital all
of its ideological pretensions. Fourthly, the 
rise of fascism as the logical consequence of old- 
'-styie racial chauvinism unsettled liberal r?«.p-f±a.l - 
ists who sought to equate capitalism with progres­
sive social forces._Finally, on the domestic scene, 
the massive northward migration and integration 

13 of black workers into the lowest levels of monopoly



capitalism required modifications in ideology. 
Black people were no longer inferior, merely 
*culturally deprived.”

The end result of these changes was the elevation 
of the idea of "western culture" to a mystical 
category that somehow"explains" the material 
advancement of Europe and North America. At the 
same time, non-white nations are advised to 
"westernize" themselves if they want to "catch 
up." The western culture concept is thereby im­
bued with a distinct ideological role in the 
spread of imperialism. By identifying political 
modernization and economic development with "west­
ernization," imperialism is disguised as a bene­
ficial cultured, force.

Uniqueness We have suggested that "western culture" and 
thesis "westernization" are examples of cultural chauvin­

ism. Why is this so? To begin with, mapy rmi- 
tural characteristics of western nations* are

lit

treated as though they are Unique and could not 
Ifiave developed elsewhere. For example, tKe“ 
’’western" work ethic is~~Dften contrasted with the 
supposed laziness and indolence of non-western 
peoples. Concern for general public education is 
also said to be a unique western characteristic.
The same goes for political organization: the 
nation-state as contrasted with tribal or other 
"primitive" forms of organization. Of course, the 
west fs scientific and technological advancement 
are afluded as the crowning glory of "western 
culture." This list could be extended, but it is 
apparent that the alleged unique qualities of 
western culture" are nothing morp thnr> 
atfrribuces or capitalist culture. And capitalist 
culture is inherently universal; its characteristic 
forms are not restricted to any particular race, 
nation or region. On the contrary, capitalism  ̂
takes all feudal, or traditional cultures and 
reconstructs them according to un1versal~pgt- 
terns that best serve itsown~needsT True7”capi- 
talist culture developedfirst in Europe, but it 
is not unique to Europe. That would be like 
saying that because geometry developed first in 
Egypt it is unique to Egypt.



Cultural Cultural imperialism (sometimes termed cultural 
Imperialism colonialism) refers to specific tactics used in 

this process. Cultural imperialism attempts 
to facilitate capitalist penetration/exploitation 
of a nation hy breaking dovnits particular 
cultural forms and actively preventing the inde­
pendent development of new forms. Thus, the intel­
ligentsia of an underdeveloped nation may he en­
couraged to assimilate the cultural values and 
standards of the imperialist power —  i.e. to 
become "Westernized” —  in the name of cultural 
"liberation" from the shackles of pre-capitalist 
traditions. Most recently the tactics of cultural 
imperialism have included the use of mass media, 
"cultural congresses," bourgeois professors,
Peace Corps volunteers, U.S. Information Agency, 
etc. to spread capitalist propaganda in under­
developed nations. U.S. foundations, such as 
the Ford Foundation, are heavily involved in 
higher education and the cultural institutions of 
these nations in an effort to "integrate" them 
into the capitalist culture of the imperialist 
countries. Such tactics serve to demoralize and 
confuse the peoples in these nations, making 
effective resistance to imperialism more dif­
ficult to organize. Cultural imperialism has 
been quite clever in disguising its intentions.
In fact, it is characteristic of cultural 
■fwiTyerialism that it claims to be interested in 

>roving the welfare of the people it is in 
-lity destroying.

M <<*£

Sometimes the "uniqueness" argument is used in 
other ways. For example it may by contended 
that without Europeans, contemporary cultural 
development would have been impossible, or that 
only the European "mental frame" is capable of 
sustaining and developing capitalist culture. 
These arguments ignore the objective historical 
reality,, and try to mystify Europe by implying 
that capitalist culture is some kind of ethnic * 
Secret of Eprop^g- “  “ —
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Independence
thesis

This brings us to the second element of chauvinism 
in ’’western culture” concept; that is the idea that 
it developed independently of the rest of the 
world. This is a total deception. We have al­
ready indicated that colonial plunder and the slave 
trade provided much of the capital that made 
European industrial and cultural development 
possible. The development of the steam.engine, 
heavy industry, ship-building and many modern fi­
nancial institutions were all financed directly or 
indirectly by the slave trade and other forms 
of colonial exploitation. In fact, it is no, 
exaggeration to suggest that the Industrial Rev­
olution, which enabled Europe and North America 
to leap far ahead of the rest of the world in the 
production of material goods, would have been 
delayed by several centuries if not for the capital 
provided by colonialism. Furthermore, today this 
state of ’’overdevelopment" can be maintained 
only by actively preventing ’’underdeveloped” na­
tions from reorganizing their political economy 
and using their resources to develop themselves. 
This is the chief function of modern imperialism.

Why capitalism 
arose in Europe

©
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Therefore, we need only consider the question of 
why the capitalist culture developed first in 
Europe. Was this the result of European cultural 
"superiority" or were other factors at work?
Three basic pre-conditions are requisite for cap­
italist development" (l) a steady increase in 
agricultural output accompanied by massive dis­
placement of the peasant population (creating 
a potential industrial labor force); (2) society­
wide propagation of a division of labor resulting 
in the emergence of a class of merchants and 
traders; and (3) massive accumulation of capital 
in the hands of t.h«> developing merchant class. It 
is the convergence of these historically conditioned 
processes that signals the development of capital­
ism. The first two processes were maturing in many 
parts of the world during the pre-capitalist era, 
but it was the spectacular development of the 
third process in Europe that shaped all subsequent 
history. Mercantile accumulations were large and
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rapidly acquired in western Europe because (l) the 
geographical location of many European countries 
gave them the opportunity to develop maritime 
and river trade at an early date, and (2) such

' trade was paradoxically stimulated by Europe’s re— 
/  hqk J  lative*jiruiw»development^and paucity of valued
ty* * * — Natural resources. Thus, European traders travel- 
—— - led to the tropics in search of spice, tea, ivory, 

indigo, et«.; to Asia seeking high quality cloth , 
ornaments, pottery, etc.; and finally the wild 
scramble to bring back precious metals and stones 
that were in short supply in Europe.

b

Europe's location on a cross-roads of trade 
routes between more economically developed civili­
zations and/ or countries more richly endowed with 
natural resources, stimulated an explosive advance 
of trade and capitalist accumulation by the European 
merchants. The requirements of navigation and 
trade in turn fostered the rapid development of 
scientific knowledge and weapons technology that 
enabled Europe to begin the colonial plunder of o- 
ther areas, thereby throwing them onto the course 
of underdevelopment•

We may conclude, therefore, that capitalist culture 
is more highly advanced in the West, not because 
of pre-existing psychological of cultural traits 
of Europeans, but because (l) capitalist culture 

(yj ) arose first in Europe for <5* specific historical 
reasons, and (2) its rapid advancement in the 
18th and 19th centuries was made possible by co­
lonialist exploitation of much of the world. Thus, 
Europe and North Amercia reached great material 
and cultural heights not because white people were 
cultural giants but because they were standing on 
the shoulders of the world's colonized peoples.
CULTURAL CHAUVINISM ON THE LEFT

Because cultural chauvinism, the ideological 
\ component of modern imperialism, is so widespread 
j  in Western societies, its poison has also seeped 

into parts of what is broadly referred to as the 
Left. Cultural arrogance in the movements for IT



L* Ik s

social change is largely a reflection of the cul­
tural chauvinism rampant in imperialist nations. 
While the negative effects of cultural chauvinism 
have not been of the same magnitude inside the 
Left as compared with the general society, never­
theless it has been an enduring source of friction 
and conflict, thereby pndermining unity on the 
one hand and promoting opportunism on the other*
Clearly,~the struggle against cultural chauvinism 
within the Left must have top priority if a true 
revolutionary unity is to be forged on a world 
scale.
If we observe the Left in Western nations it will 
be seen that the primary way in which cultural 
chauvinism manifests itself is the attempt to 
picture the world socialist movement as nothing 
more thafy a continuation and extension of the 
’'European political tradition.” Under this 
i*ubricj socialism is reduced to a mere projection 
of the progressive ideas of "Western culture."
It is probably true that socialist thought had 
to emerge first among those intellectuals located 
in the very center of the most advanced sector of 
world capitalism. They were in the best posi­
tion to observe the overall workings of capitalism, 
and therefore could formulate theories relating to 
its development and eventual disintegration. But 
it is chauvinist to picture Marxian socialism as 
understandable only within the cultural mileux of 
Europe and the U.S. The origins of authorship 
should not be confused with the areas of relevance. 
Marxism is a set of theories and methods of 
analysis which apply to the global capitalist 
system as a whole. Unlike capitalist trade 
secrets, Marxism is not a commodity; hence no 
private ownership of it can be claimed. Yet, this 
is precisely what some radicalized intellectuals 
of the West have done. In effect, they have 
claimed Marxism as their private ideological pro­
perty , and this claim has then been used to elevate 
alienated intellectuals to the role of guardians 
of the ideological purity of hte socialist movement.

Marxism as the 
"property" of 
Europeans

18



■’distortions” 
of socialism?

(D

Two corollaries stem from this kind of chauvinism. 
First, some "left-wing" chauvinists create the il­
lusion that socialist revolutions in Russia, China 
Cuba, Vietnam, etc., are somehow "distortions” of 
the basic Marxist vision. This chauvinist assertion 
should not be confused with the correct attempt 
to account for the additional problems confronting 
reyglutionary government.si JLn these countries —  e. g . 
problems of overcoming underdevelopment in the 
face of capitalist encirclement. Rather the es­
sential argument of the "left-wing" chauvinists 
is that "true" socialism can emerge only out of the 
"progressive political tradition" of the advanced 
captialist nation. It is the undialectical na­
ture of such thinking that underlies its chauvinism.
It conveniently ignores the dialiectical relation- a 
ship between the rise of imperialism and the encrus— fj 
ting of underdevelopment, and the consequent vanguard]/ 
role played by national liberation movements in the J 
world socialist struggle. The rise of socialsim in j 
the underdeveloped world is no "distortion;" it is 
the dialectical result of the globalization of j
monopoly capital.

A second corollary of this chauvinist line re­
luctantly admits the validity of socialist revol­
utions in the underdeveloped world, but it continues 
to cling to the notion that Europe is the "philo­
sophical and thec^eticalcentei^ofJ!^x^smA For 
these armchair coaches of revolution, theoy and 
practice are separated by continental boundaries, 
and "their" Marxism is reduced to an intellectual 
exercise resulting in the proliferation of lengthy 
theoretical treatises and "definitive" critiques 
of those engaged in actual struggle. Of course, 
the audience for such caricatures of Marxism is 
chiefly other aliented intellectuals and the more 
sophisticated" members of the bourgeoisie who 

are titillated by these intellectual games.
Padilla Affair Occassionally, left-wing chauvinism becomes a 

N virtual ally of cultural imperialism. Thus we
\i tS) recently saw a group of "leftist" intellectuals of

l Europe and the U.S., along with their Latin 19

Europe: "center’ 
of Marxism?
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American disciples, spring up in defense of 
"cultural freedom" which the revolutionary gov­
ernment of Cuba supposedly trampled upon when it 
criticized the parasitical mode of life of a 
Cuban poet. The poet, Herberto Padilla, was, on 
the one hand, criticized because some of his 
poetry glorified the very values the revolution 
was trying to change in Cuban life. But on the 
other hand he was disciplined because he provided 
erroneous information to Cuba’s enemies —  the 
bourgeois press. However, with their insistent 
demands for "freedom of expression" the Western 
intellectuals completely -confused these two sep­
arate issues in the"Padilla affair." Moreover, by 
elevating themselves to universal critics on the 
grounds that they are the true carriers of Marx­
ist tradition, they confused their privileged nosi.- 
tion in bourgeois society with the objective needs 
Of the CTtbagrTevolution to defend itself. Their 
reaction to the criticism of Padilla indicated that 
they feared a revolution that insisted that intel­
lectuals and artists cannot stand above the revo­
lution but must be transformed by it. In sum, 
their attempt to "channel " the Cuban revolution 
„along what they subjectively considered zo be the 
correct path was hardly distinguishable from the 
cultural imperialism of the capitalist nations. 
Their criticisms showed little understanding”of 
Cuba’s desire to build a culture based on the mas­
ses , instead of the kind of elite and cynical 
"culture" that is characteristic of alienated 
intellectuals in bourgeois societies.

Two negative 
reactions to 
cultural 
chauvinism

These "leftist" versions of cultural chauvinism 
have provoked corresponding reaction among sin­
cere revolutionaries, but not all of these have 
been positive. For example, some non-white re­
volutionaries react to left-wing chauvinism by 
rejecting Marxism on the grounds that it is a

Kiirnppflr) ideology. This line or reasoning 
confuses the subjective claims of left-wing 
chauvinists with objective social reality. It is 
like refusing to study mathematics on the grounds 
that since at this point in history most mathe-



maticians are Europeans, then mathematics must be 
some kind of racist European thought-pattern. Of 
course many chauvinists would like us to believe 
precisely that, but we must avoid falling into 

i suck traps. Marxism is an analytical tool, and
like mathematics or any other science, its usefulness 
does not depend on the race of the person employing

Some white revolutionaries react to left-wing 
chauvinism by becoming professional "supporters" of 
Third World revolution. This sometimes happens 
with revolutionary journalists who spend all of 
their time travelling from one country to another 
in the role of revolutionary press agents. The 
danger here is that they may adopt a cosmopolitaa 
rather than an international view of revolution; 
they may come to regard world revolution as a 
single, monolithic process rather than a col­
lection of interrelated but distinct national 
struggles, and they may forget that international 
solidarity does not simply mean "supporting" the 
struggles of others, but also working for change 
in your own country.

J|

CULTURAL CHAUVINISM IN THE U.S. MOVEMENT

Cultural
absolutism

Looking specifically at the United States we can 
see that cultural chauvinism has precipitated 
much ideological confusion and organizational 
havoc in the movement. For example, many people 
are in the habit of judging others according to 
bow well they measure up to the "standards" of 
Western culture." This leads to a kind of eultiiwui 
absolutism that can become a severe prnhi»m) es­
pecially in movement organizations where people 
from different classes and ethnic backgrounds come 
into.pose contact. Thus, they tend to approve 
of people who approach problems in a superficial­
ly intellectual manner, while they're suspicious 
of people who seem to rely on intuition. They 
approve of people who handle language according 
to the standard rules of grammar, and they react 
against people who seem to invent words and rules 
as they go along. Over the years we have become 21



accustomed to certain cultural styles and many of 
us tend to reject people who follow different 
styles: intellectual!sm ve. intuition; verbal 
dexterity vs. verbal inventiveness. Unfortunately, 
the chauvinist habit of judging people according 
to arbitrary and abstract cultural "norms” (di­
vorced from social history) means that we get hung 
up on style and los£sight of content. We alien­
ate each other by becoming self-righteous about 
styles, forgetting that the real problem is not 
how we communicate but what we communicate.
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Cultural
romanticism Some movement people react against cultural absolu­

tism by adopting a kind of cultural romanticism. 
This is particularly true among "life—style revolu­
tionaries" who have rejected the overt trappings of 
capitalist culture. Everyone who has been 
through the usual public educational system is 
programmed to dislike authentic folk culture 
because it is "primitive" and "undignified." We 
are taught instead to regard "classic" litera­
ture, symphonic music and the fine arts aa the 
highest cultural ideals. People who -r̂ ĵ rt. t.h-tg 
kind of programming often simply invert-jLh. in- 
stead of being condescending toward folk culture 
they become romantically infatuated with It, and 
paternalistically demand that folk culture keep 
itself "pure" and unchanged. Tfrev thus dep-r-tvA it 
of_its_developmental possibilities. ArTthis 
is replace condescension with paternalism, but 
both are cut from the same cloth. Cultural roman­
ticism totally ignores the fact that folk culture 
is an expression of people who are oppressed, and 
that for folk culture to remain unchanged means

tural romanticists therefore become accomplices 
in the bourgeois devastation of folk culture by 
playing the complementary role of scavengers 
and parasites.

Left-wing
tokenism As a reaction against the cultural chauvinism of the 

dominant society the movement sometimes indulges 
in what might be called left-wing tokenism.



There are two subtypes of this tokenism; one direc­
ted outward, the other directed inward. The out­
ward type puts a non-white person in a tokenist 
position as window dressing for non-chauvinism. We 
must take care, however, to distinguish when it is 
tokenism and when not, lest we fall into the trap 
of assuming that all multiracial situations are 
only masks for chauvinism. A crude but useful 
test is to ask the question: Are the non-white 
members of the organization hindered or aided by it 
in their effort to build a people1s movement that 
cuts across ethnic lines?

The inward type of tokenism occurs when there is 
an obsessive preoccuatiomjwith creating small is­
lands of racial harmony. This can happen if a 
multiracial group starts functioning solely as 
a refuge for people who are alienated by the 
racial and cultural strife of the dominant 
society. In this case maintenance of the inner ra­
cial harmony of the group becomes a substitute for 
struggle against the racial end cultural chauvin­
ism of the outer society. This is similar to the 
individual escapism inherent in youth culture. It 
tries to cure a disease by treating the symptoms 
in isolation and completely overlooks the under­
lying causes.

Cultural
nationalism

Perhaps the most confusing reaction to chauvinism 
is the notion of cultural nationalism. In general, 
cultural nationalism refers to the idea that the 
road to revolution lies in developing the national 
culture of aparticular colonized 
to its essentials, cultural nationalism is an 
intellectual reaction to the cultural chmiviiyf**™ 
of the dominant society. It is an attempt to re­
store a traditional culture or to create new 
cultural values as a defense against the destructive 
encroachments of capitalist culture.

The problem is that cultural nationalism tries to 
V ) } restore the old or create a new culture without 

-FQgS'Pfl to the changed political and economic 
situatiop of colonized people. As we have seen, 23



culture grows out of the organization of human 
labor, which is a political and economic process. 
Cultural nationalism puts the cart before the 
horse by trying to change culture before there is 
any change in the underlying political-economy. 
Hence, cultural nationalism, vhen separated from 
political struggle, runs into the same problems as 
youth culture. It often degenerates into a pas­
sive retreat into cultural mysticism. In addition, 
its pre-occupation with new (or old) forms of cult­
ural expression —  music, art, clothing, hair 
styles, etc. —  makes it a bonanza for capitalists 
seeking new markets to exploit. At its worst cul­
tural nationalism also fosters cultural arrogance 
between different but equally oppressed ethnic 
groups. It therefore hinders the development 
of a unified struggle of all colonized peoples 
against capitalist oppression.

We must not make the mistake, however, of concluding 
that cultural nationalism is totally negative. Like
youth culture, cultural nationalism is an expression 

J of genuine alienation from the dominant capitalist 
culture. If incorporated into the struggle for 
revolutionary political change, cultural nationalism 
can make a positive contribution by awakening ra­
cial-national consciousness to the need for change; 
but this can occur only if cultural nationalism be­
comes an avenue for creating socialist consciousness 
and culture rather than looking to restore tradi­
tions from the long dead past.
SOCIALIST CULTURE

It is appropriate to close this paper with some 
comments on socialist culture. First, however, 
a distinction should be made between communist 
culture and socialist culture. Communist culture 
can develop only after the completion of the world
the cultural possibilities inherent in a class­
less society, a world community free of all forms 
of human exploitation. At this stage in history 
we cannot draw even a crude outline of communist

socialist revolution. It would be a reflection of



Culture in 
struggle

Content and 
forms of 
socialist 
culture
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culture because it is almost impossible for us to 
conceive of a world in which economic necessities 
and compulsions are no longer the driving forces 
of history. Presumably, as the socialist revolu­
tion advances the basic features of the future 
communist society will slowly emerge. Socialist 
culture, on the other hand, is present today. We 
can see it all around us in those countries that 
have taken the road to socialist construction 
while waging an intense and continuing class strug­
gle- Socialist culture is a culture in struggle 
against capitalist and imperialist. rirmnn«-h|Qn.

We may observe that in its non-material aspect 
socialist culture around the world has a rnmnn 
content, although it takes different national 
forms. In content" socialist culture affirms^ the 
struggle, against-Class and national opprggg-fnn .
This is true whether one is talking about 
op&r& in China, music in Vietnam, or poster—art 
in Cuba. As to forms, each socialist country at­
tempts to make use of those traditional forms 
that are part of its national heritage. This 
sometimes results, for example, i\i a merging of 
the technically more elaborate forms of high cul­
ture with the revolutionary content of folk cul­
ture. It should be noted though that socialist 
countries seek to avoid chauvinism. They do not 
hesitate to "borrow" cultural forms ffom other 
nations, including capitalist nations, if this 
can serve a useful purpose. This is because in so­
cialist culture the primary element is content.
As Fidel has pointed out, "For us, a revolutionary 
people in a revolutionary process, the 
value of cultural and artistic creations is de­
termined by their usefulness for the people, by 
what they contribute to the liberation and hap­
piness of mankind. Our standards are political.
There cannot be aesthetic value...in opposition to 
man, justice, welfare, liberation and the happi­
ness of man." Socialist culture also aims to 
make creators out of the entire people , instead, of 
ascribing the creative process to an elite of intel­
lectuals and artists. 25



Planning
replaces
market

As for material culture, it should be noted that 
under socialism the quantity and types of production 
would be determined not by the market mechanism,
but by rational planning based on the social 
needs of the masses. This does not mean that all 
problems are solved overnight. In fact, for under-

omic self-sufficiency, for it is precisely in these 
two areas that underdeveloped nations have been 
crippled by imperialism. This is why in many social­
ist countries there is a lack of many consumer com­
modities. The available economic surplus is being 
channeled into long-term industrial development as 
the only sure route out of the backwardness im­
posed by imperialism.

cultural life socialism work relations undergo considerable change, 
under socialism Workers themselves are brought into the decision­

making process, while managers are relegated to 
the role of administrators carrying out decisions 
made by the workers. At the same time labor is

( y\ no longer a commodity. Un<|er socialism people 
\i/ longer work only in order~^o live, duF  live in

production-oriented under socialism, the correlation 
between wages and work begins to break down, to be 
replaced by a more equal distribution of income 
based on social need.9 tary unit based on equality among its members. 
Still, it should be observed that most socialist 
countries have adopted measures to strengthen 
family life, which was often severely disrupted 
under the impact of imperialism.

Since socialized production reaches its apex under 
/\X socialism it follows that the dissemination of 
VJx general public educaiton is an urgent necessity.

developed countries it means that highest priority 
will be placed on industrial development and econ-

Changes in Injterms of specific cultural features, under

order to do work that is socially meaningful. La­
bor becomes the measure of life instead of an un­
wanted burden. Consequently, as workers become

/V\. *T
T h e family unit remains under socialism but it is 
ncrTonger tied to property relations or economic 
compulsion. Instead the family becomes a volun-
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In order to overcome backwardness most socialist 
countries have adopted crash programs aimed at 
eliminating illiteracy and ignorance among fcbe 
masses. They have also opened the doors of higher 
education to the workers. Simultaneously, socialist 
countries have tried to break down the capitalist 
distinction between an elite of thinkers on one 
hand versus a mass of doers on the other. Under 
socialist culture education is intimately linked 
to production: colleges for factory workers, 
work brigades for college students.

As far as political organization is concerned, the 
nation-state continues to exist under socialism 
but its class nature is fundamentally altered.
Instead of being a political bureau of the capitalist 
classes the state becomes the political instrument 
of the working class, and serves the interests of 
that class. Consequently, workers’ committees be­
come more important than parliament or congress; 
the people speak for themselves at their places 
of work, rather than being ’’represented" by self- 
seeking politicians in the capital city.
Of course science and technology are vigorously 
promoted under socialism as vehicles for advancing 
economic and cultural development. However, 
science is divorced from the capitalist profit 
motive and is tied instead to the social needs of 
the nation as a whole. As in other areas, 
rational planning replaces the social anarchy 
of the market and technology is made a servant of 
the people instead of being a mad juggernaut 
before which people feel helpless.

As for the role of art and literature in socialist 
culture, we close with an extract from Cuba’s First 
National Congress on Education and Culture:



Culture and "We are a blockaded nation. We are building 
revolution socialism only a few steps away from the center 

of world imperialism, on a continent where until 
very recently it held absolute power. The 
danger of military aggression by Yankee imperial­
ism against Cuba is no speculation; it has been 
present throughout our revolutionary process.

"Art is a weapon of the Revolution. A product 
of the fighting spirit of our people. A 
weapon against the penetration of the enemy.
Our art and literature will be a valuable tool 
for the formation of our young people in the 
spirit of revolutionary morals, excluding the 
selfishness and other aberrations typical of 
bourgeois culture.

"A new society cannot pay homage to the filth of 
capitalism. Socialism cannot begin where Rome 
ended. Our artistic works will heighten 
man’s sensitivity and culture, creating in him 
a collectivist conscience and leaving no room 
for enemy diversionism in any of its forms."

„ -  * ,  z v5 3 ?
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MOTES OH CULTURAL CHAUVINISM. (Second Draft)

'fy\Yv> . 'A'-A’-L;'
In our movement the concept of cultural chauvinism is a continuing

^  rf misunderstanding* Dike racism* the 'subject of cultural chauvinismsoii-ce Gi iui»uouwi» — < .
is often treated in a personal and emotional way instead of attempting to

un^-er■stand now ■,

effec:tively com

cried 3.X10-. XUS 5*1 HQOt} .
, 4* V;o uiiex  ̂ , ■ ■ * * :

There are two reasons for studying cultural chauvinism#

In the first place* cultural chauvinism is a part ;<of the ideology of

Y'estern imperialism*. It provides a convenient set; of ideas that serve to

rationalize and justify the continued imperialist exploitation of the « n x d

for Id, Secondly, because cultural chauvinist thinking pervades the capitalist

societies of the West, it has even affected the left-wing movements in

these countries, distorting and corrupting their understanding of the world-

7 "ids socialist struggle & This has caused some would—"be radicals go* in
effect* ally themselves with the imperialists* against Third World socialists#

It is especially important for Brigadistaa* -who m i l  be living and working

in a country whwp-g which is attempting to construct a socialist culture*

to sort out and seek to understand the bourgeois mental.baggage ye have

acquired as a result of' having been conditioned for many years by the

capitalist culture ox the U#S#

■ GBiTUHS '
An initial source of confusion about culnurax chauvxnxsrn xs one 

basic idea of culture, What is culture? How may it be understood?

Cull?™jre can be considered to have two mutually dependent aspects# non*** 

aerial and material* The non-material aspect ox culture includes the

______  ̂ _f knowledge and ideas (e#g*$ science and art)* values (e*g#

tatus symbols)* patterns of behavior (e * g* *

4* *!■*“ *•\ "14 4*t
social relations between
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1 capitalists and workers), and social institutions (e*g*, the- market, 

private on co sr ty, the educational system) which op on at© in a given society* 

The most basic feature of the non-material culture is the manner in which 

a society -organizes the productive life of its members (based on its his­

torically developed technical levels, inducing both uecnnical knowledge 

and "hardware*”) This is so because the mode of production and resulting 

work relations are crucial in shaping m i  many other aspects of the non- 

material culture, as will be discussed in following pages*

The material culture includes all artifacts and material goods 

and wealth (especially the instruments of production) resulting from human 

activity in a. given society* Material culture is the social product of 

organized human labor* However, the decision as to what is produced is 

not merely a reflection of the physical needs of the masses* This decision 

is an outgrowth of the values and interests of the classes that control

the production process* Thus, material and non-material culture are
social

interdependent, and both are intimately linked to the,.,process of, production* 

Indeed, organized social production is the foundation of all1culture*

Culture is sometimes defined in ways that can be completely mis- 

leading* Eor example, it is often equated with ±xss literature and art: 

to be a ”cultured” person is to be familiar with the arts* This under­

standing of culture is exceedingly narrow andclass-biased* Literature and 

art arep^wkrnsTbf social behavior* As such they are certainly a part of 

culture, but not its totality* Moreover, culture is not the exclusive 

property of certain privileged classes which patronize or produce art;

cultural development depends on the organized labor of all the people*
/VoVic/ £

Even the solitary artist working alone must rely on others to -bui-ld-hms-.
/k*tivAU C- . , -
'studi^^anufacture-his~'Oaints~and-brushesy-grow--and;”proce&s-his--food,

a ^ i ̂ h * | |
and, most im portantly , xurnrsh~ jir^d±rougl^3oclal~irrf3raG-tI-G-5^-4’i t h  the

■.' (■, values and-raw idea-m ateria ls th a t go In to  h is a rt*  Without these 
1
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essentials he could not produce aby art* Therefore. ”hisu art is in 

reality ftfea-end -r esultwof- a social process*■;. ■ . ,.j : 1 " w£■ .. '■. V. ■ ;-7
Today the term “youth culture” has come into popular usage* This 

is another misleading 'view of culture* Xouth culture refers primarily to 

personal life-styles; that is, liging arrangements, modes of dress and 

speech, different forms of music and entertainment^ Although youth culture 

is often hailed as”revolutionary.”it frequently boils down to changes , in 

styles and patterns of consumption, behavior that have little if any re­

volutionary content* In what m y  is it more revolutionary, to wear 'Levis 

and collect Rolling Stone albums than to wear three-button, suits and attend 

the opera? Obviously this question oversimplifies the problem, but the 

point is that if we restrict culture to mean personal life-styles, then 

revolution is reduced to exchanging one style for another*; Clearly, such 

a "revolution” would have little meaning or value for most of the world*s 

peoples*
so much

Why: does the youth culture focus^on. life-styles? The idea of a
: • ■ ttl a -

youth culture originated in the rebellion of discontent middle-class white 
A major reason for this rebellion was that thousands • 

y m i t h . of white youth 
prevented from

were being entering productive roles in American society

by the stagnating economy of the Sixties® Excluded from meaningful pro­

ductive roles, these alienated youth proceeded to make a virtue of necessity 

by ostensibly rejecting what they considered to be the bourgeois values and

life-styles of their parents. Many of them rejected iha capitalist work 
instead

ethic and/Twithdrew into communes to create new life-styles® Unfortunately 

the life-styles created, were often little more than the inverse of.-t.he bour­

geois Hfe-g^rle, sinoe_ they were done in a social vacuum and were un- 

related to the. relations of production, the process of meeting basic human 

needs* Thus, youth culture offered a dramatically nnew” way of "relating”
J-

and consuming in a society th^yremained basically unchanged.
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It must be admitted that youth culture has made a positive1 con-
, ... ■ . destructive.''

tribution to the political movement by raising questions about^social

values, and by pointing out the •ways in which’ capitalist society de­

humanizes even those who are not victims of brutal economic or racial 

oppression® However* it has misled some people^ into thirling that by , 

changing- their personal life-styles they can somehow change | p  sacial 

system® This faulty line of thinking ignores the1 fact that personal 

life-styles simply reflect the possibilities inherent in the existing 

social system* not vice; versa* (Youth culture represents alienation from 

the urban rat-race and suburban status seeking* but it does not transcend 

or overturn the^social Realities®) Also* this kind of reasoning tends to 

foster selfish-individualism—  ndoing, your own thing" —  at the expense 

of collective action* Youth culture thus becomes an^ expression of 

5 rdividual privilege that runs, directly counter to j-,hg_coliective social 

needs of the poor and working classes® For the bulk of the population

individual liberation cam come only as the r esult of uniting to overthrow/
the entire ounressive system* not bfeL seeking out a protected niche within

. Jwg ’ ; 9:. ■ -
it for individaul salvation® Thus we can now see that youth culture is 

tolerated as a "liberated" island within capitalist America because (l) 

it does not threaten basic production relations* (2) it has nothing to 

offer the poor or discontent~workers* and (3 ) it is a fertile hunting

ground for hip capitalists looking to hustle new styles of music*

clothes* health foods* etc® L \c*th\ y  tk C«7 /Vn .

Culture is often regarded as an independent thing-in-itelef*

Each nation is said to have its own peculiar culture which develops 

according to its own internal nulls and laws without regard to any 

external factors® Before the advent of Europen|i colonialism and the diffusion 

of capitalist culture to almost all parts of the world this view of 

culture had much validity* But in the world as it has existed since about
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1700 the subordination of traditional'culturos t-o capitalist penetration 

is the outstanding feature* The result has been a globalized capitalist 

culture* Capitalism destroyed the the basis of traditional cultures by 

imposing capitalist property and work relations* ■ Capitalism thus swept 

a;my the old cultured or reconstructed them in its own image* At the 

same tims* however* the development of capitalism from ohe commeiCiaj. 

to the industrial stage was made possible by Europe :s contact with and 

exploitation of the colonial world* Thus capitalist culture* too* must 

be examined from and international ratner than a ̂ national perspective#

CHANGES IN CULTURAL IXFE UNDER CAPITALISM

From the standpoint of culture capitalism has been a revolutionary 

force* ' It has provided the driving power for drastic changes in all aspects 

of social life# In Europe this process occurred gradually and wuo

spread over several centuries* This is not to imply that no hardship 

accompanied the transition from feudalism to capitalism# T*ho enclosure 

miovement in England for example* in which peasants were xorceo. oxf cheir 

communal lands in order to facilitate the commercialization of agriculture* 

caused much strife and hardship for the peasantry# But this probably was 

not as severe as the wholesale social disruption spawned by the; relatively 

sudden, imposition of capitalist colonialism on non-European societies* The 

spread of the market (with its definition of land and labor as commodities) 

tore Third ^orld peoples up by their roots and shook them loose from social 

relationships that had existed'for centuries. By radically transforming 

the economies and social structures of colonized nations* capitalism 

forcibly shut the door on the past and made any kind of real "return” to 

the old way of life impossible#
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posing tlie concept

Tier ever it has penegated captialism has brought about basic

changes in social life® To begin with, it completely altered the process

of production® Capitalism "socialised” the production process by (l)

ig the individual producer of pre-capitalist societies pith anp

xrkforce, and (2) it replaced individual tools with

s (e»g*, plantations, factories, etc®) However, the developing

capitalist classes assured their jcontrol over this social process by im-
.fs-fs -it

of jprivate property* * Thus all "things”, including labor .

power, were reduced to commodities that could be bought and sold as property

on the marliet* This in turn stimulated a tremendous circulation of money

and commodities as a subsidiary aspect of capitalist More inportanly,

however, capitalist production revolutionized work relations® The alienation

of the worker from the land and the means of production combined with

the money-wage system made the capitalist class (and not the workers)

the controller of'the quantity and type of work performed by the workers*

The worker, compelled to sell his labor power (in. order to live) to the

' owner of the means of production (the capitalist), ■ was thereby reduced

to a mere cog in the-capitalist social order® The puritan work ethic 
—  extolling .-the virtues of hard labor — 1
sprang forth as part of the ideology to justify, this social relationship*

On the world scale the emergence of capitalism resulted in the

concentration of xks capital (the, means of production) in a small part

of the world —  western Burope* The early colonial plunder of the

non-furopean world combined with the capitalist slave trade provided a

global base for the accumulation of capital in Europe* Moreover, by

breaking up the age-old patterns of their agricultural economy, and by

forcing shifts to exportable crops, colonialism destroyed the self-
Instead, these societies were

sufficiency of the colonised societies*

brought, into the world-wide system of commodity' circulation, contributing
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their economic "surplus" to the growing capital of Europe. Colonialism o M W

Created 5 V5.Su T)00l Ox pU3.pGPi.26Ci lUOOP US it SSXZed pG5.3ant~OCCtlpiSG. lanOS
for plantation purposes and other uses by foreign enterprise* Traditional 

craftsmen were reduced to common wage laborers as ancient handier ax us were 

exposed to withering comoetxtxon from muropena indusunil exports#

This process of capital accumulation in the industrially advanced 

caoitalist nations —  and consequent “underdevelopment” of much of the rest 

.of the-world —  was frozen in place with the advent of imperialism* where ■
A ■ : | l|| HI jj : ■ ' . / '• v § ■ ■ | ' ‘

colonialism plundered nations, imperialism sought to block their mmzQpc
economic development by preventing the accumulation of capital and the

.1
creation of an industrial base* Although the expansion of commodity

circulation, the pauperisation ox large numbers of peasants and artisans,

the contact with advanced technology, provided a powerful' impetus to the
development of capitalism in the colonized world, this development m s  ,

forcibly shunted from its normal course, distorted and crippled to suit

the purposes of Western imperialism*

The emergence of ss the captialist mode of production and

capitalist property relations affected other basic areas of social life.

Traditional family structures were radically transformed ana disorganized.. "oecaira
For the capitalist bourgeoisie the monogamous^ nuclear family ksasmae 

new social ideal. This family structure provided a convenient social 

instrument for transmitting property from father to son (with the mother 

as a subordinate intermediary). For workers a different dynamic was grfs 

involved. As capitalism developed and the peasants were wrenched from the 

land by the commercialization, of agriculture^ the traditional large, extended 

family structure started to disintegrate* The move.from the rural areas

in search of work broke up old family life patterns.

C*C>t ‘ b?

to towns and. ext:

further, social!,

mobile 1abor for*



8/8/8/8/8

in accordance i|ith cyclical variations in labor requirernents* Consequently, 

the extended family was fragmented into the close-knit nuclear family:

, husband, wife and a few children* But the pressure of capitalist work

lc v form of stable family life impossible for many workers,

■ especially among those in the reserve army of unskilled labor who

are compelled-to migrate in search of work even, more frequently than the 

more 15secure12 sections of the working class* Thus, the xamily tenced c*g 
break up into smaller units or fall apart altogether under the impact of 

capitalism*

The institution of education gives us another vantage point from

which to examine cultural changes under capitalism* in pre-capitalist

societies formal education was virtually non-existent for the massestex—
Formal 1

cent for religious indoctrination)* . Shsxsnffit education was reserved for 

those aspiring to enter the governing bureaucracy (as in ancient China)

'or it served as a method of class differentiation (as in medieval Europe)* 

Individual skills were passed on from craftsman to .apprentice, but this 

too affected only a small part of the population*

With the development of .social production under capitalism education

became 11 democratizedan Public educational systems were established to 

provide'rudimentary training for the masses. Social produqtion requires 

-the dessimination of generalized, edunatjop among: the w orkers who must be 

prepared toi perform a wide range of jobs and to move easily from one job

Hence capitalist production demands widespread general knowledge, not the

ossified skills of the artisan* :

At the same time, college and university ah j s structured
■ ?

to provide the capitalist system with an elite of managers, scientists, 

engineers, teachers and other professionals to run'the'private and .public 

bureacracies that dominate isssx the society* (Colleges also serve as a
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v-/ay of controlling the labor supply by withdrawing students —  8 million

Ct \j hJJm O Oent —  from the active labor force*;

Capitalism has also had great impact on the political organisation 

of human societies* Specifically, capitalism prompted the development of 

the modern nation—state* apitaimsm needed the nation-state because the

state provides a rational legal framework with laws which define and protect 

property, enforce contracts, settle disputes, and prevent arbitrary inter­

ference in private business relations nips by ohe sovereign power* iuither— 

more the yfedas modern state also establishes a uniform marketing .system, 

develops a communication and Transportation network, and collec os taxes that 

can be used to underwrite businesses and industries (e*g*, the military- 

industrial complex}* In general, the modern nation-state acts as a "hot 

■?r— ‘r house" to accelerate capitalist development*

Dthile the state served as a catalyst and referee for competitors 

■within its own borders, it also served to stimulate competition between 

its own traders and industrialists and those of other countries* ^he 

capitalist world was thus divided into aggressive nation-states that sought 

to parcel out the rest of the world between them* ■

The form of the nation-state varies greatly5 from monarchies to 

republics, from liberal fesxfex welfare states to openly fascist states* 

But in every; case the state apparatus serves as a political bureau for- 

the capitalist classes* It is the emergence of capitalism that creates the 

need and material basis for the nation-state $ while at the same time the 

nation-state is a prerequisite for the further maturation of capitalism*

(Science, Religion and technology, section - p* 6 in first draf 
must be re-written)

-  still
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Literature. and art are expressions of the human desire to under­

stand the -world by projecting images of it* However, sinfe literature
$

and art are not inthemselyes directly productive of food, clothing and 1
shelter, the great majority of miters and artists throughout history 

have been dependent for their survival upon the patronage of the dominant 

classes* Consequently the dominant art of any society tends to reflect 

the interests and pre-occupations of the dominant classes* This dominant 

.art is usually referred to as nhigh culture*" "Folk culture," on the other 

hand, refers to the art and music of the masses* It reflects their needs 

and pre-occupations* Running through folk culture are themes of hardship, 

discontent, desire to escape from or struggle against oppression, joy withi . ■ ; •
small victories, etc*

Capitalism seeks to replace high culture and folk culture with 

"mass culture,”. It does this by turning the production of literature, 

drama, art and music into commercial operations aimed at making moneyy 

Lass culture is therefore. the end product of "packaging" that part of 

culture that can be commercialized* It is really little more than ad­

vertising which pretends to be "cultural," since its chief function is 

to promote the life-styles and consumption habits of the capitalist 

status quo* Rass culture thus is a propaganda medium for capitlism* 

Moreover, the aggressive pormotion of mass culture around the world is 

an example of cultural imperialism, since the purpose it to break down 

what remains of national cultures, and to make other nations more dependent

on the commodities and "cultural products" of the imperialist countries*
and upper class

High culture remains as an artistic^ideal under-capitalism, 

but it is largely drained of content, being more concerned with form and 

technique —  "art for art*s sake*" Folk culture is suppressed or co-opted - 

as happened wijth jazz, blues and hillbilly music* ^olk culture must be
| ! | ’ v j - | I / |
destroyed or transformed because its content represents a protest against 

oppressions
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This review of some ox the changes in culture under capitalism 

fives us ■ a basis for understanding cultural chauvinism*o
CULTURAL CHAUVINISM lh

It is a characteristic of the capitalist polltical~ec onomy that 

it gives rise to the illusion that all directly coercive relations be teen 

man are swept away clean* Indeed* slavery and serfdom are no longer n com­

patible51 with the unhindered development of the capitalist mode of pro­

duction* Instead* the coercive relations become indirect* based on 

"natural" property rights and the I-operation of the "free" market* Thus* 

bourgeois "freedom" means the unlimited access to an unrestricted market* 

-"freedom" built on the "solid" rock of private property* Given this fact* 

the wage laborer is Tree" in two senses: free of direct coercion and free
r L ;

of all property* The worker* s alienation thus takes the form in which his 

labor of yesterday* capital* confronts him today as an impersonal master 

and compels'him to subjugate his labor pemm power to the accumulation of 

more capital for his class (enemy* The only way he can survive is by making 

his oppressor stronger* Ibis is the unfreedom of capitalism disguised as 

.bourgeois "freedom*n

tilth the rise of imperialism this unfreedom operates on a global 

scale* Thus* the massive human suffering over the last four centuries 

because of merciless plunder and inhuman slavery gave birth to the-highly 

developed industry concentrated in a small corner of the globe* 1n turn* 

the imperialist nations* through the economic shackles they have constructed* 

demand stepped up services and raw materials to facilitate the further 

accumulation of monopoly capital*

As part of its global strategy* imperialism promotes the. inter- 
"natural" ,

nationalization of ̂capitalist property rights* It violently rejects

the suggestion that its developed industry might be the work of* and' belong

to* mankind as a whole* On the contrary it promotes the idea that .Its
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industrial prowess is the "natural" right of "western man."

Cultural chauvinism is derived from this inherent chauvinism of 

imperialism* Cultural chauvinism is based on the myth that a unique and 

independent cultural heritage and development accounts for the greater 

imaterial advancement of western Europe and North -‘America when compared 

with other areas of the world,. By separating culture from economics and 

history, cultural chauvinism treats culture as a metaphysical attribute 

of a people or nation* Culture is made to appear as a natural or divine 

endowment of a "superior" people* As such cultural chauvinism is a 

variation on the older idea of racial chauvinism* At on© time the material 

advancement of Aprooe was atunouted to write racial superiority* however, 

as the 19th Century social Darwinist idea of the inherent inferiority oj.

. non-white peoples was discredited, the new rhetoric of cultural "bachwarci­

ne 3 s" was advanced as tne icieo 10gy 01 impera.alism*

Several factors account for this change in ideology* Unlike 

colonial plunder and slavery, imperialism requires the "cooperation" of
|| I -

those whom it exploits* Specixically, it requires the aid oi comprador
within the neo-colonies .

classes -which act as liason between the imperialists and the exploited*A !
Ideologically, the "right" of these comprador classes to rule could not be

based on racial " superiority" since fhe^were drawn from the same racial

stock as the native masses# Bence, assimilation t»o "western culwure 
^westernization)
replaced race as the yardstick for privilege in the neo-colonial world* 

Secondly, the increasingly frequency of national wars of liberation and 

the wholesale "independence" of Asia and Africa after World War H  dis­

credited the old mythology of racism* Thirdly, the development of Marxism 

and the world socialist movement challenged the very foundations of capitails 

and all of its ideological pretensions* fourthly, the rise of fascism «s 

the logical consequence of old-style racial chauvinism unsettled liberal 

capitalists who sought to equate capitalism with progressive social forces*
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domestic, scen^, the massive northward migration and in-

.ck workers, into the low■est mings-d-i— tire-̂eeG-nomicAladder

.Vi
/#■* *

required modifications in ideology. Black people were. no longer inferior,

merely "culturally deprived." ___^

The end result of these changes was the elevation of the idea of 

55western culture" to a mystical category that somehow "explains" the material 

advancement of Europe and North America. At the same time, non-white natrons 

are advised to "westernize" themselves if they want to "catch up." The western 

culture concept is thereby imbued with a distinct ideological role in the 

spread of imps rialism* By identifying political modernisation and economic 

development with "westernization", imperialism is disguised as a beneficial
C / v j vt'tT fl A)tlX* 3*1 XOiTG© & *

Vie have suggested that "western culture" and "westernization" are 

examples of cultural chauvinism, f W  is this so? T0 begin with many 

cultural charateristics of western nations are treated as though they are 

unique and could not have developed elsewhere* -or example, the"western" 

work ethic is often contrasted witxi tne supposed laziness and indolence 

of non—western peoples* Concern for general public education is also said 

to be a unique western characteristic* ‘The same goes for political 

organization: the nation-state as contrasted with tribal or other primitive 

forms of organization* Of course, the west,*s scientific and tschnologiical 

advancement are lauded as the crowning glory of "western culture." This 

list could be extended, but it is apparent that the alleged unique qualities 

of "western culture" are nothing more than the general attributes fcf 

capitalist culture. And capitalist culture is• inherently universal^ ius 

characteristic forms are not restricted to any particular race, nation or 

region# On the contrary, .capitalism takes all feudal or traditional 

cultures and reconstructs them according to universal patterns tbag best 

serve its own needs* True, capitalist culture developed first in Europe,
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Cultural imperialism (sometimes termed cultural colonialism) 
refers to specific tactics used in this process. Cultural imperialism 
atteupts to facilitate capitalist penetration/exploitatlon of a nation 
by breaking down its particular cultural forms and actively preventing 
the independent development of new tw am  forms. Thus, the intelligentsia 
of an underdeveloped nation may be encouraged to assimilate the cultural 
values and standards of the imperialist power —  ±a i,e,f to beooms 
"westernized” —  in the name of cultural ”liberation” from the shackles 
of pre-capitalist traditions. Most recently the tactics of cultural 
imperialism have included the use of mass media, "cultural congresses," 
bourgeois professors, Peace Corps volunteers, U.S. Information Agency, 
etc, to spread capitalist propaganda in underdeveloped nations, U,S, 
foundations, such as the $nosft Ford Foundation, are heavily involved in 
higher education and the cultural institutions of these nations in an 
effort to "integrate” them into the capitalist culture of the imperialist 
countries. Such tactics serve to demoralize and confuse the peoples in# 
these nations, making effective resistance to imperialism more difficult 
to organize. Cultural imperialism has been quite clever in disguising 
its lutiiik intentions. In fact, it is characteristic of cultural % 

imperialism that it claims to be interested in improving the welfare of 
the people it is in reality destroying#

n
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"but; it is not unique to Europe* That would, dg lawns saying oils, o oecause 

geometry developed, first in -^gypt it is unique to ^gypt.

Sometimes the "uniqueness" argument is used in other ways. For 

examole it may be contended that without Europeans, contemporary cultural 

development would have been impossible, 5 or that only the European, "mental 

frame" is capable of wvs: sustaining and developing capitalist culture.

These arguments ignore the objective historical reality, and try to mystify. 
Europe by implying that capitalist culture is some kind of ethnic secret 

of Europeans.

This brings us to the second element of chauvinism in "western 

culture" concept: that is 'the idea that it developed independently of the 

rest of the worlds This is & total deception, .̂e have already indicated 

that colonial plunder_and the slave trade provided much of the t capital^ 

that made European industrial and cultural development possible. (-See—  

^5rin^ixlid:sm^^apii^lism"und-Slavery-) The development of the steam engine, 

heavy industry, ship-building and many modern financial institutions were 

all financed directly or indirectly by the slave trade and other forms of 

colonial exploitation. Tn ? act, it is no exaggeration to sny suggest that 

the industrial He volution, which enabled Europe and “orth America to leap 

far ahead of the,rest of the world in the production of material goods, 

would have been delayed by several centuries if net foij the capital pro­

vided by colonialism. Furthermore, today this state of "overdevelopment" 

can be maintained only by actively preventing ssfesk "underdeveloped" nations 

from reorganising their politcal economy and using their resources to dfonrai 

develop themselves. This is the chief function of modern imperialism.

Therefore, we heed only consider the question of why the capitalist 

culture developed first in Europe. Was this the result of European cultural

"superiority" or vrere other factors

are requisite for nxmfx capitalist development: (10 <ar^tc^«bu1
W r *  (H4

mm*



increase in agricultural output accompanied by massive displacement of tne 

peasant population (creating, a potential industrial labor force); (2) Society- 

vd.de propagation of a division of labor resulting in emergence of a class 

of merchants and traders; and (3 ) massive accumulation of capital in the

hands of the developing merchant class * It if the convergence of these 

historically conditioned processes that signals the development of capitalism* 

The first two processes were maturing in many parts of the world during the 

pre-capitalist era* but it was the spectacular development of the third pro- . 

cess in Europe that shaped all subsequent history. Mercantile accumulations 

were large and rapidly acquired in western Europe because (l) the geographical 

location of many European countries gave them the opportunity to develop ̂ ^

maritime and rivef trade at an early date* and (2) such trade was,stimulated 
by E-urope^"relativeVpaucTty of^natural resources. Thus* -urppean traders 

travel3ed to the tropics in search of spices* tea* ivory* indigo* etc** to 

Asia seeking high quality cloth* ornaments* pottery, etc; and finally the 

Yvild scramble to bring back precious metals and stones that were in short

supply in Europe.

Europe*s location on a cross-reads of trade routes between more 

economically developed civilizations and/or countries more richly endowed 

with natural resources* stimulated an explosive advance of trade and capitalist

accumulation by/ the Surpopean merchants. The requirements of navigation 

and trade in turn fostered the rapidlf development of scientific knowledge 

and weapons technology that enabled Europe to begin the colonial plunder 

of other areas* thereby throwing them onto the course of underdevelopment.

Vie may conclude* therefore* that capitalist culture is more highly 
advanced in the West, not because of pre-existing psychological or cultural 
traits of Europeans* but because (l) capitalist culture^arose xirst in^ 
Eurone for specific historical reasons* and (2) its rapid aavancement m  
the 18th and 19th centuries was made possible by coloniast exploitation  ̂
of much of the world. Thus* Europe and North America reached great material 
and cultural heights not because'white people were cultural giants but 
because they were standing on the shoulders of the worlds colonized peoples,

(Remaining sections still to be revised.}
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Because cultural chauvinism, .theWmei^-ng-iwle0^gy^o£ modern
its poison

imperialism, is so widespread in Western socieites i± has also seeped 
what is

into parts of i&hmxJxKSkfc broadly referred to as the left* Cultural arrogance 

in the movements si for social change is largely a reflection of the cultural

chauvirLLLiJ'l*- X C*unpant in eatjitsliet^natiom While the negative effects of

cultural chauvinism have not been of the same magnitude inside the left as
society,

compared with the general pcsxxxxidxm, nevertheless it has been an enduring 

source of friction and conflict, thereby undermine ng uni tv nr the one hand 

and promoting opportunism on the other * Clearly, the struggle against cultural 

chauvinism within the left roust have top priority if a true revolutionary 

unity is to be forged on a world scale# .

If we -observe the Left in Western nations it Tail be seen that the 

primary way in which cultural chauvinism manifests itself is the attempt
4

to picture the world socialist movement as nothinfjraore than' a continuation— ^  -v v '"
and extension of the ”European political tradition*” Under this rubric

socialism is reduced to a mere projection of the progressive ideas of •
■ . probably

” Western culture”* It is iisxtxiiaxy true that socialist thought had to

emerge first among those intellectuals located in the very M x x t  center
They were in the best

of the most advanced sector of world capitalism* xixhdfrxrm&rrs 

position to observe the overall workings of capitalism, and therefore 

could formulate theories relating to its development and eventual dis­

integration* But it is chavinist to picture Marxian socialism as under­

standable only within the cultural mileux of Europe and the U*S* The origins 

of authorship should not be confused with the areas of relevance* Marxism 

is a set of theories and methods ■ of analysis which apply to the global 

capitalist system as a whole* Unlike capitalist trade secrets, Marxism is 

not a commodity; hence no private ownership of it can be claimed* ^et, Siss
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this is precisely what the radicalised intellectuals of the West have done,
i their private ideological property, 

In effect, they have claimed %rxism as :fcfcmcfcdEa&ggjDcgBfcrffesrx̂  
and this chain has then been

used to elevate alienated intellectuals to the 

role of guardians of the ideological purity of the socialist movement

•theseŝ i _‘th eory  and-gyftfyh-r ewsenara±ed,<;by.

conti rental: -bpundati-es *-and b-thpii^^^rxEs^ ±swr educe ettcran ̂ mtell^eiual-
/7jane resulting" in tl^iprnduptSjon-pf--ler^thjptheoretical treatises /and 

!dafin itiveily^£ ti^e"sa^f-those-engag^ 'v in~ a€^aual^ tru :gg le^  I'Ieel3Ies's^to--s_ay

the„aud£encaifor,~siwlx -caricatures of ferratem-iYvncltLefly other- alienated 
-■( /  /  /  /  bourgeoisie
intbllectuals. and - the -more.sophis ticatedr-Hienbers of tfoorjagfl^ga^T— nhp 1

these /  , ■
are— titilt^te"d_byp^2drint^lleetual-^gan25< .

Two corollaries stem from this kind of chauvinism* First, some 
. socialist\

left-wing chauvinists create the illusion that^revolutions in Russia, China,

Cuba, Vietnam, etc., are somehow "distortions” of the basic feudist vision#
correct

This chauvinist assertion is should not be confused with the^attempt to
confronting

account for the additional problems frnmig revolutionary governments in

these countries:4/problems of overcoming underdeveloment in the face of

capitalist encirclement*, %ther the essentail argument of the left-winf

chauvinists is that "true*1 socialism can emerge only out of the "progressive

poltical tradition" of the advanced capitalist nations* It Is the un­
underlies

dialectical nature of such thinking that xndsssxarssi Its chauvinism*- It 

conveniently ignores the dialectical relationship between the rise of 

Imperialism and the encrusting of underdevelopment, and the consequent 

vanguard role played by national liberation movements in the world socialist 

struggle* She rise of socialism in the underdeveloped world is no "dis- 

torDions" xo is the dialectical result of the globalization of monoooly 

capital*

A second corollary of this chauvinist line reluctantly admits the •

validity of socialist revolutions in the underdeveloped world, but it
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and theoretical
continues to cling to the notion that Europe is the “philosophical eteezee 

center" of Marxism* -Eor these armchair coaches of revolution^ theory and 

practice are separated by continental boundaries; and "their" Marxism is 

reduced to an intellectual gsmx exercise resulting' in the proliferation of 

lengthy theoretical ’treatises and'"definitive" critiques of those engaged 

in actual struggle. Of course the audience for such caricatures of Marxism
A it

is chiefly other alienated intellectuals and the more sophisticated members 

of the bourgeoisie who are titillated by these intellectual games.

0cassionally,j&2 
a virtual' ally of

left-wing chauvinism becomes

cultural imperialism. Thus we recently saw a 

£roup of-'leftist intellectuals of ihs Europe and the U.S.* along with their 

Latin American disciples* spring, up in defense of "cultural freedom" which 

the revolutionary government of Cuba supposedly trampled upon when it criticized 

the parasitical mode of life of a Cuban poet.. The poet* Herberto Padilla* 

was criticized because some of his poetry xss glorified ■ the very values the 

revolution was trying to change in Cuban lif% -ana he was disciplined because
. £ i A-;-; vlvu - - - Vk,'i. h tfi.i * ■* _

he provldec^rnformation to Cubans enemies^ However* with their insistent

demands for"freedom of expression" the Western intellectuals completely 
separate

confused these two/ issues in the "Padilla affair." Moreover* by elevating 

themselves to universal critics on the grounds that they are - the true carriers 

of Marxist tradition* they confused their privileged position in bourgeois 

society with the objective needs of the Cuban revolution to defend itself*

Their reaction to the criticism of Padilla indicated that they feared a 

revolution that insisted that intellectuals and artists cannot stand above 

the revolution but must be transformed by it* In sum* their attemtp to 

"channel" the Caban revolution along what they subjectively considered to 

■ be the correct path was hardly distinguishable from the cultural imperialism 

of. the capitalist nations. Their criticisms showed little understanding of 

Cuba1 s desire to build a culture based on the masses* instead of the kind £f 

elite and cynical "culture" that is characteristic of alienated intellectuals
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in oourgeois socioT/ios^

These n leftist” versions of cultural chauvinism have provoked 
among '

corresponding r e a c f c i o s i n c e r e  revolutionaries, but not all

of these have been positive* For example, soe^i non-white revolutionaries

react to left-wing chauvinism by rejecting! Marxism on the grounds that

it is a racist European ideology* This line of reasoning confuses the

subjective claims of left-wing chauvinists with objective social rehlity*
: T'P'PllR'i Tiff -

Sh-dx: It is like zxfxxxiig to study mathematics on the grounds that since aT •*rv»
* V5 ’

'yxrmSPa' Y\ "i of mathematicians are Europeans, then mathematics must be some

kind of racist European thought-pattern* °f course many chauvinists would 
believe

like us to precisely that, but we must avoid falling into such
like mathematics or any other 

traps* Marxism is an anlytical tool, and Sdxrxxxxxilixsxx

science, its usefulness does not ’depend on the race of the person employing

Some white revolutionareis react to left-wing chauvinism by becoming 

professional "supporters" of Third World revolution^* This sometimes happens 

Tdth revolutionary journalists who spend all of their time traveling from- 

one country to another in the role of revolutionary press agents* The :dsag 

danger here is that they may adopt a cosmopolitan rather than an international 

view of - revolution; they may come, to regard world revolution as aj single^- 

monolithic process rather than a collection of interrelated byt distinct

national struggles, and they may forget that international solidarity does
a *f ,

not simply mean supporting the struggles of others, out also working for

change in your own country*

nTrT rnrrb A T OTTft TTTrT?.TTC' f TTTsTT0 U j-ii UauHL uriis.U Vi. 1 . #*% air' V.Ay j

Looking specific;ally at the United. States we can - see that cultural

E222Z chauvinism has preci.pitated much ideological confusion and organizational

havoc in the movement. F0r exampleVwe'^are'in the habit of judging people o e 
according to hew well they measure up to the "standards” of "Western culture*"
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become
This leads to a kind of cultural absolutism that can fesrssxm a severe pro­

blem, especially in movement organizations piiere people from different

classes and eunnic oackgrounas come into close, contact*

approve of people who approach, problems in a superficially intellectual 
J V y  }'̂ y intuit:

manner, while Ve-?-resuspicious of people who seem to rely on

intellecttajlism vs* intuition^ verbal dexterity vs* verbal inventiveness# 

Unfortunately/ the chauvinist habit of judging xhxngs people according to

that we get hung' up on style and lose sight of content# he alienate each 

other by becoming self-righteous about styles, forgetting that the real

revolutionaries who have rejected the overt trappings of capitalist culture# 

Everyone who has been through the-usual public educational system ispro-

"undignified*15 he are taught instead to regard 15 classic” literature,

symphonic music and the fine arts as the highest cultural ideals# People

who reject this kind of programming often simply invert it* instead!of
being condescending toward folic culture they become romantically infatuated

with it, and • paternalistic ally demand that folk culture keep itself Upure”
\ ciif iih i■ 'h jch A C /-t/i*

and 'ui^tainted-l^rjd2e^eirflterc±ali^atrbn~of“ the~bourgepl^wprladJ All this

does is replace condescension with paternalism, but both are cut from the

same cloth* Cultural romanticism totally ignores 'the fact that folk culture1 .

is an expression of people who are-oppressed, and that for folk culture

*fs ■ - ■ — > j; :■ %
:e approve of people who handle language according to the standard rules

arbitrary and abstract cultural hnorms" (divorced from social history) means

problem is not how we communicate but.what we communicate*

Some movement people react against cultural absolutism by adopting 

a kind of cultural romanticism* This is particularly true among'life-style
it (■'

grammed to dislike authentic folk culture because it is nprimitive51 and
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-£0 remain unchanged means that x us creators must reaimn oppresoeo.*

T.nraj- reman uic-j-s us therefore become accomplices in the bourgeois

devastation of folk culture by playing the complementary ±s± role of

3 C2.VGr3gG3TS ct-ifld TJ)cU!r3rS3*X>GS #

As a reaction against the cultural chauvinism of the dominant 

society the movement sometimes indulges in what might be called left-wing 

tokenism# There are two subtypes of this tokenism; one directed outward* 

the other directed inward. The outward type puts a non-white person in a 

tokenist position as window dressing for non—cnauvinism. he all know oj. 
movement groups that have non-white people fronting for what is basically a 

white organization# We'must take care* however*' to distinguish when it is 

tokenism and when not* lest we fall into the trap of assuming that all 

multiracial situations are only masks for chauvinism# A crude but useful 

test is to ask the .question: Are'the non-white members of the organization 

hindered aided by it in their effort to build a peopled movement that 

cuts across ethnic lines? .

The inward type of tokenism occurs when there is an obsessive pre-

occup/ation/ with creating small islands ox racial harmony# -his can nappen
solely

if a multiracial group starts functioning *as soncufsgs a refuge for people 
alienated j '

wrho are nifxwbwiii by 'the racial and cultural strife of the dominant society# 

In this case maintenance of the inner racial harmony of the^cgHHgi group
j iff \ ' . j /. - , 1. * v ■

becomes a substitute for struggle against the racial and cultural chauvinism
of the' outer society*This is similar to the individual escapism inherent

in youth culture* It tries to cure a disease by treating the symptoms
$ s

ixsdxxarbeuSydd'H in isolation and completely overlooking the underlying causes*

Perhaps the most confusing reaction to' chauvinism in. IS

the notion of cultural nationalism. In genera^ cultural nationalism

'Ji Ui o to the idea that the road to revolution lies :in developing the

national culture of a particular colonised people. .^peei^rGally*-^l-tural^
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s-n assB^g^^laT^r~c'o±onx^~ed^peo'a±e-iTias u--£̂ cê thBrriss-lves--<)ult-arall;zL 

*15Sfore tllGp—OOXi—free—theW-SeiVGS pOiWGWe£fc±ly* HedUC©Q, GO i GS G S S 0HGials, 

cultural nationalism is an intellectual reaction to t he cultural chauvinism 

of the dominant society* It is an attempt to restore a traditional culture/ 

or to create hew cultural values as a defense against the destructive en­

croachments of capitalist culture.

The problem is that cultural nationalism, tries to restore the old 

or create xsx a new culture without regard to the changed political and 

economic situation of colonized people. As we have seen, culture grows 

out of the organization of human labor, which is a poltical; and economic 

process. Cultural nationalism puts the cart before the horse by trying to 

change culture before there is any change in the underlying political- 

economy, Hence, cultural nationalism, when separated from political struggle, 

runs into the same problems as youth culture, . It often degenerates into

a passive retreat into icultural mysticism. In addition, its pre-occupation
clothing,

with new (or old) forms of cultural expression —  music, art,

hair styles, etc, —  makes it a bonanza for capitalists seeking new markets
// / I I 1 t &

to exploit, At its worst cultural nationalism also fosters cultural arrogance 

between different but equally oppressed ethnic groups* It there­

fore hinders the development of a unified struggle of all colonized peoples

;apj.talist oppression

We must not make. thee must not make the mistake, however, of concluding that cultural

nationalism is totally negative* like youth culture, cultural nationalism

is an expression of genuine alienation from the dominant capitalist culture*

If incorporated into the struggle for revolutionary political c hange, cultural

nationalism can make a positive contribution by awakening racial-national/
consciousness to the need for changej but this can occur only if cultural 

nationalism becomes an avenue for creating socialist consciousness and 

cultrue rather than looking to restore traditions from the long dead past*
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OAPT f- TTCrT' nTTTrPTTOTi' D w i i i i i L u  1 uo 'JLjlU ru ii

It is appropriate to close this paper /with some comments on 

socialist culture. First,. however, a distinction should be made between 

communist culture and socialist culture. Communist tsose&  culture can 

develop only after the completion of the world socialist revolution. It 

would be a reflection of the cultural possibilities inherent In a'classless 

society, a world community free of all forms of human exploitation. At ths 

stage in history we cannot drawsscEH even a crude outline of communist 

culture because it is almost impossible for us to conceive of a world in 

which economic necessities and compulsions are no longer the driving forces

s the socialist revolution advances the basic 

mmunist society will slowly emerge. Socialist 

d> is present today* he can see it all around 

t have taken the road to socialist construction 

nd continuing class struggle* Socialist culture 

against capitalist and imperialist domination*

We may observe that in its non-material aspect socialist culture 

around the world has a common content, although it takes different national 

forms* —n content* socialist* culture afiirms the struggle against) class 

and national oppression* Ibis is true whether one is talking about opera 

in China, music in Vietnam, or posters in Cuba. Xm&sm As to forms, each 

socialist country attempts to make use of those traditional forms that are 

part of its national heritage* This sometimes results, for example, in a 

merging of the technically more elaborate forms of high culture with the 

revolutionary content of folic culture. It should be noted though that 

socialist countries seek to avoid chauvinism. They do not hesitate to 

‘'bonus” cultural forms from other nations, including capitalist nations, £ 

if this can serve a useful purpose* Tnis is because in socialist culture 

the primary element is content* As Fidel has pointed-out: 51 For us, a

wrm.cn economQ.C necessr

of history* Presumably

f eatures of the future

C tl X U Ltre, on the other }

us in those COUntries •

while tstp cn y>£?; an intense

is a Nculture- in .strugg!

■We ■may observi

around the w orld has a



revolutionary people in/ a revolutionary process, the value of cultural

and artistic creations is determined by their usefulness for the people,

by what they contribute tG-"mjan,’̂y^iiatndihey^^nti^ibu-ts- to the liberation

and happiness of marfi Our standards are political* There cannot be

aesthetic value**.in opposition to man, justice, welfare, liberation and

the happiness of man*” Socialist culture also aims to make creators out
ascribing

of the entire EsfefcEH people, instead of rcnncgnxng the creative process 

to an elite of intellectuals and artists*

As for material culture, it should be noted that under socialism 

the quantity and types of production would be determined not by the market 

mechanism, but by rational'planning based on .the social needs of the masses* 

This does not mean that all problems are solved overnight. In f act, for 

underdeveloped countries it means that highest priority m i l  be placed 

on industrial development and economic self-sufficiency, for it is precisely 

in these two areas that underdeveloped nations have been crippled by im­

perialism* This is why in many socialist countries there is a lack of many 

consumer commodities. The available economic surplus is being channeled 

into long-term industrial development as the only sure route out of the 

.backwardness imposed by imperialism*

In terms of specific cultural features, under socialism work relations 

undergo considerable change* Workers themselves are brought Into the decision- 

making process, while managers are relegated to the role of administrators

carrying out decisions made by the workers* At the same time labor is no
work only in order to

longer a commodity. Under socialise people no longer

live, but live in order to do work that is socially meaningful* labor be­

comes the^ measure of life instead ✓of an unwanted burden* Consequently, as • 

workers become production-oriented under socialism, the correlation between 

wages and worlVbfeakp down to be replaced by a more equal distribution of 

income based on social need*



The family unit remains under socialism but it is no longer tied 

to property relations or economic compulsion. Instead the family becomes 

a voluntary unit based on equality among.its members. Still, it should be 

observed that mo.st socialist countries have adopted measures to strengthen 

family life, whiljjf was often severely disrupted under the impact of imperialism.

Since socialised production reaches its apex under socialism it 

follows that the dissemination of genefal public education is an urgent 

necessity. In order to overcome backwardness most socialist countries have 

adopted crash programs aimed at eliminating illiteracy and ignorance t among 

the masses. They have also opened the doors of higher education to the 

workers* Simultaneously, socialist countries have tried to break down the 

capitalist distinction between an elite of thinkers on one hand versus a 

mass of doers on the other® Under socialist culture education is intimately 

linked to production: colleges for -factory workers, work brigades for 

college- students*

As far as political organization is concerned, the nation-state 

continues to exist under socialism but its class nature is fundamentally 

altered® Instead of being a political bureau of the capitalist classes 

the state becomes the political instrument of the working class, and serves 

the interests of that, class. Consequently, workers® committees become more, 

important than parliament or congress; the people speak for themselves at 

their places of work, rather than being "represented” by self-seeking 

politicians in the capital city*

Of course science and technology are vigorously promoted under 

socialism as vehicles for advancing economic and cultural development.

However, science is divorced from the capitalist profit motive and is tied 

instead to the social needs of the nation^ as a whole* As in other areas, 

rational planning replaces the social anarchy of the market, and technology 

is made sui a servant of the people instead of being a mad juggernaut before 

which people feel helpless* ,
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As for the role of art and literature in socialist culture, we 
Cuba’s

close v/ith an extract from ikx First National Congress on Education and
•a; Ij

Culture:

me are a blockaded nation# We are building socialism only-a few

steps away from, the center of world imperialism, on a continent where until

very recently it held absolute power# ^he danger of military a ggression

by Yankee imperialism against Cuba is no. speculation^ it has been present

throughout our ravoultionary.process#

uArt is a weapon of the ^evolution* A product of the fighting spirit

of our people# A weapon against the penetration of the enemy* Our art and

literature will be a valuable tool for the formation of our young people ~h

in the spirit of revolutionary morals,: excluding the selfishness and other

aberrations typical of bourgeois culture#

”A new society cannot pay homage to the filth of capitalism* .

Socialism cannot begin where Rome ended# °ur artistic works will heighten
• • v

man1 s sensitivity and culture, creating in him a collectivist conscience arid 

leaving no room for eneny diver si orasm in any of its forms#11
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Cultural Chauvinism r'cs'NC'v ~ 7 
H  Discuss method of presentations i) formal presentation with limited

discussisn, ii) cadre group discussion sessions
IntBD-
Reasons for studying (similar to racism)

a) must learn to combat it because (l) is emergining ideology
__— of-modern imperialism (as aea old-style racism discredited),

and (2) it has had a negative influence on the progressive 
forces in the imperialist, nations, 

b) Mote that material is difficult and requires careful study

.aty**

uvAr'-'j

Si'S

c) .Main point is not to memorize material or to become ,fexperts,T 
at identifying C,ft C,, but to gain some understanding of 
C,C* as an ideological force grounded in imperialism^ tz 4*̂

d c/i*fva WTu ti~v i ** c* ^ K «-*m C
Paper divided into seven parts (not all of which m i l  be read)

I Introduction
II Culture - Definitions and misconceptions (directly.)

Ill Changes, etc, —  How capitalism as an economic systemfsEapes 
a3ot major aspects of social and cultural life*

IV G.C. in General —  historical origins of C.C, and some of its
KHn&CTrarary forms

V C.C, In the Left —  Some ways in which C.C. is reflected in Left, 
VI C,G, in U,S. xnvmnt —  This really a sub-section of V, (factors

peculiar to U,S,)
VII Socialist culture —  culture in struggle against imperialism.

J READ Intro 2 paras,
& JCijr

& UAAMCOrftJ

jJT CULTURE section: Definitions and misconceptions about culture. C a n H  talk
‘about C.C, without understanding culture.

First 2 paras define two aspects of culture —  non-material and
materail —  and show how they are linked together through 
the social process of production. *

READ 2 paras. (these nottonly ones!)— -— --- — ~— '
Next section discus sis three''misleading ideas about culture^ The first 
of these is the idea that culture refers only to the fine arts*(In 
summaries discussion leaders should stress why these ideas are mis­
leading)

Read 1 para.
Secdon misleading defn. talks about culture in terms of personal 
life-styles without reference to production,

READ 3 paras.
Third misleading defn treats culture as a mysterious thing-in-itself, 
culture as the maker of history, rather than culture as made by history, 

READ i para,

ML CHANGES III CULTURAL UFE UNDER CAPITALISM (Summarize)
Capitalism has revolutionized virtually all major aspects of sociil

l i f e .

<o *^gv

:

q) it socialized production (workforce and tools), , This was progressive 
since it tremendously increased the possible output, of human 
production feg#, maiding clothing from scratch)^ Was 
Restricted, however, by capitalist property relations which made 
control of production private (and irrational) rather than social, 
and allowed for private appropriation of surplus, 

b) On world scale capitalist growth lead to a great imbalance, with 
Europe (and later N, America ) becoming imperial headquarters 
°f a vast economic empire - the colonial world*. oi V S

ii®



tx
tA 'f Si^'yl-f J ^

C b*JL. s
(J^tu / r**o<p>t) >

Chauvinism -- militant glorification of one's countyy, race, group.

Point of paper is to show how CC is ideology of inure imperialism; how it is a sophisticated version of racial KxhwK chauvinism, (because latter was discrideted to some extent.)
In past racial "superiority" tised to explain xrfxxKK advanced development of capitalist countries.Today it is the wester culture or cultural superiority that is supposed to explain it.

(&Fundamental problem^ with this^approach is that it^separates development from history, ancPit serves imperialism by fostering the idea that only by westernizing or imitating the western capitalist countries is it possible for TW countries to become developed. Equates economic development with capitalist route.
Like racism, CC serves to confuse people about why the western capitalist nations are more advanced
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c) Traditional family structure disrupted and replaced by 
nuclear family, or none at all.

Five more specific d) Education 11 democratized111 to meet needs of social production* - ' t£ 
cultural change! e) Capitalism fostered growth of nation state to establisrfvrational

legal system to define and protect property, (2) a uniform 
monetary and marketing systen^ (e*g, weights and measures)
(3 ) c&gffl3±gjg£ system of taxation which can be used to develop 

communication and transportation networks, and underwrite 
industry tadax through govt, contracts and bubsidies (welfare 
for the rich.)
Nation-state thus serves as xs. ,!hot house11 for capitalist development, 

and to stimulate competition with capitalists of other nations*

* V A  -1XV

Xif / ,' (Si 3u

< F

•A

f) Science and technology made subservient to needs of capitalist 
class

f t

g) literature, art and music commercialized and made into commodities* 
(Mass culture replaces high and folk culture) * .. x
I '(L'-hyl ̂  -w f *6$?**-* 6

XV CULTURAL CHAUVINISM IN GENERAL (Read)
liscusses historical origins and some forms of C.C* First 3 paras 
attempt to show that as capitalist system developed it created 
an ideology to conceal its true nature, The main ingredient of 
this ideology was the idea that capitlist private property was

HdfedaBoa^gpB^^ law discovered by cultural^ superior
nwestern man,” Cut of this idea developed the myth ofwxmrgeois 
11 freedom!’ within the capitalist nations, and the
cultural chauvinism of the capitalist nations toward the under­
developed world*

READ 3 paras*

Hart 3 paras define cultural chauvinism and discuss why it arose 
at a particular time in history# 
ras# . \

[o^t U'f- yft'SXj
This next para* looks at one of the cultural tactics used by 
imperialism both in the pawt and today*
PI

Next 3 paras explain why the fcotion of ’’western culture” is an 
example of cultural chauvinism. The main argument is that so- 
called n we stern culture” is not an inherent or unique feature of 
western society, nor did it develop independently of the rest 
of the wprld,

READ 3' paras.

The next para, discusses the geographic and historical factors that 
caused capitalism to develop first in Europe, and points out that 
this was not a result of Euro* ” cultural superiority*n Also two 
concluding paras,

■ READ 3 paras,

V CULTURAL CHAUVINISM IN THE LEFT
Main point of this section is to sheaf that even the progressive 
and radical forces are not immune to the cultural chauvinism
of the imperialist nations* This has tended to undermine inter- 
nation&i unity promote opportunism.
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The next 3 paras talk about one fora of cultural chauvinism in 
the Left. This fora occurs when people try to claim that socialism 
and Marxism are simply an extension of the European cultural 
heritage, and therefore "true11 socialism can only develop in 
Europe and the world socialist movement must be controlled by 

u Europeans.
READ J paras*

The next para gives a specific example of how left-wing chauvinsim 
can becoem a virtual ally of cultural imperialism, and therefore 
opposed to the socialist struggle going on in Cuba.

READ 3. para*

The last two paras* in this section discuss two incorrect responses 
to left-wing chauvinism 

READ 2 paras.

VI CULTURAL CHAUVINISM IN U.S. MVMNT
This section should be regarded as a continuation of cultural 

chauvinism in the left, except that now we are emphasising some 
chauvisiUst features that are peculiar to the U.S, mvmnt*

The first to par as discuss cultural rssmx±ks± absolutism, which 
is simply a form of chauvinism, and cultural romaniticsim, which 
is an incorrect reaction against chauvinism and absolutism,

READ 2 paras.

The next two paras* look zfc&maxjt e Has at another incorrect reaction 
teadmxafcsm Chauvinism! what we have called left-wing tokens sra.

READ .2 paras,

finally, we conclude this section with a discussion of cultural 
nationalism, which is still another reaction against chauvinism.
As we will see, cultural nationalism has both m gfcfefrna negative 
and positive qualities,

READ 3 paras.

TOE SOCIALIST CULTURE —  a culture in struggle to free itself 
from the shackles of underdevelopment#’

The first 3 paras draw a distinction between communist culture and 
and socialist culture, and then talk about the non-material and 
material aspects of socialist culture in general terms.

READ 3 paras.

The next ^ssscaparas, outline very briefly how socialism shapes 
culture in the areas of work relations, family life, education, 
political organization of the state, and science and technology,

READ £ paras.

The last part of the xassx paper gives us some idea of how the Cubans 
see the role of art and literature in the struggle to achieve 
socialism.

READ to END.
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Culture vs society —  former is analogous to a game board and the rules by which game is played; latter is like an actual game 
in process with concrete players.



Cultural Accumulation
Dilemma of the Church’, in L. Von Wiese &H. Becker, S y s te m a tic  S o c io lo g y , New York. Wiley 1932, pp. 624-42, esp. pp. 627-8).2. J. M. Yinger, following Becker, stresses the criteria for defining a cult: ‘The term cult is used in many different ways, usually with the connotations of small size, search for a mystical experience, lack of an organizational structure, and presence of a charismatic leader’ 0Religion, 
S o c ie ty  an d  the Individual, New York: The Mac­millan Co., 1957, p. 154). He describes it as being at the extreme of personal non-institu- tionalized religious experience. In a more highly organized and self-conscious form it becomes a sect (q.v.) (R elig ion  in the S tru g g le  f o r  P o w er  Durham, N.C.: Duke University Press, 1946,
p- 22)* William L. Kolb
See also: Cargo Cult 

Peyotism 
R eligion 
Sect

Cultural AccumulationA. C u ltu ra l accum ulation denotes a process ot cultural growth whereby new cultural elements or traits are added by invention, discovery, and borrowing to those already present, with a resultant increase in the total number of traits 
or elements.
B. Cultural accumulation and its synonyms are widely employed by anthropologists to charac­terize the incremental nature of cultural growth and development. Thus L. A. White describes culture as ‘... a symbolic, continuous, cumula­tive, and progressive process’ (T h e Science o f  
Culture, New York: Farrar, Straus, 1949, p. 140). A. L. Kroeber writes that broadly speaking, the process of cultural development is an additive and therefore accumulative one, whereas the process of organic evolution is primarily a substitutive one’ (A n th ropo logy , New York: Harcourt, Brace, 1948, p. 297).
C. The usage exemplified by White and Kroeber stresses the progressive and developmental nature of culture and thus implies more than a simple increase in the total number of traits and elements. At the same time it must be recog­nized that culture can accumulate in a simple numerical way without creating progress as measured by any useable criteria.1. Thus while Kroeber (T h e N a tu re  o f  Cul­
ture, Chicago: University of Chicago Press, 1952, p. 152) later offered a more restrictive
152

formulation, i.e. ... the property of accumula­tiveness is characteristic not of the whole of culture but chiefly of its scientific-technological component’, this is true only if cultural accumu­lation is restricted to incremental development and progress measured by the criterion of instru­
mental efficiency. , . ..2 Cultural additions can be made in the realm of religion and art, for example, without superseding other items and traits, thus increas­ing the total number of items and traits in the 
culture.3. Whether or not there can and does occur progressive, incremental development in cultural realms other than those of science and techno­logy cannot be determined unless other criteria of progress than those of instrumental efficiency are employed. That an aesthetic or religious belief system can and does unfold and occasions developmental cultural accumulation in such 
realms, seems obvious.
D. Attempts have been made to specify the 
processes of cultural accumulation. Thus H. C. Moore (‘Cumulation and Cultural Processes, 
American Anthropologist, vol. 56, 1954, pp. 347- 57) distinguishes three types of cultural accumu-
lation. , i. i1. The development of more complex culturalpatterns out of simpler antecedent forms, Moore calls ‘progressive cumulation’.2. The introduction of novel elements or cul­tural alternatives of about the same level of com­plexity he terms ‘agglutinative accumulations .3. A third type in which an incremental change leads to the eventual replacement of a trait is called by Moore ‘cumulation-becoming- 
substitution’. Joseph B. Casagrande 
See also: C u l t u r a l  S u b s t i t u t i o n  

Cultural AlternativeA. C u ltu ra l a ltern a tive is used to denote those different traits and patterns in culture offering choice to the individual in meeting comparable situations, achieving similar ends through vary­ing means, or of achieving varying ends for the satisfaction of similar needs.
B. The term cultural alternative together with the companion terms cultural speciality (q.v.) and cultural universal (q.v.) give recognition to the fact of variability in the degree to which individuals participate in, and control know­ledge of, the different aspects of their culture.

While the meaning of these terms is implicit in their ordinary usage, they were first defined as anthropological terms by R. Linton in 1936 
(T h e S tu d y  o f  M an , New York: Appleton- Century, 1936, pp. 272—4). He also included a fourth, residual category of extra-cultural be­haviour, ‘individual peculiarities’.
C. R. Redfield has pointed out that Linton used the term cu ltu ra l a lte rn a tive for culture traits or patterns of two different types (T h e  
F olk  Culture o f  Y ucatan , Chicago: University of Chicago Press, 1941, pp. 347-8): (a) those traits or patterns shared by some but not all members of a society or even by all members of its sub­groups; (b) those known to all normal adult members of a society or to all members of par­ticular socially recognized sub-groups, but among which the individual may exercise choice.It is important to note that this ambiguity actually points to overlappings that can be eliminated only by using the terms in an ana­lytic and abstract way rather than as complete concrete descriptions. Thus a given occupation (q.v.) in a particular culture may as a concrete phenomenon be designated by a ll three term s, which point analytically to three different aspects of occupation l
1. As a body of knowledge and skills known only to the members of the occupational group, the occupation can be regarded as a sp ec ia lity .2. In so far as the occupation is recognized by all the sane adult members of the society as a legitimate mode of activity contributing certain services to the society, it can be considered a 

cu ltu ra l universal.
3. If the society is a society of achieved rather than ascribed occupational statuses, then the occupation can be regarded as a cu ltu ra l 

a ltern a tive .
Joseph B. Casagrande

See also: Cultural Specialty 
Cultural Universal 
Culture

Cultural Anthropology(See Social Anthropology)
Cultural Configuration It is impossible to give a single definition of the term cu ltural configuration although it is closely related to the concept culture p a tte rn (q.v.).1. C. Kluckhohn has proposed that configura­
tion be applied to patterning in the covert 
culture (q.v.), while culture pattern be reserved for the patterning of o ver t cu ltu re: ‘A pattern is

Cultural Convergence
a generalization o f behavior or of ideals fo r  behavior. A configuration is a generalization 
fro m behavior. Both patterns and configurations are thus abstractions. ... Configurations ... tend to be purely inferential constructs. Configura­tion looks to an inner coherence in terms of the larger structuralizing principles which prevail in the co ver t culture. Patterns are forms: con­figurations are, so to speak, inter-relationships between forms’ (‘Patterning as Exemplified in Navaho Culture, in L. Spier (ed.), Language, 
C u ltu re, a n d  P erson a lity , Menasha, Wis.: Sapir Memorial Publication Fund, 1941, p. 126).2. A. L. Kroeber, however, uses configuration  to mean a set of relationships in space, time, and achievement among historical pheno­mena; and often appears to treat cu ltu ra l 
configuration and cu ltu re p a tte rn as synonyms 
(C onfigurations o f  C u ltu re G row th , Berkeley: University of California Press, 1944, esp. p. 844). His usage of configuration is distinct from, though related to, that of the Gestalt psycho­logists. Referring to culture, Kroeber's confi­
g u ra tion is linked more directly with the s tv le  of the art historians and notions of pattern- style-configuration as employed by Spengler and other general historians. Although P. A. Sorokin uses configuration , as well as p a tte rn , infre­quently and unsystematically, his distinction between the ‘internal and external aspects of culture’ and his characterization of cultural mentalities’ as idea tion al, sen sa te , and idea­
lis tic belong in the same broad tradition which stresses cultural configuration (S o c ia l a n d  C u l­
tu ra l D yn am ics , Boston: Porter Sargent 1957 pp. 20 ff.).

Clyde Kluckhohn
Sec also: C ulture

Culture Pattern

Cultural ConvergenceA. C u ltu ra l convergence is a process of change by which heterogeneous features in the cultures of geographically separated peoples grow more and more alike with the passage of time until they reach a relatively high degree of similarity, or identity, without any historical factor such as diffusion (q.v.) or acculturation (q.v.) having contributed to the likeness. The nature of the theoretical interest in culture growth determines the degree and kind of similarity which must be present in the end p-oducts in order to class them as examples of convergence.1. Convergence is to be understood only in conjunction with the associated concept of 
para lle lism . In both cases, the phenomena
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Cultural Convergence
are cultural features in geographically separate places which exhibit a sufficient degree of simi­larity to suggest a common origin, but for which no historical connection and no evidence of diffusion can be found to account for the 
resemblance.2 C onvergence has come to be applied to those instances of resemblance where the evi­dence indicates that antecedent forms were more and more different as viewed m reverse time sequence. Thus, the contemporary resem­blance is spurious so far as what it suggests about history is concerned. Like results have 
grown from unlike origins.
B. The interpretation of particular phenomena of resemblance as convergence rather than simple parallelism can only rationally be made it there be evidence of unlike origins. The nature of this evidence and the scientific predilections of the investigator generally result in an hypothe­sis if not a theory, to account for the process.1. P. Ehrenreich, who, although he credited Thilenius and von Luschan with the earliest use of the term, first gave it a solid theoretical basis, proposed three explanatory factors: similar en­vironment, similar psychology, and similar cult­ural conditions, with the first being of relatively small importance (‘Zur Frage der Beurteilung und Bewertung ethnographischer Analogien, 

C orrespon den zb la tt d er  deutschen G esellschaft 
f u r  A n th ropolog ie , E th n ologie und U rgeschichte,

1903, pp. 176-80). , .
2. F. Graebner, leader of the K u ltu rkre is  (q.v.) group, insisted, on the other hand, that likeness in the natural environment was the only important factor in the independent development of similar culture features, if it is granted that such independence exists at all. This latter qualification indicates his funda­mental opposition, as a diffusionist, to the ideas of parallelism and convergence (M eth ode  der  

Ethnologie, Heidelberg: C. Winter, 1911).
C. Graebner’s opposition to the ideas of paral­lelism and convergence stimulated rejoinders from the American anthropologists, R. H. Lowie and A. A. Goldenweiser, which are per­haps the most important statements made on 
convergence, and in Goldenweiser’s case, on the ancillary principle of l im ite d  po ss ib ilitie s (R. H. Lowie, ‘On the Principle of Convergence in Ethnology’, Journal o f  A m erican  F o lk lore , vol. 25 1912, pp. 24-42; A. A. Goldenweiser, ‘The Principle of Limited Possibilities in the Develop­ment of Culture’, Journal o f  A m erican  F olk lore , 
vol. 26, 1913, pp. 259-90).

1 In Lowie’s discussion the methodo­logically distinct concepts of convergence and independent development are confused, and he uses the term convergen t evolu tion . In agree­ment with F. Boas, Lowie denies the principle of complete convergence: ‘... if we found 
ex a c t parallels of very complicated phenomena, their occurrence in two areas, no matter how widely separated, could not reasonably be explained by convergence’ (‘On the Principle of Convergence in Ethnology’, p. 30). Boass phrasing is: ‘Nobody claims that convergence means an absolute identity of phenomena derived from heterogenous sources; but we think we have ample proof to show that the most diverse ethnic phenomena, when sub­ject to similar psychical conditions, or when referring to similar activities, will give similar results (not equal results) which we group naturally under the same category when viewed, not from an historical standpoint, but from that of psychology, technology or other similar standpoints.. The problem of converg­ence lies in the correct interpretation of the significance of ethnic phenomena that are apparently identical, but in many respects distinct ...’ (‘Review of Graebner, M eth o d e  der  

E th n olog ie', S cien ce, vol. 34, 1911, p. 807).The antagonism of Boas and Lowie to the recognition of great likeness as constituting 
id en tity , blinded them to the significance of reasonable likenesses, so that neither capitalized upon the interpretational possibilities of the concept of convergence. Indeed, Lowie even doubted that genuine convergence was anything more than an unlikely theoretical possibility.2 Goldenweiser rejects the term convergen t 
evo lu tion , declaring that nothing comparable to the organically unified process of biological evolution is involved in cultural convergence; rather convergence is ‘... merely a term for certain cultural similarities brought about by processes that are neither historically con­nected nor parallel’ (‘The Principle of Limited Possibilities in the Development of Culture, p. 263). He distinguishes genuine convergence as that which involves psychologically similar cultural traits, in contrast to fa ls e convergence in which the similarities are not psychological but merely objective or classificatory. He applies the separate term depen den t convergence to those similarities which develop from different sources but under the influence of a common cultural
medium. . . . »Every instance of parallelism involves, ot necessity, a convergence according to Golden-
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weiser. He reaches this conclusion on the basis of the principle that the probability of a parallel senes is roughly inversely proportional to the length of the series. Goldenweiser does not consider the equally likely process of divergence The latter would seem to require historical data which are not available, but other possible solu­tions are not ruled out-the question has simply been neglected by all save the linguists GoWenweiser refined and expanded the theory of -lim ited  p o ss ib ilitie s and integrated it with his analysis of convergence as the principal explanatory factor: every culture is charac- torized by a limited number of culture traits. ... This limitation in number and character of cultural traits, when compared to the multi­plicity of possible historical and psychological sources, constitutes a limitation in the possi- llities of development, and necessitates con­vergence. The prin cip le  o f  lim ite d  p o ss ib ilitie s  in 
cu ltu ra l d eve lopm en t is  thus co n stitu ted  an a priori argu m en t in fa v o r  o f  convergence’ (The Principle of Limited Possibilities in the Develop­ment of Culture’, p. 290).
D. Much recent discussion has centred on the issues raised by Goldenweiser.
1. J. J. Honigmann has stated that: ‘Con­vergence is based on the limited possibilities governing change in a given situation’ {The  

W o rld  o f  M a n , New York: Harper & Brothers, 1959, p. 206). This generalization is difficult if not impossible to defend. Limited possibilities may be the most frequently operating mech­anism but certainly not the only one. As one example from many, the whole field of psych ic  
u nity would be eliminated. In literature, language, and ceremonial life, as G. P. Murdock has pointed out, limitations are slight and variation may be enormous (‘The Common Denominators of Cultures', in R. Linton (ed.), 
The S cien ce o f  M an  in the W orld  C risis , New York: Columbia University Press, 1945, p. 139).

2. In an important paper treating of converg­ence, C. Erasmus states that: ‘It would seem that the differences between the “psychic unity” and the “limited possibilities” types of explanation is one of degree r ather than kind’ (‘Patolli, Pachisi, and the Limitation of Possibilities', S outhw estern  
Journal o f  A n th ropo logy , vol. 6, 1950, p. 386). However, his statement is categorical rather than supported and undoubtedly is thrown out principally to give impetus to further research.Verne F. Ray
See also: Cultural Parallelism

Cultural Determinism
Cultural Determinism
t ' c u h u Z ?  de! erm in ism is the conception that
can ^ T /  l f Sy ° r Way °f Iife e«rts or is capable of exerting a determining influenceupon other aspects of human behaviour, i.e. that he influence is such that these aspects are what they are because of such influence. In some orms it holds that cultural factors determine
inilUral|faCt°rj-: that a culturaI system is its own invariable predictor— the expression ‘invariable predictor being used to retain the stress on invariance while avoiding controversy on the
!;amre ‘causeV Th'S stress itself can be lightened but the term would then more property become cu ltu ra l influence or cu ltu ra l 
condition ing. Sometimes it is used in a weaker sense simply to denote the view that cultural systems are themselves determined—without specifying that they are determined culturally.
B. There can be little doubt that culture influ­ences culture, but to extend this to mean that culture determines culture without reference to other elements of behaviour and of the situation seems illegitimate.

1. Nineteenth-century speculative evolution­ary anthropologists called attention to the regular growth of culture in which, e.g. one form of marriage, mode of subsistence, or reli­gious belief succeeded another in regular fashion (L. H. Morgan, A n cien t S o c ie ty , London: Macmillan, 1877). Presumably some form of cultural determinism or conditioning was at work but its nature remained unclarified. While speculative evolutionary theory was abandoned in the 20th century, archaeological data concerning successive phases of culture permitted formulation of a more explicit theory of culture growth, in which a subsequent phase of culture could be shown to be rooted in and dependent upon earlier developments. For# example, in many parts of the world the development of agriculture in place of food gathering encouraged population growth, seden­tary village life, complex forms of administra­tion, increase of trade, and division of labour by skill. Among exponents of this way of viewing culture are V. G. Childe and J. Steward (V. G. Childe, W hat H appen ed  in H is to ry , New York: Penguin Books, 1942, p. 22; J. Steward, ‘Cul­tural Causality and Law’, A m erican  A n th ro­
p o lo g is t, vol. 51, 1946, pp. 1-27).2. Not only historically but synchronically, as functionalists have pointed out, a culture at any moment is, at least in part, the product of all its components. Thus if the shift from hoe to
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Cultural Drift
plough cultivation is likely to be followed by a shift from matrilocal to patnlocal residence then it follows that at any moment matrilocal residence is supported by hoe cuUivauonand patrilocal residence by plough cultivation (G.P. Murdock, S o cia l S tru c tu re , New York. The 
Macmillan Co., 1949, p. 206).3. Yet culture is not to be explained solely m its own terms. One area of socially shared ' behaviour is not simply determined by the other parts of the cultural system. Every cultural system exists in a larger context, ‘tbe situation , by which it is also influenced. The situation includes the human component, i.e. biological 
organisms with certain limits and Pot®n':!al't,es,j the environmental component, including all
features except the human organism and *ni» facts; and, finally, the demographic component, ‘the population ... served by a culture (J. P. Gillin, The W a ys o f  M en , New York D Appleton-Century, 1948, ch. 10, pp. 198-208).
C Again there can be little doubt that culture is a ’pervasive influence in all of human behaviour, buT It is doubtful that the rclat.onsh.p is
‘T c u l iu r e  consists of socially created and shared patterns of human behaviour which are to some degree symbolically formulated. Since any to of motivated human behaviour is seldom totally separated from behaviour that can be defined as culture, it follows that such an item of behaviour is substantially influenced by culture. This idea is expressed in phrases like ‘culture determines human behaviour, a posi­tion sometimes assumed to combat racism and other organic theories of culture, ‘...those ex­planations of custom which derive our economic scheme from human competitiveness, ... and all the rest of the ready explanations that we meet in every magazine ... have for the anthropo­logist a hollow ring* (R. Benedict, P a tte rn s o f  

C ulture, London: Routledge, 1935, p. 232).2. It is possible, however, to interpret too literally the term cu ltu ra l determ in ism in this context. L. White, for example, argues that slavery, war, race prejudice, and other elements of culture can be explained better by the assumption that it is not people who possess preferences for such custom: ‘... they do not “have them” at all; rather i t  is the cu ltures 
which possess the peop le  who have been born into  
th em’ ( The Science o f  Culture, New York: Farrar, Straus, 1949, p. 126). Culture may even 
be described as possessing an extrasomatic character and to be subject to laws of its own.
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it cannot be explained by the laws which explain
individual behaviour. .__ _3. Such ways of speaking, however, obscure the fact that culture basically is behaviour and exists only in persons, in their physiological, biochemical, and psychological reactions. O y for convenience are cultural phenomena frozen on the cultural level and culture treated as though it were an autonomous realm (A. l. Kroeber, ‘Whites View of: Culture’, 
Anthropologist, vol. 50, 1948, pp. 4 0 5 -1 4).. I tis necessary to guard against the “  'urateuc ̂  lacy, which claims that culture is all and ignores the role of the individual, and the b»ologistic fallacy, that would derive culture solely from
organism* factors. John j. Honigmann
Sec also: Determinism

Social Causation

Cultural Drift . .„rna,A. Cultural drift denotes a process of internal change in a cultural system (q.v.) constituted by the unconscious selection of small changes in culture, such changes being cumulative and tending in some special direction. It -mposes certain limits on the possibilities of furthe alteration and consequently provides a basis ?or asking the significance of parucuta cultural variants, and for understanding differ­ential resistance or receptivity to internal external innovation. Denoting direction, he concept is compatible with unilinear or multi­
linear theories of change.
B The term is important but it has not been used widely even by anthropologists who arc responsible for its introduction and elabora­tion. The term was first used with respect language and was then extended to other areas
of culture. f1. Probably the earliest use was that ot E. Sapir who said, ‘The drift of a language is constituted by the unconscious selection on the part of its speakers of those individual variations that are cumulative in some special direction 
(Language, New York: Harcourt, Brace, 1921.
pp. 165-6). _ .2. F. Eggan adapted the concept from Sapir and applied it to the study of a series of changes in northern Philippine culture which appeared to have a particular direction. He remarked. ‘Changes, which on the surface seemed to be the result of Spanish or American contacts, turned out on closer inspection to be native cultural changes. Resistance to change, on the

S  i" ma!!y cases'inTerms oft*
p o lo g is t , vol. 43, 1941, p. 13). * n th ro -
3. M. J. Herskovits views d r if t a 

process m cultural change, defining the process 
h°se changes that represent the accumu­lation of small variations, whose total efiW-f

5 S SKnopf ̂ NeW
v ’ P- 1° Herskovits s internrp Ulion, cultural drift explains direction ofSle

noty and U ariati°"S “re impor,ant olhen 
and othtrr^eT CU'‘Ure ™

theory of the evolution of social organization Both processes possess the following features: limitation in the possibilities of change, a strain
r e l a b e l Sh? S from one to m otherinternal equihbnurn> compensatorynternal readjustments, resistance to any influ-

is n°i in ss,
M a c S n 'l:" ' m t p .'m , NCVYork: The

C. Among sociologists concerned with prob- ems of long-term change, the concept of
Z nT Cn\  Cha"8 e although broader, seems to be the closest approach to cu ltu ra l d r if t (cf.
T , „ : S°™k,n’ G a ie t y ,  C u lture a n d  P erso n a lity :  

tr S tru c tu re  a n d  D yn am ics , New York * Harper & Brothers, 1947, pp. 154-5).
See also: Culture H r̂y W. Basehart

Culture Change

Cultural Evolution
m < £ z ! lUr? e! ° IUtion denotes a temporaI-formal and nSo uUS and usua,,y accumulative 
s A t e S r ™  y- W,hiCh CU,tUfaI Phenomena, form or ci/ or£amzed, undergo change, one m or stage succeeding another. Cultural evo-
of evolmio, app,lication of the general theory
luishedfmrr 1° ?U,-Ural phenomena as distin- 
fn biological or physical phenomena.
evolution^f °f the 19th Century cu>tural and tĥ frequently termed developm en tThJ« equivalence is common today,
were S. °̂ the theory of cultural evolutionan Ct f°rth by E- B- Tylor m 1881: *... it PPwrs that wherever there are found elabor- C arts* abstruse knowledge, complex institu-

Cultural Evolution

We. No stage of civilizaiion comes into S ' ce
•he ifartfom'.rrsis dr c'oped °ui °f

jinear. i n w h f c h o n e S o f ' S

course of the evolution of culture of mankind as a whole, or any portion of the cultural total uy that can be treated as a unit or a system ot ran work out the evolution, or evolutionsof ^•currency, clan organization, or’the
of th8A  BU °re C3nn0t Work out the evolution of the human family, as L. H. Morgan tried mdo, because the family cannot be treated as a
SC| systcm: *s always and everywheremerely a part of a larger social configuration One can speak of the evolution of the culture of a people such as the Chinese, or of an area such as the Andean highlands, only in so far as it can be considered as a closed system; other-

t °CCUrrCrnCe °f difTusion WOuId make the rf/t bL1Ŝ eul °f StagCS ‘mpossible. Some theo­rists hold that multilinear theories of cultufal evolution enable one to reconstruct the culture history of specific areas or peoples, but they are confusing the evolution of culture with the culture history of peoples or areas. Cultural evolutionism is concerned only with cultural phenomena as such-with tools, implements customs, institutions, ideologies-and not with the cultural historical experiences of a people—  a tribe or nation: ‘... this scheme [of the early evolutionists] purports, not to unravel the
® ry glve" cuItures or peoples, but only to sum up the evolution of culture as such It is the evolution of culture that is being summed, not 

th e history of a culture or of a people’ (R L Beals & H. Hoijer, A n In troduction  to  A n th ro ­
p o lo g y New York: The Macmillan Co., 1953p. 606). ’
Cultural evolution is not synonymous with progress, but on the whole it has been progres­sive. Nor is the direction invariably from the simple to the complex; it may be just the reverse.The validity of theories of cultural evolution has been much debated in anthropological circles. After having been rejected by many anthropologists, they are currently being revived and refined and tested (see L. A. White, The
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Cultural Integration
E ro lu tion  o f  Culture,New York: McOraw-Hnl,1959- J H. Steward, T heory o f  C u ltu re Chang , irbana University of Illinois Press, 1955,V. Gordon Childe, S o c ia l E vo lu tion , New York.
H. Schuman, 1951). Leslie A. White
See also: Culture

Culture Change 
Evolution
SUPERORGANIC

K i r i ' S * -entire or Cr the process
rea'̂ d in W  a logical, emotional, or aesthetic 
SLtenc, among
and8(crthe critical or functional mterdepend- ^^dleSorcenten. of the « £ * « £
êrê ŝ on̂ wableHoverlap if not complete 
identity with the term social integration (q.v.).
R In every instance of its use the term cu ltu ra l

rTl"Ts'used to refer to '.he strain of consist- nnd tue relative consistency present in 
cultural systems among objects an̂ meamngs

‘stm'slp 5,
MHhe elements of a culture require, for its full exposition, exposition of other elemems .lus aspect of culture organization ex sts ^field. The Folk C u ltu re o f  Yucutan, IChKago University of Chicago Press, 1941, PP- .3^0 U- •Functionalism’ of any variety, essentially an emphasis upon the study of the inlerr'ltWdnras of different parts of culture or social behav our derives from the basic postulate of cultura integration, in contrast to the various historical approaches which tend to view single cu - tures as congeries o f  disconnected tram,. dis- 
oarate in origin and history ... (R- L- BeaIS & H Hoijer, A n Introduction  to  Sew York: The Macmillan Co., 1953, p. 617) 
2. A special sense ofcontradictory to the first, is that of K . B ™ *  diet For her the integration of a culture is •patterning’ which can be expressed m some,
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though not all, cultures as^n^er pnnctple or
Cl"aT is a'more o let consent pattern of moul andTcfion Within each culture there come into being charactcmM purposes J
oStonie'tom^ purpos« each people farther 

a further consolidates its experienc , and fu tJ r co 011 of theSe drives theproportion to the urge X ^  take more
heterogeneous items of „ t terns o f  C u ltu re ,and more congruous shape {P a  f

a S s S K a s a scertain cultures as extreme integration is
°'̂ rSFo?it'ny writers, often the same ones who uselhe term in oneofthe fomgomg^s.
S E S  S E S  U ordfr

S / l W  P- 348hThisusageltf theLmis 
» ’9aPPbW - £  *new customs or beliefs into a culture 
commonly said to be . ,|ie modi-<al the selectivity of innovation, v ' usCficaJion of the form fun«ion n«an,ng, or̂ se
Of a borrowed item to bring 401-21):mony with the cu ture ( y system itself (c) the adaptation of the cultural y m fit,he Sew usage at W P " ”' ; ' *  
C u ltu ra l lag  {q.v.) 1S» e p adapt in thisdisharmony due to failurch a n g e London: fashion (W. F. Ogburn, S o c ia l Change, LoAllen & Unwin, 1923, pp. 200 13).
c. Since 1, is a standard assumptionofcuUural 
anthropology and sociology ntegration, a in the completeness of th e ,r  m le s™ • measure whereby the degree of integrauo* 
different cultures might be co™p3̂ |*| d some to be an important methodological
of these disciplines. James B> Watson

See also: Cultural Pattern 
Cultural System 
Function
Social Integration 
Social System

Cultural Lag . .  . stodyA. C u ltu ra l lag is a term employed in ^  either of culture change (q.v.) or of s

organization (q.v.) (cf. e.g. A. Boskoff, ‘Social Change, in H. Becker & A. Boskoff (eds.) 
M odern  S o c io lo g ica l T heory in C on tin u ity  an d  
Change, New York: The Dryden Press, 1957 pp. 299-301; and also D. Martindale, ‘Social disorganization’, m ibid., pp. 349-54). It may be defined as the period between that point in time at which one cultural element approximates a cultural goal, valued by the society or by the observer, and that point at which another ele­ment or other elements achieve such a degree of approximation; or, as the difference in the rate of change of two or more cultural elements about whose inter-relationships the observer makes no normative predication or claim either explicitly or implicitly. It is treated as a major aspect of social change, and as a causal factor in social disorganization.
i j he( term was coined by W. F. Ogburn who Xtl to designate the time which passes between a change in ‘material’ culture (e g the suppIy of forests) and the adjustive change in
foSfr •CuUure (e’g- poIicy of usinS ‘hearinn wlt,?out excluding the possibility of
culm‘J6 CU tUrC Changing f̂ore material culture or non-material culture changing with-
( W r , mate"a CUltUre changing likewiseppToL^r*ew York: viking Press’i922>
of mith,the 8!’adual disappearance of the use the, term ‘material culture’ to designate
sis on̂t?8103* Pbjects’ and the increasing empha- 
culmr! tSymb0hC aspects of even technological Th .fr oWaS necessary to redefine cu ltu ra l lag. 
term t ’ Parsons considers Ogburn’s use of the |c m to be a variant of Veblen’s proposition that
tfonf U kf •PI’edat°ry’ aCtions and institu- logfnl n beh*nd.‘workmanlike’ or techno- no8f -fneS (Soci°logical Elements in Eco- nonuc Thought’, in H. E. Barnes, H. Becker
Ncw‘v« if?6!’ C ° ntem P °rary  S o c ia l T heory, APPleton-Century, 1940, p. 618).
* - T T  °f the term to 3 time gap non-tcchff development of technological and
donedfn H°oCa iCUltUre as such is aban- as the v H‘ ̂ 3rtS concePtion of cultural lag 
t  $ L  r  mtCr,Val between two phases in differem P?ent °f 3 culture complex or of two of the • C,U tur.e complexes, where the length Nniert ,merval requires shortening in order *vi X Z ° m 0 lt ge"eraI,y accepted social ends
^nrutCr A , Sh0fCning is rcgarded «, IV , y **Mblc lhrough social planning’** Hypo‘h«.s of Cultural Lag: A Present-

Cultural Parallelism
D3y View’, in F. R. Allen, et al., T echnology a n d  
S o a a l  Change, New York: Appleton-Century- Crofts, 1957, p. 424).
D. J H. Mueller distinguishes between ‘spuri­ous lag’ where because the two categories of culture examined are incommensurable, the ag cannot be established but only proclaimed and where it may disappear on redefinition; and true lag’ where the lagging element is either an effect of another element which precedes it in time or not a time-lag at all but a ‘measure of the qualitative disparity between a norm and a given achievement’, ‘Present Status of the Cultural Lag Hypothesis’, A m erican  S o c io lo g ica l 

R eview , vol. 3, 1938, pp. 320-7).
c . ■ Kurt H. WolffSee also: Social Change

Social D isorganization 

Cultural Parallelism
A. C u ltu ra l p ara lle lism is the presence in two or more places of a feature of culture which, in its geographically separate manifestations, is suffi­ciently similar in significant aspects to justify its being treated as one for purposes of theoretical interpretation; and for which the available evidence indicates no historically common origin nor diffusion which could account for the presence of the feature in the separate places.
B. When unadorned by a distinct theoretical interpretation or specific historical reference parallelism merely refers to the presence of a particular feature of culture among two or more peoples geographically distinct one from the other. The geographical distance may be great or small, the cultural feature may be a vast complex or a mere element, the degree of simi­larity may be virtual identity or may be so slight as to be apparent only to an observer with a lively imagination. Only when theoretical con­siderations are brought to bear do these differ­ences become critical, and only in connection with such theories does the term have signif­icance.
C. Theoretical usage falls into several broad categories which, while not mutually exclusive are different in kind.
1. The first broad category of theoretica interpretation of cultural parallels is that espoused by A. Bastian (1826-1905). He heldthat all mankind shares elementary ideas_

Elementargedanken—which make for similar
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v Cultural Relativity
responses modified only moderately by environ­mental conditions and historical factors. This 
psych ic  un ity of mankind naturally resulted in the constant repetition of inventions among peoples despite isolation. Thus parallelism for Bastian was merely the evidence which proved psychic unity. His influence was great both in Europe and America. His American follower, D. Brinton, explained even the sim­ilarities of adjacent tribes as due to psychic unity. Perhaps the best-known English exponent was Sir James G. Frazer whose G olden Bough  (London: Macmillan, 3rd edn., 1922-6) is a twelve-volume monument to psychic unity.2. The second category is that of cu ltu ra l evo­

lution (q.v.) where the assumption is that all societies proceed through the same or closely similar stages of development, This is not the same as p sych ic  u n ity , although the two are not necessarily antagonistic. Nevertheless, as R. H. Lowie properly points out, the con cep t of bio­logical evolution, from which the idea of cultural evolution derives, does not suggest parallelism, although the facts provide numer­ous exam ples . The prin cip le is one of unique events producing discrete results. Lowie recog­nizes this but does not dispose of the theoretical implications of the facts. He concludes that ‘Parallelism was possible only on the principle that the psychic unity of mankind constantly impelled societies to duplicate one another s ideas’ ( The H is to r y  o f  E th n olog ica l T heory, New York: Farrar & Rinehart, 1937, p. 29). Lowie characteristically uses the terms parallelism and nsychic unity almost interchangeably.
3. A third type of explanation for parallels involves simply recognition of the fact that man is far more inventive than would appear fro the reasoning of Bastian and his followers, the cultural evolutionists, and a majority of th diffusionists. E. Nordenskiold repeatedly made this point (e.g. in his ‘The American Indian as Inventor’, Journal o f  the R o y a l A n th ropo log ica l £3£?, Vol. 59, 1929, pp. 273-309). That we cannot deny resourcefulness to any people,: that we must recognize the magnitude of the small changes that characterize the daily re- workings of culture as well as the revolutionary changes that follow upon major ̂ novations, are points appropriately emphasized by M. Herskovits {M a n  an d  H is  W orks, New York. Knonf 1948, pp. 499-500). This being the case, L  JrorSntal' examples of parallels are bound to emerge, given the limitations of human cultural life. F. Boas was impressed by man’s inventiveness, too, but he did not proceed

from the facts to theory. His conclusion was that ‘the distribution of isolated customs in re­gions far apart hardly admits of the argument that they were transmitted from tribe to tribe and lost in intervening territory’ (‘The Aims of Anthropological Research’, Scien ce, n.s., vol.
76, 1932, p. 610).4. Anthropologists have placed considerable emphasis on a more particularistic phrasing, 
the p rin cip le o f  lim ite d  po ss ib ilitie s . It is con­cerned with the technological or structural limitations inherent in an aspect of culture. For example, the nuclear family (q.v.) admits of but a small number of fundamental variants. Hence parallels are inevitable since the family as a generic form is universal. G. P. Murdock sub­scribes enthusiastically to the idea of mans inventiveness, and to the principle of limited possibilities. He observes that ‘parallelism or independent invention is relatively easy and common in the field of social organization, and that any structural form can be developed any­where if conditions are propitious. The explana­tion seems to lie in the principle of limited possibilities’ {S o c ia l S tru c tu re , New York: The Macmillan Co., 1949, p. 200). He goes further to conclude that ‘the search for the source of change must be shifted from the external factors to the social structure itself’ (ibid.).
D. The amount of attention given to parallel­ism and its theoretical counterparts has gradu­ally lessened with the passing of years. This has been due in part to the discrediting of simplistic and non-empirical theories such as the early interpretations of ‘psychic unity . Equally im­portant has been the recognition that most of the phenomena which earlier appeared to call for a simple determination of diffusion v . independent invention are n o w  recognized as 
‘a series of special problems, each of which has to be answered on its own merits. ... quarrel, except for amateurs and extremists is not about which principle is the only oneo>̂ he dominant one.... Rather, the problem ‘Ŝ What happened in such and such particular case-. . (AP L. Kroeber, A n th ropo logy , New York. 
Harcourt, Brace, 1948, pp. 54° - l \ e m e F Ray

See also: Cultural Convergence 
Cultural Evolution

Cultural RelativityA . .C u ltu r a l re la tiv ity designatestheideathatany item of behaviour must be judged f ir s t m
160

relation to its place in the unique structure of the culture m which it occurs and in terms of the
3r ValUe system of that culture. Thus it embodies a prin cip le  o f  con tex tu a lism . The term has on occasion, been used to suggest ^  cultural items (sucb as ethical norms) may only

thaT™^ WUhm thdr C°ntext or are so uniquethfcn ‘JParauVe appraisaIs are ruled out; but this need not be the c<ise.

?’D-;ng the 19‘h century, anthropologists tended to stress the unity of mankind and8the diversity of the inanimate environment. Atabout the turn of the century, however, this emphasis came to be largely reversed. This was due in considerable part to F. Boas. He stated explicitly and repeatedly that anthropology was interested in historically created diversities, leaving to psychology the exploration of com­mon human nature. He also stressed the posi­tion that every aspect of a culture from the sounds of speech to the forms of marriage must be considered in the to ta l  c o n tex t in which it  
occu rred . This is essentially the doctrine of cultural relativity. Cultural relativity need not be taken in an extreme sense but it is so taken by a considerable number of anthropologists.For example, one of the best known and extreme statements was made by Boas’s pupil,R. Benedict, when she spoke of ‘... the co­existing and equally valid patterns of life which mankind has created for itself from the raw materials of existence’ {P a ttern s o f  C u lture, Lon­don: Routledge, 1935, p. 278).2. Such extreme emphasis on the principle of contextualism has led many to believe the emphasis is intrinsic to the concept. Thus C. Winick defines cu ltu ra l re la tiv ism as: ‘The principle that experience is interpreted by each person in terms of his own background, frame of reference, and social norms,, and that these factors will influence perception and evalua­tions, so that there is no single scale of values applicable to all societies’ {D ic tio n a ry  o f  A n th ro ­

p o lo g y , New York: Philosophical Library, 1956, 
p. 454).
C. There has, however, been a recent counter- current in anthropological thought— one stres­sing cu ltu ra l u n iv e r s a l brought about by the similarities in the human situation throughout 
time and space.

1. F. Boas himself wrote: ‘The dynamic forces that mould social life are the same now as those that moulded life thousands of years ago’

Cultural Relativity
(T h e M in d  o f  P rim itive  M an , New York- The Macmillan Co., 1938, p. I95j. ,he
2. But R. Linton is squarely in the main stream of contemporary anthropological opin on when he writes: ‘Behind the seeminglŷ Ad­lesŝ diversity of culture patterns the7e is a fundamental uniformity’ (‘Universal Ethical Principles: An Anthropological View’, in R N Anshen (ed.), M o r a l P rin c ip les o f  A c t i o n ^  York. Harper & Brothers, 1952, p. 646) 

wh;. S.^i,ar,y C Kluckhohn has indicated that wh le there are ... few genuine uniformities in culture content unless one states the content in extremely general form ... there are a consider­able number of categories and of structural principles found in all cultures’ (‘Universal Categories of Culture’, in A. L. Kroeber (cd ) 
A n th ropo logy  T oday , Chicago: University of Chicago Press, 1953, pp. 519-20).
D. The reaction against radical relativity, the restress upon universal, likewise appears frequently in recent sociological and psycho­logical writing.
1. W. L. Kolb observes: ‘The basic field conditions for the emergence of the human psyche have been relatively the same since man has been man: society, culture, symbolic inter­action, and the potentialities of the biological organism interacting in the basic progress of socialization. All social psychologists recognize these universal conditions and processes. Yet, impressed by the facts of social and cultural differences among societies, they have failed to inquire into the qualities of the universal emergent: human nature’ (‘A Social-Psycho­logical Conception of Human Freedom’, Eth ics, vol. LX1II, 1953, p. 185).2. T. Parsons and E. A. Shils comment on ethical relativity: ‘... the proponents of this view have even asserted that every moral standard is necessarily unique. There is much aesthetic sensibility underlying and justifying this contention, but it is neither convincing logically nor fruitful scientifically (‘Values, Motives, and Systems of Action’, in T. Parsons & E. A. Shils (eds.), T ow ard  a  G en era l T heory o f  

A ction , Cambridge, Mass.: Harvard University 
Press, 1951, p. 171).3. The British psychoanalysts H. V. Dicks and R. Money-Kyrle are convinced that there is a universal and natural morality. The latter says: ‘The basis of morality is therefore neither a priori and universal as the metaphysicians have claimed, nor empirical and relative as critical philosophers and anthropologists maintain, but
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Cultural Specialty
empirical and universal in the sense that it is a quality, like binocular vision or an articulated thumb, which is found to be common to all mankind’ (R. E. Money-Kyrle, ‘Towards a Common Aim— A Psycho-Analytical Contribu­tion to Ethics’, B ritish  Jou rn al o f  M e d ica l  
P sych o lo g y, vol. XX, 1944, p. Ill; see also H. V. Dicks, ‘In Search of Our Proper Ethic’, 
B ritish  Jou rn al o f  M e d ic a l P sych o lo g y , vol. XXIII, 1950, pp. 1-14). Clyde Kluckhohn
See also: Cultural Variation 

Culture

Cultural Specialty
C u ltu ra l sp e c ia lty is a term designating one category of a three-fold classification of cul­ture by R. Linton, based on the recognition of variability in the degree to which individuals participate in, and control knowledge of, the different aspects of their culture (see cu ltu ra l a l­
tern a tive). It may be defined as a culture trait or pattern shared by the members of a socially recognized category of individuals but not shared by the total population. It usually refers to skills and more or less technical forms of knowledge and practice (The S tu d y  o f  M a n , New York: D. Appleton-Century, 1936, pp. 272-3).Joseph B. Casagrande
See also: C ultural Alternative 

Cultural Universal 
Culture

Cultural SubstitutionA. C u ltu ra l su bstitu tion denotes the process in which one element of culture takes the place of another, wholly or partially.
B. Cultural substitution is a process of cultural change. In the analysis of change the focus of interest is usually the way in which new items come about rather than the relation between the new and the old. Thus discussions of change treat invention, diffusion (q.v.), and acculturation (q.v.), more frequently than sub­stitution. A. L. Kroeber (A n th ropo logy , New York: Harcourt, Brace, 1948, p. 381) suggests that this emphasis reflects a basic principle of change: ‘Replacements, modifications, and sub­stitutions are, broadly speaking, more charac­teristic of the changes of organic evolution; additive increments are more typical of the changes of human culture’.Kroeber treats substitution as an elementary

concept which does not require definition, and uses ‘replacement’ and ‘displacement’ as syno­nyms. He does not deny that cultural substitu­tion takes place, for it is clear that new elements of culture sometimes take the place of older ones. But he maintains that ‘... the displace­ment is often only partial ... the older elements survive, though with diminished or specialized scope’ (ibid., p. 378). Candles are cited as an 
example.H. G. Barnett (Innovation: The B asis o f  
C u ltu ra l Change, New York: McGraw-Hill, 1953, p. 16) discusses substitution in the terms of his view that ‘every innovation is a combina­tion of ideas. ... The only bonds between its parts in a cultural setting are mental connec­tions ...’. Substitution, for Barnett, is a psycho­logical rather than a cultural process. This view is considered here because the process is con­cerned with culture conceived as ideas rather than as actions or things. One merit of Barnett’s approach is his precise definition of substitution. It is through assimilation or projection that one configuration or set of elements is substituted for another, (a) Given two configurations (CAB and CXY) with a common element, and assuming that CAB serves as the reference point for the innovator, assimilation occurs when CX is substituted for CA to give a new configuration CXB. In other words, ‘... we may speak of CAB assimilating CX ...’ (ibid., p. 208). (b) Projection occurs when CA is substituted for CX to yield another new configuration CAY. ‘CA is, after a manner of speaking, projected upon the stimulus field’ (ibid., p. 210). Thus substitution is not a unitary process; rather it takes the form of one of these two alternatives.P. Sorokin (S o c ia l an d  C u ltu ra l D yn am ics , New York: American Book Company, 1937, vol. 4, p. 727) maintains that the idea of substi­tution is appropriate only when there is ‘total change of the total system or of all its essential components ...’. Substitution is not modifica­tion or development in which something is added and something else subtracted, but rather total replacement. This restricted view clearly conflicts with Kroeber’s more widely accepted 
usage. Frank Miller
See also: Acculturation 

D iffusion 
Innovation

Cultural SystemA. C u ltu ra l sy s tem is used to designate a  culture  when the observer asserts at a minimum that its
162

parts arc unified by some kind and degree of interdependence, and that its internal connec­tions define the limits of, and give a character to, the whole. The nature of the relationships of the components of a cultural system depends upon the definition of culture (q.v.) employed. The more culture is abstracted from the social system the more it is conceived as consisting of ideas and its systematic qualities to lie in logical and aesthetic consistency. The less it is abstracted, the more its systematic properties are seen as similar to those of the social system, namely functional interdependence and normative con­formity.
B. The use of the term cu ltu ra l sy s tem in refer­ring to a culture is relatively recent. The several historical schools of anthropology have tended to view cultures as ‘... congeries of discon­nected traits, disparate in origin and history ...’ (R. L. Beals & H. Hoijer, A n In trodu ction  to  
A n th ropo logy , New York: The Macmillan Co., 1953, p. 617). C u ltu ra l sy s te m , on the other hand, focuses attention on the interrelatedness of the elements of a culture. Order, linkage, cultural integration (q.v.), and culture pattern (q.v.) are the key words. ‘All nature consists of materials. But the manner in which matter is organized into entities is as significant as the substance or the function served within a given system’ (A. L. Kroeber & C. Kluckhohn, 
C u ltu re: A  C ritica l R ev iew  o f  C o n cep ts  an d  
D efin ition s, Cambridge, Mass.: Harvard Uni­versity Peabody Museum of American Archeo­logy and Ethnology, 1952, p. 63).
C. The main properties of a cultural system have been variously conceived. Mostly the formulations stress one or another property, thus constituting complementary emphases rather than contradictory ones.1. Some conceptions stress the patterning of culture, the cu lture pa ttern .2. Overlapping the concept of culture pattern is that of cu ltu ra l in tegration referring usually to the consistency and interdependency of the elements of a cultural system.3. Stress is frequently placed on the ‘boun­dary-maintaining’ character of the cultural system, its ability to maintain its distinctness as a system over against the environment.4. Closely related to boundary-maintenance is the concept of system autonomy. ‘An auto­nomous cultural system is one which is self- sustaining— that is, it does not need to be maintained by a complementary, reciprocal,

Cultural Theme
subordinate, or other indispensable connection with a second system' (T he S o c ia l S cien ce  
S em in ar on A ccu ltu ra tion , ‘Acculturation: An Exploratory Formulation’, A m erican  A n th ro­
p o lo g is t, vol. 56, 1954, p. 974).5. Occasionally the concept of a guide or plan is added to the idea of a system. ‘A culture is a historically derived system of explicit and implicit designs for living, which tends to be shared by all or specially designated members of a group’ (C. Kluckhohn & W. H. Kelly, ‘The Concept of Culture’, in R. Linton (ed.), The 
S cien ce o f  M an  in the W o rld  C risis , New York: Columbia University Press, 1945, p. 98).H. G. BarnettSee also: Cultural Configuration 

.C ultural Integration ,
Culture
Culture Pattern 
Function 
Social System

Cultural ThemeA. C u ltu ra l them e may be defined as ‘... a postulate or position, declared or implied, and usually controlling behavior or stimulating activity, which is tacitly approved or openly promoted in a society' (M. E. Opler, ‘Themes as Dynamic Forces in Culture', A m erican  Jou rn al 
o f  S o c io lo g y , vol. LI, 1945-6, p. 198).
B. The search for significant categories, objec­tive and unbound by the observer's culture, which will both sharpen the description of given cultures and facilitate their comparison, has led in anthropology to the development of a sur­prising number of concepts, among them 
cu ltu ra l them e. The cultural comparisons so far envisaged in the use of the concept them e, as well as the descriptive purpose to which it has been applied, are essentially qualitative. It aims at characterizing cultural content by means of invariant criteria.1. Such qualitative, content categories as 
them e are to be distinguished from what G. P. Murdock calls ‘... the true u n iv e rs a l of culture ... not identities in habit, in definable behavior' but ‘similarities in classification ...' like families, marriage, education, medicine, etc. (‘The Com­mon Denominator of Cultures', in R. Linton (ed.), The Scien ce o f  M an  in the W orld  C risis, New York: Columbia University Press, 1945. p. 125). Themes are universal only in the sense that every culture has them or in the sense that R. Linton uses universal as a unit of culture shared by every sane adult
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Cultural Universal
member of a particular society. Every society does not have the same themes, of cour̂ ; nor even themes which cover— though differently the same universal purposive categories of behaviour, such as education, medicine c ic .2 Rather than being universal in Mur dock’s sense, cultural themes represent the effort of the observer ‘... to develop relatively uniform criteria for describing a culture m terms of its own values on the basis of inductive, objective evidence’ (M. E. Opler, ‘joinder h, Albert K. Cohen’, A m erican  Journal o f  Socio  

h e y vol. Lit, 1946-47, p. 43). Viewed m such a pSspective the following general statements ca be made about themes: (a) Every culture has multiple themes; (b) while there is necessarily • some harmony among the themes of a given culture there is no assumption of a complete lack of conflict; (c) each theme is likely to have multiple expressions; (d) a theme may expressions in one or several parts of the insti- tuSS structure; (e) a theme in one cul ure can presumably be similar to that in another regardless of whether their expressions occur m alUhe same parts of the institutional structure;(f) themes1 may be a part of implicit or explicit
culture- James B. Watson
See also: Cultural U niversal

C ulture
C ulture Pattern

Cultural Universal ...
C u ltu ra l universal has two separate and distinct 
usages which cannot be reconciled.' l8 C u ltu ra l universal is used as a d“'6'
nating one category of a lhr“-f°“ of culture bv R. Linton, based on the recogru tion of variability in the degree to which indi­viduals participate in, and control knowledge of the different aspects of their culture (s

a ltern a tive). It may be ddtaedl »-n element of culture ’... common to all sane, adultmembers of the society’ < The S tu d y , o f  M anNew York - D. Appleton-Century, 1936, p. 27,-). New Y or* v. Joseph B Casagrande
2. C u ltu ra l universal is one of sewral terms used to denote aspects of culture believed to exist among all men and attributed in most cases to the necessity of meeting needs common to all men. The other term most commonly used Is u n T r s a l  p a tte rn  o f  cu lture (see culture

p a tte rn ). Clyde Kluckhohn

See also: Cultural Alternative 
Cultural Specialty 
Culture
Culture Pattern 

Cultural VariationA. C u ltu ra l variation generally refers ..l° .differences in culture (q.v.) among the i communities of mankind, and, on a lar̂ r «de 
among the different regions of 'h' ' etobe In a stricter sense it may be used t denote those human differences of belief and 
behaviour which are learnt through of symbolic interaction as distinct from tea mres of human life which are biopsych.C in origin or which arise simply and on a non symbolizing level from the elemental conditions 
of hominid social life.
B There are a number of different classes of problems in connection with cultural variation, and anthropologists are not all agreed as to
th?  S ^ K S o r t a n c e  is the problem

though for other reasons-closely follow them in 
he Pluralistic treatment of cultures; to the 

opposite monistic pole of the schumental pan­
humanist, for whom the lives of all men are 
basically the same, the variations being large y

D̂ifferences with respect to the import­ancê ôT cultural variation have had a bearing upon the sorts of studies attempted. According tn r Kluckhohn, ’... in general, from about this time on [1911], the attention of anthropologists throughout the world appears to have been directed overwhelmingly to the distinctive*** of each culture and to the differences m human custom as opposed to the similarities. The latter where recognized, were explaine oSirmher than in terms of the common nature of man and certain invariant property o? the human situation’ (‘Universal Categories of Culture’ in A. L. Kroeber (ed.), A nthropology  
T r ia y , Chicago: University of Chicago Pres ,
192?,SPecondonly to the problem of the magni­tude of variability is the question of d̂ ew. lates or causes of comparable differences o  similarities of various cultural systems.
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range ot theories has moved from that historical causes to thoŝ which "qUe
tural-functiona! studSi'nto ZLZTo'r

is the Skrnof ‘0 ‘heProt>̂ <>f causa,ion

and cultural determinism (q v) J’ qu'llbnum

culmr',|mv'rC?"eC!l0nS °f local a"h regional archapnl anetlCj’ leadin§ ultimately, through archaeology and ethnology to ,n inn • culture history (q.v.). Sy’ inclusive
. 5. Finally there has been the task of delineat-
a"m ofaJa°nf.tyhPeS ° f CUltUfeS With lhe eventual aim of an exhaustive typology.

James B. Watson
See also: Cultural R elativity 
• Culture

Culture

of thUrdlffiCillt t0 ttle up°n a single definition hfn t Cr°rIeX a"dcextremely important term, but the following definitions may each be useful lor somewhat different purposes.1. A. L. Kroeber and C. Kluckhohn present a synthesis that embodies the elements positively accepted by most contemporary social scien­tists: Culture consists of patterns, explicit and implicit, of and for behavior acquired and trans­mitted by symbols, constituting the distinctive achievements of human groups, including their embodiments in artifacts; the essential core of culture consists of traditional (i.e. historically derived and selected) ideas and especially their attached values; culture systems may, on the one hand, be considered as products of action, on the other as conditioning elements of further action’ (C u ltu re: A C r itica l R ev iew  o f  C on cep ts  
an d  D efin itions, P apers o f  the P ea b o d y  M u seu m  
o f  A m erican  A rch eo logy  a n d  E th n o logy, vol. 47 no. 1, 1952, p. 181).
2. A biologist, G. E. Hutchinson, gives a brief definition: ‘The class of all the behavior exhibited by the group is called the culture of the group’ (‘Marginalia’, A m erican  S cien tis t, vol. 38, 1950, p. 283). But some purists would

Culture
find this definition unacceniahlf „

People shows â tylSd CUlt?fC °niy whcn a Mth to a goal whl„--fr™ ° " . c perspective— two or mnr« ne observer s

•fishing- as aJ,’ a^Tofa T  ‘° C"U“ ™' would be meaningless unless tĥ 3” *'™6 Culture fishing were specified in detail On the?'l°f hand it a people who had access to fish
Jnlfining tĥ cultur̂  W°U,d be ̂  

is thf absence’of thC *bregoing definitions

individual, if ̂ cTndiSa?™ ’placcHn The group and later observed, it will exhibit bch- vior which cannot be distinguished from̂ ĥ  constituting the culture of the group inwh«c£k has developed If the individual should actually be moved at birth from a second group having diffe.ent culture, then its behavior would be sharpiy distinguishable from that constituting this second culture. There will usually be diffi-
usid 10 °,b tam in8 cascs of quite the sharpness used in stating the generalization, but anyone who wishes to examine its validity can easily do so in contemporary North America The operational method of stating this generaliza­tion indicates that the cu ltu re of the anthro- pologist has the same degree of abstraction as he f ie id of the physicist’ (G. E. Hutchinson Marginalia’, p. 283).
This line of thinking coincides with the recent stress laid by social scientists upon ‘significant discontinuities’ as the crucial criterion for iso­lating cultural units. Upon this basis C. Levi- Strauss (‘Social Structure’, in A. L. Kroeber (ed.), A n th ropo logy  T oday, Chicago: University of Chicago Press, 1953, p. 536) may be para­phrased so as to offer the following as a rela­tively compact and somewhat operational defi­nition which adheres closely to what most social scientists say and to how they actually practice field work and analysis: ‘A culture is a set of patterns, of and for behavior, prevalent among a group of human beings at a specified time period and which, from the point of view of the research at hand and of the scale on which it is being carried out, presents, in relation to other such sets, observable and sharp discontinuities’.



Culture
Tu„ words ‘set’ and ‘sets’ are to be under- 

matics.
!' n S “ rmp
anUiropo’ogy wasF B Tvlor (R esearches in to the E arly  H is to r y

r X ' a S ^ 4r t  a r r , co= :  »

belief, art, morals, taw, manls"

John Murray, 1871, p. 1)-

•m m msis to fall into six major groups which were labelled as follows: (1) enumeratively descrip- tive (2) historical, (3) normative, ( ) psy logical (5) structural, (6) genetic.§1 Tvlor’s classic definition is echoed in that of F Boas, representative of the enumeratively descriptive definition: ‘Culture embraces all the manifestations of social habits of a commurnty the reactions of the individual as affected by h habits of the group in which he lives, and the products of human activities as determined by these habits’ (F. Boas, ‘Anthropology , mE. R. A. Seligman (ed.) Encyclopedia o f  the S o cia l  
S cien ces< New York: The Macmillan Co., 1930, -I , p 79). The distinctive criteria of this group'of definitions are: (a) culture as a com­prehensive totality, and (b) enumeration of 
asnects of culture content.2 The definitions of the second group, e historical, select one feature of cullurc, sound inheritance or social tradmon, ^her than 
define culture substantively: ... the soĉ  heredity is called culture. As a general term, 
culture means the total social heredity of man­kind, while as a specific term, a  cu lture means a particular strain of social heredity (R. »
The S tu d y  o f  M a n , New York: D. Appleton- 
Century, 1936, p. 78).

The third group emphasizes culture either as ; Snct ve way of life or as dynamically

s S S S S t  
r S S H S s sasnect of the superorganic universe consists of

1947,The3fourth group is ‘psychological’ in the

ing’ .. . , ̂  0f techniques for satisfying
r r  or solving problems, and te M l  b“h io the external environment and to.other 

r  q Ford for example, says. Culture

problem-solutions’ (‘Culture and Human Be-
S v ' t few S n ition s in this group pp. 555, 55/). A ie  tQ the concepts

of Toe' psychological school: ‘By culture we 
Safi understand the sum of all summations, all substitutes, or reaction formations, in short, everything in’society that inhibits.mpuke ot permits their distorted satisfaction (G. Roheim 
The R iddle  o f  the Sph inx , London: Hogarth
Ton,y4’foPur2of .he definitions in the fifth 
structural group antedate 1945 and only one was published prior to 1939. These defim.tons make central the systematic quality ofeac culture the organized interrelation of the iso 
Sh e aspects of culture. Culture becomes abstract, a conceptual model t̂ t must be based on and interpret behaviour but which is not behaviour itself. For example, C Ktnckhohnand W  H Kelly assert that: A culture is a historically derived system of expert an implicit designs for living which tends> to be shared by all or specially designated membe of a group’ (‘The Concept of Culture, in R. Linton (e d .) , The S cience o f  M a n  in the W orld  

C risis , New York: Columbia University Press, 
1945 n 98). Not all anthropologists accept the notion of culture as a logical construct-a
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model based on abstractions from behaviour. However, while on occasion such anthropolo- 
Hnton’ D- Sidney, and, in part, . hite, insist that culture comprises actual behaviour, they nevertheless tend to use such expressions as ‘patterned ways of behaviour’, 

fo rm s ot behaviour’, and the like.
6. The sixth, genetic, group focuses on the questions: How has culture come to be? What are the factors that have made culture possible or caused it to come into existence? Other properties are mentioned, but the stress is on the genetic side. L. J. Carr puts much content into nine words: ‘The accumulated transmis- sab e results of past behavior in association’

( oituational Psychology’, A m erican  Jou rn al o f  
S o c io lo g y , vol. LI, 1945-6, p. 137).
D. Since roughly 1935, many British social anthropologists have tended to use so c ia l stru c-

} rather than cuIlure as a core concept. While there has been this tendency to deprecate the concept of culture and to avoid its use, such British definitions as have appeared fall well within the range of variation of American defi­nition. As illustration, R. Firth’s synthetic state­ment could equally well have been written by an American: ‘If... society is taken to be an organ­ized set of individuals with a given way of life culture is that way of life. If society is taken to be <m aggregate of social relations, then culture is the content of those relations. Society empha­sizes the human component, the aggregate of people and the relations between them. Culture emphasizes the component of accumulated resources, immaterial as well as material, which the people inherit, employ, transmute, add to, and transmit. Having substance, if in part only ideational, this component acts as a regulator to action. From the behavioural aspect, culture is all learned behaviour which has been socially acquired. It includes the residual effects of social action. It is necessarily also an incentive to action’ (E lem en ts o f  S o c ia l O rgan iza tion , Lon­don: Watts, 1951, p. 27).
1. The only striking British innovation is M. Fortes’s proposal that culture designate the qualitative aspect of social facts, whereas the term stru c tu re be applied ‘...to those features of social events which are actually or ideally sus­ceptible of quantitative description and anal­ysis’ (‘Time and Social'Structure’, in M. Fortes (ed.), S o c ia l S tru c tu re , Oxford: Clarendon. Press, 1949, p. 57).
2. Firth expresses surprise that Kroeber and Kluckhohn in their treatment of culture devote

Culture
SO little attention to the concept of function, and this remark presumably reflects a view held by many British social anthropologists (‘Function’ '"7 L - Thomas,. Jr. (ed.), Curren t A n th ro-

195? p. 246)aS°: mity °f Chicago Press*
E. There are no genuinely consistent tendencies characteristic of the various academic discip­lines. Definitions by psychologists, for instance appear in each of the six major groups of defi- nitions. Indeed, leaving occasional eccentric definitions aside, it may be said that all social scientists using the term cu lture in its anthro­pological sense differ only in what points they choose to emphasize and how much they feel it necessary to make explicit.
1. Archaeologists have often emphasized artifacts in their definitions, yet statements like the following are becoming more frequent: Everything acquired by man after birth, a product of nurture within society, a purely 

sociological grouping’ (A. J. N. Goodwin 
M e th o d  m  P reh isto ry , Cape Town: South African Archaeological Society, 1953, p. 21)2. A few American sociologists, e.g. R. M. Maclver, have shown some disposition to follow German authors such as A. Weber by identifying culture with subjective religion philosophy, and art, while using c iv iliza tio n to designate the objective technological and in­formational activities of society. This position takes civilization as accumulative and irrevers­ible with the cultural component seen as highly variable, unique, and non-additive.
F. It is recognized as proper to speak of culture m general whether in a descriptive or explana­tory way— and of particular cultures.1. The lines of demarcation of any cultural unit chosen for description and analysis are int *arge Part a matter of level of abstraction and * convenience for the problem at hand. Occi­dental culture, Graeco-Roman culture, 19th century European culture, German culture, Swabian culture, the peasant culture of the Black Forest in 1900—these are all equally legi­timate abstractions if carefully defined.2. The term sub-cu lture is often used. M. M. Gordon defines it as follows: ‘... a sub­division of a national culture, composed of a combination of factorable social situations such as class status, ethnic background, regional and rural or urban residence, and religious affilia­tion, bu {fo rm in g  in th eir com bination  a  fu n ctio n ­
ing u n ity  which has an in teg ra ted  im p a c t on the
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Culture Area
pa rtic ip a tin g  in dividu al’ ('The Concept of the Sub-Culture and its Application’, S o c ia l F orces, 
vol. 26, 1947, p. 40). Clyde Kluckhohn
See also: C ivilization 

Society

Culture AreaA. A culture area is a unit of geographic space in which similar culture or cultures are found. Thus it is simply a mode of the ‘spatial classifi­cation’ of culture (A. L. Kroeber, C u ltu ra l an d  
N a tu ra l A rea s  o f  N a tive  N orth  A m erica , Uni­versity of California Publications in American Archeology and Ethnology, Berkeley: Uni­versity of California Press, 1939, p. 1). The term is equivalent to the term cu lture prov ince  as used by Ratzel and more recently by H. Baumann (V olkerkunde von A fr ik a , Essen: Essener, 1939). It should however, be distin­guished from K u ltu rkreis (q.v.).The classical image of a culture area, as exemplified by such areas as the Northwest coast and the Plains of North America, and expounded by Wissler, Kroeber, and Hersko- vits, is of a clearly defined geographical area with a characteristic ecology, economy, material culture, art style, and set of social values. The characteristic traits of the area are most clear y exemplified in its cultural— not necessarily geographic— centre and thin out toward the edges; along the boundaries between two areas are found marginal tribes with some of the 
characteristics of each area.
B. One of the earliest uses of the term was that by O. T. Mason, who, evidently influenced by Ratzel’s concept of ‘culture provinces —  
K u ltu rprovin zen , divided the native cultures of the New World into eighteen ‘environments or culture areas’ (‘Influence of Environment on Human Industries or Arts’, Sm ithsonian  
In stitu tion , A nnual R ep o rt, 1895, Washington: U.S. Government Printing Office, 1896, p. 646). Thus the culture area concept began as a museum classification category, when curators wished to arrange ethnological specimens for display by geographic area of origin rather than by taxonomic type or place in some supposed evolutionary scheme. A culture area was simply some region, defined by a map, whose cultures were considered a significant group m contrast 
to those of neighbouring regions.
C. The first attempt at a formal theoretical definition of the term was made by C. Wissler

and reflects the empirical origin of the concept: we saw that the natives of the New World could be grouped according to single culture traits, giving us food areas, textile areas, ceramic areas, etc. If, however, we take all the traits into simultaneous consideration and shift our point of view to the social, or tribal units, we are able to form fairly definite groups. This will give us culture areas, or classification of culture groups according to their culture traits’ {T he A m erican  
Indian, New York: Oxford University Press,
2nd edn., 1922, pp. 217-18).M. J. Herskovits has also contributed to the sharpening of the conĉ't: ‘... it has been found that when a large region, such as a continent, is surveyed for any particular culture trait or group of traits, the distribution of those traits will be such that they can be plotted on a map in continuous areas’ (‘Preliminary Considera­tion of the Culture Areas of Africa’, A m erican  
A n th ropo log ist, vol. 26, 1924, p. 50). Much later he wrote: ‘... when cultures are viewed ob­jectively, they are seen to form clusters, so to speak, sufficiently homogeneous that the re­gions in which they occur can be delimited on a map. The area  in which sim ila r cu ltures are  
fo u n d  is called a culture area’ {M a n  an d  H is  
W orks, New York: Knopf, 1948, p. 183).The primary weakness of the culture area  concept is that no clear agreement can be found on principles of classification which will permit the drawing of comparable area boundaries. It is impossible to resolve, for example, the gross differences between Herskovits’s culture areas of Africa and Baumann’s ‘culture-provinces’ of Africa, though both are ‘spatial classifications which’claim to map areas ‘in which similar
cultures are found'. Raou, Naroll
See also: Age and Area Hypothesis 

Area Co-Tradition 
R egion

Culture Case StudyA C ulture is taken in a sense closely related to’ that of J. L. Myres: ‘... “culture” is not a state or a condition only, but a process; as in 
agricultu re or h orticu lture we mean not the condition of the land but the whole round of the farmer’s year, and all that he does in it; cul­ture”, then, is what remains of men s past, working on their present, to shape their futur 
{T h e P o litica l Ideas o f  the G reeks, London. Edward Arnold, 1927, p. 2). As used in the co m -  bination, the stress is strongly on non-materia
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culture, and especially on the normative aspect

sciX r̂ a;v1,̂ e'Ldha‘has
the social-scientific problem for  wa’ u Wh?teby
is being sought Thus it i« • . ,cb a so û^on
interroladof \™ h“V , «,L r T s d a H T  j?intuition’. as a whole by

aMr £ f t t i f ! :  ?* ^ “'gallon of the 
intention of generating'ftom'Ta mm

answer, tipp'd o n ^  ini‘ia"y P°S'd;
1° be us^d fn 'he 2 v . ,  ",<!Ue eIemenK. is 
applicable to other casefS!'1 a i ypothesis

fntlvh!!f  l,f e W° rds in combination appar- ently were first used in the lectures of R E.n discussing certain works by E Durk-
heim and M W ehpr h, ,* ___  y , urK
Park’s rtuM.eU a .’ . occur nowhere in
seems firsfto h Wnt,ngS* The combination seems first to have appeared in print in articles
by H Becker, in 1930 and 1931 (‘Forms of 
PopukUon Movement’, S o c ia l F orces, vol. IX^
1930-31, pp. 147-60 and pp. 351-61). There- 
TWk ^  USC haS been Iar&eIy restricted to 
wkhhimWnlin8S an<1 th°Se of students working

Howard Becker
See also: Case Study Method 

Culture Change
A. Substantively cu lture change may be defined 
as the modification of culture (q.v.) through 
time. This definition becomes more precise only 
when the situations and processes of such modi­
fication are fully analysed. Such analysis 
depends upon the varying definitions of 
culture (q.v.), society (q.v.), and personality.
It is closely related to the term social change 
(q.v.).

,L The term is 'ofteri used interchangeably 
with ‘cultural dynamics’.
. 2. Culture change has been most used by 
American anthropologists. Social change has 
been stressed by sociologists and social psycho-

Culture Change

sociaUuThtpXtts60'" raV°UrCd by Brilish
nAo : % ™  and

change together anH m ra l a n d  so c ia l

culturalchangeTo cover ihe'f'i!"1'’ USe «*>• mena concerned. fu range of phen°-

£-££■ bMn ha 
Phases 8'Ven d,fTere"‘ 'heorelical cm-
aXopologTSd ’’i r Ufy Whcndifferentiated from histoiy'Sophy, the initial concern was te e S l  ■
fnThe MaLS'T ' 3' - ' 0 civilizali°"- Beginn̂

1896 on R‘vers> Boas, and others
tion and0shifiSHnPk evoIutionary generaliza­tion, and shifted attention to specific culturehistory (q.v.) So-called historical and difTusion- ist theories of growth and change held the stage w. h them often unduly atomistic and Xchan-' istic reconstructions of the invention and diffusion (q.v.) of trait elements, together with distributional studies of the placement of ele­ments in cultures and culture areas (q.v.).

lio n  / ”  ^  1!2?S’ althouSh the stress on func­tion (q.v.) and functionalism tended to distract attention from culture change, so-called culture- contact and acculturation (q.v.) studies were gaining momentum. From initially studying the impact of Western influences so as to be able to discard intrusive elements and reconstruct tradi­tional cultures, anthropologists came to recog­nize that an understanding of the events and processes of change could be of vital import­ance. By the 1930s acculturation studies became the major approach in the time-dimensional analysis of culture. This period was also marked by a strong growth of applied anthropology (q.v.) providing in a broad sense laboratory-like experiments for the further understanding of change.
C. Both basic and applied studies of culture change underwent great expansion during World War II; and subsequently the whole front of the subject has been actively worked.In anthropology alone some three hundred books and papers are currently being published
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Culture Complex
yearly in the culture change field (see, for example, F. M. Keesing, C ulture C hange: A  
S u rvey  an d  B ib liography o f  A n th ropolog ica l 
Sou rces to  1952, Stanford: Stanford University Press, 1953). Sociology and social psychology also have their growing literature on related problems, usually dealt with under soc ia l

change. . . .
1. The study of long-term historical process, generally in eclipse since the breakdown of the older evolutionist and diffusionist systems of thought, has been revived, as in the works of L. White, V. G. Childe, and J. Steward. Even the term so c ia l evolu tion as applied to generalized processes of cultural growth has been considerably rehabilitated.2. Acculturation studies have been placed in 

'their proper perspective as one broad type ofculture change marked by interaction and culture transfer between two or more cultural systems (q.v.). Other types have also been taken into account, such as changes in a single system urbanization, change in complex systems such as a large national society, innovation, transfer, reformulation, and forced change through out­side intervention. Among other notable prob­lems of contemporary interest in culture change are rates of change, disorganization and re­organization, the role of cults and other dyna­mic movements, the role of the individual m change, the relation of change to stability, and
resistance to change. w „Felix M. Keesing
See also : Culture

Social Change

Culture Complex , .  . _A. A culture co m p lex may be defined as a functionally integrated grouping of culture traits (a v ) which persists as a unit in space and time, is cross-culturally diffusible, and is restricted to one aspect of a total culture (q.v.). The term is sometimes loosely and derivatively used, as by some archaeologists, to designate a category of traits associated in space and time whose functional interdependence has not yet been established, or exists only ex hypothesi.
B. The term was first used and developed in the historical analysis of the growth and spread of culture, and was intimately related to the con­ceptions of the culture trait (q.v.), the cultural configuration (q.v.), the culture pattern (q.v.), and the culture area (q.v.). Although the term was originally used within the theoretical frame- work of culture history, it has quite obvious

functional implications, and has served as one of the bridge terms for those who believe that the study of culture requires both an historical 
and a functional approach.1. The early development of the concept is seen in the writings of C. Wissler and R. B. Dixon (C. Wissler, M an  an d  C u ltu re, New York: Thomas Y. Crowell, 1923; R. B. Dixon, The 
Building o f  Cultures, New York: Charles 
Scribner's Sons, 1928).2. Perhaps the best recent statement concern­ing culture co m plex is that of A. L. Kroeber in defining the essentially synonomous term, 
sv s tem ic  cu lture p a t te r«• (cf. culture pattern )'.•A second kind of pattern consists of a system or complex of cultural material that has proved its utility as a system and therefore tends to cohere and persist as a unit; it is modifiable superfici­ally, but modifiable only with difficulty as to its underlying plan. Any one such systemic pattern is limited primarily to one aspect of culture, such as subsistence, religion, or economics; ... it can be diffused cross-culturally from one people to another' (A n th ropo logy, New York: 
Harcourt, Brace, 1948, p. 312).
C. A somewhat less precise conception of 
culture com plex is -associated with archaeology as it has developed in the United States. Although much of this conception of the term lies in the in com pleten ess of archaeological materials there has been little attempt to achieve more than a list of archaeological culture traits which occur together as an assemblage and to compare these assemblages of culture traits from one site or area to another. There is little emphasis on the integrative or functional attri­butes of these materials, and in contradistinction to the previously mentioned usage the total cultural remains in a specific site are termed a culture complex. The most notable develop­ment of this view is found in the writings ot W. C. McKern on the Midwestern Taxonomic Method (‘The Midwestern Taxonomic Method as an Aid to Archeological Culture Study , 

A m erican  A n tiqu ity , vol. 4, 1939, PP-3°T-d3)- A similar view is expressed by R. K. Beards­ley, et al., when they define a ‘community pattern’ which ‘is the organization of economic, socio-political, and ceremonial inter-relation­ships within a community, and is largely syno­nymous with culture complex’ (‘Functional and Evolutionary Implications of Community Pat­terning’, in R. Wauchope (ed.), S em in ars in 
A rch eo logy: 1955, M e m o irs  o f  the S o c ie ty  f o r  
A m erican  A rch eo logy , vol. 11, 1956, p. 134).
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MVYV JMUiC approximates thatof other usages of the term.
c i _ ' Arden R. KingSee also: Culture 8

Culture Pattern 

Culture History
A. C u ltu re h is to ry may be defined as an inte­grated picture-of cultural events as they occur diachronically— i.e. through time— constructed from materials selected from the totality of known cultural data. The methodology of his­toriography dictates the selection of data and provides the means for interpretation and inte­gration. Historiography in anthropology, as contrasted with document-based history, char­acteristically involves the derivation of the time element from synchronic data. Numerous tech­niques are employed in this method, prominent among which is the turning of spatial relation­ships of cultural interaction or geographical distribution into time relationships or sequences.
B. In the 20th century the term cu lture h isto ry  has appeared with great frequency in the writings of anthropologists in the sub-fields of ethnology and archaeology. Indeed, the usage is so common that a definition is seldom deemed necessary. Upon analysis, however, it becomes clear that the two sub-disciplines character­istically use these words with significantly different, though not necessarily contradictory meanings.1. In the archaeologist’s routine use of the term, the emphasis is upon the word culture. History is taken for granted since archaeology, by its very nature, is predominantly concerned with the recreating of the time sequence, at least as a first step. However, time sequence as represented by stratigraphic succession is of no interest unless cultural materials are involved; hence the emphasis upon culture.(a) In practice, archaeologists frequently use • 
cu lture h is to ry as synonymous with archaeo­logy. For example, the subject of the 75th Anniversary Volume of the Anthropological Society of Washington is New World archaeo­
lo g y , as stated by M. T. Newman in the preface, but the title is N ew  In terp re ta tio n s o f  A borig in a l 
A m erican  C ulture H is to r y (Washington, 1955, p. vii). In A n th ro p o lo g y  T o d a y (A. L. Kroeber (ed.), Chicago:'University of Chicago Press, 1953),five prominent archaeologists write under the heading ‘Problems of the Historical Ap­proach’ and three of these employ the term 
cu ltu re h is to ry in their titles.

Culture History
(b) The relative importance of ethnology in culture history has sometimes been calledintoquestion (without assuming that ethnologists may not, nevertheless, be culture historians). • Rouse, for example, recognizes that ‘Some i ve argued that archaeology deserves to be regarded as the central discipline for culture- historical research, since it deals with a much longer time perspective than ethnology and has developed sounder techniques for establishing chronology . However, Rouse goes on to say that In the Americas, at least, archaeologists are coming to recognize that their studies of culture history must take into consideration the pertinent ethnological data, and vice versa ... [Archaeology's] descriptive data are so frag­mentary that it must yield to ethnology with respect to matters of content, particularly of nonmaterial culture’ ('The Strategy of Culture History’, in A. L. Kroeber (ed.). A n th ro p o lo g y  

T oday , p. 57. See also G. F. Ekholm, ‘New World Culture History’, in Y earbook o f  A n th ro ­
p o lo g y , New York: Wenner-Cren Foundation for Anthropological Research, 1955, p. 99).2. In ethnology— in contrast to the archaeo­logical view— the emphasis with respect to 
cu lture h is to ry is upon h isto ry . Stress upon cul­ture can be taken for granted. Because there are other methods of interpreting culture— e,g. functional and evolutionary— the object is to call attention to the chronological dimension, either for its own sake or for purposes of inter­pretation or integration. Documentary evidence is not demanded nor even expected, but will be used in those rare instances where available. The methodology of ethnology provides the means for ascertaining history from cultural data as they appear in spatial distribution.(a) Consistent with the general recognition in ethnology of culture h is to ry as but one of several methods or approaches in the discipline, there are few ethnologists who employ this method alone and none who equates the terms ethnology and culture history.(b) Some strong expressions of opinion as to the importance of culture history in anthro­pology include F. W. Maitland’s declaration that ‘By and by anthropology will have the choice of being history or nothing’ and P. Radin’s repetition of the statement as an intro­ductory dictum in his book The M e th o d  an d  
T heory o f  E th n ology (New York: McGraw-Hill, 1933, p. vii). K. Birket-Smith observes that ‘The present is not understood except as a result of the past, and therefore the vital prob­lem of ethnology, as I understand it, must be a
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Culture History
historical one’ (in S. Tax et al. (eds.l) A n  
A p p ra isa l o f  A n th ro p o lo g y  Tod^ ' C ^ Ca^  University of Chicago Press, 1953, p. 68).E Sapir opened his classical Time Perspective paper by stating that ‘Cultural anthropology is more and more rapidly getting to realize itself as a strictly historical science. Its data cannot be understood, either in themselves or in rela­tion to one another, except as the end points of specific sequences of events reaching back into the remote past... it is highly important that an historical understanding of the facts be held up as the properly ethnological goat of the student 

( T i m e  P erspec tive  i n  A borig in a l A m erican  C u lture, 
a S tu d y  in M e th o d , Ottawa: Canada Geologica 
Survey, Memoir 90, 1916, pp. 12).

(c) The relative importance of ethnology and 
archaeology in culture history called forth 
a few strongly worded opinions ftom 'thno 
loeists W. Schmidt is convinced that The• S c  task of ethnology in history is some­thing exceedingly valuable, in fact something Sully necessary, which no other « j »  
can accomplish in such vivid fullness. ... Ethn° logy shares this privilege with pre-history, u surpasses the latter through the incomparab richness it presents to us, while pre-history 
can but offer the Lifeless and th® ^which become all the more rare the farther back 
The people go and the older they ̂  (T h e C ul­
t u r e  H isto r ica l M e th o d  o f  E th n ology, New York.on 9-10). Schmidt, of course, T̂ akŝ nlŷ fô adherents of the K u ltu rkre is-

ethnologists on he dndmgs P ^  De.
archaeology (Culture Hisioy
^ ^ ■ C h i c ^ - ^ r s i t U ?  Chicago 
Press, 1956, p. 149).
c . The f “rmtoVLThodolS'

f £ S 5 3 s £ £ ?derations a data. Historiography
°  T s  thTmeans by which such findings are 
r " v S " a n / u s e f u .  historic. £ £ »

u n &  S  aspect of anthropology, serving
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alongside social anthropology, cultiaval f>sych°V ogy and other methodologically distinct ap proaches, to give us the answers we seek with
T CThe°nme;hodological contribution of 
anthropology involves 'the translation of a two- dimensional photographic picture of r̂ ity into the three-dimensional picture which hes back ot t the arrangement in an as orderly temporal sequence as possible, within as definitely cir­cumscribed absolute time limits as circum­stances will allow of the processes studied by our science’ (E Sapir, Time Perspective in 
X r J S l A fr ic a n  Culture, p. 4). The ethno- TogS approach falls into the general classifi­cation of scientific methodology since an order­ing of natural phenomena is involved. Kroeber observed that ‘Every sound natural classifi cation of culture is also inevitably a soun genetic history of culture, as in biology it yields a history of life. We even possess m archaeo logy a factual partial check on our inferences from cultural pattern to cultural history— a sort of life-line— a counterpart of the substanti­ation which paleontology gives to ĉ ificatory and evolutionary biology (in Conceding Review’! S. Tax et al. (eds.), An Appraisal o f

Anthropology Today, p. 367). mmole-2. Ethnology and archaeology

deemed whh turning ̂ -elation^ imo 
time relationships.lateral, that is, geographic, in archaeology often vertical, that is, stratigraphic.° 3 Valid culture history «™rg*s %facts and time relationships brought to hg V archaeology and ethnology are smmdlŷ  t gra,ed and ev̂ uated by^J-thods ̂
historiography. C. L>. ; ,:0n of indi-achievement i-vidual phenomena ( . , oj_iliman Geo­terms of specified time and place ( crn ttish  graphy, History and Sociology .
Geographical Magazine, vo . , . y.(a) Historiography is lucidly defined by W. w Taylor, Jr. as 'the discipline c h a ra c te re dbythe
construction of cultural specific-
from the totality of past actual y. £  b , 
ally, it is projected k*>
past actuality, integrated w jW * ™  ential 
contexts in terms o fc fu r a lm a n m ^ e q u ^  
time’ (The Study o f Archeology, ^ * *  l948. 
throoological Association, Mem. dpp 34-5). So far as culture history is co 
Z  totality of past actuality’ is limited to fad

revealed by archaeological and ethnological re­searches, a selective inventory limited by theor­etical interest and the fortunes of recovery.(b) Historiography is concerned with time 
an d penod incidentally, not centrally. ‘Being historical does not mean having a concern merefy wnh time; to have that is being “chrono­logical ... being historical” does not mean having a concern merely with the past; to have that is being “antiquarian” ’ (T h e S tu d y  o f  

A rch eology, p. 35). A. L. Kroeber, likewise cautions against equating history and chrono­logy He states that he does not want to belittle the time factor but that ‘Space relations can and sometimes must take its place’ (‘History in
w T p  ’ 547j”m aW  Anthr°P°lo8i!!t> vol. 37,

(c) ‘Real history’ and ‘historical recon- truction have sometimes been fallaciously contrasted m the cornet of culture history aylor s admirable statement succinctly dis­poses of the matter: ‘The words r e c S S Z e t n  and resyn th esis are fundamentally erroneous
!nnfii3Ve beCn resP°nsib,e for much loss of confidence, particularly among the anthro-
P°*°gists' V T?C WOrk of aI1 historical discip­lines really leads to construction and synthesis not reconstruction and resynthesis’ (T he S tu d y  
o f  A rch eo logy, p. 35).
p. Finally, a ‘definition’ of culture history is incomplete if it does not take into account the •act that all culture historians of breadth and insight look to a use of their materials beyond the purely historical, if not now and by them­selves, then later and by others. ‘When we once have enough sound classification and history of cultures, we should be able to take the next step and, with some genuine solidity, to extricate the processes at work, to generalize the story of culture into its causal factors’ (A. L. Kroeber, c oncluding Review’, p. 367).

Verne F. Ray
See also: Cultural Evolution 

Function

Culture Pattern
C ulture p a tte rn may be defined as a deter­minate organization of cultural features—an exactness and constancy of relationship irre- spcctise of content and dimensions. (This ĥnition paraphrases and extends a statement by B. L. Whorf. ‘Linguistics as an Exact Xktvcc’, T echnology R eview , vol. 43 1940

9 $ 2 ) .

Culture Pattern
B. P attern has been used by anthropologists as
187?' F1aReTU,WOrd SinCC 31 Ieast as earÎ  ̂  l71 B' T>'Ior' P rim itive  C ulture, London-John Murray, 1871, vol. 2, p. 246). This loose usage continued. An example is C. Wissler’s reference to ‘the following of existing patterns’ (The Functions of Primitive Ritualistic Cere­monies , P opu lar Scien ce  M o n th ly , vol. 87, 1915 p. 202). Increasingly since the 1920s the term as been used— usually without precise defini- tion— by sociologists, psychologists, and other social scientists.
C. The exploration of the nuances of p a tte rn  the attempt to differentiate it with precise meanings, has been an American rather than a ntish venture, and has been carried out almost exclusively by anthropologists.1. Particularly important in this undertaking was the linguist-anthropologist, E. Sapir He defined a culture pattern as ‘... a generalized mode of conduct that is imputed to society rather than to the individual ...’ (‘The Un­conscious Patterning of Behavior in Society’ m E. S. Dummer (ed.), The U nconscious, Nework. Knopf, 1927, pp. 114-42, esp. pp. ] 18-19. See also E. Sapir, ‘Sound Patterns in Language’ 

L anguage vol. 1, 1925, pp. 37-51). Sapir constantly insisted that cultures could be understood only if as much analysis were given to their constituent forms as to the content embodied in these forms. In particular, he urged that one look at the forms that are, as it were, beneath the surface of the culture [covert 
c u ltu re (q .v .) ] ‘... culture... cannot beadequately defined by a description of those more colorful patterns of behavior in society which lie open to observation’ (‘Language’ in E. R. A. Scligman (ed.). E ncycloped ia  o f  the S o c ia l S cien ces, New York: The Macmillan Co., 1933, vol. IX, p. 157).2. R. Benedict did not give a systematic defi­nition of culture patterns but indicated that they were equivalent to ‘characteristic purposes’ or to the ‘motives, and emotions and values that are institutionalized in that culture’ (P a tte rn s o f  
C ulture, London: Routlcdge, 1935, pp. 46. 49). Benedict’s usage is equivocal. Sometimes she appears to be referring to modalities for be­haviour (‘ideal’ or ‘regulatory’ patterns) and of behaviour (behavioural patterns): at other points her attention appears to be upon the values central to the implicit culture or to the out­standing emotional principle or principles of particular cultures.

3 . C . K lu ck h ohn  tried to  define the cotveep- 
tual core o f  the p h en om en on  o f  pattern ing in
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Culture Trait
general as follows: ‘Structure ... is the foremost constituent in the nuclear idea of pattern. The reference is predominantly to form, not content.But a cultural pattern is not merely a structure it is a structure to which there is some degree of conformance on the part of a number of per­
sons. “Pattern” preserves what is ... hlston ally its dominant meaning: “something to be copi«T. Pattern, then, in its most generalmeaning is a structural regularity- ( Patternmg 
as Exemplified in Navaho Culture , in L. Spie (ed.) L angu age, C u lture a n d  P erso n a lity , M e -  nasha, Wis.: Sapir Memorial Publication Fund,
^ 4.''Another specific definition of cu/mre

maior historic weight and persistence (Struc- “ e Function, and Pattern in.Biology and Anthropology’, Scien tific  M o n th ly , vol LVI 1943 p. 112). Building upon the content o this article, he has distinguished universal, systematic, societal or whole-culture, an style patterns (A. L. Kroeber̂ A n th ro p o lo g y , New York: Harcourt, Brace, 1948, pp. 311-43). (a) The concept of the universal pattern of culture comes from C. Wissler {M a n  an d  
C u ltu re, New York: Thomas Y. Crowell, 1923 p 74). it consists of a series of nine categories, speech, material traits, art, knowledge, religion, society property, government, and war. it 
is a general outline that wilt more or less fit all cultures’ (A. L. Kroeber, A nthropology’, 
n 311) (b) The systematic pattern ...consists 
Sf a system or complex of cultural material tha has proved its utility as a system ̂nd therefore tends to cohere and persist as a unit; it is modi­fiable superficially, but modifiable only with difficulty as to its underlying plan (ibid., Pr )• (c) The whole-culture pattern is theconceptre ferring to the systematization and coherenc fouTdffi a total culture, (d) A style pattern£  the result of ‘... choosing or evolving one line ot procedure out of several possible ones, and 
sticking to it’ (ibid., p. 329). ̂  Kluckhohn

A.” Culture tra it may be defined as ‘the smallest identifiable unit in a given culture (M. J.
174

Herskovits, M an  an d  H is  W orks, New York: 
Knopf, 1948, p. 170).
B. C ulture tra it, together with culture convex (qv) cultural configuration (q.v.), culture pattern (q.v.), and culture area (q.v.), was oneK e  coneys employed by C Wtsstar and others in the historical analysis of cultural data during the 1920s (C. Wissler, M an  a n d  C u ltu n>, New York: Thomas Y. Crowell, 1923). 
tra it concept has made it possible to draw up listings of the elements of a ̂Hure, and has also nermitted the functional analysis of larger Stations or culture. The major conceptual 
problem with regard to the culture bas been that of ascertaining in operational terms 
what -the smallest identifiable has become increasingly apparent that this will
vary according to context. AnJen R King
See also: Cultural Configuration

C ulture 
C ulture A rea 
C ulture Pattern

Culturology , . f. Cr:pntificA C u ltu ro logy may be defined as the scientincstudy and inferpre.a.ion of cultural phenomena
per se.
B. The term cu ltu ro logy was first used by the eminent German chemist and philosopher, W  Ostwald; it appeared, as ku ltu ro log ie , in writings as early as 1909, and was employed in many of his writings thereafter (‘Das Systemi der Wissenschaften’, in D ie Forderung d e s T a g e ,  Leipzig: Akademische Verlagsgesellscha ,
1910 p. 129; see also ‘The System of the Sci­ences’ R ice In s titu te  P a m p h le t, vol. ll.no. 3,1915, pp 101-90). Ostwald distinguished culturology
from sociology. The latter term is t0°lection said, since its focus upon social ̂ interaction would include all living species; social and ‘cultural’ are not synonymous. And the focus upon interaction excludes, or admits only incidentally, tools, utensils, dwellings, philo­sophies, art, and other elements of culture/Tte term was not borrowed and used by social 
scientists at this time, however.
C L. A. White invented the term independently of Ostwald and introduced it into anthropo­logical literature in 1939, after having used it for years in his lectures (‘A Problem of Kinshp Terminology’, A m erican  A n th ropo log ist, vol. 41,

See also: Cultural Configuration
C ultural T heme 
C ulture

1939, p. 571). White has used culturology to designate that which E. B. Tylor defined as ‘the science of culture’. In the perspective of culturology, culture (q.v.) is an organization of things and events dependent upon symbols— language, custom, tools, beliefs, etc.— consi­dered in an extra-somatic context, and further considered as a process sui generis, quite apart from its human carriers. Culturology, therefore, is the scientific study and interpretation of cultural phenomena per se. ‘During the last hundred years’, says R. H. Lowie (‘Cultural Anthropology: A Science', A m erican  Journal o f  
S o c io lo g y , vol. XLII, 1936-37, p. 301). ‘it has become increasingly clear that culture ... re­presents ... a distinct domain’. Such a domain demands for its investigation a distinct science and culturology fulfils this need.Objection to culturology and to separating the science of the social— social anthropology and sociology— from this science of culture generally takes the two-fold position that culture is not a reality sui generis, i.e. it cannot be understood as a super-organic, super­psychic phenomenon, and that social and cultural phenomena must be studied as func­tional wholes (see D. Bidney, T heoretica l 
A n th ro p o lo g y , New' York: Columbia Uni­versity Press, 1953, pp. 96-106).Leslie A. WhiteSee also: Superorganic 

Currency (See Money)
Currency Reform (Also Monetary Reform)A. In economics currency or m on etary  reform is generally used to refer not so much to any legislative or administrative change in the monetary and banking system as to govern­mental action to effect rapid reduction in the claims against the economy which individuals and business firms hold in the form of money and time and savings deposits. Some economists think the term ought also apply to removal of deflationary restraints upon the monetary system (J. M. Keynes, A  T ract on M o n e ta ry  

R eform , New York: Harcourt, Brace, 1924). For example such reform may involve abandon­ment and modification of the Gold Standard.
B. C urren cy (now more usually styled m on etary)  
reform is usually regarded as a step in terminat­ing hyperinflation or toward preventing inflation which impends. Successful reform usually requires reduction in or removal of govern­mental deficits, a major source of inflation under

Currency Reform
modern circumstances. Ends generally second­ary, but sometimes of primary importance, may be to facilitate termination of price and ration controls, to permit elimination of black markets in democratic countries or free markets in totalitarian countries, to trap tax evaders, to constitute a part of a more comprehensive capital levy, to reallocate current output by reducing claims of holders of previously accu­mulated cash balances, and in non-democratic countries to reduce the stake of some in a free market system in order to speed up adjustment to totalitarian regimes. The reform itself involves the use of one or more of the following techniques which are designed to reduce claims against society held by individuals and private business firms in the form of monetary balances and time and savings deposits.1. Holders of money—currency and demand deposits— and savings deposits may be required to exchange them for fewer units, say 10 old for 1 new as in the 1947 monetary reform in West­ern Germany (F. H. Klopstock, ‘Monetary Reform in Western Germany’, The Jou rn al o f  
P o litica l E conom y, vol. 57, 1949, p. 282; H. C. Wallich, M ain sprin gs o f  the G erm an R eviva l, New Haven: Yale University Press, 1955, p. 69). This step reduced the aggregates affected by 90 per cent, the equivalent of moving the decimal one point to the left. It must not be assumed that a uniform conversion ratio is always applied. During the monetary reform of 1947 in the U.S.S.R. the ratio 10 : 1 was applied for currency, but for bank deposits the con­version ratios were 1 :1 up to 3,000 roubles, 3 : 2 for balances in the range 3,000-10,000, and 2: 1 for balances above 10,000 (M. V. Condoide, 
The S o v ie t F inancial S y s te m , Columbus: Ohio State University, The Bureau of Business Research, 1951, p. 69; J. G. Gurley, ‘Excess Liquidity and European Monetary Reforms, 1944-1952’, The A m erican  Econom ic R eview , vol. XLIII, 1953, p. 81). The employment of this device in varying degrees is a feature common to most if not all monetary reforms. Professor J. G. Gurley records 24 separate European monetary reforms during the period 1944-52 in which this technique was employed 
(ibid., pp. 79-80).2. The holders of money may be required or induced to purchase non-negotiable govern­ment bonds, bonds which cannot be converted into money until governmental permission is granted. In 1919 Czechoslovakia and, after liberation from Germany during World War II, several countries, including Czechoslovakia,
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CULTURAL CHAUVINISM —  OUTLINE

I a. Introductionb. Definition of Culture (emphasis on production aspect)c. Misleading concepts of culture
II Changes in cultural life under Capitalism
a. Work life (land, labor as commodities;;money-wage system)B. Family life (stuucture & function)c. Education (elite vs. mass)d. Political organization ? feudal fief to nation-state)e. Science (fundamentally democratic, but harnessed to 

capitalist class)f. Literature and Art (high vs. folk vs. mass culture)cuniversaLIlfCultural Chauvinism I (General -- Seeks to equate^capitalist 
culture with mystical category, Western Culture.11)a. 'Vestern Culture" treated as "cause" of Western materail

advancement.b. Western Culture" regarded as independent of rest of worldc. "Western Culture" as ideological tool in world class struggle(Asserts that modernizing nations must "imitate" West)d. Cultural imperialism as specific strategy (Attempts tofacilitate capitalist penetration/exploitation of a 
nation by breaking down its particular cultural adaptations, such as traditional family structure (Algeria). May also take form of "friends" seeking to impose their ideas with­out regard for level of economic development or class- cultural context in which they are to operate.)e. Cultural relativism as false concept since it divorces culture from class basis and production process.

J30T Cultural Chauvinism II (In thd Movement) (Operates as a reflection of general cultural chauvinism)a. Within Movement organizations1. Romantic, paternal infatuation with folk culture2. intellectualism vs. intuition as modes of understanding3. Verbal dexterity vs. inventiveness as modes of coping4. Need for leadership which is sensitive to different communication styles, but which can separate style from 
content, emphasizing the latter.

b. Toward other countries (Cultural arrogance)1. Assumption that because you came from highly developed country you know which course development will or should take elsewhere (ignores predatory relation between development and underdevelopment in capitalist system. Ignores social needs and functions in^ other country.)2. Assumption that because you have rejected bourgeois values you can "advise" socialists countries. (Confuses
J« ^  ̂  f <LAr*l
C (J l  C»̂ K/ -

/Iq'j /'‘A
V .



CULTURAL CHAUVINISM OUTLINE (Continued)

V Cultural Nationalism ("cultural a&n autonomy," "culturaldemocg^cy*)
As inteiiectual reactive defense against cultural Chauvinism*(Restoration of traditional culture, whether real or imaginary)Becomes mystical retreat when separated from production 
process —  class base.Can be positive awakening of racial-national conscious­ness to need for unified struggle againstoppression when combined with political analysis and content.

VI Revolutionary Socialist Culture
1. Transitional stage —  harness cultural apparatus to.class struggle, iw I'vfW
2. Ultimate Goal(an ideal not yet achieved) —  freeexpression of human potentials made possible by full democratization of political economy and resolution of class struggle.
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' H '  £ X \ ĵ r € / U h  t V s c j  e \ C j Cs

%AJ

7 l tfC € .. . . ^ A / *C 2 /

c A \ v | i .  C A * * A  &M&X. ^  I j P ^ t  r o ( y  V ^ t |. .> v M 4 .fe k . 

\fi A  ‘U x  t p M J w f t  <fj . 1 | ..L-dV^U  J u .

~ I C \J L . ) X ^ X \ .  A O ^ X , S  \ .. . 1

A ; jv ^  $> j  frvl 1 l . . 6-T. i x j i  i 7tH. tfWL .C f ^ X ^ A  t S , . .  p X ^ ‘X j f x U f
ft
Xj %v

■̂ L .-vt.v̂ -d\ < ac"<[fiJL" i C  .” j k c i A c * k f  x J S j n X t  ir u ^ ii
T x f 't f t )  F  r !  / ',  A i

A \ ^ . c \ y  . W ( ‘\ X . i ./] 1  L M X ' t M X h n.3 t /V i| ^ vt<j wJ*uj fj ."AffixM/J/. 0/*i

. O t i o h x a .. \x   ̂ £ i t e o < i . f d v m

1. j43d- &{ -. > t ^ v k  01 ' l i '  ,. ( /  A ^ d  A  "A i’H  - vvv. «*ia?C. . „
. 5^ r*fa.$Xi<*r^-XVi i ’ktL ( j  >y /  c U  C x cX j  (X -n cX  f j  . 7 1$

V /  * tl ft /  'A /

ndt X  f( m  i.
\ •
A i  . . . . . . . . . . . . . . . . . . . . -

CtJtfittX $< ?tc  x f / J i  y;’X < ^ '

, S  j  c,f.. L> x f iC if d lx J i& A  v h t w x

(j- k  ftvZ S i ' c_c.'-
i f

/  . y  #-.̂. : ..Wf..!?Y •yjft...W  (At.

L . *7% T ^ ^ v f l o U n  VA»*jy a I* '

I 3  -7 5 “ . . . . . . ( JV )fxy^JLL~  d \ ^Jkw |Q ^vv r y  <^|v^. i ( ( • ) i ov\ ' /  <M ki2^v 7 !>' fyyi

c^^.«v«j'..ivi..^ • fyw jrJjL . (f j  Svvif__ l. J i^ o ia s__ . 0  £#?(•

C x v y  <k C l 7 d j f j  v V  C o x  |  ̂A A 4N y C'J..... A / ft^ O T  ^  f/ <  s .

I X - Z 3 “ii\ »*̂kl MN2. $ ! a o  / S c ]  ( k  l v j ' ' Acj M X  k X ^ L  L &  . J j . i yH t ̂ V^.V<X d * v - J

M i x f i / )  W  Tin's .$^2 ^ 5  +ke, k j£A|, Wi^-iW "A^
3 V A y \i  t k '  / v s . d jx tv y v .. ;/U A  k l f,sJl. ."tit...:L 0& u  ~Hwt |  ̂ .. £ .k \# \i4V i% .tsw  , __ _ _ _ _ _ _ _ _ _ _ _ __

”Xa  v̂ > ^  fi k

ij).. <rC?/ "., . T ^ - ^ h x  ' x i - I U j l j A i /j f
i‘/ ( v u i iy iv lx a  - t i t ' i  / £ • . t  t j  iv-C & fi....... ~ ^

\Z^luj (/VCdl jf~ ^~l t/v y\\ d c  4  . Jftw p l\ .CM .... 1 1 ? ^  c?($yft/\_ o j

mi c m j L ~

.-' -U-



I  t.W,

l i . ±4y >... AA Jfrdbi 'f i i it
I

IttfdM'i 11 ^ m vwjSWi 1 ^ w « A  /,
M P t f m a j u  . U^nU' HCh n < TkSL
J / *4< c i  m  a  afoktiftMfhU i/'Cicj..dfchficjiUC. a A^jiv^i._ olhdvt./ Jbi1« c4ahjU t

 ̂ 4 “ J- '• rt ■ <7 i.. Z? /  '■ J rs  u&  M /S W \._ . i A f l i / t  A A A  
7 y\ i t

^/vt| -/Ia x  ^ u m / k £ . cm /j i z

7
M J L

V  /

jlAjL- I k l r i i .. l  A ji^L......................... 'Y\J^J , . .X . »yi ,(C..ŴZL S
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CULTURAL AUTONOMY OP NATIONS
Cultural autonomy of nations refers to the anti-Marxist line on 

the nationality question adopted by the Austrian Social Democratic 
Party, various opportunistic parties belonging to the Second International, 
and the Mesheviks of the Russian Social Democratic Party, The basic content 
of this line is to give autonomy only in constructing and maintaining 
cultural organs ( schools, churches, etc, ) but under the condition of 
political and economic subservience of the oppressed nations. The line 
makes the national oppression and subservience permanent, denies the 
right of self-determination of nations, destroys the unity of the labor 
movement, and attempts to destroy the international unity of the working 
; blass by dividing them along national lines. This is a form of bourgeois nationalism.
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