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THE UNIVERSITY OF CHICAGO
BULLETIN OF THE CENTER FOR CHILDREN’S BOOKS

1100 EAST 57TH STREET
CHICAGO =« ILLINOIS 60637

312-753-3450

82 Giatn Bay Road
Hiehlaad Pa*. U. 60033

July 17, 1981

M. Yoshiko Uchida
1685 Solano Avenue
Berkeley, CA 94707

Dear M* Uchida:

Myra Cohn Livingston and 1 are preparing a collection tentatively entitled
THE SCOTT, FORESMAN ANTHOLOGY OF CHILDREN®"S LITERATURE for publication by
Scott, Foresman and Company in the fall of 1982. The Anthology is designed
for college classes in children®s literature, primarily for use in basic
introductory courses offered in English, education, and library science.

Among the selections in this Work, we would like to include the following:

"The Secret Plan," (text only), pages 18, from
SAMURAL OF GOLD HILL by Yoshiko Uchida.

A copy of the material is enclosed for your edification. Appropriate credit
will be given on the acknowledgment page of the Work.

The Anthology will be published in hardcover, both in a text edition and a
trade edition. The text edition will consist of approximately 960 pages with
a first printing of 20,000 copies. Selling price will be approximately $18.95*

The trade edition will consist of approximately 640 pages with a first printing
of 10,000 copies. Selling price will be approximately $13*95* Please submit
a separate fee quotation for each edition.

Non—egglusive World rights in the English language are requested. It is requested
also that your grant include nonprofit, special editions for the handicapped.

Your cooperation is appreciated. We look forward to receipt of your early reply.
All correspondence should be addressed to Mrs. Sylvia J. Rosenstein

Permissions Consultant

82 Green Bay Road

Highland Park, Illinois 60035



THE SECRET PLAN

It was the fourth month of the Year of the Serpent, 1869, and a
fine spring rain fell softly over the town of Wakamatsu deep in
the Bandai-Azuma mountains of Japan.

In a farmhouse at the edge of town, Koichi peered out at the
rainy evening wondering why his father was so late. Taking a
paper umbrella and a lantern, he slipped into his straw sandals
and went to look down the dark road. Suppose something had
happened to Father. Koichi felt once more the cold weight of
fear that had overwhelmed him so often since the terrible bat-
tle for the castle last fall.

He rubbed his nose with the back of his hand and pulled his
homespun kimono close around him. Then, almost without
thinking, he looked toward the great black shadow that was
the castle of Lord Matsudaira who had ruled over their town.
In the darkness he could not see the bullet marks on the white
plaster walls or the charred timbers of the massive gates, but
he knew that the castle that had soared over their town like a
beautiful gold-crested eagle was no longer the proud fort that
once protected them. Like the rest of the town it had been
badly battered by the southern clans, but at least it still stood.

Koichi thought of the cluster of samurai homes just beyond
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the granite hase and moat of the castle. They were now >\
charred piles of rubble and Koichi’s home was among thnii.
Koichi shuddered as lie remembered the futile battle when, for
seven terrible days, the castle and the Ai/u Clan had lain in
siege. They had been bombarded night and day by the artillery
of the southern clans, who, after many years of rule by the
Shogunatc, wanted the Emperor returned to power. They mer-
cilessly attacked those northern clans who believed that it was
the Shogun who should continue to rule. Even now, Koichi
could smell the death and defeat that had hovered over every-
thing then.

Father had ridden off to that battle, brave and noble, in his
armor and helmet, proudly wearing his two samurai swords
and carrying a spear bearing the Matsudaira banner. The last
thing he had said before he rode off on his black stallion was,
“He very careful, Koichi, and take good care of Grandmother.”

Koichi had nodded solemnly, wishing more than anything
else that he could ride off to battle with his father as his older
brother had done. But if he had, he would not be here now, for
his brother and the entire White Tiger Unit of boys not even
seventeen had died in battle.

Koichi and his grandmother had escaped to a farmhouse fit
the edge of town where Father came back to them with a ter-
rible wound in his left arm and a glazed emptiness in his eyes.
The southern clans had stripped him of his armor and his
weapons and his steed. He was no longer a proud samurai war-
rior, but only an exhausted, defeated soldier, whose lord and
commander had been captured and sentenced to imprison-
ment. It was a miracle that Father was still alive.

Koichi prayed each morning for the soul of his mother, who
had died when lie was born, and now he prayed for the soul of
his sixteen-year-old brother, who had died in battle. lie did not
want to have to pray for the soul of his father as well.
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| x| 1E£*ik*dff carl* m the inotmng. v.t\i»igotilv that he
K*d v-uk*urgent business to attend to and that he was going
ssith laird Matsudaira's advisor, Herr Schnell. Koichi wasn't
sure he could tmst the big green-eyed Prussian. He had sold
arms to Lord Matsudaira and had even married the daughter
of one of the court samurai, but still, even Father seemed to
have some doubts about him.

Koichi wondered if the two of them had gone somewhere to
plot the recapture of the castle and the rescue of Lord Ma-
tsudaira. If ever there was to be another battle for the castle,
Koichi thought, he would be there. He was only twelve, but he
was strong and as brave as any samurai son. He had been
trained at the castle school to fight with sword and spear. He
knew how to use a bow and arrow with grace and skill, and
could handle a horse as well as his older brother. He had been
trained, furthermore, to think and act as a samurai, lie would
be brave and dignified at all times and, above all, loyal to his
lord. If he captured an enemy warrior, he would permit the
man to die with honor, by his own sword. If only he could have
a chance to show his skill, Koichi thought forlornly.

He was about to turn back to the farmhouse now, when he*
saw the faint flicker of a lantern coming toward him. He hur-
ried down the road, slippery and soggy from the rain, and
waited for the bobbing lantern to approach. Soon he heard the
sound of sandals stepping into the sucking mud and the heavy
breathing of one who had walked a long way.

“Father?” Koichi called into the darkness.

“Yes. | have returned.”

Koichi sighed with relief. Tin glad you’re back,” he said.
And they hurried toward the farmhouse together.

Grandmother was sitting close to the oil lamp, which lent
only a feeble light to the mending she did. Both she and the
farmer s wife worked into the night until it was time to get the
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quilts from the cwplxurd arid spread them on the ficer to
sleep. The farmer's wife was weaving hemp and the farmer f*.
uas hard at work, twisting strands of roj>c from rice straw.
They all stopped their work when they heard Father’s voice at
the entrance, and Grandmother hurried to the entrance to
help him with his rain-soaked straw cape.

"Mali, mail,** she said sympathetically, “you must be
weary.” And she urged him to come inside quickly.

Ihe farmers wife stirred the charcoal in the open hearth
and heated the black pot that hung over it. Grandmother
poured hot water into the pot of fragrant green tea, and the
farmer brought Father s tobacco box so he might refresh him-
self with a smoke.

They were all eager to hear what had happened, for they
knew Father had been on an important mission, but first, they
attended to his comfort. When Father had eaten two steaming
bowls of buckwheat noodles and had some pickled radish with
his lea, he began to speak, and they all leaned close to listen.

Herr Sclmcll has a plan, he began. It is a most ambitious
plan—one that makes my head swim and my heart anxious.”

“Then it is not good?” Koichi asked.

Father thought a moment. "It may hold great good if it is
successful, he said carefully, “but for now, we do only what
seems best for Lord Matsudaira.”

Aou have seen him then?” the farmer wondered.

“No, we could not,” Father explained, “but Herr Scimcll
has communicated with him and knows his wishes.” Father
stopped now, as though not (flute sure how much more to tell.

The farmer and his wife lowered their eyes and did not look
at Father. lie was a samurai, high in Lord Matsudaira’s court,
while they were only peasants. They did not wish to be un-
seemly in their curiosity. And Grandmother, although she was
of the noble class, did not speak either, for she was only a

4



»soman. As for Koichi. he hoc»- that a child likened and d,d
not question. (V]

They waited for Father to speak when he was ready, and he
seemed to be sort.ng the words in his head before he spoke. Fi-
nally, looking at the farmer and his wife he said, "You have
been most kind to us since the day of the terrible battle You
took m my mother and son and then myself. You allowed us to
share the little you possessed. | shall always be grateful

Koichi wiggled his toes impatiently. He wished Father
would hurry and say what he had to say.

"But now,” Father went on, "the time has come for my son
and me to leave.” /

tbe'Shf’W WOrd b"rst frO,n Koichi ,ikc e». explosion in

Grandmother caught her breath and put a hand to her
mouth. She had noticed that Father had not included her.
Koichi and I must go on a long journey,” Father continued
and then he spoke gently to Grandmother. "Good Mother |
must ask you to wait here for the time being. The plan entails
long days of weariness which | cannot ask you to undertake ”
Grandmother nodded. "l understand, my son," she said/
When will you and Koichi leave?”

"Very soon now," Father answered. "There is little time and
*neeh to do.

L-ong after the embers in the hearth had been covered with
ash and the lamps blown out, Koichi, like each of the others
lay awake on his quilt. Father had not said where thev were
going ,ut he had asked Grandmother to prepare enough food
and Clothing for a long journey. Could they be going as far as
Tokyo the capital city, where now the Emperor reigned in-
stead of the Shogun? Could it be that they svcrc going to join
w another battle? b h

Koichi had never been outside of Wakamatsu before. Ilis
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lud to know now. Hr sal up on his quilts and »¢luucvd
n viard his father, but the only sound coming from his quilts
vsrre those of sleep, and Koichi slid back into his own, filled
with impatient curiosity.

The next day Father was gone again, and this time when he
returned, lie had a horse. He also carried a small drawstring
leather bag which he immediately put away with great care!

“Is that sad-looking horse taking us on our journey?” Koichi

e asked. He had never seen a more pitiful creature, but horses
were bard to find now, for the southern warriors had taken
away most of those that hadn’t been Kkilled in battle.

That is our hope,” Father said with a wan smile. 1 hope he
will he up to it.”

"How far will be have to go?” Koichi asked quickly, seeing
that it was a good time to find out where they were going.

To Tokyo,” Father answered.

"To ask the Emperor to give the castle back to Lord Ma-
tsudaira?”

Koichi asked the question, knowing even as he did, that such
a thing was impossible. One would have to be a very great lord
and one who had supported the southern clans to even get
near the Emperor’s court.

Father shook his head quickly. “You can he sure our plan
has nothing to do with His Imperial Majesty, Koichi/’ he said
And then he added, “We will go on from Tokyo’to Yoko-
hama.”

“To the port city?” Koichi asked. “Why?”

,» But Fa,l,cr »as not ready to tell bin. anything more, and
Koichi was left with an even bigger puzzle than the night be-
fore. All be could do now was get ready to leave and that was
easily done, for Koichi possessed scarcely more than the
clothes on his hack.



f$

Grandmother, however, had planned carefully. For many
days before the enemy attacked, she had been preparing the
tilings she would take if it became necessary to flee from their
house. She had wrapped everything in large heavy silk fu-
roshiki bundles. She took one of them out now and removed
Fathers and Koichi s black silk kimonos bearing their family
crest. She also took out a long box that contained Grand-
father’s samurai swords.

“You are now the only remaining son of the Matsuzaka fam-
ily, Koichi, she said gravely. “These swords are yours. But for
the journey take only one and keep it in remembrance of your
grandfather and me.”

Koichi knew then that Grandmother must know more than
he chd, for she spoke as though she might not see him again.

But we will be back one day, won’t we, Grandmother?”
Koichi asked.

Grandmother held a thin hand over her mouth, covering the
teeth she had carefully blackened, as was the custom, on the
day she was married. “Perhaps, my child, perhaps,” she said
softly, but she said nothing more.

Now she placed the beautiful sheathed sword on top of Koi-
chi s formal kimono, and wrapped them together in a silk fu-
roshiki. Then, bowing as she would have done to Father, she
slid the packet across the matted floor to Koichi.

Thank you, Grandmother, Koichi said.

Although he did not know it then, it was to be his Grand-

mother’s last gift to him.
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1685 Solano Ave., #102

Berkeley, Ca.
August 6, 1981

Mrs* Sylvia J. Rosenstein
82 Green Bay Road
Highland Park, I1llinois 60035

Dear Mrs* Rosensteinj

I am happy to give permission for the use
of Pages 1-8 from SMURAIL OP GOLD HILL in THE
SCOTT, FORESMAN ANTHOLOGY OF CHILDREN®"S LITERA-
TURE as requested in Zena Sutherland’s letter
of July I1?th.

Would a fee of $400 for the text edition
and $300 for the trade edition be feasible? And

I would appreciate knowing when this would be
payable.

I shall look forward to hearing further
from you*

Sincerely,

Yoshiko Uchida

ip 7

94707



1685 Solano Ave., #102
Berkeley, Ca. 97707
August 31, 19Si

Mrs. Syliva J. Rosenstein
82 Green Bay Road

Highland Park. 111. 60035

Dear Mrs. Rosenstein:

Thank you for your letter of the 24th.
SAMURAI OF GOLD for The Scott, Foresman
Anthology: Jfes, my grant extends to non-
exclusive world rights in the English language
7-5"h  —
And would a fee of $325 for the text
edition and $225 for the trade edition be

possible for you? |'iS'- i
is*
1*11 look forward to further word
from you.
Sincerely,
Xoshiko Uchida
a/i(o-' b hs
olflu AjJ. nfJ:
NI® 2 ykx httk A. 'VUA
Q e/\h a 7 h 3 7 r
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THE UNIVERSITY OF CHICAGO
BULLETIN OF THE CENTER
FOR CHILDREN’S BOOKS

1100 EAST S7TH STREET

CHICAGO =« ILLINOIS 606 37
R>ply Tot J- Rw jiutttn

312-7S3-34S0 SZGMBT]RIII
August 24, 1981 HIghWhMI <«0033

Ms# Yoshiko Uchida
1685 Solano Avenue - Apt 102
Berkeley, CA 94707

Bear Ms# Uchidas

Thank you for your permission grant of
August 6, 1981 covering use of "The Secret
Plan” from your volume SAMURAI GF GOLD HILL#
The selection is scheduled to he included in
THE SCOTT, FORESMAN ANTHOLOGY OF CHILDREN®S
LITERATURE by Zena Sutherland and Myra Cohn
Livingston#

We assume your grant extends to non-exclusive
World rights in the English language# Your
fee quotations of $400# for the text edition
and $300# for the trade edition are somewhat

higher than we had anticipated# Can you give
us some relief in this area?

1 can tell you that permission fees are
usually paid on or before publication.
I look forward to receipt of your early reply#

Zena Sutherland



1685 Solano Ave., #102
Berkeley, Ga. 97707
September 2<J, 1981

Mrs. Syliia J* Rosenstein
82 Green Bay Rd.
Highland Park, 111. 60035

Dear Mrs. Rosensteinl

Vt2en you asked if 1°d be willing to sign a
letter re the new fees we discussed by phone, |
thought you were going to send me a form letter.

Since 1 haven"t heard from you, however, it
occurred to me that you might be waiting to hear
from me. So this is just to confirm a fee of

$275. for the text edition and $175 for the trade
edition for use of the SAMURAI OF GOLD HILL excerpt
in THE SCOTT FOEESMAN ANTHOLOGY OF CHILDREN®"S LIT-
ERATURE.

Sincerely,

Yoshiko Uchida



THE UNIVERSITY OF CHICAGO
BULLETIN OF THE CENTER
FOR CHILDREN’S BOOKS
1100 EAST S7TH STREET
CHICAGO <« ILLINOIS 606 37
312-753-345 T#| eylviaj RO*.ns<ein

82 Green Bay Road
Highland Park, IL 60033

October 7, 1981 (312) 432-5840

Ms. Yoshiko Uchida
1685 Solano Avenue - Apt 102
Berkeley, California 94707

Dear Ms. Uchida:

Please excuse my delay in writing to you to
confirm the fees for use of "The Secret Plan™*
from your SAMURAI OP GOLD HILL. Pressures

of business have been great these past weeks.

Your letter of September 29th is sufficient
confirmation of the financial arrangement
agreed upon of $275*00 for the text edition
and $175*00 for the trade edition of THE
SCOTT, FORESMAN ANTHOLOGY OP CHILDRENS
LITERATURE by Myra Cohn Livingston and

Zena Sutherland. It is understood that
your grant covers non-exclusive World market
rights in the English language.

Thanks much for sending along your letter.

Best wishes

Permissions Consultant to
Zena Sutherland



1685 Solano Ave., #
Berkeley, Ca. 97707
June 6, 1983

Mrs. Sylvia J. Rosenstein
82 Green Bay Rd.
Highland Park, 111. 60035*

Dear Mrs. Rosensteini

I don*"t have a record of having received
payment of . for the excerpt from SAMURAI
OF GOLD HILL that was to be included in the
text and trade editions of THE SCOTT FORESMAN
ANTHOLOGY OF CHILDREN"S LITERATURE.

My understanding from our correspondence
in the fall of 1981 was that it was to be pub-
lished in the fall of 1982 and that payment
would be ™"on or before publication.”

I would appreciate receiving prompttpay-
maettand a complimentary copy of the Anthology
1T possible.

Sincerely,

Yoshiko Uchida



Scott, Foresman and Company 1900 East Lake Avenue  Glenview, lllinois 60025 312/729-3000

June 13, 1983

Ms. Yoshiko Uchida
1685 Solano Ave., #102
Berkeley, CA 94707

Dear Ms. Uchida:

I have just received your letter of June 6 addressed to
Sylvia Rosenstein concerning payment for our use of an
excerpt from SAMURAI OF GOLD HILL in our THE SCOTT, FORESMAN
ANTHOLOGY OF CHILDREN®S LITERATURE.

I would like to explain that THE SCOTT. FORESMAN ANTHOLOGY OF
CHILDREN’S LITERATURE has been'"rescheduled'for early 1M5
publication. Also, we are preparing a text edition only

and not text and trade as originally indicated. Therefore,
according to your letter of September 29, 1981, the fee

for our use is $275.00.



Scott, Foresman and Company 1900 East Lake Avenue Glenview, lllinois 60025 312/729-3000

August 8, 1983

Agent for Yoshiko Uchida
Curtis Brown Ltd.

575 Madison Avenue

New York, New York 10022

Dear Agent:

Scott, Foresman is preparing for 1984 publication, a revision
of the ninth grade literature anthology by Edmund Farrell,

We request permission, covering world rights in the English
language, to reprint, aswell as to quote briefly in the
accompanying teacher®s resource book, the following:

Slight adaptation of Chapter XIV from A JAR OF
DREAMS by Yoshiko Uchida (copy enclosed).

Please include rights for special non-profit editions of
the text for use by the handicapped.

Thank you for your consideration. We look forward to your
reply.

Sincerely yours,

SCOTT, FORESMAN AND COMPANY

(Mrs.) Beth Wollar
Permissions Department

P. S Atheneum has already granted U. S. and Canadian rights



Scott, Foresman and Company 1900 East Lake Avenue Glenview, lllinois 60025 312/729-3000

August 26, 1983

Agent for Yoshiko Uchida
Curtis Brow»*—Ltd. “L
575 Madison-Arc.

New York, NY 10022

Scott, Foresman is preparing for 1984 publication a revision
of our eighth grade literature anthology, LITERATURE AND
LIFE (title will change) by Ruth Cohen, Nancy Millett and
Ray Rodrigues. This edition in our Medallion series will

be hardbound, contain 608 pages and sell for $12.97

I
We request permission, coveriﬁ%kworld rights in the English
language, to reprint, as well as to quote briefly in the
accompanying teacher’s resource book, the following material!

Reuse of "The Bracelet"” by Yoshiko Uchida from
THE SCRIBNER ANTHOLOGY FOR YOUNG PEOPLE. (See
enclosed copy plus previous correspondence.)

Please include rights for special non-profit editions of
the text for use by the handicapped.

Thank you very much for your consideration. We look forward
to your reply.

Sincerely,

S™m™  FORESMAN AND COMPANY

Guy n. Huff
Permissions Department



M lama, is it time to go?”

I hadnt planned to cry, but the tears
came suddenly, and | wiped them away with
the back of my hand. I didn’t want my older
sister to see me crying.

“It’s almost time, Ruri,” my mother said
gently. Her face was filled with a kind of
sadness | had never seen before.

I looked around at my empty room. The
clothes that Mama always told me to hang
up in the closet, the junk piled on my
dresser, the old rag doll I could never bear to
part with; they were all gone. There was
nothing left in my room, and there was
nothing left in the rest of the house. The rugs
and furniture were gone, the pictures and
drapes were down, and the closets and cup-
boards were empty. The house was like a
gift box after the nice thing inside was gone;
just a lot of nothingness.

It was almost time to leave our home, but
we weren’t moving to a nicer house or to a
new town. It was April 21, 1942. The United
States and Japan were at war, and every
Japanese person on the West Coast was
being evacuated by the government to a
concentration camp. Mama, my sister Keiko,
and | were being sent from our home, and
out of Berkeley, and eventually, out of Cali-
fornia.

The doorbell rang, and | ran to answer it
before my sister could. | thought maybe by
some miracle, a messenger from the govern-
ment might be standing there, tall and proper
and buttoned into a uniform, come to tell us
it was all a terrible mistake; that we wouldn’t
have to leave after all. Or maybe the mes-
senger would have a telegram from Papa,
who was interned in a prisoner-of-war camp
in Montana because he had worked for a
Japanese business firm,

The FBI had come to pick up Papa and
hundreds of other Japanese community

See SYMBOL Handbook of Literary Terms

The United States and Japan were at
war. Ruri, like almost every other
Japanese-American on the West Coast,
was being sent to an internment camp.

The Bracelet

Yoshiko Uchida

“The Bracelet" by Yoshiko Uchida from The Scribner Anthology
for Young People, published by Charles Scribner’s Sons. Re-
printed by permission of Curtis Brown, Ltd. Copyright ©1976
by Yoshiko Uchida.

Yoshiko Uchida (yosh-'ko u che da)

THE BRACELET 97



leaders on the very day that Japanese planes
had bombed Pearl Harbor. The government
thought they were dangerous enemy aliens.
If it werent so sad, it would have been
funny. Papa could no more be dangerous
than the mayor of our city, and he was every
bit as loyal to the United States. He had
lived here since 1917.

When | opened the door, it wasnt a
messenger from anywhere. It was my best
friend, Laurie Madison, from next door. She
was holding a package wrapped up like a
birthday present, but she wasn't wearing her
party dress, and her face drooped like a
wilted tulip.

“Hi,” she said. “l came to say good-
bye.”

She thrust the present at me and told me
it was something to take to camp. “It’s a
bracelet,” she said before | could open the
package. “Put it on so you won*t have to
pack it.” She knew | didn’t have one inch of
space left in my suitcase. We had been
instructed to take only what we could carry
into camp, and Mama had told us that we
could each take only two suitcases.

“Then how are we ever going to pack the
dishes and blankets and sheets they’ve told
us to bring with us?” Keiko worried.

“l dont really know,” Mama said, and
she simply began packing those big impossi-
ble things into an enormous duffel bag—
along with umbrellas, boots, a kettle, hot
plate, and flashlight.

“Who’s going to carry that huge sack?” |
asked.

But Mama didn’t worry about things like
that. “Someone will help us,” she said.
“Don’t worry.” So | didn't.

Laurie wanted me to open her package
and put on the bracelet before she left. It
was a thin gold chain with a heart dangling
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on it. She helped me put it on, and I told her
I'd never take it off, ever.

“Well, good-bye then,” Laurie said awk-
wardly. “Come home soon.”

“Iwill,” | said, although I didnt know if |
would ever get back to Berkeley again.

I watched Laurie go down the block, her
long blond pigtails bouncing as she walked. |
wondered who would be sitting in my desk
at Lincoln Junior High now that | was gone.
Laurie kept turning and waving, even walk-
ing backwards for a while, until she got to
the corner. | didnt want to watch anymore,
and | slammed the door shut.

The next time the doorbell rang, it was
Mrs. Simpson, our other neighbor. She was
going to drive us to the Congregational
church, which was the Civil Control Station
where all the Japanese of Berkeley were
supposed to report.

It was time to go. “Come on, Ruri. Get
your things,” my sister called to me.

It was a warm day, but | put on a sweater
and my coat so | wouldn't have to carry
them, and | picked up my two suitcases.
Each one had a tag with my name and our
family number on it. Every Japanese family
had to register and get a number. We were
Family Number 13453.

Mama was taking one last look around
our house. She was going from room to
room, as though she were trying to take a
mental picture of the house she had lived in
for fifteen years, so she would never forget
it.

| saw her take a long last look at the
garden that Papa loved. The irises beside the
fish pond were just beginning to bloom. If
Papa had been home, he would have cut the
first iris blossom and brought it inside to
Mama. “This one is for you,” he would have
said. And Mama would have smiled and



said, “Thank you, Papa San,” and put it in
her favorite cut-glass vase.

But the garden looked shabby and for-
saken now that Papa was gone and Mama
was too busy to take care of it. It looked the
way | felt, sort of empty and lonely and
abandoned.

When Mrs. Simpson took us to the Civil
Control Station, | felt even worse. | was
scared, and for a minute | thought | was
going to lose my breakfast right in front of
everybody. There must have been over a
thousand Japanese people gathered at the
church. Some were old and some were
young. Some were talking and laughing, and
some were crying. | guess everybody else
was scared too. No one knew exactly what
was going to happen to us. We just knew
we were being taken to the Tanforan Race-
tracks, which the army had turned into a
camp for the Japanese. There were fourteen
other camps like ours along the West Coast.

What scared me most were the soldiers
standing at the doorway of the church hall.
They were carrying guns with mounted bay-
onets. | wondered if they thought we would
try to run away, and whether they’d shoot us
or come after us with their bayonets if we
did.

A long line of buses waited to take us to
camp. There were trucks, too, for our bag-
gage. And Mama was right; some men were
there to help us load our duffel bag. When it
was time to board the buses, | sat with Keiko
and Mama sat behind us. The bus went down
Grove Street and passed the small Japanese
food store where Mama used to order her
bean-curd cakes and pickled radish. The
windows were all boarded up, but there was
a sign still hanging on the door that read,
“We are loyal Americans.”

The crazy thing about the whole evacua-

tion was that we were all loyal Americans.
Most of us were citizens because we had
been born here. But our parents, who had

. come from Japan, couldnt become citizens

because there was a law that prevented any
Asian from becoming a citizen. Now every-
body with a Japanese face was being
shipped off to concentration camps.

“It’s stupid,” Keiko muttered as we saw
the racetrack looming up beside the high-
way. “If there were any Japanese spies
around, they’d have gone back to Japan long
ago.”

“I’ll say,” | agreed. My sister was in high
school and she ought to know, | thought.

When the bus turned into Tanforan,
there were more armed guards at the gate,
and | saw barbed wire strung around the
entire grounds. | felt as though | were going
into a prison, but | hadnt done anything
wrong.

We streamed off the buses and poured
into a huge room, where doctors looked
down our throats and peeled back our eye-
lids to see if we had any diseases. Then we
were given our housing assignments. The
man in charge gave Mama a slip of paper.
We were in Barrack 16, Apartment 40.

“Mamal!” | said. “We’re going to live in
an apartment!” The only apartment | had
ever seen was the one my piano teacher
lived in. It was in an enormous building in
San Francisco with an elevator and thick
carpeted hallways. | thought how wonderful
it would be to have our own elevator. A
house was all right, but an apartment seemed
elegant and special.

We walked down the racetrack looking
for Barrack 16. Mr. Noma,, a friend of
Papa’s, helped us carry our bags. | was so
busy looking around, | slipped and almost
fell on the muddy track. Army barracks had
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been built everywhere, all around the race-
track and even in the center oval.

Mr; Noma pointed beyond the track to-
ward the horse stables. “I think your barrack
is out there.”

He was right. We came to a long stable
that had once housed the horses of Tanfor-
an, and we climbed up the wide ramp. Each
stall had a number painted on it, and when
we got to 40, Mr. Noma pushed open the
door.

“Well, here it is,” he said, “Apartment
40.”

The stall was narrow and empty and
dark. There were two small windows on
each side of the door. Three folded army
cots were on the dust-covered floor and one
light bulb dangled from the ceiling. That was
all. This was our apartment, and it still
smelled of horses.

Mama looked at my sister and then at
me. “It won’t be so bad when we fix it up,”
she began. “I’ll ask Mrs. Simpson to send me
some material for curtains. | could make
some cushions too, and .. .well ....” She
stopped. She couldnt think of anything
more to say.

Mr. Noma said he’d go get some mat-
tresses for us. “l'd better hurry before
they’re all gone.” He rushed off. I think he
wanted to leave so that he wouldn’t have to
see Mama cry. But he needn’t have run off,
because Mama didn’t cry. She just went out
to borrow a broom and began sweeping out
the dust and dirt. “Will you girls set up the
cots?” she asked.

It was only after wed put up the last cot
that | noticed my bracelet was gone. “l’ve
lost Laurie’s bracelet!” | screamed. “My
bracelet’s gone!”

We looked all over the stall and even
down the ramp. | wanted to run back down
the track and go over every inch of ground
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we’d walked on, but it was getting dark and
Mama wouldn’t let me.

| thought of what I'd promised Laurie. |
wasn't ever going to take the bracelet off,
not even when | went to take a shower. And
now | had lost it on my very first day in
camp. | wanted to cry.

I kept looking for it all the time we were
in Tanforan. | didnt stop looking until the
day we were sent to another camp, called
Topaz, in the middle of a desert in Utah.

But Mama told me never mind. She said |
didn’t need a bracelet to remember Laurie,
just as | didn’t need anything to remember
Papa or our home in Berkeley or all the
people and things we loved and had left
behind.

“Those are things we can carry in our
hearts and take with us no matter where we
are sent,” she said.

And | guess she was right. 1've never
forgotten Laurie, even now. OO

And then | gave up.

Discussion

1. Suppose Ruri and her
friend Laurie met again later,
after they had both graduated
from high school. What do you
think they would say to each
other? Do you think Ruri
would reveal that she lost the
bracelet?

2. (a) Describe the bracelet
that Laurie gives to Ruri. (b)
What does the bracelet symbo-
lize to Ruri? (c) How does she
react to the loss of the brace-
let?

3. What details in the story
help suggest the sense of
emptiness, loneliness, and
abandonment experienced by
Ruri and her family?

4. In spite of humiliation and
mistreatment, Ruri’s mother re-
mains calm, dignified, and cou-
rageous. In what specific ways
does she show these qualities?
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Extension e Writing

Do one of the following:

1. Suppose that after two
years Ruri has returned to
Berkeley and enrolled in the
same high school that Laurie is
attending. On her first day of
classes, before the school day
actually begins, Ruri sees
Laurie standing in the corridor
by one of the classrooms.

Ruri walks over to Laurie and
says . . .

Write a dialogue between
Ruri and Laurie showing what
you think they would say to
each other at their first meet-
ing. Arrange the dialogue in
“script” form as shown in the
next column. Allow each per-
son at least five speaking turns,
though you may allow more
speaking turns than that if you
need to. If you wish, you may
use the beginning lines that fol-
low.

RURI. Laurie ... Laurie, is
that you? | am so glad I found
you. | wasnt sure we would

ever see each other again!
LAURIE. Ruri! I was looking

for you. Keiko told me you
were coming. How was it . . .
in the camp, | mean?

2. Imagine that you are Ruri
writing your first letter to
Laurie after you have finally
reached Topaz, your final desti-
nation in the middle of the
Utah desert. Will you tell her
about the bracelet? the trip to
the internment camp? your
mother? your sister Keiko? the
new school? your new home?
what you are frightened of,
what you worry about? Your
letter should be at least two
paragraphs long. You may wish
to read the article on the fol-
lowing page to get some ideas
of what actually happened to
the Japanese-Americans who
were interned.



1685 Solano Ave.T #102
Berkeley* Ca. 94707
September 10, 1983

Mrs* Beth Wollar
Scott Foresman & Co.
1900 East Lake Ave.
Glenview, 111* 60025

Dear Mrs. Wollari

Your letter of August 8th to Curtis Brown re the
use of Chapt. 14 from A 4AR OF DREAMS for use in your
9th grade Literature anthology (Medallion Series) was
forwarded to me, as I am no longer represented by Curtis
Brown or any other agency.

I am enclosing pp 122-123 of your fopy from Chapter
14 with a few changes 1 would like to make iIn your re-

vision.

This letter will also serve to grant the per-
mission you requested for world rights in the English
language for the above material as outlined in your
letter of August 8th, and includes rights for the non-
profit editions for the handicapped. 1 trust the usual
acknowledgements will be included.

I would like to request a fee of $175* for the
above rights, payable on or before publication in 1984,
and a complimentary copy of the anthology.

Please let me know if the above is agreeable to
you.

Sincerely,

Enel* Yoshiko Uchida

I notice Atheneum®™s permission was for a 6th grade
anthology, which seems more likely than 9th grade. In
either case, 1 would grant the permission, but perhaps

you can send me a corrected copy of this letter, initialed,
if youd like to make the correction.
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I guess Papa was about as pleaseiasldamSTHe
stood back and studied me as though he was taVW a
picture of me. e

I suppose you wouldn’t consider going to the hos-
piul to show Uncle Kanda how you look, would you?
That would really cheer him up, you know.”

“Never ina million years,” | said.

—— "aPa tol&JQy{0 Set  box camera he got for
Christmas and take my picture for Uncle Kanda.
Aunt Waka got her camera too. We all trooped oub
side, and | stood beside the peach tree squinting at
the sun.

“Stop squinting, Rinky Dink,” Joji said.

Dont you call me that, Joji Tsujimura,” | said.
| raised my arm to give him a whack and that’s when
he took my picture.

Smile, *Aunt Waka said, focusing her camera.

| blinked, and that’s when she squeezed the shutter.

Mama wanted a picture with all of us in it, so |
went ovento getjtfrgLjjugar. She looked exactly the
way | thought she wouldwhen she saw me wearing a
kirtnono. Her mouth made a big 0, but no sound came
out. :

Uen«he »aid, “Why, it’» my tweet little Japanese
Rinko,” and she gave me a hug. But it was hard to
hug her back being wrapped up like a package in all
that stiff brocade. :

Mrs. Sugar lined us up in front of Papa’s garage- "
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and made sure she got his big sign in the picture too.

“There,” she said when she'd taken three pictures.
“This will be a fine commemoration of your aunt’s
visit”

She sounded just like the people at church. They
are always taking pictures to commemorate Easter or
Memorial Day or somebody’s baptism or even some-
body’s funeral.

I could hardly wait to get out of the kimono when
we were finished with all the picture-taking. Aunt
Waka untied and unwound everything, and | shook
my bones loose to get my circulation going again.

“Boy, am | glad to get out of that thing,” | said.

Then | remembered the kimono was a present from
Aunt Waka, and 1| tried to think of something nicer
to say.

“I'll have Mama put it in her trunk and cover it
with mothballs,” | said.

I guess that wasn’t exactly what Aunt Waka wanted
to hear either. | thought she probably would’ve liked
me to say |’d get it out and wear it once in a while.

But she didn’t say that. She just smiled and said,
“Ah, Rinko, you certainly are a child of America.”
Then she turned serious and said, “But don’t ever for-
get, a part of you will always be Japanese too, even
if you never wear a kimono again.”

“l know,” | said. “It’s the part that makes me feel

different and not as good as the others.” ’



She tried to cheer me up. “Who knows,.Rinko,”
she said. “Maybe someday you’ll come to visit me in
Japan.” _

“I could starta ‘going to Japan™ jar,” 1said."' - . 7

“Yes, it could be your jar of dreams/,” * b

| knew | couldn’t do it until after fd filled up my
“going to college” jar. Maybe not even until after Fd
finished college and become a teacher.

But Aunt Waka clasped her hands together and
talked as though | might be coming next year.

“Wouldn’t that be wonderful, Rinko?” she said.
“FU be waiting for you.”

Mama stuffed Aunt Waka’s willow basket with all
kinds of presents for Grandpa and Grandma. She
packed boxes of chocolate kisses and cube sugar and
tins of coffee and bags of walnuts and a big white table
cloth she’d crocheted. It was round and white and
looked like a giant snowflake. She'd been working on
it every night since before Aunt Waka came, and she
finished it just in time for Aunt Waka to take home
with her.

What else can | send home with you?”
asked, looking around the house for something more.
She probably would’ve put in.a few dozen eggs and
one of her sponge cakes if she could.

When the willow basket couldn’t hold another
Papa tied it up and Aunt Waka packed awayJiersmall

Buddhist altar and all her clothes. Then she spent the
last two days saying good-bye to everybody.

I went with her to see Uncle Kanda. He’d gone
home now and was doing fine and only needed one
of the church ladies to come make supper for him.
He was sitting in a wicker chair with a blanket
wrapped around his knees, and he certainly looked a
lot better than when | saw him in the hospital. He
told Aunt Waka, “This is one of the nicest summers
I’ve ever had.”

“Even if you cracked your head?” | asked.

“Yes, even with that.”

“Perhaps you will come to visit your native land
someday,” AuntWaka said to him.

Uncle Kanda looked off into the distance, as if
maybe he was seeing the green rice fields in his old
village.

“Perhaps someday,” he said. But he didn’t sound
like he really meant it, and Aunt Waka didn’t say
she’d be waiting.

| had a strange feeling they'd probably never see
each other again. But | could tell by the way they
smiled at each other that they'd always be friends.

Aunt Waka said good-bye to.Tami and her mother
at church. | guess Aunt Waka never did mind going
to church with Mama every Sunday, even if it wasn’t
a Buddhist'temple. She just said faith was faith,
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I could feel the roll of tape spinning on my finger,
slowly at first and then faster and faster as the ship
moved out to sea.

“So long, Aunt Waka. Come back!** Joji yelled.

He tried to wave, and his yellow streamer snapped
and went Hying off with the wind.

But I was still connected to Aunt Waka. She was
like a kite Hying way up in the sky, with only a thin
piece of string to keep her linked up with me.

“I’ll come see you in Japan!** | yelled as loud as |
could.

Now that | couldn’t talk to her, | thought of a mil-
lion things | wanted to say to Aunt Waka. I.wanted to
tell her that this had been one of the best summers of
my entire life, and that from then on I*d think of ev-
erything that happened to me as “Before Aunt Waka**
or “After Aunt Waka,” because she was the one who’d
made the difference in our live\ nn) Wilhni fitn

I guess Aunt Waka had stirred us up and changed
us all so we’d never be quite the same again. | was
really beginning to feel better about myself—even
the part of me that was Japanese—and | almost
looked forward to going back to school to see if maybe
things would be different

But it was too late to tell her« Aunt Waka was gone.
All | could do was just stand there straight and tall,
hoping Aunt Waka could still see me with my hand
stretched up high over my head.

| stood there a long time watching Aunt Waka’s
ship going further and further away from me, until
'finally my blue streamer was all unrolled and went
flying off into the summer sky.
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Scott, Foresman and Company 1900 East Lake Avenue Glenview, lllinois 60025 312/729'3000

September 21, 1983

Yoshiko Uchida
1685 Solano Avenue, #102
Berkeley, California 94-707

Dear Yoshiko Uchida:

Thank you for your letter of September 10, 1983 granting us
permission to include Chapter XIV from A JAR OF DREAMS in
our literature anthology. We would indeed like to include
this story in the sixth grade text, not the ninth grade one
The editor has made all the changes you requested be made.

The fee of $175.00 that you requested is acceptable, and
will be paid upon publicati6n7"HVe”~w11l1l of course "Be happy

to send you a complimentary copy of the anthology just as
soon as it comes out.- ”

Thank you for your contribution to our text.
Sincerely yours,

SCOTT, FORESMAN AND COMPANY

(Mrs.; betn woliar
Permissions Department



Yoshiko Uchida

1685 Solano Ave. #102

Berkeley, CA 94707

500.00

Permissions fee for use of "The Bracelet” by Yoshiko Uchida in:

EXPLORATIONS IN LITERATURE (formerly LITERATURE AND LIFE) by
Ruth Cohen, Nancy Millett and Ray Rodrigues.

Ref: Letter signed 9/18/83

G. Huff/1107



Yoshiko Uchida
1685 Solano Avenue #102

Berkeley, CA 94707

Permissions fee for useMi
C. Besenjak 1105
VAAdapted excerpt from A JAR OF DREAMS by Yoshiko Uchida.

In:  BEGINNINGS IN LITERATURE. Grade 6 anthology by Philip Connors,
Alan Madsen and Sally’Wood.

Ref: Letter of September 21, 1983.
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A Division of 1900 East Lake Avenue Telephone 708 729-3000
HarperCollinsP«W«&ers Glenview, lllinois Fax 708 729-8910
60025

ScottForesman

January 22, 1991

Ms. Yoshiko Uchida
Apt. 102

1685 Solano Ave.
Berkeley, CA 94707

Dear Ms. Uchida:

This letter will confirm our phone conversation of Friday,
January 18.

We are going to request permission from your publisher to
use the last chapter in A Jar of Dreams and the first 40
pages of Journey Home as selections in the reader for sixth
graders that we are currently working on. Our thought
behind these and other selections that will accompany them
Is that everyone wants a jplace tobelong, whether that place
is a physical place like a home or a figurative “place”™—
family, a group of friends, and/or traditions and roots.

We are asking you to write a short (2 to 3 page) piece for
the student’s book, speaking to the student, on how and why
you came to write these two stories. How does a writer get
her ideas? What personal involvement must there be, if
any? | see the article as being anecdotal and giving
students a touch of your philosophy and experience on
writing.  Since | understand you lived through many of the
incidents that you have put into these fictional works for
children, | think the sixth graders reading what you would
write in this article would be fascinated by the background
of your literary works.

You indicated on the phone your willingness to write this for
us, and | am deeply appreciative. As | said, we would need
to have this article in hand sometime in February,



ScottForesman

preferably earlier in the month than later. Please get in
touch with me regarding your fee. | can then have our legal
department draw up a contract which we would send you
for your approval.

Again, thank you for your willingness to do this. | look
forward to hearing from you further.

Sincerely,

* Editor, Reading Department
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A Division of 1900 East Lake Avenue Telephone 708 729-3000
HarperCollinsP«\WwAers Glenview, Illinois Fax 708 729-8910
60025

ScottForesman

January 31,1991

k. Yoshiko Uchida
t. 102

1685 Solano Awe.

Berkeley, CA 94707

Dear Ms. Uchida:

Thank you for trying to get me on the phone and for the follow-up postcard.

I'm sorry you couldn't get me the day you tried to. To confirm what | said in our
phone conversation today, if you try to call collect again, call collect station-to-
station (through the AT&T operator), and if | am not in my office, please let the
phone ring until Scott, Foresman's operator comes on the line again so that you
can leave a message.

As KOU and | agreed, I'm enclosing a sample contract form that we are using

with other authors who are writing short articles that will accompany selections
of theirs that we are using in the reading program we are doing. The thirdjgage
Is where | would have our secretary put specifics about length, compensation,
and dates. We are including in the specifics the possibility of aTevision being
requested. This sample's delivery dates don't show the date for a first draft and
the date"for the final version, but the contracts we are making include both
dhates/grom what I've seen. If you decide to write the article, we would work out
those dates.

Paragraph 2 is the one that implies that you would hold the copyright for the
article, because you would be granting Scott, Foresman exclusive educational
rights while retaining for yourself the right to have the article in trade use.

| look forward to hearing from you again. | hope you will write the article for
us; | think it would really benefit students—some of whom will be emerging
authors! Thank you for considering whether or not to do so.

Sincerely,

John Rhine
Editor, Reading Department



January 7,1991

Scott, Foresman and Company
1900 East Lake Avenue
Glenview, IL 60025

Attn: Diana Stonis

Gentlemen:

~his will confirm the agreement between the undersigned (“Contributor")
a\id Scott, Foresman and Company ("Publisher"), as follows:

1 Contributor will prepare manuscript of original text ("Contribution™)

I suitable for publication in Publisher's new reading program tentatively
entitled Reading '92 (the "Program") in accordance with the annexed
description and schedule in a form satisfactory to Publisher. Contributor
will timely revise the Contribution if requested by Publisher.

.copyright, to print, publish and sell the Contribution in the Program and
in other publications, programs and products'in the school market only in
alllanguages throughout the world. Publisher may include other works
ThTthe same product as the Contribution, and Publisher's exclusive rights
shall include the right to publish the Contribution in whole or in part in
all pupil editions, teacher's editions and ancillary educational materials,
including software, filmstrip, audio, audiovisual and other versions and
products of any nature whatsoever intended for use in schools or in
connection with instructional programs. All rights not granted to the
Publisher are reserved to the Contributor, including the right to license
publication iiTheT)bok and magazine Trade. 17

3. If Publisher publishes the Contribution, Publisher shall accord such credit
to the Contributor as Publisher shall determine, but such credit shall be
substantially similar to the credit accorded other contributors of similar
material to the same product.

[

4. If permission of others is required for the inclusion of any text, visual
material, or other matter in the Contribution, Contributor will furnish
permission in a form satisfactory to the Publisher at Contributor's sole
expense and shall deliver same on or before delivery of the Contribution.



Y

5. Contributor represents/and warrants as follows: (i) Confributor is the sole
author of the Contribution with full authority to enter into and perform
this Agreement; (ii) me Contribution is original and has never been
published before whole <&dn partTj&iii) the Contribution
wilTnoTinfringe the copyright or otheFproprietary right of any person;

(iv) the Contribution will not libel any person or invade any person's right
of privacy; and (v) the Contribution will not contain any formula or
instruction harmful to the user or any matter contrary to law. Contributori
will indemnify the Publisher and its licensees against all damages and
expenses (including fees of counsel of Publisher's choice) incurred as a
result of any claim which, if sustained, would constitute a breach of the
foregoing warranties and representations.

®Wi0j) "
6. In consideration of the services to be performed and the rights granted by
the Contributor herein, the Publisher will pay Contributor the sum
specified on the annexed Schedule upon delivery of the satisfactory
Contribution and any permissions required by paragraph 4 to Publisher.
Contributor is an independent contractor and not an agent, partner or
employee of Publisher. In no event will Contributor be entitled to
employee benefits of Publisher.
8. This agreement (i) constitutes the parties' entire agreement respecting the
Contribution; (ii) shall be governed by Illinois law; and (iii) may not be
modified or terminated except by a written instrument signed on behalf of
the Publisher and Contributor.
Very truly yours,
iL /
T
Contributor
Social Security No.: )
I TEJ.ia° "V
Address: S Al

AGREED:
SCOTT, FORESMAN AND COMPANY

By:

Vice President, Editor-in-Chief



Sample

-3 -
p, 3 IS ~ff*-
* CtMgs C «U fxrr)
SCHEDULE n k
Description of Contribution (include grade level):  ji. , iJl -
(jjriH ct™J. rw ito /
A. a Retelling of a Southwestern folk tale, grade 2, 6 pages in length. &dU W
\jfri ft rQjltic. \ Al
B. article on folk tales, grade 2, 4 pages in length. _J Fylnd/i

Delivery Date(s):
February 1,1991 for Both A. and B above.

Compensation:

Exactly $1,000.00 (one thousand dollars and no/100) for both A. and B.
above. Contributor may invoice upon satisfactory delivery of the
above mentioned Contribution and acceptance by Scott, Foresman and

faites
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A Division of 1900 East Lake Avenue Telephone 708 729-3000
HarperCollinsPwW ishers Glenview, Illinois Fax 708 729-8910
60025

ScottForesman

February 19,1991

Ms. Yoshiko Uchida
Apt. 102

1685 Solano Ave.
Berkeley, CA 94707

Dear Ms. Uchida:

Enclosed is a contract for the article you are writing for us. I'm sorry it
has taken so long--it got "stuck™ on someone's desk. If you compare it
to our standard contract | sent you earlier, you'll note that we revised
paragraph 2 to say specifically that you hold the copyright, as you
desired, and that paragraph 5 uses the wording "in this form" instead
of "in any form," as you suggested. Also, because we didn't get this
sent to you when we should have, I've added a week onto each of the
delivery dates we had discussed. | will have to expedite our
manuscript-reading process here.

If the contract is acceptable to you, please sign both copies, insert your
Social Security number, and return them both to Sandra Mangurian,
our Vice President, Editor-in-Chief. She will then sign both copies,
return one to you for your files, and keep one on file here. Thank
you.

Sincerely,

John Rhine
Editor
Reading Department



A Division of 1900 East Lake Avenue Telephone 708 729-3000
HarperCollins/5blishers Glenview, Illinois Fax 708 729-8910
60025

ScottForesman
February 19,1991

Scott, Foresman and Company
1900 East Lake Avenue
Glenview, IL 60025

Attn: Sandra Mangurian

Dear Ms. Mangurian:

This will confirm the agreement between the undersigned ("Contributor")
and Scott, Foresman and Company ("Publisher"), as follows:

1. Contributor will prepare manuscript of original text (“Contribution™)
suitable for publication in Publisher's new reading program tentatively
entitled Reading '92 (the "Program™) in accordance with the annexed
description and schedule in a form satisfactory to Publisher. Contributor
will timely revise the Contribution if requested by Publisher.

2. Contributor shall hold copyright to the Contribution. Contributor grants
to the Publisher the exclusive right, for the full term of copyright, to print,
publish and sell the Contribution in the Program and in other
publications, programs and products in the school market only in all
languages throughout the world. Publisher may include other works in
the same product as the Contribution, and Publisher's exclusive rights
shall include the right to publish the Contribution in whole or in part in
all pupil editions, teacher's editions and ancillary educational materials,
including software, filmstrip, audio, audiovisual and other versions and
products of any nature whatsoever intended for use in schools or in
connection with instructional programs. All rights not granted to the
Publisher are reserved to the Contributor, including the right to license
publication in the book and magazine trade.

3. If Publisher publishes the Contribution, Publisher shall accord such credit
to the Contributor as Publisher shall determine, but such credit shall be
substantially similar to the credit accorded other contributors of similar
material to the same product.

4. If permission of others is required for the inclusion of any text, visual
material, or other matter in the Contribution, Contributor will furnish
permission in a form satisfactory to the Publisher at Contributor's sole
expense and shall deliver same on or before delivery of the Contribution.
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Contributor represents and warrants as follows: (i) Contributor is the sole
author of the Contribution with full authority to enter into and perform
this Agreement; (ii) the Contribution is original and has never been
published before in this form, in whole or in part; (iii) the Contribution
will not infringe the copyright or other proprietary right of any person;

(iv) the Contribution will not libel any person or invade any person's right
of privacy; and (v) the Contribution will not contain any formula or
instruction harmful to the user or any matter contrary to law. Contributor
will indemnify the Publisher and its licensees against all damages and
expenses (including fees of counsel of Publisher's choice) incurred as a
result of any claim which, if sustained, would constitute a breach of the
foregoing warranties and representations.

In consideration of the services to be performed and the rights granted by
the Contributor herein, the Publisher will pay Contributor the sum
specified on the annexed Schedule upon delivery of the satisfactory
Contribution and any permissions required by paragraph 4 to Publisher.

Contributor is an independent contractor and not an agent, partner or
employee of Publisher. In no event will Contributor be entitled to
employee benefits of Publisher.

This agreement (i) constitutes the parties' entire agreement respecting the
Contribution; (i) shall be governed by Illinois law; and (iii) may not be
modified or terminated except by a written instrument signed on behalf of
the Publisher and Contributor.

Very truly yours,

Address: Yoshiko Uchida

Apt. 102
1685 Solano Ave.

Berkeley, CA 94707 JULF

AGREED:
SCOTT, FORESMAN AND COMPANY

Vice President, Editor-in-Chief



S« ScottForesman
SCHEDULE

1 Description of Contribution:
Write and revise a two-page essay on the creative process, especially as

it applies to A Jar of Dreams and/or Journey Home, for grade 6 of the
Program.

2. Delivery Date(s):

First draft by March 1,1991; final manuscript by March 15,1991.

3 Compensation:
Exactly $2,000.00 (two thousand dollars and no/100). Contributor may

invoice upon satisfactory delivery of the above mentioned
Contribution and acceptance by Scott, Foresman and Company.

Yoshiko Uchida
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February 26, 1991

John Rhine

Scott Foresman \Y,
1900 E. Lake Ave. 8

Glenview, 111, 60025

Dear John:

I have signed and returned two copies of the contract to Sandra
Mangurian and am enclosing today my two-page piece Tor your
Reader. I think it will be a good accompaniment to the two
excerpts and | hope you are pleased with it.

It s a final copy from my point of view, although it is longer
than 400 words. I"ve marked three lines for possible deletion
and would be happy to discuss any other deletions and/or changes
you might suggest.

I"m also enclosing a list of the books that 1 hope can be
included as suggested reading for the students. I spoke to

my editor,Emily Easton, at Silver Burdett and she said she would
be glad to send you galleys of my autobiography, THE INVISIBLE

THREAD. It is due for publication this fall.
Although we got off to a late start, 1 think we"re well ahead
of your new deadline, and I look forward to hearing from you.

All the best,






Z2.tilt
Yoshiko Uchida

When 1 was growing up in Berkeley, California, the world
was a very different place. I asked such questions as, '"Can
we swim in your pool even if we’re Japanese Americans?" or "Will
the neighbors be angry if we move in next door?" / Before going
to a beauty parlor, |1 would call to ask if they cut Japanese
hair, and 1 was often ignored by sales clerks who treated me
as though 1 didn"t exist, Ff

My parents created a warm loving home for my older sister
and me, infusing into our lives their own Japanese spirit and
values. But I wanted so much to be accepted by white American
society, that 1 often rejected my Japaneseness.

One summer when 1 was ten, | met a white woman whose Tfirst
words were to compliment me for speaking English so well. |
was totally dismayed, for she had seen only my Japanese face
and treated me like a foreigner. I realized then that 1 would
always be perceived as being different.

It wasn®"t until both the world and I had changed drastically
that 1 finally learned to be proud of the Japanese, as well
as the American part of me. By then 1 had survived the World
War 11 internment, when our government uprooted and incarcerated
120,000 Japanese Americans without trial or hearing, not because
we had committed a crime, but simply because we looked like
the enemy.

I wanted young Japanese Americans to be proud of the courage
and strength with which their parents and grandparents survived

this ordeal. I also wanted all young Americans to know of this
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tragedy so [nothing similar]would feverJhappen again. And so

I wrote JOURNEY TO TOPAZ and its sequel JOURNEY HOME.

In these books, Yuki and her family,endure much of what
my own TFfamily did, although the sequel is not our story. Yuki
felt the same despair 1 did when 1 was sent to a concentration
camp. She also had the same longing for home, and realizes,
as | eventually did, that home is wherever those we love are
gathered together.

My parents taught me much about the importance of family,
hard work, Hloyalty, a sense of purpose and affirmation, and
holding onto ones dreams. In a JAR OF DREAMS and its two
sequels, 1 evoke similar beliefs and values in Rinkols family
because 1 think they are still important today.

Although these books are totally fictional, there _is
something of me in Rinko. She, however, learned to feel proud
of herself earlier than 1 did - which is the nice thing about
fiction. Events can be telescoped, and one can sometimes create
satisfying situations not always possible in real life.

I did not have an Aunt Waka, but my parents and their
friends were strong, courageous people who, like Aunt Waka,
were proud of their heritage and encouraged me to follow my
dreams. They passed on to me their strength and Japanese spirit,
and when 1 finally learned to accept myself for what 1 was -
American and Japanese, | became whole and happy, jJust as Rinko

did.



Books by Yoshlko Uchlda for suggested reading:

JOURNEY TO TOPAZ, Creative Arts Books, Berkeley, CA.
JOURNEY HOME, Margaret K. McElderry Books/Macmillan, NY, NY.
A JAR OF DREAMS

THE BEST BAD THING ' M

THE HAPPIEST ENDING . .
A Mem IN4 3tiJian Mess her, OrdivisJs*
THE INVISIBLE THREAD, Art asfiwilnnfVnphy »Silver Burdett Press

Englewood Cliffs, N. J. (due Fall *91)



A Division of 1900 East Lake Avenue Telephone 708 729-3000 Sandra J. Mangurian
HarperCollinsP&Wzs/?m Glenview, Illinois Vice President
60025 Editor-in-Chief
Reading, Language Arts,
Literature/Dictionary and ESL

ScottForesman

March 4, 1991

Ms. Yoshiko Uchida
1685 Solano Avenue, Apt. 102
Berkeley, CA 94707
Dear Ms. Uchida:
Enclosed please find a signed agreement between you and Scott,
Foresman and Company on your contribution to the reading program
tentatively entitled Reading *92.
Very truly yours,
N minTheXiTNi-Oc tCk
Sandra J. Mangurian

SIM:imz

Enclosure



A Division of 1900 East Lake Avenue Telephone 708 729-3000
WarperGoWmsPublishers Glenview, Illinois Fax 708 729-8910
60025

ScottForesman

February 19,1991

Scott, Foresman and Company
1900 East Lake Avenue
Glenview, IL 60025

Attn: Sandra Mangurian

Dear Ms. Mangurian:

This will confirm the agreement between the undersigned ("Contributor")
and Scott, Foresman and Company (“Publisher™), as follows:

1 Contributor will prepare manuscript of original text ("Contribution™)
suitable for publication in Publisher's new reading program tentatively
entitled Reading '92 (the "Program") in accordance with the annexed
description and schedule in a form satisfactory to Publisher. Contributor
will timely revise the Contribution if requested by Publisher.

2. Contributor shall hold copyright to the Contribution. Contributor grants
to the Publisher the exclusive right, for the full term of copyright, to print,
publish and sell the Contribution in the Program and in other
publications, programs and products in the school market only in all
languages throughout the world. Publisher may include other works in
the same product as the Contribution, and Publisher's exclusive rights
shall include the right to publish the Contribution in whole or in part in
all pupil editions, teacher's editions and ancillary educational materials,
including software, filmstrip, audio, audiovisual and other versions and
products of any nature whatsoever intended for use in schools or in
connection with instructional programs. All rights not granted to the
Publisher are reserved to the Contributor, including the right to license
publication in the book and magazine trade.

3. If Publisher publishes the Contribution, Publisher shall accord such credit
to the Contributor as Publisher shall determine, but such credit shall be
substantially similar to the credit accorded other contributors of similar
material to the same product.

4. If permission of others is required for the inclusion of any text, visual
material, or other matter in the Contribution, Contributor will furnish
permission in a form satisfactory to the Publisher at Contributor's sole
expense and shall deliver same on or before delivery of the Contribution.
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5. Contributor represents and warrants as follows: (i) Contributor is the sole
author of the Contribution with full authority to enter into and perform
this Agreement; (ii) the Contribution is original and has never been
published before in this form, in whole or in part; (iii) the Contribution
will not infringe the copyright or other proprietary right of any person;

(iv) the Contribution will not libel any person or invade any person's right
of privacy; and (v) the Contribution will not contain any formula or
instruction harmful to the user or any matter contrary to law. Contributor
will indemnify the Publisher and its licensees against all damages and
expenses (including fees of counsel of Publisher's choice) incurred as a
result of any claim which, if sustained, would constitute a breach of the
foregoing warranties and representations.

6. In consideration of the services to be performed and the rights granted by
the Contributor herein, the Publisher will pay Contributor the sum
specified on the annexed Schedule upon delivery of the satisfactory
Contribution and any permissions required by paragraph 4 to Publisher.

7. Contributor is an independent contractor and not an agent, partner or
employee of Publisher. In no event will Contributor be entitled to
employee benefits of Publisher.

8. This agreement (i) constitutes the parties' entire agreement respecting the
Contribution; (ii) shall be governed by lIllinois law; and (iii) may not be
modified or terminated except by a written instrument signed on behalf of
the Publisher and Contributor.

Very truly yours,

y I y] 0
f A KatWA ¢(/(Asud”™U
ContHbntor ~ ~ A
Social Security No.: /|57 ~ ~ i Q/
Address: Yoshiko Uchida
Apt. 102

1685 Solano Ave.
Berkeley, CA 94707

AGREED:
SCOTT, FORESMAN AND COMPANY

C. c’ectrs
Vice Presidem, Editor-in-Chief




Hi ScottForesman
SCHEDULE

1 Description of Contribution:
Write and revise a two-page essay on the creative process, especially as

it applies to A Jar of Dreams and/or Journey Home, for grade 6 of the
Program.

2. Delivery Date(s):
First draft by March 1,1991; final manuscript by March 15,1991.

3 Compensation:
Exactly $2,000.00 (two thousand dollars and no/100). Contributor may

invoice upon satisfactory delivery of the above mentioned
Contribution and acceptance by Scott, Foresman and Company.

Yoshiko Uchida
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A Division of 1900 East Lake Avenue Telephone 708 729-3000
HarperCollinsPi*Wishers Glenview, Illinois Fax 708 729-8910
60025

ScottForesman

May 6, 1991

Ms. Yoshiko Uchida
Apartment 102
1685 Solano Awve.
Berkeley, CA 94707

Dear Yoshiko:

Thank you for your letter and for the title “Following My Dreams”;
| thought the title fit your article very appropriately. Thank you
also for the photograph of your family. Everyone who saw it was
delighted with it. The grade 6 designer now has it to make a copy
of it, and we’ll be returning it and sending a check for $100 for the
photo fee in due course.

I’m sorry to trouble you with one final detail. Our designers want
to make the author’s signature (along with a picture) a prominent
part of the design of the author article pages.

I’m enclosing a folder which contains: a black felt-tipped pen
(which you may keep), a postage-paid return envelope, and several
sheets of paper on which we ask you to write your signature.
Please write your signature at least six times as large as feasible
using the felt-tipped pen. Then put the sheets into the folder (for
extra protection), please, and send them to us in the envelope.

Thank you for all your help so far and for your attention to this
final detail. 1’m sure we’ll all be happy when the book is finally off
the press!

Sincerely,

John Rhine
Editor



A Division of 1900 East Lake Avenue Telephone 708 729-3000
HarperCoWinsPubhshers Glenview, Illinois Fax 708 729-8910
60025

ScottForesman

June 9, 1992 /

Ms. Yoshiko Uchida
A artment 102

1085 Solano Ave.
Berkeley, CA 94707

Dear Yoshiko:

You'll recall that you gracious| wrote an article for us to
accompany the excerpts from A Jar of Dreams and Journey
Home thdt we used In one of the six sixth-grade ntholog|es
N our new readmg rogram. Thank you verk/ much for doifig
s0. | am enclosing thrée copies of the hook for your files, “as
you requested.

Thank you, too, for sending us the p|cture of your family.
| don't know _how you feel “about Ted Turner colorizin
black-and-white movies; | dop't aﬁgrove of such tamp enng
with classics, However, our designer wanted some co or on
the page facmg your article, and”so we approved the tmtmg
your famly ﬁortran S0 that It looks somethln% like what
some photograp ers used to do. | hope you don't mind your
photograph'S new look.

Best wishes to you for a wonderful summer and for
continued great”success in your writing career!

Sincerely,

Editor, Reading Department



1859 Catalina Avenue
Berkeley, CA 94707
February 8, 1994

Sharon Alex

Picture Research
ScottForesman

1900 East Lake Avenue
Glenview, Illinois 60025
Dear Ms. Alex:

I am writing in response to your January 31, 1994, letter to Yoshiko Uchida. | am sorry to tell you that
she died in June of 1992. | am handling her estate.

Enclosed is the photograph you requested. Please return it to me at the address above when you are
done with it.

Thank you very much.

Very truly yours,

Mary Jane Perna
Co-executor, Estate of Yoshiko Uchida



A Division of ) 1900 East Lake Avenue Telephone 708 729-3000
HarperCollinsPublishers Glenview, Illinois Fax 708 729-8910
60025

ScottForesman

January 31, 1994

Ms. Yoshiko Uchida
1685 Solano Ave., Apt 102
Berkeley, CA. 94707

Dear Ms. Uchida:

Scott, Foresman is currently updating our author photographs

from our reading program. We would like to use a color image
of yourself. Please let us know if you could provide us with
this photograph.

If you have any questions or concerns, please feel free to call
me at 708-486-2506 or fax at 708-486-2394. Thank you for your
help with this educational project.

If possible, please send photographs via our Federal Express
number 1619-3023-7, collect. Again, thanks.

Sincerely,

Sharon Alex
Picture Research



