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Auaust 10, 1977

Dear Yoshiko,

My name is Asao Hiura, Sansei Japanese American. I am expanding on our con
versation of August 2nd.

The staff of the Journal are all Asian Americans who are artists themselves.

We feel it is important to acive a special forum for Asian American Creative Ex-
nression in a documented milieu so that our children, the heirs to our struggle
as artists, will not be lost. We feel that the rich diversity of talent and
aifts amonast the Issei, Nisei and Sansei of our community deserves recognition
from a broad base and to this area we are addressing our efforts. We are for-
tunate that artists like vourself, who are gifted and serious, who are recoanized,
who have shown consistancy over the years, who have given so much inspiration,
are with us. Without vou we have nothina, and certainly we would not he under-
takina a proiect of this nature were it not for the strenath of individuals like
vou. So before I beain with the specs of the maagazine, thank-you, thank-you.

Some facts: The magazine will be an annual publication, 100-125 pages in length

on coated, semi-aloss, 70-80 1b stock. There will be approximately 15 black and
white reproductions and half tones, and 5-6 color plates (4 color process). Chet
Tanaka. Head of publications at HUD's Far West Research Lab is overseeina the
nrocessina staage. Ed Nagase, head of an advertising firm in the City will be
consultina us on lay-out and preparation of camera ready copy etc.The deadline

for submissions is January 15, 1978 (and I have written to Ron Tanaka in this
regard). We will be out by October, 1978 (barring any unforseen disasters.)
Conaressman Mineta is lookina into Federal arants and the National Endowment for

the Arts to help us financially. In the meantime we are depending on advance
subscrintions., private and oraganizational support. Should we fail to generate
enouah canital by press time, we are prepared to see it through ourselves. Ue
already have $4,500 in a special savings account which is roughly half of pro-
jected costs. So wish us Tuck.

Other artists and writers who have consented to contribute are: Lawson Inada., poet:
Mas Konatsu., acrylics; Dorothy Kobara, oils; Monty Kawahara, ceramist; Frank Chin,
nlaywrite, Hiroshi Kashiwagi, playwrite; Mitsu Yashima, graphics; Ruth Asawa, sculp-
ture: Sharvn Yoshida, pen and inks, and many others. We hope Congressman Mineta will
write the preface.

The format will include one page per artist devoted to an introduction to their
work. There will be a photograph inset and a short biographical sketch (impor-
tant dates, education, publications, exhibits etc.) and possibly a short com-
mentary by the artist. The following pages will be devoted to the actual work.

So that we may begin "dummying" up the magazine, we would Tike you to forward to us
as soon as possible, an autobioaraphy and a discription of the works you wish tp
submit. In the case of written work, we would appreciate a copy of each work so
that we can formally plan the chronology and lay out the text in terms of length.
We are working on an 8% by 11 inch format and we have tentatively allowed 10 full
naaes of text for your work (more if necessary). Regarding the portrait, we will
be contacting you shortly to arrange for an appointment when our photographer can take
a picture of you. Or you may wish to choose one of your own. We would appreciate
the above material as soon as possible.




Please forward all material to:

Dr. Jerrold A. Hiura
131 East Taylor Street
San Jose, California 95112

Phone: 294-9944 (415) or 294-5536 (415)

You may wish to know a 1ittle of my backround. I graduated from Berkeley.
Attended araduate school at Harvard (where I edited Cambridge Notes), and

at Washinagton University (where I edited Watermark, A Journa] of the Arts

and Notes From Everyday Life (poetry). ATTl small press. I write poetry and
plays and have published in Ramnarts and a few small University press maas.

I have had exhibits of my oils in Boston, St. Louis, and most recentlyin the
American Painters Exhibit in Paris. Ironically, T am now practicing dentistry
in San Jose with my Father. I might add most of the other Sansei working

on this project have similar backrounds. In a way we feel the extreme necessity
for others who follow to pursue art if they have the talent to be happy with it
and add to supporting others, rather than pursue the professions which seems to
be the letter of the law for most of us these days.

In closing I would like to extend my deep appreciation to you for who you are

and what you represent to so many of us. We are embarking on a new adventure and I
can't tell you how excited we are about aetting this magazine off the around. So
many have talked about it. Others have probably aotten this far. But we are

goina to make it happen. I would like to invite you to extend your comments,
criticism, ideas, whatever. Please feel free, At this time we are an open

stage.

Struaale,
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The Sumitomo“Bank of Galifornia

400 TWENTIETH STREET / OAKLAND, CALIFORNIA 94612 / PHONE 835-2400

August 12, 1977

Dear Friends,

It is with regret that I must inform you that I am
leaving the Oakland Office because I have been
transferred to San Francisco Head Office. It saddens
me to have to leave all the friends I have made in the
East Bay Area. The times and experiences we have
shared over the past two and one-half years will be
cherished always.

I would like to take this opportunity to introduce
to you Mr. Kunio Kagotani, my capable replacement
at the Oakland Office. Please accept this as an open
invitation to drop in at any time and introduce yourself
to Mr. Kagotani, who, I am sure you will find to be a
fine person and an experienced banker.

In parting I thank you for everything you have done
for me to make my stay in Oakland such a pleasant
experience. I hope that when you are in San Francisco
you will be able to find the time to stop by to visit me.

Wishing you and yours a healthy, happy and
prosperous life, and with warmest regards,

Gratefully yours,

-

Shig Nagata
Vice President




Sept. 8, 1977

Dear Jerry:

I would be so pleased if you felt you
could include some of my mother's poems 1n
your Isseil section. T made copies
which appeared in her collection,

If you think you can use th
for the Jpnee romaji versions, tho
take a little time.

I nay also try le"rltlh« gome ,
did thece translations weral vears o

still don‘'t feel they qult@ do her poetr

{ou asked also
sketch, which I am enclos ;
hurry, so it's very 'ng)...
an ides of what she was like.

you need further info.

continues to go well with
3

THE PROJECT! I think I'll be able to get at

least two stories to you quite soon.

All the besi,




Ikxu Uchida

SAN. 225

Iku Uchida was born in Kyoto, Japan.

1893 - Oct.

3, 1966

Her father, who

died when she was about twelve, was governor of Otokuni Prefecture.

She came 1o the US in 191¢
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served as Ascistant Manager of

for some 25
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They were
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lifetime devoted much time
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in everything she
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The Rev. Frank Adamson

Joy and wonder of life




Hiura 9/14/77

Dear Yoshiko,

Have received tanka poem of Iku Uchida and it is very nice. Especially
the lines: "Strangers to the joy/ 0f a whistle of grass/ Fling your young
dreams/ To the sky. Very pretty words and nice images. Thank-you!

M o\
I hope}yodr mother's written work has been translated into English as we
would like to see it. And if you can recall things your mother believed in,
and said to you....that would help also.

Ron has been our most prolific and qutsy submitter, two longish but sensitive
first chapters from two novels, Greg--and--Ellen and 4 poems. His letters
are very intense...and informative. I especially 1iked Hermeneutics-witty
and imaginative but his fiction seems almost tense and resigned.

Kashiwagi sent in a work entitled The Map and is sending Plums. Kaneko
is forwarding Lady and poems. I think with the work received and promised
we will have a stong literature section. Inada and Mirikitani have sent
poems. Archbishop Ishita has been contacted. He is a master calligrapher
and Archbishop of the BCA. Chiura Obata, the watercolorist; Isamu Noguchi,
the sculptor and Greg Sumida, a Wyeth trained watercolorist from Stockton
will also be represented. The number of artists and writers totals roughly
23 and submissions are nearly closed (except for Issei work).

So that's the latest scoop!
Hope you are feeling high spirited and happy after that flu bug hit you
and that all is well with you. I feel like you are a friend and that I

know you well already. You read someone's stories and talk and write and
something magic happens, deep down, its hard to explain

Will stay in contact




1685 Solano Ave.
Berkelev, Ca. 94707
Sept. 19, 1977

Dear Jerr:

~eceived yours of
. yv] 1 A T ¥y

SO { | ana m

have to have the

3
r

Nnot surxe Nnesl A

3till battling the virus
g ol 2113 NgE 8 ¢ 1l1d strep 1infe ion. Am begin-
nineg to feel depressed about the wn situation and may have

& et . DARG © % i
O canceud [ ud ’ vilit i

- o Y s . ¥ : 1
{ 1N e { 01 38 Y 5 0O i ] c g
MU ¢ J AL 3 . U ) . b €A

time when I wasn't feverish and shed “Something &

to be Remembet Bv” which may need some el il for length.
T f g ’ )

which was originallj k » people, but would

jt in one of their anthologles it one of the editors there

felt 1 ' ) ‘ & as ] 2ined 1

copyri

ne

I'm afraid I just won't be able 1 redo the third
Es " e 1 1 3 o

know when I'11 feelup to having a photo takenl!

T hove vou'll like 1 short stories and find that one

or bot L1 ; I wish I co

: 1Y of my
novel too, but my eaid I couldn't while 1t was still

" .
p&a

1

you send me a letter requesilng rights for your first edition
- 3 i ' » me

“ - " - ’ ' OV IS ¢ 1 ne -

al , asi _
on publication of the booOk I you copies of

:
\

v
i3

permissions . ereg from 5cei rs or Scoti rol an 11 they
would be helpful,
T'11 try to find a friend to take this

T o 3 1 2

p C hoevy hous

nd am about to lose my sanityll

d

All the best,

#Please let me know if this is necessary.




sept. 22, 1977

Dear Jerrv:

It o me that
' € ravaer messy

+orv than
LDLI'Y unarn

elther
nerhans
)LJ,L \Ol

»‘{/Lﬂr Wﬁuﬁaw o e .

B 1 \ VO D¢ S nave
c?hﬁcllr ny travel plans This means
case you

Suel: |

7.5 (Wl Y e De = w\g S LD P 4
L34ldppa ﬁ(ﬂ\ Lgféb1ﬂkzw3 Qunaed e e

% Lgl\%/t e Uetm ) (M&M»La Vi & gl fgdn ~

il - CUCQ {:LL/U/( 8 WUNR #ptﬁ@ iy







T
AE W B
WO K

B
HEX

2
ﬁ‘¢

]
al
A
™~
| =]
5}
oA
Ky

g XXX

B

X

D wy
p .8

TarEE
25 8 »

~r
BIA S

¢.8.4:]

Xzkx

wk







wno o
wWal o

ol ec
woad ©U

Y e
2_[;4‘;:{3

t(‘ ) \4‘&«11; i~

~~ v
¥ o o







nhe

) [;;1’15;3./ e 03

arbe

) I o
CEe—oT—FAe -

S ;N/’{’ig d—atways—woutc







ERBX

ABE

o,
v

£







WY YR RYRERN Y Y
OAAADDANABINEIN A2

DALY (prndt

.
T B - r e w7 T R A N
ARBBXXR - . (ABXBEIXRXX







TE VT RS TR T VI B R T N T WS R AR
EXREBBAXNBERXRRBEBAR?

aloome

L OO0

< b e s
O X







: 3 . . . . .
B o e Y7 e b B
LBEABAD S A AN LABBAANBEINNAIANABS NG DN DG

'\‘" AL AL AN o 5 4;§ 0/
Y A e T T

/7\ LA

¥ vy







Okac

ter

ot




3
s

S
]
e
o]
£
O
Q




5 AR |

)
)

2

)

o

[ dar
ey

~

Y

(_w Dl BN w/ M ohg ©

b wid N e st d fume Hctogt

M-




Selano Ave,
94707




Co
a. L4707
1977




AAAP
Jerrold Asao Hiura
Sharyn Yoshida, coordinators

131 East Taylor Street
San Jose, California 95112

23 Nov 77

Dear Yoshiko,

How are you? I hope you are feeling better as you mentioned in
your last letter how the bug has still been pestering you. I my
self have just come off a few rounds with the ol' flu strains

and so has Shari., So I'm sorry this note is a bit tardy.

We are returning the following:

1. Oh Broom, Get to Work ~

/2
o

\%

2, I Feel Much Better Now -~

3. The Bracelet -

We would like to retain copies of the following for more ser-
ious consideration:

1. If I Just Wait
2., Uncle Kanda's Black Cat

3. Something To Be Remembered By

All three are gems. I am prone to_Something... but we have to
gee how all three will reduce. Of these three, do you have a
special liking for one over the other?

We are looking forward to getting together....perhaps over Christ-
mas or at the latest, after New Years.

Keep in touch dear Yoshiko, and take care.

$.5 ks |
‘964rhT2;1b"V‘ ujtz;;z;

Nwe & ?444jt’AAJQ’ {
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1685 Solano Ave.

Berkeley, Ca. 94707
December 9, 1977

Many thanks for retu J > short stories
you and Shari are hal ] now. J1°'m (
have to be careful

I think you picked the right three stories
for further consideration. Since UNCLE KANDA was :
written for young people and will probably appear in one

of Scott Foresman's Anthologies, I think I would prefer jhat

Tl ' ' BY oxr IF I JUS1

you use eaj?;LrT SOMETHING TO BE REMEMBERED
AIT, either of these have appeared in print before.
can re-

e s 0
_:?TDE‘

to cut 1;9 l>nv

uu(t- ther so 1 letermine Tne daelLe-

't see you and Shari before the holidays,
vFis S R AR o o 2 | ad ¢ o st ’ o
eriul Christmas, and let s greetl tine new

hopes for your great projectl

All the best,
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Asian American Art CProjects
131 CEast Taylor Street e San Jose, CA 95112
(408) 294 ~5536

1/23

Dear Yoshiko ,

How are you these days? Things have been hectic here with
writing the text and correlating all the material. I'm afraid this
is involving more time and energy then we had first anticipated.
Nonetheless we are progressing forward, and although we have

not sure on going to Heian International as a publisher, we

feel that the material we have now, anf the support from the
community that we have received, is ample inspiration to forge
ahead. Long hours in the archives and libraries, contacting
resources people., Its surprising how little had been written
about JA art history let along AA art history. Ron is coming

to PA wher I know live and at that time I am going to ask him

to help collaborate on some of the text building, workshop it.
If we go it alone then it comes out of our products, hence we
are submitting (or working on) proposals for funding. Thus the
skick letterhead and evps.

We are still hoping we can get together for dinner or something.
early Feb is best for su,how about you. We need an interview
as you know so maybe we can kill two birds with one stone., I
would prefer it to be a meeting of friends but the premium of
time makes each encounter with the writer or artist that much
important. Please let me know how you feel and what arrange-
ments we can make,

You are constantly in our thoughts Yoshiko, not so much your
voice in words, but just yoU.eeseeess.we think more of you then
you can imagine,

At any rate, keep us informed of your progrees and health and
what you have been doing.

W Khnol e |
&l]\r (,TV[ 12( ?/L,(AL:Z:zaw Py i/SA—A( i
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art prints

© Intercraft Industries Corporation

Manufactured by

INTERCRAFT INDUSTRIES
CORPORATION

WESTERN DIVISION

Carson, California SO0745
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Asian American Art CProjects

131 CEast Taylor Street ¢ San Jose, CA 95112
(408) 294~5536
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Asian American Art CProjects

131 CEast Taylor Street ¢ San Jose, CA 95112
(408) 294 -~5536

8.8.78
Dearest Yoshiko,

Have finished reading page proofs of Journey Home. It must

be done in one sitting as the multi-thematic dimensions build
quite nicely towards the end. Yuki is you I think, Mama, Iku.

The journey home for everyone has a tight symbolic conotation
when Yuki decided it was time to wear Mrs. Jamieson pearl ring

to sunday service, and Kenichi, Uncle Oka...even Hokusai, you
could feel the "high" of coming home after the camps, the strug-
gle to get back on your feet, the tragedy of war and the peace

of love and faith in the family...that was the Nisei experience.

I think this is a break for yous This is not a book for children,
though they can and will learn from it, it is more X a symbiosis
of elements that both the Japanese-Americans and the non-Japanese
adults as well, will perceive as a reflection of man's dramatic
struggle with man. In so doing it goes much YAXXKHX farther than
anything I've read of yours previously and ties together inclina-
tions and characters only hinted at before. I'm sure it will be
a workof literature that adds to the already existing body, not
detract as the majority of texts on the camps does...it is a unique
perspective; innocent, intense, sensitive...as only theeyss of a
bright, insightful twelve-year old knows, and remembers,

Congratulations Yoshiko! I hope my short little review for the
brochure will do justice. JACP distribution of the brochure is
pegged for 10,000 on an 8X10" format so I should have some room
to work in.

My best to you.




" JERROLD A. HIURA, D.D.S.

General Dentistry

131 east taylor street * san jose, ca95112  (408) 294-9944




Asian American Art CProjects

131 CEast Taylor Street ¢ San Jose, CA 95112
(408) 294 ~5536

9.8.78

A short newsletter on Asian American Art Project's
Tideg anthology. Since the start of the A.A.A,P.'s Tides
project late last year we have been able to gather resources
From over 25 painters, poets, sculptors and playwrites. Of
the following works submitted by you we need the below stated
material:

Name: Iku and Yoshiko Uchida

Field: poet and writer

Interview: Required, T.B.A.

Biography: Required: but should be covered by interview.

Slides: Not required.,

Studio renderingss Not required,

Permissions: Yes (oral and written)

Pieces to be published in Tides

1,) Something to be Remembered By (Yoshiko)

2.) Uncle Kanda's Black Cat (Yoshiko)

3.)__Tanka poetry (4 groups) (Iku)
4.)

5¢)
T.BsA.s To Be Arranged

All visual materials have to be shot &y a professional photog-
rapher under studio conditions in order to obtain camera ready

" slides suitable for color separation. This will require approx-
imately one to two hours of your time sometime during the course
of the next 6 months. There will be ample forewarning so that
the session can be made at your convenience.
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9.8.78

Thus far we have taped interviews of one third of the contri-
butors. We have found this to be a most incisive look into
each individuals worldly perception and its concommitant ex-
pression in their art. We would eventually like to have sev-
eral taped talks of each writer and artist. This has become
the most recent delaying factor as I am the only one who con-
ducts the interviews and distance and busy schedules often
times interfere., I hope you will understand and be patient.

Some facts: Date of printing is set for Fall, 1980. 1If pro-
posals for funding come through, earlier. I know I mentioned
in previous notes that the date would be as early as 1979 but
as most of you are aware of,a project of this nature has hid-
den crisis built in. Our publisher is still evaluating the
marketability of an anthology of this nature and for the pre-
sent has expressed a willingness to commit 50% of production
costs with the remainder to be picked up by myself. The profit
I see,should we take the publisher's deal,will be donated to

a scholarship fund for Asian American artists and writers who
need financial support to continue their art and which will

be overseen by the JACL. The awardees will compete and win

on a judged basis. This is the only connection with the JACL
in regards to the publication. Distribution will be by Codys
and Shakespeare in Berkeley, City Lights in the City, Amer-
asia bookstore in the south, and the JACP bookstore in San
Mateo. The JACP has a brochure that comes out with listings
twice a year and sends to over 10,000. Amerasia also has a
listings brochure. Since this will be a limited edition (less
than 1,000) I believe it can be distributed effectively. IN
the case that I decide not to go with our publisher than I
will have to cut back on costs (stitch bind instead of hard,
less color, smaller format). By not going hardbound I have
found by speaking to people in the Major carriers ( Upstart
Crow, Daltons, etc) that it would depend on the product. Kino
kunya bookstore in San Francisco is an exception. At the
moment I am meeting with different typesetters and binders and
printers to get a reasonable, competitive estimate.

I hope I've answered some of your questions regarding the pro-
ject and if you have any others please feel free to write or
phone me anytime. My home phone in Palo Alto is 415-493-4219,
Thank you for your continued interest in Tides Project and

Peace,

0ld Hiura ed.
Sharyn Yoshida, associate ed.




1685 Solano Ave., #102
Berkeley, Ca. 94707
March 9, 1979

Dear Jerry:

It's been a while since we communicated, add I
hope all goes well with you and Shari.

I recently spoke to an editor ofxa temtbook
house who would like to see "Uncle Kanda's Black
Cat" for possible use in a 5th grade anthology.

Since their use of it would in no way compete
with your publication, and since I would retain
the copyright, I would like to show it to her.

carbon is too bad to use to produce a
wonder if I might impose on you to make
; the original which you have and send
ne at your early convenience, I'll be happy
nburse you for the copies. Many thanks.

Any new developments on the book?

All the best,

Yoshiko Uchida




PUSH FOR EXCELLENCE, INC.

930 EAST SOTH STREET
CHICAGO, ILLINOIS 60615

Dear Fellow Americans:

On January 15, 1975, a march of thousands of demonstrators circling the
White House demanding a full-employment economy was suddenly called off. The ranks
were disbanded. The marchers were told by their own leader to quietly go home.

Why?

Because walking through file after file of protesters, a tall, athletic,
young black minister -- a man who had been in the vanguard of the civil rights
movement for years -- was shocked to see that a great many of the youths were
drunk or on drugs, visibly out of control.

That man, the Reverend Jesse Jackson, realized then that the time had come
for him to change his target for reform. As he painfully said: "The door of
opportunity is open for our people, but they are too drunk, too unconscious
to walk through the door."

Today, Jesse Jackson is hitting his new target head-on with equally tough,
shocking statements. He is taking on the epidemic of failure that now plagues the
public schools of America, robbing our young of the self-respect they should be
learning. And today, because no group of students has a monopoly on lack of
discipline and rampant academic failure -- or even on the afflictions of drugs,
violence and teenage pregnancy -- Jesse Jackson's message is as critical to
white youths as it is to blacks.

What is it that Jesse Jackson is saying to black students?

He is telling them in a language they understand thdt in spite of the
distance we have to move before true equal rights are achieved for all citizens,
we have come a long, long way in recent years. And right now, black students
must start to help themselves. Blacks must buckle down and apply to academic
studies the same formula which they have used so successfully in athletics:
sacrifice, discipline and perseverance. Right now, black youths must begin
to shun the pitfalls of dope and other indulgences, recognize their potential,
and move toward self-reliance by achieving excellence in the academic area.

And what is it that Jesse Jackson is saying to white students?

He is pointing out just how ironic it is that many of them have turned to
the same weaknesses affecting their fellow black students. But whereas black
students may claim some reason for feeling disadvantaged or "left out" of the
cultural mainstream, what excuses do white students have for their anemia of
will power...for their increasing reliance on drugs...for their disinterest in
self-betterment? Too much success and affluence? Vietnam? The disillusionment
of Watergate? Well, whatever reasons sociologists may cite, the simple alarming
truth remains that a larger and larger number of white students are missing the
boat, they are giving up the opportunity of a meaningful education which will make
them self-reliant in the future and give them the self-respect which everyone
should possess.

(next page, please)




322,79

Dear Yoshiko,

Enclosed: Uncle Kanda's Black Cat.

The project is moving slow but sure. We had a profes-
sional photographer shoot the artwork last month. We've
contacted a typesetter who is fair in rate and dedicated
in trades SUL1l,; the '¢ests’ are proving to'be less. than
kind. Our hope is that we can put together a master
copy that will attract a publisher's eye, but that is
far and inbetween alot of effort and time.

How are you? By the way, if you could let me know if
you've heard from Ron Tanaka...seems we had a parting

of the ways since his separation. At any rate, take
care Yoshiko

Regards,

Jerrold Hiura

i

P.S. Welhave a copy, thanks.




n for helping me out by turning

;ter Tor me
other copy

touch with Oll

geparaited.







O

Asian American Art CProjects

131 CEast Taylor Street ¢ San Jose, CA 95112
(408) 294 -5536

3/31/83

Dear Yoshiko,

This note is long overdue. Issue #1 of the Hawk's Well Journal

will be out by end of May, '83. Your short story Something to

Be Remembered By will be featured in its entirety. It has to

go through final proof and dummy, and the cover has yet to be
decided upon but these facts pertinent to the publication are
final: 184 p., four sections (FIRE, EARTH, WATER, AIR), an
introduction penned in '8l (with many important advances in the
AA literary arena occurring since then...my sole regret) and will
include ten writers and artists: YOSHIKO UCHIDA, RICHARD AND MARK
HAMASAKI (photo serigraph collages overlayed w/short poems), TOM
KAMIFUJI (basically a commercial artist w/ a penchant for print-
making), JANICE MIRIKITANI (poet & writer), JAMES M. MITSUI (poet) ,
ZUKIN HIRASU (poet), SHARYN YOSHIDA (pen and ink), SHIOH KATO
(master sensei calligrapher from Japan who now works out of SF
gallery) and myself (poetry). I also wrote the introduction,
edited, designed, and did everything from the layout to stripping
and shooting the plates. Issue #2 is deadlined for May, '85 &

as I have learned a great deal going through #l1, #2 should entail
less struggle and more dependent as far as deadlines go. I

want you to know that Shari and I are in the process of divorce.
It is an amicable split but nevertheless requires a change of
life and a little soul searching.

You will be one of the first to receive a 'clean' copy of #l. My
greatest thanks and pppreciation for your patience and help. Please

feel free to write to me at anytime.

Best,

[ et L

—




June 20, 1983

Dear Jerry: :
What a pleasant surprise it was to hear from you after all
these years! I thought you had simply dropped your project and
had no idea you had continued to work on it. It must have re-
quired enormous amounts of time and energy, and you're to be
congratulated for your perseverence and commitment.

I see the bock evolved into a journal and it's good to
know you plan future issues. I'm eagerly looking forward to
seeing issue #1 and am so pleased it will include one of my
short stories.

I'm not familiar with copyrights on material in a journal,
but did you obtain a copyright for the entire issue? If so, is
it possible for the copyright for my story to be assigned to me
after publication? If not, I wonder if I should copyright it
on my own now?

I believe you still have a rough draft of "If I Just Wait."
If you ever decide to use it, please let me do some rewriting
and send you a more polished copy. "Uncle Kanda's Black Cat"”
was published in an Addison-Wesley anthology, but I do have the
copyrgght for that story, and you're welcome to use it any time.

I was sorry to hear about your divorce, but I believe if
two people can't live together, that's the only sensible solution.
I'm glad it's amicable, but I'm sure it hasn't been an easy time
for either of you. Do take care.

I've had some ups and downs in my health, but on the whole
the last couple of years have been wonderful for me. My first
adult book, DESERT EXILE: The Uprooting of a Jpnse Am., Family,
was published by the Univ. of Wash. Press last year and I've
been gratified by the warm response the book has received. My
children's book, A JAR OF DREAMS, won the Calif, Commonwealth
Club medal last year and its sequel, THE BEST BAD THING, will
be published this Sept. I've done some speaking in interesting
places this year - went to Salt Lake City in late March and Jjust
returned a month ago from a marvelous trip to Hawaii where I par-
ticipated in a Conf., and spoke at some schools. This latter trip
accounts for my long delay in replying to your letter of 3/31.

It's nice to be back in touch, Jerry.
All the best,

Yoshiko Uchida
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