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Houghton Mifflin Company

One Beacon Street, Boston, Massachusetts 02108 School Division
(617)725-5000 Cable H oughton

May 5, 1983

Ms. Yoshiko Uchida 
c/o Ms. Ellen Levine 
Curtis Brown Ltd.
373 Madison Avenue 
New York, NY 10022

Dear Ms. Uchida:

As a writer for young people, you may be interested in a 
project on which we are now at work.

We are preparing to publish a new edition of the Houghton 
Mifflin Reading Series, and we are currently seeking 
materials for intermediate and junior high levels.

In our new basal reading anthologies, we want to present 
the same wide variety of selections that we have always 
included in our basal readers, such as realistic and 
fanciful stories, humorous and historical stories, 
mysteries, science fiction, sports, biographies, and 
informational articles in science, social studies, and the 
arts. We are particularly interested in light, 
contemporary stories in which members of various ethnic 
groups are presented. The important factor is that the 
material be of high interest to young people in the 
respective grade groups (4-6 and 7-8) and be fun to read.

Selections in our intermediate and junior high readers are 
usually ten to fifteeen pages long, including 
illustrations. Manuscripts of approximately 3,000 to 
4,000 words are therefore appropriate.

The deadline for manuscripts will be July 13, 1983.
Shortly thereafter, we will review the manuscripts 
submitted, and for each one that we accept we will pay an 
outright fee of $1.000 for exclusive use of the material. ? 
We will edit any manuscript we accep^T^reierving the right 
to make necessary adjustments. We will submit the edited 
manuscript to you for your information. Unused 
manuscripts will be returned. We cannot pay for any 
submitted work that is not chosen for the series.

Atlanta / Dallas / Geneva, Illinois / Hopewell, New Jersey / Palo Alto



Page 2

If this project appeals to you and you are interested in 
submitting one or more manuscripts, please let us know as 
soon as possible, preferably by May 16. You may write, or 
call us at either (617) 725-5390 or 725-5397, and we will 
be pleased to give you any other information or 
clarification you may need. We look forward to hearing 
from you.

Irene Faunce ^  ■
Doris Schermerhorn _ * t

v", ■' 7“ I ■ 1 - ... » . — T, .
Doris Schermerhorn

v*, ■' 7“ » ' '' * ... ■ . -zr
Content ResearcFTEditors , -
Reading Department CUM*
Content ResearcFTEditors 
Reading Department
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1685 Solano Avenue #102
Berkeley, Ca 94707

$*
**

*?
!



uM  Y. UCHIDA
j ( j lu M  1685 SOLANO AVE. #102

BERKELEY, CALIF. 94707

(+13) *2.+ - U S  2-

* M / # / i£j£
7  '

( H
/ i y?

., /  * f? #  Xf H l
~rrmM X5 ? i.-tM / ■ *»

J CX.
Ijfrmf # 
' yj

r . .tT' * ?-'• /

Æ#-

t 'S

A ¿i f t  ")
M 'c4»4Û ‘‘ 4
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1685 Solano Ave., #102 
Berkeley» Qa* 9^?C? 
June 9, 1983

Doris Sehermerhorn 
H e a ding D e p t *
H o u g h t o n  M i f f l i n  Oo.
1 B e acon St.
Boston, Mass. 02103

Dear D o r i s 1

I meant to get the enclosed short stories to y o u  
shortly after 1 sent you my list of p u b l i s h e d  works, 
but life was just too hectic for a while.

These are the two stories I m e n t i o n e d  when I 
spoke to you» “A Billion Stars'* is a new story 
that has not been p u b l i s h e d  before. 0Uncle Kanda*s 
B l a c k  C a t 4* was p u blished in A d d i s o n - W e s l e y * s  anthol­
ogy, THE ABRACADATLA.S, in 1981,

Please return them if you cannot use them. I nci­
dentally» are y o u  interested in poetry! I have some 
h a iku (tinoublished) that might be suitable for your 
needs. Let. me know if you* d like to see them.

I put your name on my review copies list for 
my n e w  book, 'THE BEST B A D  T H I N G » (segno! to A  J A R  
O F  D R E A M S ) which w i 11 be p u blished on September 9th. 
Perhaps you m 3ght want to excerpt something from 
e i t h e r  of these books.

1*11 look forward to h e a r i n g  from you.

S i n c e r e l y ,

E n e l » 2 (IhaxAsX mmJ ^ Yoshiko U c h i d a



Houghton Mifflin Company

One Beacon Street, Boston, Massachusetts 02108 
<6J7) 725-5000 Cable H oughton

School Division

June 17, 1983

Ms. Yoshiko Uchida 
1685 Solano Avenue 
Berkeley, CA 94707

Dear Yoshiko Uchida:

It was nice to speak with you on the phone a short while ago. Thank 
you very much for sending the two stories "A Zillion Stars" and "Uncle _—  ̂  
Kanda's Cats," as well as your list of published works.

We would like to consider the first story and have it evaluated by a 
team of editors semetime after the July deadline for manuscript submission. 
The cat story I’m  returning to you herewith, with our thanks for letting us 
read it. In the Reading Department we make every effort to avoid duplicat­
ing material that appears in any other reading textbook.

On your list of published works, we were intrigued by the collection 
"Tabi: Journey through Time," and we wondered if you could send us a copy 
of that. We'd also be delighted to receive a copy of THE BEST BAD THING, 
nraforcTi-xt K o -Fot-o f-i-io miViiiVflHnm Hai~& if advance c*ppjps or folded—and—

Thank you for your generous response to our request. I look forward to 
receiving more of your material, and if any of them are chosen for the 
reading program, we are willing to discuss nonexclusive rights to our use of 
then.

As to haiku, I don’t want to seem greedy, but we are also interested 
in poetrv and would like to read whatever you can sendTus 7~~EacK poen will 
be evaluated separately, of course.

Sincerely,

Doris Schermerhom
Senior Content Research Editor
School Reading Department

DS : lb

Atlanta / Dallas / Geneva, Illinois / Hopewell, New Jersey / Palo Alto



1685 Solano A v e . 9 #10 
Berkeley, Ca. 9^707 
July 1, 1983

Ms. Doris Schermerhorn 
School Reading Dept.
H o u g h t o n  M i f f l i n  Co.
1 Beacon St.
Boston, Mass. 02108

Dear D o r i si

T hank you for y our letter of June 17* I #®
enclosing today 15 of my h a i k u  w hich I under s t a n d  you 
will evaluate separately.

i*ve also put y o u r  name on my list for a review 
copy of THE BEST B A D  THING. Since i t’s set for a Sept. 9 
publication, I hope you'll get it sometime in August. If 
you need it sooner, perhaps it w o u l d  he best to contact 
M argaret M cBlderry*s office at Atheneum/McElderry Books 
and let them k n o w  of y o u r  needs.

About TABI - I'm afraid we're out of copies, 
but actually, I doubt if you w o u l d  have w a n t e d  any of 
the stories. This is a collection of twelve very brief 
short s&ttie&i seven b a s e d  on Japanese A m e r i c a n  history 
and the others on the Bible, w hich I wrote for use in 
church schools. It also contains many activity pages.

I think this covers everything for now. I'll 
look forward to hear i n g  from y o u  w h e n  you have made your 
selections and would appreciate the return of any of 
my material which you don't use.

All the best,

Q Yoshiko Uchida



Houghton M ifflin Company

One Beacon Street, Boston, Massachusetts 02108 
(617)725-5000 Cable H oughton

School Division

July 5, 1983

Ms. Yoshiko Uchida 
1685 Solano Avenue 
Berkeley, CA 94707

Dear Yoshiko:

Your 15 haiku arrived here today for us to consider for the 
basal reading program. I am charmed by them. Thank you for sending 
them so promptly.

It will be quite seme time in our program development, perhaps 
several months, before decisions about poetry selections are finalized. 
Just as soon as I know any results, I'll forward the word to you.

We are still interested in seeing TABI, should you run across a 
copy that might be duplicated for us to see. Thanks again for your 
submissions.

Sincerely,

J

Doris Schermerhom 
Senior Content Editor 
Reading Department

DS;lb

Atlanta / Dallas / Geneva, Illinois / Hopewell, New Jersey / Palo Alto



Houghton M ifflin Company
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5 "3 ‘? o ^ k

One Beacon Street, Boston, Massachusetts 02108 
(617)725-5000 Cable H oughton

School Division

October 17, 1983

Ms. Yoshiko Uchida 
1685 Solano Avenue 
Berkeley, CA 94707

Dear Yoshiko Uchida:

I'm pleased to be able to tell you that we would like to use "A Zillion

the original copy to me)in the enclosed envelope, keeping the other copy for 
your records.

After I receive your signed agreement, I'll be handing over the manuscript 
to the editor of the book in which the story will appear, who will carry on 
with future pertinent correspondence.

We very much enjoyed The Best Bad Thing. Unfortunately for us, the book 
doesn't lend itself to excerpting for our basal readers. However, we'll be 
happy to include it in one of our bibliographies of recommended children's books

We still haven't begun to consider the poetry to be used in the program.
We will let you know the decision about your haiku as soon as we can.

Thank you so much for your excellent contribution, and best wishes.

Sincerely,

Doris Schemer horn 
Gontent Research Editor 
Reading Department

DS:lb
enclosures

Atlanta / Dallas / Geneva, Illinois / Hopewell, New Jersey / Palo Alto
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Mr. Ellis Vance, President 
and the

Executive Board o f the 
California Reading Association

request the pleasure o f your company at the

President's Reception
given to honor speakers, exhibitors, and 

special guests o f  CRA

Thursday, the third o f November 
6:30 - 8:00 p.m.
Terrace Room 
Mansion Inn



Houghton M ifflin Company

One Beacon Street, Boston, Massachusetts 02108 
(617) 725-5000 Cable H oughton

School Division

November 15, 1983

Ms. Yoshiko Uchida 
1685 Solano Avenue 
Berkeley, CA 94707

/  I I

K

C

Dear Yoshiko:

Your signed agreement has arrived here, and I thank you for sending 
it so promptly.

Enclosed are two copies of the copyright application form, including

I've handed over your manuscript for "A Zillion Stars" to the editor 
of the book in which the story will appear, who will carry on with future 
correspondence. You will want to let her know exactly how the acknowledge­
ment should read, and I've passed along your suggestion that credit should 
be given on the first page of the selection.

Before much longer we'll be looking at poetry and making choices. As 
soon as there is any decision about your haiku, I'll be in touch with you.

the instructions for filing.

Warmest best wishes

Doris Schermerhom 
Content Research Editor 
School Reading Department

DS:lb
enclosures

Atlanta / Dallas / Geneva, Illinois / Hopewell, New Jersey / Palo Alto



January 23, 1984

Doris Schermerhorn 
Houghton Mifflin Co*
1 Beacon St.
Boston, Mass. 02108

Dear Doris:

Just a quick note to inform you that I have received 
the copyright for ”A Zillion S t a r s” and the effective 
date is November 1983.

I h a v e n’t yet heard from the editor of the book in which 
my story will appear, so would appreciate your passing 
on the above information to her.

You also mentioned in your last letter that I should 
let her know about the credit. I think it should read 
as follows: ”A Zillion S t a r s” by Yoshiko Uchida. 
Copyright 1983 by Yoshiko Uchida. Reprinted by p e r m i s ­
sion of the author.

If all acknowledgments are being listed together at 
the front of the book, it would be fine to include mine 
there as well. Whatever suits your format.

I look forward to hearing about my haiku when a d e c i ­
sion has been made.

Hope all goes well with you. I was pleased to get p e r ­
mission requests from two other Houghton Mifflin Readers 
for my writing. Also, you migfch be interested to know 
that my recent book THE BEST BAD THING was named a 
Notable Book.

All the best,

P.S, Please give my greetings to Priscilla.



August 2, 1984

Doris Schermeebhrn 
Houghton Mifflin 
School Reading Dept, 
I Beacon St,
Boston, Mass, 02108

Dear Doris:

It * s been a long time since we have been in touch, 
and this is just a quick note to ask what you have 
decided about using my haiku in your Reader. I’d 
predate knowing one way or the other.

ap-

I*vo had no communication from the book’s editor, but 
wonder if "Sh&illion Stars” hasn’t been edited by now, 
and if it has, whether payment would be due soon.
Hope you’re having a good summer, and I look forward 
to hearing from you.
All the best,

H
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Houghton M ifflin Company

One Beacon Street, Boston, Massachusetts 02108 
(617) 725-5000 Cable H oughton

School Division

August 9, 1984

Ms. Yoshiko Uchida
1685 Solano Avenue, No. 102
Berkeley, CA 94707

Dear Y o s h i k o :

T h a n k  you for your reminder letter of A u gust 2. Y o u  have 
not b e e n  forgotten at all, although w e ' v e  been b o g g e d  down w i t h  a 
zillion things to do all at once. I presume that you've h eard 
from the Grade 5 editor by n o w  regarding your story. I hope the 
arrangements w i t h  her are underway.

As for your haiku, w e  have all enjoyed immensely reading 
them and choosing from among them, and just n o w  the final choices 
in poet r y  are being decided upon. I'm p l e a s e d  to be able to tell 
you that w e  w o u l d  like to use one h a i k u  from page one of your 
m a n u s c r i p t  in our eighth grade reading a n t h o l o g y " IrT a special 
p o etry section.” Tt is the following-:-----

For this three-line h a i k u  w e  w i l l  pay you an outright fee of $75 
for exclusive use of the material. As soon as~I hear fTrom you, 
I'll see that a letter of agreement is drawn up. As I've m a d e  a 
copy of the poem, I'm returning to you h e r e w i t h  your three-page 
h a i k u  manuscript. T h a n k  y o u  v e r y  m u c h  for sending it for our 
consideration.

This summer California seems like an extremely exciting and 
b u s y  place to be. H o p e  you're enjoying it all. W o u l d  that I had 
m o r e  free time to follow the O l y m p i c s ! It m a y  be a bit too hot 
a n d  h u m i d  here, but w a r m  w e a t h e r  is n ever really h a r d  to take.

The lilac trees fling 
branches of b r o w n  lace against 
the w i d e  w i n t e r  sky.

W i t h  all best wishes,

Doris Schermerhorn 
Content R esearch Editor 
Reading Department

D S : lb
enclosure: Haiku manuscript

Atlanta / Dallas / Geneva, Illinois / Hopewell, New Jersey / Palo Alto



August 16, 1984

Ms* Doris Schermerhorn 
Houghton Mifflin Co,
1 Beacon Street 
Boston, Mass, 02108

Dear Doris?

Thank you for contacting Anne Cullen re "A Zillion Stars•" 
She called me immediately and I now have an edited copy of 
my story, so everything should be taken care of shortly,

I'm delighted to know you will use the haiku mentioned in 
your letter of August 9 in your 8th grade anthology. Since 
it is one of a collection, however, I hope we can make the 
same arrangements as were made for my story: e,&, I would 
grant non-ex&amsive first publication rights in the English 
language throughout the world.

The $75. fee is a c c e p t a b l e , and I would like to request its 
payment upong signing of our agreeamnt and a complimentary 
copy of the Reader on publication,

I just realized that we now have the matter of the copyright 
to consider, I recall in the case of my story you preferred 
that I obtain the copyright, rather than having Houghton 
Mifflin secure it and assign it to me afler publication. If 
that is the case here, I'd better make application immedi­
ately, and wonder if I might impose on you to send me some 
copies of Form TX to save time, ** In any case, I'd like to 
have the copyright in my name.

Yes, we've had a lot of excitement out here this summer, 
but I'm glad to have it over now and am ready for a little 
peace and quiet! Hope you're having a good summer*

All the best,

J  H jjA  J ' U JiJV jJ) (jul

t &Q J U fO dU  ¿Li

S t  & ffh u .. ^  k A  if]

^  ^0 fi<Ji <UtJUuuL 

ihluA k&vjde .



Ms. Yoshiko Uchida 
1685 Solano Avenue 
Berkeley, CA 94707

Dear Yoshiko Uchida:

This letter of agreanent confirms our mutual understanding whereby you 
assign and grant to Houghton Mifflin Company a non-exclusive license for the 
first publication rights to your material "The Lilac Trees" haiku for inclusion 
in the Houghton Mifflin Reading Program, scheduled for publication in 1986 
(the "Work).

This agreanent is made with the understanding that the material you prepare 
will not infringe on any copyright or personal or proprietary rights of others.

We will pay you a fee of $75 on our acceptance of the material as 
satisfactory in form and content. The material shall be considered acceptable 
when in our opinion it is satisfactory for publication without further editing 
or revision.

We will give you the customary credit for the material in the Work and we 
shall have the right to use your name, likeness, and pertinent biographical data 
in the advertising and promotion of the Work. The copyright to the Work will be 
registered in Houghton Mifflin's name.

You agree that you will not permit others to publish your material until 
after the first publication of our Work.

We shall have the right to use the material in the Work until the 
cunulative content change in subsequent revisions of the Work comes to more than 
25% of the original edition.

It is agreed that this license includes the right to use the material in 
the accompanying Teacher's Guide which will be provided free of charge to 
teachers who are useing the student's edition of the Work with their classes.

We shall have the right to sublicense, without change, publication or 
transcription in Braille, large-type editions, or recordings for the blind or 
other special editions for the use of the physically handicapped by approved 
non-profit organizations, when such editions are neither sold nor rented for a 
fee.

Atlanta / Dallas / Geneva, Illinois / Hopewell, New Jersey / Palo Alto



Ms. Yoshiko Uchida 
August 30, 1984 
page 2

The rights granted herein apply solely to publication in the English 
language throughout the world.

If this letter satisfactorily confirms your understanding of our 
agreanent, please sign and return one copy in the enclosed envelope.

soc. sec. #

JTR:lb (u l v -Q

Hm  i w - t K  (T)a



Houghton Mifflin Company

One Beacon Street, Boston, Massachusetts 02108 
(617)725-5000 Cable Houghton

School Division

September 5, 1984

Ms. Yoshiko Uchida 
1685 Solano Avenue 
Berkeley, CA 94707

Dear Yoshiko:

Enclosed are two copies of the letter of agreement in the same form that was 
used for your story "A Zillion Stars." You may be interested to know that relative 
to the second sentence of paragraph three, there will be no changes at all, as you 
would expect. The sentence is a technical formality as part of the agreement form.

Please sign and return the original copy of the agreement to me in the enclosed 
envelope whenever it's convenient for you. I'll see that your payment check is 
processed as soon as I receive the signed agreement.

I'm also enclosing two copies of Form TX for your copyright application. I'm 
glad the company had them on hand to send to you.

I've been seeing excellent notices about The Best Bad Thing. You must be happy 
with its success. Very soon we'll be putting together brief biographies of the 
authors of selections in our readers. We have lots of fine information about your 
background, but if there is a soon-to-be-published book in your near future, we'd 
love to know about it —  if you can tell us.

Warmest best wishes

Doris Schermerhom 
Content Research Editor 
School Reading Department

D S :lb
enclosures

Atlanta / Dallas / Geneva, Illinois / Hopewell, New Jersey / Palo Alto



Dear Doris:

Thank you so much for obtaining the 
TX forms for me. I knew it would 
take months if I tried to get them 
from Wash. D. C . !

Enclosed is a signed copy of our 
agreement.

I trust the copyright in my name, 
dated 1984, will appear in the credits.

I do have a manuscript at my publisher's 
now, and will try to remember to let 
you know when everything is firm.

All the best,

Yoshiko Uchida

>------^  / W W V  -  V y  V  Is  * L  /l ' / / , / /T A xr* ̂



Houghton Mifflin Company

O neBéacon Street, Boston, Massachusetts 02108 
(6*17) 725-5000 Cable H o u g h to n School Reading Department

John T. Ridley 
Vice President

25 October 1984

(

Ms. Yoshiko Uchida 
1685 Soland Ave. 
Berkeley, CA 94907

Dear Ms. Uchida:

There is enclosed Houghton Mifflin Cox Check No. 5587, dated

October 24, in the amount of^ 7 5 ^ 00^r^presenting payment for 

"The Lilac Trees" haiku for inclusion in the 1986 Houghton Mifflin 

Reading Program.

Your contribution to our program is greatly appreciated.

Sincerely yours,

Betty Ann Doron, 
Administrative Secretary 
School Reading Department

BD
Enc.

Atlanta / Dallas / Geneva, Illinois / Hopewell, New Jersey / Palo Alto



October 28# 1985

Ms. Doris Schermerhorn 
Houghton Mifflin 
School Reading Dept.
1 Beacon S t .]
Boston# Mass. 02108

Dear Doriss

I know you are probably not the person to whom I should 
be sending this inquiry# but it gives me a chance to say 
hello and to let you know that if you ever have need for 
more poems# I have been writing a number of them lately. 
(They are not haiku nor Asian in theme.)

I just received a letter from a child in Hawaii telling 
me that she enjoyed reading Ay story# "A Zellion Stars." 
Since the Houghton Mifflin Reader can be its only source# 
I was surprised to know that it was already published.
I thought it was due in *86.

At any rate# I requested a complimentary copy on publica­
tion when I signed the letter of agreement# and would 
appreciate your contacting the appropriate person so I 
can receive a copy as soon as possible.

Many thanks for your help.

Sincerely#



Houghton M ifflin Company

One Beacon Street, Boston, Massachusetts 02108 
(617) 725-5000 Cable H oughton

School Division

November 12, 1985

Ms. Yoshiko Uchida
1685 Solano Avenue, No. 102
Berkeley, California 94707

Dear Yoshiko:
Thank you for your very informative letter of October 28. I’m delighted to hear 
that a child has already read your story ”A Zillion Stars" and has written to 
you about it. This fall we have been placing portions of our Reading Program in 
schools as they become available, even though the whole program will not be 
officially available until January 1986. That is when copies of the books are 
scheduled to be sent to copyright holders. Some levels of the readers are in 
very limited supply, but w e’ll try to get a copy of EXPLORATIONS , in which A 
Zillion Stars" and "The Wise Old Woman" appear, and “have it sent to you before 
January, if possible.

I recently received from your publisher a copy of THE HAPPIEST ENDING, which 
will be another splendid reading experience for young people. My congratulations 
for a fine book!

I’ll keep a note in my file about your willingness to share your new poems 
with us. Thank you for letting me know about them. It shouldn’t be too much 
longer till you’ll be seeing your five selections —  two picture books, a 
story, a folktale, and a haiku —  in the four different readers in which they 
appear. We are fortunate to have you on our team. Best wishes!

Sincerely,

Doris Schermerhorn 
Content Research Editor, 
School Reading Department

DS/jyw

Atlanta / Dallas / Geneva, Illinois / Lawrenceville, New Jersey / Palo Alto
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PROFILE OF 1983 AWARD WINNERS

Hoang, Bang H. Vietnamese, male, age 18. Arrived in 1981. Galileo HS, San Francisco. 
GPA 3.68. Interested in becoming a researcher in biological science. Active in extra­
curricular activities. Parents still in Vietname, lives with an aunt. "I want to be­
come a research scientist because I am particularly interested in working in a labora­
tory environment. I love to do research. To me, it is the most potent way to discover 
new ideas in science. The products of these innovations will then be used to improve 
aspects of life in my community."

Luong, Ngoc Linh V. Vietnamese, male, age 19. Arrived in 1982. Center for Independent 
Study, Concord. GPA 3.72. Interested in electronic engineering. Parents still in 
Vietnam, lives with a sister. "In short, I want to contribute to the society with all 
my heart and soul. I want to do my best to serve the benefit of others. I want to 
glorify the people who have raised me and who have taught me self confidence and self- 
respect. Then I can get my whole new life to move forward for myself and my family."

Luu, Quelan. Chinese-Vietnamese, female, age 19. Arrived 1980. Merritt College, Oak­
land. GPA 3.84. Interested in computer science. Parents in Vietnam. Has been self- 
supporting, lives with a sister. "From my point of view, each worker has a small part 
somehow in helping society's progress. If I will be a computer operator, it will help 
the society more because I believe a society progresses according to the invention 
and progress of the workers."

Moua, Shoua. Laotian (Hmong), female, age 18. Arrived 1979. San Rafael HS. GPA 2.54. 
Interested in studying data processing. Very active in Hmong community. Eldest of 6
children, age 4 to 18. "I want to attend college for the benefit of my family___I
want to learn something of my own cultural background and heritage.... I haven't decide 
what career I plan to be, but whatever it is, I know that it will be something that 
have to do with working with my people."

Nguyen, Kim-Vinh. Vietnamese, female, age 17. Arrived 1975. Berkeley HS. GPA 3.41. 
Interested in law. Active in community as day camp leader and peer tutor/counselor. 
Lives with mother and 3 siblings. "Being both a woman and a racial minority, I have 
seen and felt the kind of discrimination that has prevented women and peoples of color 
from pursuing higher education and achieving their aspirations. That experience is a 
major factor in my decision to further my education."

Phan, Huan N. Vietnamese, male, age 16. Blackford HS, San Jose. GPA 3.90. Interested 
in chemical engineering or medicine (accepted by School of Engineering, UC Berkeley). 
Active in school athletics, music, scouting. Lives with mother. "In the future I 
would like to give guidance to the youths of my ethnic community towards their develop­
ment. Having experienced the bewildering process of maturing under a new culture,
I realize the conflicting values facing these youths....I hope to help these young 
people acquire a positive attitude about themselves and their society. By teaching 
the youths of my ethnic origin about their rich heritage, I will provide the young 
generation with a solid foundation upon which self-discovered identities can develop."

Phoummathep, Somphone. Laotian, male, age 24. Arrived 1980. Contra Costa College.
GPA 3.67. Interested in business administration. Active imtutoring Laotian stu­
dents. Oldest of 3 children. "There is nothing left behind after the war. However, 
the wish to be reborn and the desire to achieve are always in my heart. After finish­
ing school, I will use my knowledge to improve my community's level of education... 
and improve their ways of living. Seeing, in the near future, the smile of hope and 
hearing the laughter of success from all of them will be my proud satisfaction."

Soung, Sithary. Cambodian, female, age 17. Arrived 1980. Lincoln HS, San Francisco. 
GPA 3.70. Interested in business administration. President of Cambodian Club, tutors 
students. Single parent family, 3 children. "After I get my degree, I would like to 
get a good job, to earn more money for good life, to help my family, and do some 
contribution to the poors and a part for countryTs need, especially my native country 
that is destroying by the infinite disastrous Civil War."
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One Beacon Street, Boston, Massachusetts 02108 
(617)725-5000 Cable Houghton

School Division

Yoshiko Uchida
1685 Solano Avenue, #102
Berkeley, CA 94707

May 24, 1991

Dear Ms. Uchida:
We are pleased to be including your novel,

The Best Bad Thing, in our 1993 edition of the Houghton 
Mifflin Literature Experience, Grade 5 anthology.

I'm contacting you at this time about commissioning you 
to write a letter, addressed to fifth-graders, that would 
accompany your novel. This letter is important because our 
goal in printing The Best Bad Thing is not simply to present 
the novel, but to feature you as an author.. In addition to 
printing The Best Bad Thing, w e p l a n  to brieflyhighlight 
some of your other works, and give students a sense o f  why 
voU wri t er as you d o , and what you like about being an author 
We Feel that you~are in a'lEar better position to do tETs  Than 
we— hence, the letter.

The letter would begin, "Dear^Houghton Mifflin,/Readers, " 
and would go on to introduce yourself, perhaps ending the 
introduction with something like, "In the following pages, I 
will tell you about some of my books." The letter would then 
continue, interspersed with material featuring some of your 
works. The letter could conclude with an introduction to 
Rinko and The Best Bad Thing. Approximate length of the 
letter is 500 words. It would be commissioned on a 
work-for-hire basis at a negotiable fee of $500. We would 
hope to see a draft sometime in the beginning of July.

I hope you are available to tackle this project. Please 
contact me as soon as you can to let me know. At that time,
I can also give you more details about how we will be 
featuring you in our Grade 5 anthology, and what information 
might be most helpful to include in the letter.

Sincerely,

Becky Cheston 
Senior Editor
Reading Department 
Houghton Mifflin Co. 
(617) 725-5268

Atlanta / Dallas / Geneva, Illinois / Princeton, New Jersey / Palo Alto
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THE INVISIBLE THREAD Flap copy

\

"Do you cut Japanese hair?"
This was only one of many humiliating questions Yoshiko 

Uchida askeckas she grew up in California during the 1930s. 
Longing to be\ accepted as any other America;*'; she was instead 
perceived as as. foreigner - someone different - andWfnce told,
"My, you speak English so well," by a wqitfan who saw only her 
Japanese face. \ /

B^rc’when Jap^n bombed Pearl Harl^r, Yoshiko and her family, 
along with 120,000\West Coast Japanese Americans, suffered the 
most cruel and unjust rejection of/all. Because they looked 
like the enemy, our government tp^ated them as the enemy. Because 
our government fearedsthey might be disloyal, they were impris­
oned, without trial o r R e a r i n g /  in concentration camps.

Enduring this tragedy, Yoshiko slowly came to acknowledge 
the invisible thread thal\l£hked her to her Japanese heritage 
-- a legacy that gave her /the strength to withstand the depriva­
tions of that dusty, desplabq prison camp called Topaz. Yoshiko 
and her family survived the oXdeal with their spirit and courage 
intact. And it is that quiet strength that enabled Yoshiko 
to write this moving/memoir with^euch power and has infused 
her novels with sucK poignancy and warmth.

The author of thirty books as/well as many short stories 
and articles, Yoshiko Uchida has/41most single-handedly created 
a body of awargf-winning Japanese American literature for young 
people. Among^lier works are JOURNEY TO TOPAZ (ALA Notable Book) 
and JOURNEY HOME, and her engaging Rinko Trilogy: JAR OF DREAMS 
(CA. Commonwealth Club Medal), BEST BAD THING (ALA Notable Book) 
and THE HAPPIEST ENDING (Bay Area Book Reviewers Award).

Through her books, Yoshiko Uchida continues to celebrate 
her ethnip pride, but feels it equally important to celebrate 
our commgh humanity as well. She lives in Berkeley, California, 
a few miles from where she lived as a child.
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2. Contributor shall hold copyright to the Contribution. Contributor grants 

to the Publisher the exclusive right, for the full term of copyright, to print, 

publish and sell the Contribution in the Program and in other 

publications, programs and products in the school market only in all 

languages throughout the world. Publisher m a y  include other works in 

the same product as the Contribution, and Publisher's exclusive rights 

shall include the right to publish the Contribution in whole or in part in 

all pupil editions, teacher's editions and ancillary educational materials, 

including software, filmstrip, audio, audiovisual and other versions and 

products of any nature whatsoever intended for use in schools or in 

connection with instructional programs. All rights not granted to the 

Publisher are reserved to the Contributor, including the right to license 

publication in the book and magazine trade.



Houghton Mifflin Company

One Beacon Street, Boston, Massachusetts 02108 
(617)725-5000 Cable Houghton

School Division

June 28, 1991

Ms. Yoshiko Uchida 
1685 Solano Avenue, #102 
Berkeley, CA 94707

Dear Ms. Uchida:

This letter of agreement commissions you to prepare and deliver 
to Houghton Mifflin Company manuscript for the grade 5 Anthology 
of HOUGHTON MIFFLIN READING, © 1993 (hereinafter referred to as 
the "Work"). This manuscript (hereinafter referred to as the 
"Contribution") will be an introduction to a unit of your 
writing.

It is agreed that the following terms will apply to the 
Contribution:

Contributor shall hold copyright to the Contribution. 
Contributor grants to the Publisher the exclusive right, 
for the full term of copyright, to print, publish and 
sell the Contribution in the Program and in other 
publications, programs and products in the school market 
only in all languages throughout the world. Publisher 
may include other works in the same product as the 
Contribution, and Publisher's exclusive rights shall 
include the right to publish the Contribution in whole 
or in part in all pupil editions, teacher's editions and 
ancillary educational materials, including software, 
filmstrip, audio, audiovisual and other versions and 
products of any nature whatsoever intended for use in 
schools or in connection with instructional programs.
All rights not granted to the Publisher are reserved to 
the Contributor, including the right to license 
publication in the book and magazine trade.

We will pay you a fee of $2,500.00 for the Contribution upon 
satisfactory completion of your work and receipt of your 
invoice. The deadline for receipt of the Contribution is July 8,

You confirm that this agreement does not create an employment 
relationship between you and Houghton Mifflin Company and that 
the fee specified will be the only compensation that you will 
receive.

1991.

Atlanta / Dallas / Geneva, Illinois / Princeton, New Jersey / Palo Alto
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We shall have the right to use your name, likeness, and 
pertinent biographical data in the Work in the advertising and 
promotion of the Work.

All concepts, work, materials and related information either 
developed by you, or disclosed to you by any person acting on 
behalf of Houghton Mifflin Company, are proprietary and 
confidential information of Houghton Mifflin Company. We ask 
that you acknowledge this and agree not to disclose any such 
concepts, work, material or related information to any other 
parties, or to make any personal use of them without the prior 
written consent of Houghton Mifflin Company.

Please sign and return one copy of this letter in the enclosed 
envelope as soon as possible.

Social Security Number

Houghton Mifflin Company 
Vice President and 
Editorial Director 
School Reading Department



Dear Friends:

¿g lovely to write this letter knowing that so many 

young people throughout the country will be reading it and that 

we will all be connected through this book.

A similar thought occurred to me when I wrote my first

book, THE DANCING KETTLE - a collection of Japanese folk tales. 

It wonderful tcr-fchxnk that children in^America^ %>uld btf?

_________ j---- cMjTdrf^^^1 ** AaWa-n 1 f was"1enjoy: the same stories

tha-JtAnd-.Qf^sli'aring,I'^hoped, that would eventually lead to

5

a sharing of.ideas n o I  certainly hoped so.

When I spent two years in Japan on a Ford Foundation Fellow­

ship, I ^ i ^ s c ^ e r o ^  many more wonderful folk tales I

collected taS* ray becks, THE MAGIC LISTENING CAP (which I
-|i/W»kfkUi- hC » » .

illustrated myself) and THE SEA OF GOLD. I'm hoping thf* sharing 

of stories and ideas go€£- °n and on a-s- chi
V

Getting to know the people of Japan was truly a mind­

expanding experience for me, and when I returned to California 

I wrote several books about young- Japanese wa--lĴ ,,iii#rotiRii *thrim-
'if '

as real people and not as the stereotypes that many Americans 

knew. I wanted to understand that^ w e  all have

the same hopes and fears and joys^^nsTmatter who w e are or where^ 

w ^ T i v e ^  ̂

/ ~when I was a child, I was eager to be like my white American 

friends and often rejected my Japaneseness. But I realized 

that everything I loved and admired in Japan was a part of me.

My parents had been imparting their own Japanese spirit to me





Dear Friends:

It'i^ lovely to write this letter knowing that so many 

young people throughout the country will J*? readi*« it 

we vpril all be connected through this book.

- similar thought occurred to me when I wrote my first 

book, THE DANCING KETTLE - a collection of Japanese folk tales.

It was wondaefull to think that children in both America and 

Japan could enjoy reading the same stories ]at£he same time*

And if they could share stories, wouldn't they one day share 

ideas as well? I certainly hoped so.

When 1 spent two years in Japan on a Ford Foundation Fellow­

ship, i was delighted to discover many more wonderful folk tales 

t^at I incorporated in1 my collections, THE MAGIC LISTENING CAP 

(which I illustrated myself) and THE SEA OF GOLD. Through

these books, I h o p ^ t h e  sharing of stories and ideas wtirl gc&A 

on and o n .

Getting to know the people of Japan was truly a mind-

expanding experience for me, and w hen I returned to California

I wrote several books about young Japanese,  ̂ depictfcig them ae

- eal people not as the stereotypes that many Americans

k n e w I  wanted my readers to realize that no matter who we

3re ° ^^f ere We l i v e ' We a11 have the same hopes and fears and 

joys. iMA ,

When I was a child, I was eager to be like my white American 

friends and often rejected my Japaneseness. But when I was

^  nP
m  Japan, I realized that .everything! loved^and admired about
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"Do you cut Japanese hair?"
This was only one of many humiliating questions Yoshiko 

Uchida asked as she grew up in California during the 1930s. 
Longing to be accepted as any other American, she was instead 
perceived as a foreigner - someone different - and once told, 
"My, you speak English so well," by a woman who saw only her 

] i r ese face.



thi^country^ws^^^readY^gF^parE^eF-T^. -I finally ■roalrggci that 

my parents had been imparting their own Japanese spirit to 

me all my life and I had only to accept it. I was an American, 

but I was Japanese too. And at last I learned to be proud of 

who I was. .
i  'h  Ush

I srhar^'tl'rts sense of pride and self-esteem

wjjtf^young Japanese Americans])and to write books that would 

give them a sense of continuity anibsfeftisiMEp with their own 

history, for I «ad never had such books in my own youth.

I wrote SAMURAI OF GOLD HILL, a novel based on the true 

story of the first Japanese settlers who arrived in California 

shortly after the Gold Rush. I also wrote JOURNEY TO TOPAZ, 

based on my own experiences during World War II when our govern­

ment uprooted and imprisoned, without trial or hearing, 120,000 

West Coast Japanese (2/3 of whom were, like myself, American 

citizens). Our only crime was that we looked like the enemy. 

Its sequel, JOURNEY HOME, is not about my family, but is based 

on the experiences of other Japanese Americans.
: A

^1lecalli3% the uprooting, I felt great admiration for my 

parents' generation, for^ithey had lived with quiet determination 

and streijth and survived the uprooting with uncommon courage.

To tell the story of thef'early immigrant Japanese American

families, I wrote a novel. JAR OF DREAMSl about Rinko and

her family as they struggle to survive the Depression of the 

1930s. Pulling together through an eventful and difficult 

summer, they discover their strengthsf^hold on £0 their dreams ,
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Rinko, at last, her true self.
This was not the story of my own ^

her family became s o "
_ . cn t-hpi r story continued indemande d ^ o u i ^ - t °  life their Y

j
,  - C  THE BEST BED JHIW. « *  «  » » ' « ST 
ĵfT cJhM . tf** * tS„ ,7̂ 11.tkM W >  -there-iW ̂ ore-^at- she

Rinko • s voic^inside my head, t ^ ^

wimts to dd”iT ‘
But now in the following pages you will j?4 readi^e THE 

BEST BAD THNG for yourselves. X hope Rinko and her family
„ill become your friends too, and t h a ^ u s t  as Rinko learned
to do, /€aclT~of”you will a W s  follow your dreams^  /

H a p p y  reading, and my warmest good wishes to each of you.

J jisu

V
I" J./

/

•s p m i oqM jo pnojcd eq oq 
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Dear Friends :

i â i t p - '  VJ

It s lovely to write this^letter knowing that so many young 

people throughout the country will be reading it, enabling 

<srt uS^to be connected through this etne book.

I had a similar thought when I wrote my first book, THE

could e*-joy-reading^ the same stories, perhaps even at the same 

time. And if they could share stories, I thought, wouldn't 

they one day share ideas as well? I certainly hoped so.

When I spent two years in Japan on a Ford Foundation Fellow­

ship (1952-54), I w a c ^ e  lighted "to discover many more wonderful 

folk tales, and /  incorporated them in my collections, THE MAGIC 

LISTENING CAP (which I illustrated myself) and THE SEA OF GOLD. 

Through these books, I hope the sharing of stories and ideas 

will go on and on.

Getting to know the people of Japan was i r̂u 1-y a mind-

expanding experience for me, and when I returned to California

I wrote several books about young Japanes^. depicted them

not .æ* the^stereotype« m riny Amet"'Tî rtnn know, but as real

people. I wanted my readers to realize that no matter who

ft/O- <UÜt
we are or where we live, we a 1 l--hev-er--the same hopes and fears

and joys* ir ill ri1iT~ri lilirnfra mir onp.np.gg..
TTi__ T ^
When I was a child, I was eager to be like my white American

_ . ' J  . A
f r i e n d s o f t e n  rejected my Japaneseness. But when T 

in Japan, I realized that I already had within me the very

DANCING KETTLE - a collection of Japanese folk tales, ft was 

sueh a J t u  think— ttr children in both America and Japan



(b) Other foreign countries
(in English) 50% 50%

(9) Merchandising and Commercial 
Rights 50% 50%

(10) All other rights not specifically 
listed above 50% 50%

It may be necessary for Publisher to employ agents to make certain 
of the sales listed above# and any commissions paid to such agents 
shall be deducted first before the proceeds are divided between the 
Publisher and the Author

License of Affiliates

(b) The Publisher shall have the right to license Simon & 
Schuster# its subsidiaries# affiliates and divisions# to exercise 
any of the rights herein granted# provided that the royalty rates 
under such a license shall not be lower than the rates which in the 
Publisher's reasonable judgment would be payable in all the 
circumstances by an unrelated third party licensee for the same 
rights. The Author shall be entitled to payment of the applicable 
share of the proceeds of any such license in accordance with this 
Paragraph 5.

Licensee Permissions Costs

(c) If any sale or license of rights hereunder includes 
materials of others than the Author# the amounts payable to such 
others in respect of permissions granted by them shall be deductibl 
from the Author's share of the proceeds of such a license.

Braille

(d) The Publisher may license others free of charge to 
publish the Work in Braille or other forms for the handicapped.

PAYMENTS
6 . (a) The Publisher shall render semiannual reports of the

sale of the Work during March and September of each year# covering 
the six-month period ending the prior December 31 and June 30# 
respectively# of each year# and at the time of rendering such 
statements shall make settlement for any balance shown to be due. 
The Publisher may determine and withhold a reasonable reserve 
against returns. Statements rendered hereunder shall be final and
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qualities I admired about that country* yssct fey parents had 

been imparting their own Japanese spirit to me all my life, 

and I had only to accept it.^I was an American, but I was 

Japanese too. And at last I learned to be proud of who I was. f
St*
v  I

% i.

I wanted young^Japanese Americans to have this same sense ^  

of pride and self-esteeem. jw^S^ed to write books that would *f 

give them a sense of continuity with their own history, for
• -)A 1*4 *
I had never had such books in my own youth.

I wrote SAMURAI OF GOLD HILL, a novel based on the true

of the first Japanese settlers who Arrived in California 

shortly after the Gold Rush. I also wrote JOURNEY TO TOPAZ, 

based on my own experiences during World War II when our govern- f* ; 

ment uprooted and imprisoned^ without trial or hearing, 120,000 ^  %

West Coast Japanese (2/3 of whom were, like myself, American

l i'«3- J*
citizens). Our only crime was that we looked like the enemy^

; LA '■ ■j-. t>n . ^
I — ws^fiot^abb^ amity, but ¿‘¿id
kAMc H  ___— — —— -

other Japanese Americans..
urn

As— I~ reCcdrled the uprqotj.ng, I j^elt 

%Y parents' generation, hnd 44rvod ,wA fch .■ qniiofc
survived the uprooting withd§J^g^aaJ^t-äeoa^«€Upfe®e«g4h

+ < 7 ^ 0 1  ' u .:+  u tiK
uncommon c o u ra g e .  To t e l l  th e  s t o r y  o f  tS ^ s e -e a Ä y - -

'  ̂ '*'•** f ' '  &
J a ^ a ^ e s e —Anreiri:can "r*am±±±e*s, -I  w r o t A JAR* OF DREAMS 

t h a t  t o  1-13 of/ R inko and h e r  fa m ily  a s  th e y  s t r u g g l e  to  s u r v iv e  

th e  D e p re s s io n  o f  th e  1 9 3 0 s. P ^ ^ a ^ ^ ^ e t h s r  th ro u g h  an 

e v e n t f u l  and d i f f i c u l t  summer, th e y  tThir*i r ^ r o ^ g t f i r ^ ^

and h o ld  o n to  t h e i r  d rea m s. And R in k o , a t  l a s t ,  d i s c o v e r s
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This was not my own story, but Rinko and her family became 

so much a part of me, I brought them back in two more novels,

THE BEST BAD THING and THE HAPPIEST ENDING. Even today Rinko's 

voice lingers inside my head, and i% may■~we-ll-'~be--trh-a-t she \iiiJLX- 

a-ppaax once more in still another book.

But now in the following pages you will reading THE 

BEST BAD THNG for yourselves. I hope Rinko and her family 

will become your friends too, and I hope each of you will follow 

your dreams, just as Rinkoc learned to do.

Happy reading, and my warmest good wishes to each of you.



such as the religious market, 5% of the net amount received by 
the Publisher; and

(4) on sales made out of any new printings or 
bindings of 2/000 copies or less, made more than one year after 
publication date, royalties shall be computed at one-half the 
base royalty rates provided hereunder.

Remainder

(c) If in the opinion of the Publisher any edition of the 
Work shall have ceased to have a remunerative sale, Publisher shall 
be at liberty to dispose of ("remainder") all or part of the 
existing stock thereof and shall pay to the Author a royalty of 4% 
of the amount received by Publisher, except that no royalty shall be 
payable on any copies sold at or below cost, and in no event more 
than the amount by which proceeds of such sale exceed the cost of 
manufacture. In any event, copies sold at a discount of 85% or more 
from the retail list price shall be deemed remainders upon which no 
royalty shall be due. Publisher shall make no such remainder sale 
without first offering copies to the Author at the then best 
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Dear Friends:

I t 1c 1nvrTy to write this ope letter knowing that so many 

young people throughout the country will be reading it, enabling 

us all to be connected through this book.

I had a similar thought when I wrote my first book, THE 

DANCING KETTLE - a collection of Japanese folk tales. I loved 

the idea of children in both America and Japan reading the same 

stories, perhaps even at the same time. And if they could share 

stories, I thought, wouldn't they one day share ideas as well?

When I spent two years in Japan on a Ford Foundation Fellow­

ship (1952-54), I found many more wonderful folk tales, and 

incorporated them in my collections, THE MAGIC LISTENING CAP 

(which I illustrated myself) and THE SEA OF GOLD. Through these 

books, I hope the sharing of stories and ideas will go on and

o n . .

Getting to know the people of Japan was a mind-expanding 

experience for me, and when I returned to California I wrote 

several books about young Japanese, depicting them not in the 

usual stereotypic way, but as real people. I wanted my readers 

to realize that no matter who we are or where we live, we are 

all human beings sharing similar hopes, fears and joys.

When I was a child, I was so eager to be like my white 

American friends, I often rejected my Japaneseness. But in 

Japan, I realized that I had within me the very qualities

I admired about that country. My parents had been imparting



such as the religious market, 5% of the net amount received by 
the Publisher; and

(4) on sales made out of any new printings or 
bindings of 2,000 copies or less, made more than one year after 
publication date, royalties shall be computed at one-half the 
base royalty rates provided hereunder.

Remainder

(c) If in the opinion of the Publisher any edition of the 
Work shall have ceased to have a remunerative sale, Publisher shall 
be at liberty to dispose of ("remainder") all or part of the 
existing stock thereof and shall pay to the Author a royalty of 4% 
of the amount received by Publisher, except that no royalty shall be 
payable on any copies sold at or below cost, and in no event more 
than the amount by which proceeds of such sale exceed the cost of 
manufacture. In any event, copies sold at a discount of 85% or more 
from the retail list price shall be deemed remainders upon which no 
royalty shall be due. Publisher shall make no such remainder sale 
without first offering copies to the Author at the then best 
obtainable price. Inadvertent failure to offer such copies to the 
Author shall not be deemed a breach of this Agreement.

Free Copies

(d) No royalty shall be payable on copies damaged or 
destroyed or on copies furnished gratis for review, publicity, 
promotion, sample, or similar purposes.

Recoupment of Advances

(e) The Author's right to royalty or other payments 
hereunder shall be subject to Publisher's prior right to deduct any 
and all advances payable by the Publisher hereunder.

SUBSIDIARY RIGHTS
5. (a) The exclusive subsidiary rights referred to in

Paragraph 1 shall include the rights enumerated below and the net 
proceeds from the sale or license thereof shall be shared by the 
Author and Publisher in the percentages indicated:



their own Japanese spirit to me all my life, and I had only 

to accept it. I realized that I was an American, but I was

I wanted young Japanese Americans to have this same sense

give them a sense of kinship with their own history, for i-M
**7 t'MMA (U/VtMjibM A  

ng.vnr had such books^in my own youth.

I wrote SAMURAI OF GOLD HILL, a novel based on the true 

story of the first Japanese settlers who arrived in California 

shortly after the Gold Rush. I also wrote JOURNEY TO TOPAZ, 

based on my own experiences during World War II when our govern­

ment uprooted and imprisoned, without trial or hearing, 120,000 

West Coast Japanese (2/3 of whom were, like myself, American 

citizens). Our only crime was that we looked like the enemy.

I felt all Americans needed to hear this story so they would 

never permit such a tragedy to happen again. The sequel, JOURNEY 

HOME, tells of the difficulties faced by Japanese Americans

of Rinko and her family as they struggle to survive the 

Depression of the 1930s. Helping each other through an eventful 

and difficult summer, they discover their strengths and hold 

onto their dreams. And Rinko^- at lasty discovers her true 

self.

Japanese too
; proud of who I was.

X̂ JL/A.
So I began to wrdte books that would

My parents' generation survived the uprooting with uncommon 

courage and strength, and I wanted to tell the story of their 

early years as well. In my novel, A JAR OF DREAMS, I write

when they returned to California.
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/dL.
Although this is not*'my own

§jf gig I
Rinko^and^her family 

became so much a part of me, I brought them back in two 

novels, THE BEST BAD THING and THE HAPPIEST ENDING. Even today
\ ,A ■ *

Rinko s voice lingers inside my hg^d, perhaps-because.tlieie

, and she may wall appear in Another: fêrfc

book.

(jJk
But now in the following pages you will read THE BEST BAD

A  A

THING for .yourse 1-ves-. I hope Rinko and her family will become

your friends too, and I hope each of you will follow your dreams, 

just as Rinko and her family learned to do.

Happy reading, and my warmest good wishes to each of you.
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Dear Friends:
How nice Jtfc is to write this letter knowing that so many 

young people throughout the country will be reading it, enabling 
us all to be connected through this one book.

Cur'*/'I Nhad -a— r thought when T wrote jay first book, THE
PftNGING--KBTTIig"- ̂  collection of Japanese folk tales. I loved
the idea ox children in both America and Japan reading the same
stories, perhaps even at the same time. And if they could share 

V ij /
stories, I Thought, wouldn't they one day share ideas as well?
X certainly hoped so.

Whenl_I spent two years in Japan on a Ford Foundation Fellow­
ship (1952-54), I found many more wonderful folk talesand 
incorporated them in iay collections, THE MAGIC LISTENING CAP ¿rf'I'& JL%
(which I illustrated myself) and-THE SES W  GOLD. Through these 
books, I hope the sharing of stories and ideas will go on and 
on.

Getting to know the people of Japan was a mind-expanding 
experience for me, and when I returned to California I wrote 
several books about young Japanese, depicting them not in the 
usual stereotypic way, but as real people« I wanted my readers 
to realize that no matter who we are or where we live, we are 
all human beings sharing similar hopes, fears and joys.

When I was a child, I was so eager to be like my white
American friends, I often rejected my Japaneseness• But in 
Japan, I realized that I already had within me the very qualities 
I admired about that country. My parents had been imparting



their own Japanese spirit to me all nay li£e, and I had only 
to accept it. I realized that I was an American, but I was 
Japanese too, and at last I learned to be proud of who I was.

X wanted young Japanese Americans to have this same sense 
of pride and self-esteem. So I then wrote books that would 
give them a sense of kinship with their own history, for such 
books were never available to me in my own youth. 

ly M ' I. wrote SAMURAI OF GOLD HILL, a novel based on the true 
story of the first Japanese settlers who arrived in California 
shortly after the Gold Rush*/ I also wrote JOURNEY TO TOPAZ, 
based on my own experiences during World War II when our govern­
ment uprooted and imprisoned, without trial or hearing, 120,000 
West Coast Japanese (2/3 of whom were, like myself, American
citizens). Our only crime was that we looked like the enemy.

fc/vu vku m  ' ***I felt all Americans needed to hear this story so they would
never permit such a tragedy to occur again. The sequel, JOURNEY
HOME, tells of the difficulties faced by Japanese Americans
when they returned to California after the war.

My parents* generation survived the uprooting with uncommon 
courage and strength, and I wanted to tell the story of their 
early years as well. In my novel, A JAR OF DREAMS, I wrote 
of Rinko and her family as they struggled to survive the 
Depression of the 1930s. Helping each other through an eventful 
and difficult summer, they discover their strengths and hold 
onto their dreams. And Rinko at last discovers her true self.

Although this book is not about my own family, there is



something of me in Rinko, and she and her family became so much 
a part of me, X brought them back in two sequels, THE BEST BAD 
THING and THE HAPPIEST ENDING. Even today Rinko's voice lingers 
inside my head, and perhaps one day she will appear again in 
yet another book.

But now in the following pages you will be reading THE 
BEST BAD THING for yourselves. I hope Rinko and her family 
will become your friends too, and I hope each of you will follow 
your dreams, just as Rinko and her family learned to do.

Happy reading, and my warmest good wishes to each of you.
All the best.
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Dear Friends:

How nice it is to write this letter knowing that so many 

young people throughout the country will be reading it, enabling 

us all to be connected through this one book.

I had a similar thought when I wrote my first book, THE 

DANCING KETTLE - a collection of Japanese folk tales. I loved 

the idea of children in both America and Japan reading the same 

stories, perhaps even at the same time. And if they could share 

stories, I thought, wouldn't they one day share ideas as well?

I certainly hoped so.

When I spent two years in Japan on a Ford Foundation Fellow­

ship (1952-54), I found many more wonderful folk tales, and 

incorporated them in my collections, THE MAGIC LISTENING CAP 

(which I illustrated myself) and THE SEA OF GOLD. Through these 

books, I hope the sharing of stories and ideas will go on and 

on.

Getting to know the people of Japan was a mind-expanding 

experience for me, and when I returned to California I wrote 

several books about young Japanese, depicting them not in the 

usual stereotypic w a y , but as real people. I wanted my readers 

to realize that no matter who we are or where we live, we are 

all human beings sharing similar hopes, fears and joys.

When I was a child, I was so eager to be like my white 

American friends, I often rejected my Japaneseness. But in 

Japan, I realized that I already had within me the very qualities 

I admired about that country. My parents had been imparting



their own Japanese spirit to me all my life, and I had only 

to accept it. I realized that I was an American, but I was 

Japanese too, and at last I learned to be proud of who I was.

I wanted young Japanese Americans to have this same sense 

of pride and self-esteem. So I then wrote books that would 

give them a sense of kinship with their own history, for such 

books were never available to me in my own youth.

I wrote SAMURAI OF GOLD HILL, a novel based on the true 

story of the first Japanese settlers who arrived in California 

shortly after the Gold Rush. I also wrote JOURNEY TO TOPAZ, 

based on my own experiences during World War II when our govern­

ment uprooted and imprisoned, without trial or hearing, 120,000 

West Coast Japanese (2/3 of whom were, like myself, American 

citizens). Our only crime was that we looked like the enemy.

I felt all Americans needed to hear this story so they would 

never permit such a tragedy to occur again. The sequel, JOURNEY 

HOME, tells of the difficulties faced by Japanese Americans 

when they returned to California after the war.

My parents' generation survived they^uprooting with uncommon 

courage and strength, and I wanted to tell the story of their 

early years as well. In my novel, A JAR OF DREAMS, I wrote 

of Rinko and her family as they struggled to survive the 

Depression of the 1930s. Helping each other through an eventful 

and difficult summer, they discover their strengths and hold 

onto their dreams. And Rinko at last discovers her true self.

Although this book is not about my own family, there ijs



something of me in Rinko, and she and her family became so much 

a part of me, I brought them back in two sequels, THE BEST BAD 

THING and THE HAPPIEST ENDING. Even today Rinko's voice lingers 

inside my head, and perhaps one day she will appear again in 

yet another book.

But now in the following pages you will be reading THE 

BEST BAD THING for yourselves. I hope Rinko and her family 

will become your friends too, and I hope each of you will follow 

your dreams, just as Rinko and her family learned to do.

Happy reading, and my warmest good wishes to each of you.

All the best,
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Dear Friends:

How nice to, write this letter knowing that so many young
5 <*

people throughout the country will be reading it^ yiribli w j.ng '
¿t*»- y . t / /. - i « t,

'all to be connèctèd through this ope book,

r- Books and the written word have always been ar*fitg~|fStft

of my life. When I was a child, my mother read to my sister 

and me every night, and by the time I was ten, I was writing 

my own stories in booklets I'd made from brown wrapping paper. 

I also kept a diary of important events for many years, so

in one way or another, I ̂ l ^ b e e n  writing all of my

life.

X  K  K

When I dared think about writing for publication, my— #i-ret
A

thought.-were to adapt some of the Japanese stories I'd loved

as a child and gather them into a collection. I liked the idea

of children in both America and Japan reading the same stories,

perhaps even at the same time. And by sharing stories, I hoped

they would one day share ideas as well.

I .was able to spenq two years in Japan on a Ford Foundation

J
Fellowship (19^2«5r4it", and found many more wonderful folk tales, 

whioh— I incorporated^!! my collection, THE MAGIC LISTENING CAP.

I illustrated this book myself, working with pen and black sumi 

ink as I sat in my gjanfci tatami-matted room listening to 

cicadas buzzing^ outside. Through this and my oth&i^collections,

ft
T-i-fo hoping the sharing of stories and ideas will go on and on.



FINALLY, ASIAN 
AMERICANS HAVE FOUND 

THEIR VOICE!
"This is an illuminating and beautifully enperienced 
book. For students and general readers, STRRNCERS 
FROM R DIFFERENT SHORE w ill be a starting point and 
a summation."

Rle»ander Saxton,
Professor of History, UCLR

Today, Asian Americans belong to the fastest-growing 
ethnic minority in the United States -  and one of the most 
successful. Yet their history in this country has been all but 
ignored. STRANGERS FROM A DIFFERENT SHORE, 
by Ronald Takaki, Professor of Ethnic Studies at the 
University Of California, Berkeley, is the first book to 
provide a single overview of this fascinating, crucial, and 
neglected part of American History.

Asian Americans' diverse roots reach back over 150 years. 
Many people came to America from Japan, China, Korea, 
the Philippines, India, Vietnam, Laos, and Kampuchea, 
pushed by hardships in their native lands and pulled by 
America's demand for labor and their dream of America. 
But these immigrants were not allowed to feel at home in 
America, and their children and grandchildren still find that 
they are not viewed and accepted as Americans. Even today, 

while being celebrated by the media and politicians as America's "model minority," Asian Americans 
experience a racial backlash. As part of the workforce, they bump against a "glass ceiling" — a barrier 
through which top management positions can be seen, but not reached. And in school, Asian American 
students experience the pain of being victims of racism, as other students feel threatened by their drive to 
excel.

Begun by noted author and scholar Ronald Takaki as a search for his own roots, STRANGERS FROM A 
DIFFERENT SHORE expands beyond the boundaries of a personal quest or a specialized historical work. 
It is a groundbreaking book that will resonate for all Americans who are part of this nation of immigrants 
from different shores.

512 pp. Illustrated with 32 pp. of halftones 
Published by Little, Brown and Company ISBN 0-316-83109-3
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STRANGERS FROM A DIFFERENT SHORE
__copies at $27.50 per copy, postage and handling included.
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Getting to know the people of Japan was a mind-expanding 

experience for me, and when I returned to California I wrote 

several books about young Japanese, depicting them not in the 

usual stereotypic way, but as real p e o ^ .  I wanted my readers 

to realize that no .natter who we are or where we live, we are

all human beings sharing similar hopes, fears

When I was a child, I was so eager to be like my white

American friends, I often rejected my Japaneseness. But m

japan, I realized that X already had within me the very qualities

4- , r»pirpnts had been imparting
I admired about that country. My parents na

their own Japanese spirit to me all my life, and X had only 

to accept it. I realized that I was an American, but I was 

Japanese too, and at last I learned to be proud of who I was.

I wanted young Japanese Americans to have this same sense 

of pride and self-esteem. So I then wrote books that would 

give them a sense of kinship with their own history, for such^ 

books were never available to me in my own youth. One of * -  '

„as SAMURAI OF GOLD HILL, a novel based on the true story of 

the first Japanese settlers who arrived in California shortly

after the Gold Rush.

I also wrote JOURNEY TO TOPAZ,which was based on my own

.ap.rl.nce. during ».rid ..r II. I" ■ “ “ » * 1 °f
our democratic ideal., our government uprooted and i.pri.on.d,

u



Horse stables and flimsy temporary structures housed the firs Japanese 
American evacuees at the Tanforan Race Track Assembly.Center. 
Furniture consisted of army cots and sacks slutted with straw 
mattresses.
An elderly Issei sits in his Assembly Center barracks room. It has a bed 
and a smalt light bulb. A new partition has been addeu. There is no
other furniture.

Evacuees lin 
housing a m

This group, 
cussing the i 
taken. Noth 
comfort to 1 1 
of War Info 
into the see 
country was 
tion camps 1



without trial or hearing, 120,000 West Coast Japanese (2/3 of

whom were, like myself, American citizens). We had done

nothing wrong# (our only crime was that we looked like the enemy

in Japan.

For the first Six months, I waa impriacmecL-’b chittd barbed Uâ

horse'stall. From there, we were sent to a bleau -—$  ̂itj kPl.s
desert prison camp called Topaz. It was tory * ----  ---

tragedy to occur again. The sequel, JOURNEY HOME, tells of 

the difficulties faced by Japanese Americans when they returned 

to California after the war.

My parents' generation survived the uprooting with uncommonA.
courage and strength, and I wanted to tell the story of their 

early years as well. In my novel, A JAR OF DREAMS, I wrote 

of Rinko and her family as they struggled to survive the 

Depression of the 1930s. Helping each other through an eventful 

and difficult summer, they discover their strengths and hold 

onto their dreams. And Rinko at last discovers her true self.

Although this book is not about my own family, there is 

something of me in Rinko, and she and her family became so much 

a part of me, I brought them back in two sequels, THE BEST BAD 

THING and THE HAPPIEST ENDING. Even today Rinko's voice lingers 

inside my head, and perhaps one day she will appear again in

A

Americans hear so they would never permit such a
/



Furniture consisted of army cots and sacks stuffed with straw for 
mattresses.
An elderly Issel sits In his Assembly Center bamcks room. It has a bed 
and a small light bulb. A new partihon has been added. There 
other furniture.
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Evacuees line up for a meal in one of the temporary tar-paper structures 
housing a mess hall at Tanforan Assembly Center.
This group, at a California Wartime Relocation Center, was simply dis­
cussing the matter of laying a water pipeline when this photograph was 
taken. Nothing in the picture violated military security, or gave aid or 
comfort to the enemy, but the photograph was censored by the Office 
of War Information because an Army sentry with fixed bayonet walked 
into the scene. It was not policy, in the war years, to admit that our 
country was guarding more than 70,000 of its own citizens in concentra­
tion camps behind barbed wire and bayonets.



yet another book.

now in the following pages you will be reading THE 

BEST BAD THING for yourselves. I hope Rinko and her family 

will become your friends too, and I hope each of you will follow 

your dreams, just as Rinko and her family learned to do.

Happy reading, and my warmest good wishes to each of you.

All the best,
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Dear Friends:

How nice to write this letter knowing that so many young

people throughout the country will be reading i t J ' IfaLs a happy
r

thought that we can all be connected through this one book.

Books and the written word have always been an important 

part of my life. When I was a child, my mother read to my sister 

and me every night, and by the time I was ten, I was writing 

my own stories in booklets I'd made from brown wrapping paper.

I also kept a diary of important events for many years, so 

in one way or another, I have been writing for most of my life.

children in both America and Japan reading the same stories, 

perhaps even at the same time. And by sharing stories, I hoped 

they would one day share ideas as well.

When I spent two years in Japan on a Ford Foundation 

Fellowship, I found many more wonderful folk tales and incorp­

orated them in my collection, THE MAGIC LISTENING CAP. I 

illustrated this book myself, working with pen and black sumi

ink in my tatami-matted room listening to the cicadas

. . .  .  ̂
buzzing i-o—the— pi-ncr tre&g. Through this and my othe£3 collec- 

^  . A
tions, I m hoping«"the sharing of stories and ideas will go

Whietn. aarea to think about: writing for“'̂ priblr±̂ a4̂ ijm̂  I
d^e4rded~jfco adapt: some of the Japanese px 

child and gather^them into a collection.

some of the Japanese

I liked the idea of

•s I'd loved as a

on and on.
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Getting to know the people of Japan was a mind-expanding 

experience for me, and when I returned to California I wrote 

several books about young Japanese, depicting them not in the 

usual stereotypic way, but as real people. I wanted my readers 

to realize that no matter who we are or where we live, we are 

all human beings sharing similar hopes, fears and joys.

When I was a child, I was so eager to be like my white 

American friends, I often rejected my Japaneseness. But in 

Japan, I realized that I already had within me the very qualities 

I admired about that country. My parents had been imparting 

their own Japanese spirit to me all my life, and I had only 

to accept it. I realized that I was an American, but I was 

Japanese too, and at last I learned to be proud of who I was.

I wanted young Japanese Americans to have this same sense 

of pride and self-esteem. So I then wrote books that would 

give them a sense of kinship with their own history, for such 

books were nrFrcr available to me in my own youth. One of the 

books I wrote was SAMURAI OF GOLD HILL, a novel based on the 

true story of the first Japanese settlers who arrived in 

California shortly after the Gold Rush. r - •• ■ - i
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q 2ETdemocratic ideals, ots^oySasierit uprooted and imprisoned, 

without trial or hearing, 120,000 West Coast Japanese (2/3 of 

whom were, like myself, American citizens). We had done 

nothing wrong. Our only crime was that we looked like the 

enemy in Japan.

surrounded by barbed wire, where our family of four lived in

¿sear, so they would never permit such a tragedy to occur again *i/rv w

The sequel, JOURNEY HOME, tells of the difficulties faced by 

Japanese Americans when they returned to California after the 

w a r .

My parents' generation survived the uprooting with uncommon

courage and strength, and I wanted to tell the story of their 

early years as well. In my novel, A JAR OF DREAMS, I wrote 

of Rinko and her family as they struggled to survive the 

Depression of the 1930s. Helping each other through an eventful 

and difficult summer, they discover their strengths and hold 

onto their dreams. And Rinko at last discovers her true self.

Although this book is not about my own family, there ijs 

something of me in Rinko, and she and her family became so much 

a part of me, I brought them back in two sequels, THE BEST BAD

For the first six months

a dark narrow horse stall. From there we were sent t eak

windblown dj^aggfe prison camp . It. was a n  experience

ii/JoucAĴ  ' k& ksc
11 never"forgot ~a.nd a -story I f-eit: all Americans showed-:

t
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THING and THE HAPPIEST ENDING. Even today Rinko1s voice lingers 

inside my head, and perhaps one day she will appear again in 

yet another book.

But now in the following pages you will be reading THE 

BEST BAD THING for yourselves. I hope Rinko and her family 

will become your friends too, and I hope each of you will follow 

your dreams, just as Rinko and her family learned to do.

Happy reading, and my warmest good wishes to each of you.

All the best,
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Summary of Publications 1984-1985

Revisions

Research Aids :
2. Book Reviews
4. Interlibrary Loan
5. Biographical Information
6. Words and Dictionaries
7. Information on Ideas
8. Current Events
9. Newspapers
10. Style Manuals
11. Statistics
12. Maps and Atlases

Guides:

American National Government 
Film Study
Folklore and Mythology 
Legal Research
Selected List of Indexes and Abstracts 
Social Work 
Women's Studies

Exhibits

Summer 1984 
Sept.-Dec. 
Sept.

Oct.

Oct.-Nov.

Nov.

Nov.-Jan. 
Jan.-June

Mar. 1-15 
Apr.-May

June

"Social Work"
"Research Aids and Reference Guides"
"Swords into Ploughshares: An Exhibit of Library

Materials to Supplement the Morrow Lecture Series" 
"Tibetan Buddhism: An Exhibit of Library Materials to 

Supplement the Lectures by the XIVth Dalai Lama" 
"Luther: A Display Illustrating His Writings and His 

Literary Influence"
"Smith-Oxfam: A Display of Library Materials to 

Supplement the Study of World Hunger"
"New Reference Guide: Film Study"
"Smith College Library Reference Guides and Research 

Aids"
"Central America: A Sampling of Resources"
"The Female Experience in Eighteenth- and Nineteenth- 

Century America" (in honor of Jill K. Conway) 
"Social Work"



July 5, 1991

Becky Cheston 
Reading Dept*
Houghton Mifflin Co,
1 Beacon St.
Boston, MA. 02108

Dear Becky:

I am enclosing, herewith, my introductory letter for your 5th 
grade anthology and hope it is what you had in mind. I've 
indicated in the margins the two places where I think the 
excerpts might be inserted.

At #1, I think an excerpt from THE MAGIC LISTENING CAP would 
be nice. And at § 2 , I believe you mentioned using an excerpt 
from JOURNEY TO TOPAZ and, if there is space, one from SAMURAI 
OP GOLD HILL as well.

Also, if you are listing some of my other titles, I'd like very 
much to have you include my forthcoming autobiography:
THE INVISIBLE THREAD, which is part of the Julian Messner/ 
Silver Burdett Press Series In My Own Words and will be pub­
lished in September of this year. It will tell your readers 
much more about me and about my childhood.

Please feel free to call me to discuss changes or deletions 
you might want to make in my letter. I know it's longer than 
500 words.

All the best,

Enel: Letter 
Invoice



INVOICE July 5, 1991

TO: Houghton Mifflin Co. Att'n: Madeline LingOne Beacon St.
Boston, MA. 02108

FROM: Yoshiko Uchlda
For 500 word introductory letter for use in Grade 5 
Anthology, 1993 Ed*n Houghton Mifflin Literature 
Experience: $2500.
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Houghton M ifflin Company

One Beacon Street, Boston, Massachusetts 02108 School Division
(617)725-5000 Cable Ho ughton

July 9, 1991

Ms Yoshiko Uchida
1685 Solano Avenue, #102
Berkeley, CA 94707

Dear Yoshiko:
Enclosed you will find the new agreement for 
you have written for the grade 5 Anthology, 
copies and return one as soon as possible so 
your invoice. Also, would you please return 
work-for-hire that we sent in June?

the material that 
Please sign both 
that we can process 
both copies of the

Thank you again for working with us on this project. We truly 
appreciate your effort and your interest.

Sincerely yours,

Madeline J. Ling 
Executive Editor 
School Reading

Atlanta / Dallas / Geneva, Illinois / Princeton, New Jersey / Palo Alto
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Dear Friends:

How nice to write this letter knowing that so many young 

people throughout the country will be reading it. And what 

a happy thought that we can all be connected through this one 

book i

Books and the written word have always been an important 

part of my life. When I was a child, my mother read to my sister 

and me every night, and by the time I was ten, I was writing 

my own stories in booklets I'd made from brown wrapping paper.

I also kept a diary of important events for many years, so 

in one way or another, I have been writing for most of my life.

In the following pages I would like to share some of my 

work with you.

In my very first book I adapted some of the Japanese folk 

tales I'd loved as a child and gathered them into a collection.

I liked the idea of children in both America and Japan reading 

the same stories, perhaps even at the same time. And by sharing 

stories, I hoped they would one day share ideas as well.

When I spent two years in Japan on a Ford Foundation 

Fellowship, I found many more wonderful folk tales and incorp­

orated them in my collection, THE MAGIC LISTENING CAP. I 

illustrated this book myself, working with pen and black sumi 

ink in my tatami-matted room as I listened to the cicadas buzzing

outside. Through this and my other folk tale collections, I
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hope the sharing of stories and ideas will go on and on.

Getting to know the people of Japan was a mind-expanding 

experience for me, and when I returned to California I wrote 

several books about young Japanese, depicting them not in the 

usual stereotypic w a y , but as real people, I wanted my readers 

to realize that no matter who we are or where we live, we are 

all human beings sharing similar hopes, fears and joys.

When I was a child, I was so eager to be like my white 

American friends, I often rejected my Japaneseness. But in 

Japan, I realized that I already had within me the very qualities 

I admired about that country. My parents had been imparting 

their own Japanese spirit to me all my life, and I had only 

to accept it. I realized that I was an American, but I was 

Japanese too, and at last I learned to be proud of who I was.

I wanted young Japanese Americans to have this same sense 

of pride and self-esteem. So I then wrote books that would 

give them a sense of kinship with their own history, for such 

books were not available to me in my own youth. One of the 

books I wrote was SAMURAI OF GOLD HILL, a novel based on the 

true story of the first Japanese settlers who arrived in 

California shortly after the Gold Rush.

I also wrote JOURNEY TO TOPAZ, which was based on my own
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experiences during World War II. In 1942 our government, 

violating our Constitution and democratic ideals, uprooted and 

imprisoned, without trial or hearing, 120,000 West Coast Japanese 

(2/3 of whom were, like myself, American citizens). We had done 

nothing wrong. Our only crime was that we looked like the 

enemy in Japan.

For the first six months I was in a racetrack prison camp 

surrounded by barbed wire, where our family of four lived in 

a small dark horse stall. From there we were sent to Topaz, 

a bleak windblown prison camp in the Utah desert. I wanted 

all Americans to know what once happened in our country so they 

would never permit such a tragedy to occur again. In my sequel, 

JOURNEY HOME, I tell of the difficulties faced by Japanese 

Americans when they returned to California after the war.

My parents1 generation survived the wartime uprooting with 

uncommon courage and strength, and I wanted to tell the story 

of their early years as well. In my novel, A JAR OF DREAMS,

I wrote of Rinko and her family as they struggled to survive 

the Depression of the 1930s. Helping each other through an 

eventful and difficult summer, they discover their strengths 

and hold onto their dreams. And Rinko at last discovers her 

true self.

Although this book is not about my own family, there is 
something of me in Rinko, and she and her family became so much
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a part of me, I brought them back in two sequels, THE BEST BAD 

THING and THE HAPPIEST ENDING. Even today Rinko's voice lingers 

inside my head, and perhaps one day she will appear again in 

yet another book.

But now in the following pages you will be reading THE 

BEST BAD THING for yourselves. I hope Rinko and her family 

will become your friends too, and I hope each of you will follow 

your dreams, just as Rinko and her family learned to do.

Happy reading, and my warmest good wishes to each of you.

All the best,



J u ly  1 8 f 1991

Becky C h esto n
H oughton M i f f l i n ,  R ead in g  D e p t/
1 B eacon S t .
B o s to n , MA 02106

Dear Becky:

E n c lo se d  i s  a  r e v i s e d  v e r s io n  o f  my l e t t e r  f o r  y o u r a n th o lo g y . 
W ith o u t t h e  word l i m i t  c o n s t r a i n t s ,  I  was a b le  t o  open  up th e  
l e t t e r  an d  make i t  more i n f o r m a l , s o  I  t h in k  i t  w i l l  now be  more 
i n t e r e s t i n g  f o r  young p e o p le .

I t  now ru n s  o v e r  700 w o rd s , b u t  I  t r u s t  t h i s  i s  n o t  a  p ro b le m . 
M ad e lin e  was v e ry  g r a c io u s  a b o u t accom m odating  my r e q u e s t s ,  
and  I  hope you w i l l  a l l  f e e l  t h a t  t h i s  new lo n g e r  p ie c e  j u s t i f i e s  
th e  f e e  sh e  a r r a n g e d  f o r  me.

1*11  lo o k  fo rw a rd  t o  h e a r in g  from  y o u .

A ll  th e  b e s t ,

c c : Madeline Ling 
Enel:

£ ¿If dUm
, (\J / i/YJL-
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Houghton M ifflin Company

One Beacon Street, Boston, Massachusetts 02108 
(617)725-5000 Cable Ho ughton

19 July 1991

School Division

To: Yoshiko Uchida

From: Nancy Sargeant/
Betty Ann Doron

Re: HMRP

$2,500

Check No. 254287

Atlanta / Dallas / Geneva, Illinois / Princeton, New Jersey / Palo Alto



July 22, 1991

Yoshiko Uchida 
1685 Solano Avenue 
No. 102
Berkeley, California 94707

Dear Ms. Uchida:

Thanks for your work on the rewrite. It turned out just 
wonderful!

I'd like to make three very minor changes, which I've 
indicated on the enclosed copy. Let me know if you have any 
problems with this.

Becky Cheston



D ear F*4rentlsV 
A
How n ic e  t o  w r i t e  t h i s  l e t t e r  know ing t h a t  so many young 

p e o p le  th ro u g h o u t  th e  c o u n try  w i l l  be r e a d in g  i t .  And w hat 

a happy th o u g h t  t h a t  we can  a l l  be c o n n e c te d  th ro u g h  t h i s  one 

book!

Books and th e  w r i t t e n  word have  a lw ays been  an im p o r ta n t  

p a r t  o f  my l i f e .  When I  was a c h i l d ,  my m other r e a d  to  my s i s t e r  

and me e v e ry  n i g h t ,  and by th e  tim e  I  was t e n ,  I  was w r i t in g  

my own s t o r i e s  in  b o o k le ts  I ' d  made from  brown w rapp ing  p a p e r .

I  a l s o  k e p t  a  d i a r y  o f  im p o r ta n t  e v e n ts  f o r  many y e a r s ,  so 

in  one way o r  a n o th e r ,  I  have  been  w r i t in g  f o r  m ost o f  my l i f e .

In  th e  fo l lo w in g  pages I  w ould l i k e  to  s h a re  some o f  my 

work w ith  you .

In  my v e ry  f i r s t  book I  a d a p te d  some o f  th e  Ja p a n e se  f o lk  

t a l e s  I ' d  lo v e d  a s  a c h i l d  and g a th e re d  them i n to  a c o l l e c t i o n .

I  l i k e d  th e  id e a  o f  c h i ld r e n  i n  b o th  A m erica and Ja p a n  re a d in g  

th e  same s t o r i e s ,  p e rh a p s  even  a t  th e  same t im e . And by s h a r in g

o r a te d  them  in  my c o l l e c t i o n ,  THE MAGIC LISTENING CAP. I  

i l l u s t r a t e d  t h i s  book m y s e lf ,  w ork ing  w ith  pen and b la c k  sumi

s t o r i e s ,  I  hoped th e y  would one day s h a re  id e a s  a s  w e l l .  

When I  s p e n t  two y e a r s  in  Ja p an  n n ^ i Fo r d Fonndnt.1 nic

F e l lo w s h ipY I  found  many more w o n d e rfu l f o lk  t a l e s  and in c o r p ­

in k  in  my t a t a m i -m a tte d  room a s  I  l i s t e n e d  to  th e  c ic a d a s  b u z z in g  

o u t s i d e .  T hrough t h i s  and my o th e r  f o lk  t a l e  c o l l e c t i o n s ,  I
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hope th e  s h a r in g  o f  s t o r i e s  and id e a s  w i l l  go on and on .

G e t t in g  t o  know th e  p e o p le  o f  Ja p a n  was a m in d -ex p an d in g  

e x p e r ie n c e  f o r  me, and  when I  r e tu r n e d  t o  C a l i f o r n i a  I  w ro te  

s e v e r a l  books a b o u t young J a p a n e s e , d e p ic t i n g  them n o t in  th e  

u s u a l  s t e r e o t y p i c  way, b u t  a s  r e a l  p e o p le . I  w anted  my r e a d e r s  

t o  r e a l i z e  t h a t  no m a t te r  who we a r e  o r  w here we l i v e ,  we a re  

a l l  human b e in g s  s h a r in g  s i m i l a r  h o p e s , f e a r s  and j o y s .

When I  was a c h i l d ,  I  was so  e a g e r  to  be l i k e  my w h ite  

A m erican  f r i e n d s ,  I  o f t e n  r e j e c t e d  my J a p a n e s e n e s s . But in  

J a p a n , I  r e a l i z e d  t h a t  I  a l r e a d y  had  w i th in  me th e  v e ry  q u a l i t i e s  

I  a d m ired  a b o u t  t h a t  c o u n tr y .  My p a r e n t s  had  been  im p a r tin g  

t h e i r  own J a p a n e s e  s p i r i t  to  me a l l  my l i f e ,  and I  had  o n ly  

t o  a c c e p t  i t .  I  r e a l i z e d  t h a t  I  was an A m erican , b u t  I  was 

J a p a n e s e  t o o ,  and  a t  l a s t  I  l e a r n e d  t o  be p ro u d  o f  who I  w as.

I  w an ted  young Ja p a n e se  A m ericans t o  have  t h i s  same se n se

o f  p r id e  and  s e l f - e s t e e m .  So I  th e n  w ro te  books t h a t  would 

g iv e  them  a  s e n s e  o f  k in s h ip  w ith  t h e i r  own h i s t o r y ,  f o r  such  

books w ere n o t  a v a i l a b l e  t o  me in  my own y o u th . One o f  th e  

books I  w ro te  was SAMURAI OF GOLD HILL, a  n o v e l b a se d  on th e

t r u e  s t o r y  o f  th e  f i r s t  J a p a n e se  s e t t l e r s  who a r r i v e d  in

C a l i f o r n i a  s h o r t l y  a f t e r  th e  Gold R ush.

I  a l s o  w ro te  JOURNEY TO TOPAZ, w hich was b a se d  on my own
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e x p e r ie n c e s  d u r in g  W orld War I I .  In  1942 o u r  g o v e rn m en t, 

v i o l a t i n g  o u r  C o n s t i t u t i o n  and d e m o c ra t ic  i d e a l s ,  u p ro o te d  and 

im p r is o n e d , w i th o u t  t r i a l  o r  h e a r in g ,  1 2 0 ,0 0 0  W est C o a s t J a p a n e s e  

(2 /3  o f  whom w e re , l i k e  m y s e lf ,  A m erican  c i t i z e n s ) .  We had done 

n o th in g  w rong . Our o n ly  c rim e  was t h a t  we lo o k e d  l i k e  th e  

enemy in  J a p a n .

F o r th e  f i r s t  s i x  m onths I  was in  a r a c e t r a c k  p r i s o n  camp 

su rro u n d e d  by b a rb e d  w ir e ,  w here o u r  f a m ily  o f  f o u r  l iv e d  in  

a sm a ll  d a rk  h o r s e  s t a l l .  From t h e r e  we w ere  s e n t  t o  T opaz, 

a b le a k  w indblow n p r i s o n  camp i n  th e  U tah  d e s e r t .  I  w anted  

a l l  A m ericans t o  know w hat once h ap p en ed  in  o u r  c o u n try  so  th e y  

w ould n e v e r  p e rm it  such  a t r a g e d y  t o  o c c u r  a g a in .  In  my sequel-,

Amarioans^W hen th e y  r e tu r n e d  t o  O a i i t o r n i

My parents' generation survived the wartime uprooting with 

uncommon courage and strength, and I wanted to tell the story 

of their early years as well. In my novel, A JAR OF DREAMS,

I  w ro te  o f  R inko and h e r  fa m ily  a s  th e y  s t r u g g l e d  t o  s u rv iv e  

th e  D e p re s s io n  o f  th e  19 3 0 s. H e lp in g  e a c h  o th e r  th ro u g h  an 

e v e n t f u l  and d i f f i c u l t  summer, th e y  d i s c o v e r  t h e i r  s t r e n g th s  

and h o ld  o n to  t h e i r  d ream s. And R inko a t  l a s t  d i s c o v e r s  h e r  

t r u e  s e l f .

Although this book is not about my own family, there is 

something of me in Rinko, and she and her family became so much
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a p a r t  o f  me, I  b ro u g h t them b ack  i n  two s e q u e l s ,  THE BEST BAD 

THING and THE HAPPIEST ENDING. Even to d a y  R in k o 's  v o ic e  l i n g e r s  

i n s i d e  my h e a d , and p e rh a p s  one day  sh e  w i l l  a p p e a r  a g a in  i n  

y e t  a n o th e r  book .

B ut now in  th e  fo llo w in g  p ag es  you w i l l  be  r e a d in g  THE 

BEST BAD THING f o r  y o u r s e lv e s .  I  hope R inko and h e r  f a m ily  

w i l l  become you r f r i e n d s  to o ,  and I  hope e ac h  o f  you w i l l  fo l lo w  

y o u r d rea m s, j u s t  a s  R inko and h e r  f a m ily  l e a r n e d  to  d o .

Happy r e a d in g ,  and my w arm est good w ish e s  t o  each  o f  y ou .

A ll  th e  b e s t ,
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3. COMPLETE AND MAIL THE ENCLOSED POSTAGE-PAID REPLY CARD TODAY.
Tax-free investing is that simple. And you can take the first steps right now. Complete and mail the reply card and we’ll send you a free New Account Kit with a prospectus for the Spartan municipal fund of your choice. It will contain a new account application and more information, including management fees and transaction expenses. You should read the prospectus carefully before you invest or send money.
And in addition to all the benefits of Spartan investing, as a shareholder you’ll enjoy something else—something you don’t have with just any mutual fund company. We call it...

For over 45 years, Fidelity has been committed to providing a high level of service to its investors. As a Fidelity shareholder, you’ll enjoy all these privileges:
•Toll-free account service whenever you need it, 24 hours a day, seven days a week. Call Fidelity anytime, and get the information you need from our Representatives—without sales pressure.
• The investment flexibility to diversify among Fidelity’s more than 80 different stock, bond and money market funds.
•And many other investor services, including local Fidelity Investor Centers (listed on the back of the enclosed brochure)...automated telephone service via TouchTone® telephone...and prearranged automatic transfers of funds from your bank for investors wishing to set up a regular monthly or quarterly investment program.
Services like these have helped make Fidelity one of the most trusted and respected names in financial services in America today, with over $120 billion in assets under manage­ment, including over $15 billion of assets in tax-free funds.

Please take a look through this Spartan Tax Reduction Kit now. If you’re tired of seeing your investment earnings result in larger federal income tax payments, the Spartan Municipal Money Fund or one of the Spartan municipal bond fund choices may be the investment you’re seeking. If so, return the enclosed reply card today indicating the fund in which you are interested...to start on your way toward earning income that’s federally tax-free.
If you have additional questions, just call Fidelity toll-free at 1-800-544-8888. A Fidelity representative is standing by to serve you 24 hours a day.
We look forward to welcoming you as a Spartan tax-free investor.

THE FIDELITY ADVANTAGE

YOU’RE INVITED TO JOIN US...AND EARN TAX-FREE INCOME!

Sincerely,

Edward C. Johnson 3d President

4r DM.SMM-tr2ltr-591 Fidelity Distributors Corporation (General Distribution Agent)


