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October 20, 1958

Dear Dr," Yuasa:

It has heart a long time since 1 have been i1n touch
with you and I hope this finds you and y.~ ~ d”~Le yow
I bore the recent typhoon In your area didn t damage ypnr
Iome « “caYus ?n aw way. We were very rruch concerned
about all our friends in Tbkyo,

i It has been nice to hear news of 1%0,0,
time and I am sure it continues to flourish under your
wise and able leadership. Me. campus must be very beauti-
ful now with the fall foliage,

I an writing today for a personal reason, to make a
request which I hope p 11 not be too troublesome fory .
As you may know, X have wanted for some time to return to
Japm to undertake a study of its folk pottery and the folk

art movement. totjevs wanted especially t° _ - t0
ir Yana™t Prwws/i1ll, and he has urged me to try , D
Japan once more. In view of this, | decided A sl
a Guggenheim Fellowship - Winch is a little like

for the moon, as it is awarded usually to eminent professors
and scholars* However, <"nothing ventured - nothing gained,
and so | took the great plunge and sent in my application

on the I?th,

Since 1 was very late In applying, I had no time to
write anyone regarding my references, and 1 took the very
threat liberty of listing your name as one of my references
without being able to secure your permission, first, 1
do hope you will forgive me, and hope the questionnaire
they will send you directly from the Foundation will not
take up too much of your valuableftime. Knowing how very
busy you must be, 1 hesitated to Impose upon your Kkindness.

I am also asking Dr. Yanagi, Mr. Shoji Hameda and Mr. Kanjiro
Kawai to write references for me as Well,

The, project 1 would like to undertake is some research
and writing on the relation of folk pottery to the growth
and development of the folk art movement. ~'There seems to
be very little written In English, especially in relation®
to the folk art movement, and I thought this might be a
valid contribution to the field of arts and crafts. 1
enjoyed Dr* Munsterbergls recent book on folk art and am
sure you played a big part in its development*

By parents loin me In sending you and Mrs, Yuasa
and Yo, heartiest greetings. \ie see many frlenﬂs grﬁm
Japan? and next week will welcome Mr. ama Mrs M. Sakata.

Sincerely;

Yoshiko Uchida

1hc Foundation should b©® sending you a detailed statement
of my plans, along with its Inquiry.
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X bivt known Kiss Xoshiko ~chida for sors than 20 jfo&rs« Th&t she
ha® a talent a® writer 1® proven beyond doubt by her winning covetUd literary
priae® and recognition® for her creative writing on Japanese folktale®. That
ahe ha® a critical sense of appreciation of and keen insight on the artistic value
of Japanese folkart® was demonstrated by the way she has succeeded in forming
close friendship with such outstanding leaders of the Japanese folkart movement
as Mr. Soyetau Xanagi, Kr« Kanji Kawal and- Mr. ~hoJi Hamada. She was the first
person who has written in English a brief sketch of Kawai®"s life and his philosophy
of creative arts. She has translated into English philosophical poetry of Mr. Kawai
beautifully and discerningly - a task which requires a real understanding of this
rars personality who is at ones an artist of the first order and a philosopher
with genuine Oriental depth and warmth.

To study the significance and value of folkarts In the art ®F history of Japan
is still a pioneering adventure. Only recently Or. Hugo Munsterber, a friend of
mine» has published a general introduction on "the Folkarts of Japan'™, 1958. Miss
Uohida has an advantage over Dr. Munsterberg by virtue of her Japanese language,
racial affinity and cultural heritage. %e 1is endowed with enthusiasm,background
knowledge, initiative and genuineness of purpose. Her published contributions
indicate what can be expected of her if and when an adequate opportunity for con-
centrated study be provided. 1 1 have no doubt whatsoever that she will make the
most of her opportunities provided by your Research fellowship.

As to the merit of her project, 1 am afraid that X am a bit biased because
of my life-long love and devotion to the folkart®. (Dr* Munsterberg has kindly
dedicated his "The Arts of Japan, ang Illustrated History", January 1957 to me
stating that 1 have tought him "to appreciate the folkart of Japan.'™) In the folk-
arts, the iInnate artistic sensitivity and creative ability of the common people
blossom out with naturalness, without pretense, and almost always without self-
consciousnesse They are therefore healthy, honest, humble and most humah* Because



of thoir noble humility and genuine sinoerety, the folkarts reveal the basic
universal artistic quality of the people as a whole* This is in sharp oontrast
to the fine arts which are always conscious products of professional artists*
They tend to be self-assertive* arrogant# aloof* atypical and always individualis-
tic. In order to understand a people or culture* we must study and appreciate
not only the fine arts but also the folkarts. Until there is a well balanced
appreciation and appraisal of both the fine arte and the folkarts* one"s know-
ledge and understanding ef a people or culture cannot be said adequate.

The West is becoming more and more interested in the Sast. Perhaps it is
fair to say that Japan occupies a key position in the It is all the
aore important therefore that a thorough understanding of the common qualities
and achievements of the common people of Japan and their culture at its grass roots
should be promoted and enhanced.]] ®rom this point of view* the folkarts of Japan
merit through study. Her proposed program of study seems to be practical* valid#
and relevant. 1 believe Hiss Uehida has a real opportunity to make an original
contribution In this important field*

H&ohiro Yuasa

President* International Christian University

1500* Osawa* Kitaka-shi, Tokyo Japan

Hov. 6* 1956



6k5 63rd st.
Oakland 9> Calif.
November 11, 1958

Dear Dr. Yuasa:

The copy of your letter to the Guggenheim Foundation
jJust arrived yesterday, and 1 don"t know how to thank you for
such a wonderful recommendation.” 1 couldn’t ask for anything
better.* It revealed your own warmth and understanding as well
as your expert opinion of my project, and 1 feel most honored
to have such a fine letter in my files. Even though the
fellowship should not materialize, 1 would still be very grate-
ful for your encouragement and support through such a fine
letter.

Knowing how very busy you must have been, especially on
the eve of your departure on a trip to the Philippines, 1
was especially grateful to have you write to the Foundation
so quickly and to take the time to send me a carbon copy. |
do appreciate your kindness more than I can say and send my
most sincere thanks.

Perhaps by the time this reaches you, you will have
returned from your trip to the Philippines. 1 hope it was a

pleasant and fruitful journey and that you enjoyed the change
of scene.

I suppose by now you are beginning to feel the chill of
winter. Even here in California, the days are growing short
and the air is crisp. Last week we drove to the Sonoma Valley
and the vineyards were beautiful in their vivid coloring. That
area is called the Valley of the Moon. Doesn’ that sound
like something from a Japanese poem? ”

Mother and Dad join me in sending you, Mrs. Yuasa and
Yo our warmest greetings.

Gratefully,
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April |,

ik dear Dr, Puasa..,

It 1S been Ul lonis tsie since X have written«
X hope tiWmB inds you and your family wel¥&B6pri
Japan must-Pe a Verv darligh.tful season uliu: X can
&ipe how ovOl Jour cEPHIBS must be.

1 ap ing MY to Ixr ol #Msu X have
Pa from the. uu enheim Poundation just fooda
Ulit afrai .d th© ndills wass not good. Xt 13 @ littie

disappointing| no' f much because of ‘tioi’k, but
because this meanj cannot see all friends j
not too hga-fR? fif8 "Q - i O] )1

did seem a ,little muri, And because jOf

XiB+ HEf/iOKS hére, perhaps it is .fXI,fdr
the best, At |my rate, ray o ,Japan,was mot.meant
to be for now Jtnd perhap;S,my real work1lis right lienO
with the local cr&ffsmengt .x xiays. been doing more End
more v/ork for (affoi | UURUl  ifiws; ﬁé@ly\ﬂwd WIrfty oy, is m
a challenrinr tiask, Thelkhmerican craftsman, lnlike
the lapanes© ctaxeBiian s no plrp iSiS in societv
and needs recoglnition.

Yy regret Y9 that | had to trouble

such bus" e as your If to wrivélhn-. my'behalf,
and X do >0.'thank, y . f?r#othy intero su and
concern* lat marvel “®WIA to the Poundatloin.
It was ;ii Urtwarmi ] to ;haV'es\MB&D-sixpajo iz ;2w
my frien< e that in itself was. s " oses o eavixxea
to 810,

* I I I . c Sy 1k£§‘ Vel e > mee

(except for K x»herls hig”'bloodgrncesaure), Dad wilj
b© going to J gn In ., M1 for the Centehriia:
Celebration o the found g of the Christian Church

and so Xbeli e he will ave the opportunity to
Visit with yo -

a< tse 3 rifiest inPC vin S 10.4xno>»
xuas md nd | hope our trd"7©L3 will orine;
- y someday.

Affoet.ionately t






