8Vvi7
C

X/ikrvi‘to yfaks

k or

Lr«)

ALSO AVAILABI g ON MICHOPILty

Y777



/ i/



% ~y\yQ jlyl

h* (Xxrot-4 )

*(;{7/\5



Tiy Q -[dcJ*' bA.

ch ,

Sj iyujp** =
jrco™ / (\t-*-) r

fon&i —

0/

TU/TA-} v JIA/CiUL~JILI

PiLU~ ¢y UJVVIU if(juij <

iiiAJAEfo ~ ~

dyu~\ "JkJA -



d / D- A 1
/ AjU-J
1l ala -
aifuy ¥ «©
~ ~ATyviQ <J
(F~n-/ Am ~<6U N
(yyusyn

IS/ xIN



a K& O-'jV - L'& e- I1In/y M

ROOSTER : atkXx How come to write?

There are so" few picture books for. young children about J-As,

I wanted to do a boolt for them that would convey a sense of

a Japanese home in Calif, and exke at at the same time, be fun.
to read” *

SKxixyaaKsxagsxixoistxaKxiKtErEstiKgxiss

As 1 thought about the characters for the book, 1 remembered

an Issei woman | met sevll years ago. When 1 went to see her

I saw that her front yard didn’t have the neat lawn and flowers
that most of her neighbors had, but instead there were “potatoes
and onions and stra&g beans straggling around in it. And 1
thought how wonderful it was that she could be such a free and
independent spirit, who was willing to be different.

So 1 thought of her as 1 created Mrs. K. in the book. And Mrs.
K. not only planted vegetables in her front yard, she talked

to them jji Jpnse. And soon, | dxEE&&XKKkEXftad had given her a
houeTuX~’of assorted pets, with dignified names, to whom she also
spoke iIn Jpnse. And then there was little Miyo.

And 1 wanted to write of hh&ekx TFfriendship and understanding and
affectinn between ¢he young chid and the old woman. Their
feelings and p-mhl ems were universal, but I also wanted to
write of feelings and surroundings that are uniquely Jpnse.



QUESTIONS for KGO-TV
- ROOSTER. How did 1 come to write?

= Very few pic books re J-A"s for young children. Wanted to do one to follow
Birthday Visitor.....
Sev"l years ago, when interviewing Issei, | met an interesting woman.
When 1 we”~t to see her, noticed that instead of planting a neat lawn
and flowerskin her front yard, as her neighbors had done - she was
growing a rather messy fx&Ed yard full of onions and”potatoes. But I
rather liked r~r independence and free spirit, her willingness to be
different.

When 1 started my\ook, |1 patterned Mrs. Kitamura after this woman.
She not only plantechyonions and potatoes,Ishe also talked to them in

Jpnse. And before | d a household of assorted pets

and she talked to them I added the child Miyo.
“BntedKXfS%ﬂ}%kaﬁEx {TEXMXYEXXXSX jaxKBEIXEK understanding, affectin. -

and mutual respect between. young and I * i/ o
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Re <Am Literature. Very little available? Why?
- 1 think one reason there has been so little written by the Nisei
is they’re the product Of bi-lingual homes. Whatever reading matter
was available in their homes were usually in Jpnse Wh&EKXiTIEK&XEFXXhEDQ]
XXXXXEEXT i te&FexxxaMxwE&Ixxxxxx in a lang. i1n which they had no fluency.
Also, XhExissEX most of the Issei were overwhelmed with the burdens
tHX of eking out a living, trying to raise a family inspite of terrible
N %7 econ. pressures and WixEKxmiMa&iEH hostility, so they had little if no
H P time at all to be reading books. As a result, 1 think the Nisei, on
J the whole are not very book-o.rjented. And if you don’t read, I don’t
3V think you have the urge to write.

What prompted me to wexxzef£x start writing?when there were so few Jpnse writers
What kind of rol models did 1 have? Sx”xpaxEHtsx What did parents think?

- 1 think 1 was very fortunate in that I grew up in a home that was
book-oriented. My mother used to read all kinds Of Jpnse stories to
my sister and me when we were growing up. She b }ught books for us.
Encouraged us to read ... and wa-s herself a poet I-.often caw hep-
/fforking on her rZ—ta’xIxMy- Wpn— writes
v/ so-maybe-?1wao luoky WL guilay. - -
think 1 always had the urge to write. I can"t remember when I didn tx»wr
O Il wrote my first teHEkxwhExxl: story when 1 was about 10, and made "a
.ittle book out of brown wrapping paper. I"guess that®"s the easiest
zhEHX way to get a book produced - to make it yourself. I used to
:eep diaries, and iat journals... and as long as | can remember, feel
{almost impelled to put any deeply felt experienci:down on paper — a-WZF¥
prof-l
r* - 1 really had no role models, for becoming a/writerm bBuause |
Jixki didn®"t know any Jpnse writers. But, | suppose the closest to
that was my mother - whom 1 saw working on her own poetry, and she
also kept journals and diaries, wrote many letters. In fact, my
\}F 'S father too"hsisxhxXxedSBMl&eeikxehkkexx had a voluminous correspondence with
enormous number of friends. I suppose aiix it anyone, they were we
r-my role models. The more you write, the more fluent you become 1In expressir

-eM ey hwerehIxlreinely supportive of my writing efforts. 1 always sent
them copies of anything 1 wrote, and they always expressed their
pride and happiass for me whenever 1 got anything published.

AnyDifficulty in getting ethnically oriented books publi&ed?

-No. My early books were about Japan and the Jpnse children, ari there
has always been interest in schools and libraries in Japan.. there”are
study units on that country. It"s always been a country that fascinated
children.... And now the publishers are extremely anxious to have
material about all the ethnic groups in America. In fact, they"re bedning
over backwards to inclide such books In heir lists. xii&sAnthologies are
are anxious for stories...TiIMrs”™e “5nciuding stories ze ethnic gps.
It"s a wonderful time now for an Asian to writer about Asian American.s
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'or one thing, was trying to fill a vacuum, so few bks re Jpnse

[}:WHY ALL BOOKS ABOUT JPNSE? / 1| think a writer writes best about the
things he and she is most familiar with. And 1M&ki&kxk felt tkisxrcaxxaHxx

writing about the Jpnse was the strongest statement | could make asa

writer. I think books about the "jpnse can best be written by aomeojne

,T0 knows how it feels to be"J (ertau <Jz frn

t™M *Jjffa™klL <3S (DILfr~kit .
Stereotyping : 1 °ve always been fighting stereotypes in most of my writing.
In my early books about the Jpnse... 1 wanted to dispel the stereotypic
image of tfen Japan as a quaint, picturesque, exotic country...with emphasis
only on its festivals., and of the inscrutible oriental. I wanted to write
about Jpnse young people as human beings wife hopes and aspirations
that are universal . Ewv*-md tn nmitn ni™nl fimink*Tv A i 1ly livop. —Jo&S

KKaixpsjapiEx"~iu—+hpir® hnyniap,,,, and but also include values and tradionts
that are iImportant to them and uniquely Jpnse.

The same is true of the Japanese-Americans. |_want them to be
perceived fTirst as human brings, and then as J-fig, but without d:stortions.

I*ve also tried to dispel the stereotype of older people - as-being
bland, quiet, retiring and uninteresting. I write of older people who are
independent and strong and free.

(Earlier books, when fathers were usually white collar workers,

my fathers were potters, nursery men, priests, all Kkinds of life styles).

Isseii |1 have great admiration and respect for the Issel. 1 °ve known

many of them, and they are strong and courageous and enduring. 1 °d like
somehow to convery something of their spirit, and their strength of purpose
and of the values that sustained them, to the young people I’m writing for.
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