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January 29, 1S88

Mrs a Susan J. Hernandez  
San Francisco, Ca.

□ ear Mrs. Hernandez:

Many thanks For your good letter which fias Forward ed to me  
By Creative Arts Books.

I wish it were possible For me to come speak to the  children  
of Argonne School, but unfortunately, I have had a recurrence  
of mononucleosis symptoms, now diagnosed as Chronic  Epstein-  
Barr Virus, end I have had to decline all speaking engagements  
For this year. Perhaps we could work something out For another  
year if my health improves.

In the meantime, my best wishes to the children at Argonne.

Sincerely,
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I *ve thought of you all, although you didn,t hear From me  
at Christmas time. Explanation follows below, but f irst,  
belated but warm greetings of the season and a wish  for  
all good things in the new year.

Although I had a busy and fruitful year, my old nem esis (Mono),  
took over in July and I ’ve been more or less draggi ng ever  
since. A new internist finally discovered that X ha ve (and  
probably have had for the last 10 years!) Chronic E pstein-  
Barr and Cyto Megla Virus - both related to Mono an d like it,  
untreatable! They've taken up residence inside me, so I must  
learn to live with them. At least my condition is n ow legit�
imized, which helps, since X usually look so health y.

Since most of you have put up with the vicissitudes  of my  
health for so long, I just wanted to let you know t hat the  
puzzle has been solved, tho unfortunately not resol ved.

Despite the D r !s visits and tests, there were nice things this  
year too - my new book was published in Sept. (THE ^HAPPIEST 
ENDING), the Jpnse edition of DESERT EXXLE came out  in July,  
and some interviews resulted in several nice articl es - one  
of them in the Japanese editon of Reader's Digest, of all  
places! No energy forjsecious writing of any length , but I  
have been writing some poetry which gives me much j oy. I
like to think of it as a gift to me from myP*m îthe r.

A

Kepp well, and have a wonderful new year.
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Third Annual 
Author Symposium

Sponsored by the Friends of the 
Central A rkansas L ibrary and Central 
A rkansas L ibrary System

FRIDAY � OCTOBER 11 � ��
3 �  4:15 p.m.
Registration �  Mezzanine 
Book Sales � Second Floor

4:15 � 4:30 p.m.
Orientation and Introductions

4:30 � 5:30 p.m.
"How to Read a Book" � Mary Q. 
Steele

*

5:30 �  6 p.m. 
Book Sales

6 �  7 p.m.
Dinner with the A uthors �  L ittle Rock 
Hilton Inn (by reservation only)

7 �  8 p.m.
"The Pope, the Pardoner, Ned and 
President Bob" �  Elaine K onigsburg

8 �  9 p.m.
"What Do Black I llustrators Bring to 
the World of Children’s Books That is 
D ifferent and Unique?" �  Tom Feelings

SA TURDAY, OCTOBER 12

8 �  8:30 a.m.
Registration and Book Sales 

8:30 � 9:30 a.m.
"Rotten Teeth, Cornbread and Other 
Important Things" � Cynthia Rylant

9:30 �  10:30 a.m.
"Paula Refuses to Give This Speech a 
Title" �  Paula Danziger

10:30 �  10:45 a.m.
Coffee Break

10:45 � 11:45 a.m.
"Girls Who Do Things" �  Robin Mc�
Kinley

11:45 a.m. � 12:15 p.m. 
Book Sales

ß/b*

�| J=jpl2:15 �  1:15 p.m.
Lunch with the A uthors � L ittle Rock 
Hilton Inn (by registration only)

1:15 � 2:15 p.m.
"A Few Words Concerning Pernell P. 
Proudfoot and Other Well Known L iter�
ary Characters I Have Known" � Glen 
Rounds

2:30 �  4 p.m. 
Book Sales and

SUPPORTING PUBLISHERS

Atheneum Publishers

Bradbury P ress, an affiliate of Mac�
millan Publishing C o., Inc.

Delacorte Press/Dell Publishing C o., 
Inc.

Dial P ress, an affiliate of E. P. Dutton 
and C o., Inc.

Green willow Books, a division of 
William Morrow and C o., Inc.

Holiday House, Inc.
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January 4, 138B

Trudy Colsr
Athaneum
New York, N. Y.

Dear Trudy:

Now that I ’m baginning to feel a little batter, I ’m  
going to try a school talk onJanuary 30th.

Please send about 30 bios to Carol Olson, Emerson S chool,  
2800 Fewest Ave., Berkeley, C A . 94705. I ’m speaking  to  
her 3rd graders.

Also please tell Maureen that Ethel Ambrose has wri tten  
me and I ’ll decide soon whether I have the energy t o do  
the Little Rock Conference. A new Internist has dis �
covered that I have chronic Epstein-Barr and Cyto M egla  
Virus, both related to Mono, and like it, untreatab le!  
Maureen will probably be interested to know what’s been  
ailing me all these years.

Have a good new year.

All the best,
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from al l  areas of camp to greet us. Christmas was a day to�

be spent with friends* I t wasn’t until afternoon that we�

could make some cfrrl cal ls of our own* taking with us

some evergreen sprays that friends had sent to us from Connec�

ticu t. Their fragrance had l i fted my mother's sp irits more�

than anything she had received, and she couldn't rest until she�

had shared them with friends who were too old or i l l  to come�

v isi t us. By the time we went to a ohuroh service and came�

home* a cold wind was beginning to blow. We had a pleasant�

dinner at the Mess Hall and settled down to a gakiiet evening�

beside the stove. I t wasn't often that we had an evening al l �

to ourselves.

As the year drew to a close* I redoubled my efforts to�

leave camp. Although we worked hard to make l i fe in Topaz
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Pinter play virtually reversed the�
familiar Stanislavski mode.

“With most naturalistic plays,” Mr.�
Hall said, “you deal with your own�
emotions and make up your rhythms�
from there. But with Pinter, the notes�
and rhythm are given first, and the�
first couple of weeks seem very me�
chanical. Later, the actors learn what�
it means, and later still, what emotion�
they can play it with.”

For the actors, though, it was not al�
ways so easy to read between the lines.�
In fact, they frequently found that ab�
solute meanings in Pinter were elusive,�
that ambiguity was a given. Miss Dan�
ner, for example, said she was still un�
clear as to whether the child her char�
acter has in the play is supposed to be�
her husband's or her lover’s:

“We always had a couple of alterna�
tives to choose from. We’d try to find�
the answers ourselves, or we’d ask�
questions. But Harold has a way of not�
really wanting to pin down anything. So�
when the text aid not supply details, I�
would make a personal decision, be�
cause I needed something concrete to�
work from. There are tilings I think in�
my head that perhans the boys don't�
realize. I guess it’s true in a Pinter play�
— there do have to be secrets.”

For his part, Mr. Julia saod he actu�
ally relished the opportunity to invent�
his character and to instill in Mr. Pint�
er’s elegantly spare text a meaning of�
his own.

“He’s an actor’s playwright,” Mr.�
Julia said. “You have to create a whole�
reality that's not in the lines. It’s ail

context, an atmosphere. You make a�
whole history for yourself — a more�
specific life that makes the character�
more real. The first time I read Jerry, I�
didn’t feel anything about him; now�
I ’m finally beginning to understand�
him. It’s like a human being growing.”�

Because these were English charac�
ters — more specifically, English char�
acters in a Pinter play — there was a�
need for understatement and contain�
ment in their portrayals. Although cir�
cuitous exchanges and tastefully ob;�
lique expressions are something of a�
convention in English society, such�
mannerisms do not come as naturally�
to Americans.

'Inner Explosion of Emotion*

But in Mr. Pinter’s works, there is al�
ways a hint of menace, a brandished�
knife beneath the conversational quip,�
that is all the stronger because it is sug�
gested, not stated. And the show’s pro�
ducer, Robert Whitehead, felt that by�
using American actors, who were�
trained in the depiction of strong emo�
tions, an extra degree of tension could�
be achieved. “American actors aren’t�
naturally contained as the British,” he�
said. “So when an American plays a�
role that 	� contained, there’s an inner

explosion of emotion, which supplies an�
intense dramatic quality.”

This withholding of feeling, this use�
of words to conceal rather than reveal a�
certain emotion, was the most difficult�
task for the cast. They had to learn, as�
Mr. Hall put it, that “acting in Pinter is�
like «playing in a masque — the body�
and the words are shields to hide the�
very violent passions you are feeling. ”

At first, the three actors, who were�
used to rather different roles —  Mr.�
Julia most recently appeared in�
“Othello” and “Dracula,” Mr.�
Scheider In the film “All That Jazz”�

and Miss Danner in the television spe;�
cial “Too Far to Go” — tended to dis�
play the usual kinds of emotion in�
volved in stories about marital infideli�
ty.

Mr. Hall promptly characterized�
them disapprovingly in canine terms:�
he compared Miss Danner to “a neu�
rotic poodle,” Mr. Julia to “a melan�
choly cocker spaniel” and Mr. Scheider�
to “a grim Doberman.” “Those dogs�
are not in the piay,” he explained.�
“You have to lose them and learn to�
control your emotions. ”

As the rehearsals progressed, in�
creasing degrees of subtlety were�
slowly achieved. For exampie, during�
the scene in which Mr. Scheider first�
learns he has been cuckolded by his�
wife and best friend, the initial emotion�
was one of anger. As the weeks passed,�
the expression became one of tension,�
then toughness and, finally, as the di�
rector observed, “a degree of humor�
that was terrifying because of what lav�
beneath It.”

“The acting comes in not letting the�
discipline show,” Mr. Scheider said.�
“In Pinter, you’re*;;“;;;;;;

Blythe Dannen “There do�
have to be secrets.”

�0�!�"�����

Raul Julia: “You create a�
reality not in the lines.”

completely, but suppressing them. It�
becomes a process of reducing. From�
now until the end of the run, it’s a mat�
ter of refining it, of making It simpler



literature, and to foster appreciation of and interest in the c raft of writing. Prior to  
Author's Day our students survey the works of a selection of living  authors. On Author's  
Day we invite these authors to conduct sessions on writing with grou ps of children.

We have found that meeting living authors, after having read their  works, really  
increases a child's interest in the creation of literatur e. The profession of "writer"  
becomes much less abstract as the children have an opportunity to hear aut hors explain  
what the process of creating a book involves.

This year Author's Day will be Wednesday, April 23. We welcome autho rs who can and  
will come for the entire day, but knowing this is impossible  for some, we divide the day  
in half in the following manner:

Morning Schedule _____________________  Afternoon Schedule

We ask that you plan to conduct two sessions. The other  designated session will be  
left open so students may have a chance to meet you and h ave you autograph books which  
they have purchased. If your books cover a wide age span, please plan on conducting two  
different sessions appropriate to two different grade levels.

In past sessions, authors have used a wide range of techniqu es for conducting  
sessions. Some have given formal lectures, and some have talked informally about their  
writing experiences. Some have chosen to use films, pictures , slides or other visual  
materials. A classroom teacher is present at all times t o keep things flowing. We have  
found that it is well to leave some time for questions and answers, as the whole purpose  
is to let the children get to know you and your books.

Prior to Author's Day, as each student reads one of your books , he/she fills out a  
card. At an assembly just before Author's Day, three studen ts' names are drawn, and they  
will be privileged to have lunch with you at a buffet luncheon which is provid ed on this  
day (hence the overlap between morning and afternoon sessions).

Another important part of Author's Day is the opportunity for student s to purchase  
books of the authors who are conducting sessions. This will be done according to your  
preference. You may either bring your own books for sale (we w ill have volunteer parents  
to do the actual selling so you may be free to autograph and  conduct sessions), or,  
Chanticleer Book Store in Los Gatos will gladly order your books from the publisher and  
sell them here that day.

We would be so pleased to have you accept our invitation to participate in Author's  
Day '86. If you have any questions, suggestions or requests , please call one of us at  
the school (408-356-6116) and we will return your call a s soon as possible. My home  
phone is 408-268-6939 and I am usually there after 4:30 pm.

We would truly appreciate your response by- mlii,ir,rTR?, as this wi ll give us time to  
compile and distribute reading lists to our students. We look forward to hearing from  
you.

9:15 - 10:00 Session I  
10:00 - 10:45 Session II

11:45 - 12:30 Lunch
12:30 - 1:15 Session IV

1:15 - 2:00 Session VCOFFEE OR TEA BREAK 
11:00 - 11:45 Session III  
11:45 - 12:30 Lunch

COFFEE OR TEA BREAK 
2:15 - 3:00 Session VI

Pat Grieves,  
Librarian Mary Lou Doodokyan,  

Faculty Coordinator



WE CORDIALLY INVITE YOU  

TO A CELEBRATION OF THE CRAFT OF WRITING:

AUTHOR’S DAY ’86

WEDNESDAY, APRIL 23, 1986  

HILLBROOK SCHOOL 567� $8
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May 24, 1986

Ms. Yoshiko Uchida  
1685 Solano Ave., #102  
Berkeley, CA 94707

Dear Ms. Uchida:

The California Reading Association is holding its T wentieth  
Annual Conference in Fresno on November 6-8, 1986, at the Fresno
Convention Center. As in past years, the Meet the A uthor  
sessions, scheduled for Friday and Saturday, are on e of the  
special features of the conference.

Because you are an author who is highly respected b y teachers  
and students alike, we would like to invite you to speak at one  
of the Meet the Author sessions. We know that these  sessions  
will be a highlight for the more than 5,000 reading  educators  
expected to attend our conference.

If you are able to participate in the conference, w e would be  
delighted to have you as our guest at the Young Rea der Medal  
Luncheon and at the Young Reader Medal Reception he ld on  
Saturday, November 8. We are also able to offer aut hors  
complimentary registration at the conference, a mod est  
honorarium of $100, and up to $150 for airfare. If you are able  
to accept our invitation, we would appreciate your confirmation  
to speak as soon as possible. We hope to have our p rogram in  
preliminary form soon. Please return the enclosed P resentation  
and Vita forms to me before June 6, 1986. We would also
appreciate receiving a photograph to use for public ity.

We appreciate very much your consideration of this invitation  
and look forward to hearing from you soon. Your con tribution  
will help ensure that our 1986 conference will be h ighly  
successful.

President-Elect and Conference Chair  
818-282-0128 (home)
213-224-3762 (business)
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June IS 9 1966

Dr. Alan N. Crawford  
IB Oaroca Ave.  
an Gabriel, CA. 91775

Dear Or. Crawford:

Your letter of May 24 was waiting for me on my retu rn  
from an extended visit to the east coeat.

X * m sorry to have misaed your deadline for reply,  but in  
any case, I am not able to participate in the Novem ber  
CRA meeting in Fresno . Sorry to have to send this negative  
reply, and beat wishes for e successful meeting.

Sincere ly, . |



Please provide a 25-word synopsis of your presentat ion as you  
wish it stated in the preliminary and final program s:



Toward A Nation�
of Readers

November 6;8, 1986�

Fresno Convention Center
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□ Session (1 hour) CD Symposium 6�=# hours)
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CD Major Session (1 hour) CD Author Session (1 hour)

CD Preschool □ 4;6 CD Middle School CD Junior College

□ K;3 □ K;6 CD Junior High CD College

□ 1;3 □ K;12 CD High School CD Adult

□ 1;6 CD Other
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Comprehension /Critical Thinking/ CD Gifted/talented CD Language development
vocabulary development programs CD Diagnosis/evaluation/

Administrators / support CD Staff development remedial programs

personnel / clinicians CD Literature/authors CD LEP/ESL/ bilingual

College/adult reading/ CJ Parent Education CD Content area reading
secondary reading CD Research in reading/ C] Writing/composition

Computers/media in language CD Compensatory
reading CD Readiness/beginning/ Education /Ch. 1

Classroom programs, K;12 developmental reading CD Specialized topics

Reading and the arts CD Storytelling
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��� Please list any furniture (tables for display, etc.) you need for your presentation NOW. It �������be ordered at the 

conference. (Information about ordering AV will be provided later.)

7. PRESENTATION PRESIDER

Dr., M r., Miss, Mrs., M s.___________ _____________________________________________________—
(Last Name) (First Name) (Initial)

School District / Institution ________ __________________________________________________ — —

Position and/or Title________________________________________________________________ ———

Home Address____________________ ____________________________________________________ —
(Street)

(City)

T ��������;>������

(State)

Home

(Zip Code)

(Area Code) (Number) (Ext.) (Area Code) (Number)

Is this person a member of a local reading council? CH Yes □ No

If yes, which council?

8. VITA  6;���<��9�C;��@���@@�9:�2�=�>��D� C��<��@:�@�@:��E �<#2� �9���#�@ �2�9��"����99� �@��"���2�<�99#�9@�"�4

9. LETTER(S) TO EMPLOYER 69:�9!�:� ��#$�"��� �F�# ������@@� �@��"�� ��C;��"� 4

0O�Requesting release for the conference.

□ Thanking him/her for allowing you to participate in the conference.

EMPLOYER S NAME:

Dr. M r., Miss, Mrs., Ms. ________ _________________________________________________—— �����
(Last Name) (First Name) (Initial)

School District / Institution ����������������������������������������������������������������������������������������— —

Position and/or Title______________________________________________ ________________________

Mailing Address............................................................................ ......................................................................
(Street)

(City) (State) (Zip Code)

W(K&XK�#K��#;���Y

3���'������������"�.��	�����;:���� 
California Reading Association 

516 Daroca Ave.

San Gabriel, CA 91775 

(818) 282�0128
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Fourth Annual

A uthor Symposium
October 10 �  11 

Betsy Byars 

Jean Fritz 
A nn Jonas 

Haney Tafuri 
Yoshiko Uchida 

Elizabeth Winthrop 
Walter Dean Myers

The fourth Annual A uthor Symposium 
will present excellence in children’s 
literature Friday, October 10 and 
Saturday, October 11 at the Holiday 
Inn City Center, 617 S. Broadway, 
L ittle Rock.

The symposium is sponsored and 
underwritten by Friends of the Central 
A rkansas L ibrary (FOCAL) and Central 
A rkansas L ibrary System.

Registration fees are $20 for Friday 
and Saturday, $15 for one day and $15 
for FOCAL members.

A special feature of this year’s sympo�
sium is a lunch and dinner with the 
authors. Use the registration form 
below. Room reservations must be made 
with the Holiday Inn City Center at 
(501) 376�6201.

FRIDA Y, OCTOBER 10 
3�4:15 p.m. � Registration, book sales 
4:15�4:30 p.m. �  Opening remarks 
4:30� 5:30 p.m. � Elizabeth Winthrop 
5:30�7 p.m. �  Dinner with the au�
thors, book sales 
7�9 p.m. � Jean Fritz, Ann Jonas

SA TURDA Y, OCTOBER 11 
8:30�11:45 a.m. �  Betsy Byars, Walter 
Dean M yers, Yoshiko Uchida 
11:45 a.m .�1:15 p.m. � Lunch with the 
A uthors, book sales 
1:15�2:15 p.m. � Nancy Tafuri 
2:30 p.m. � Book sales, autographing 
(Only books purchased at the Sympo�
sium will be autographed.)

For more information contact Ethel 
A mbrose, Central A rkansas L ibrary 
System, 700 Louisiana, L ittle Rock, AR 
72201 or call (501) 370�5955.

Registration Form

Name Clip & mail this form
with your check to:

A ddress A uthor Symposium
CA LS, 700 Louisiana

City__________________________ __ State Zip L ittle Rock, AR 72201

REGISTRA TION  MEALS
Friday & Saturday ($20)����� Friday dinner with the

authors ($12) ��������������� ����������
Friday only ($15)���������������

Saturday lunch with the
Saturday only ($15)������������������������� authors ($9 ) ����������������� ����������

Friday & Saturday �  FOCAL TOTAL EN CLOSED������� ����������
members only ($15)������������� (make check out to A uthor Symposium)

Deadline for p re�registration����October 1, 1986
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M eet the A uthors

Betsy Byars
Betsy Byars was awarded the John 
Newbery Medal in 1971 for SUMMER OF 
THE SWANS. Her many popular books 
reflect real�life incidents to which 
young readers can relate. THE GOLLY 
SISTERS GO WEST is her new title for 
fall.

Jean Fritz
Jean Fritz writes historical books for 
young people as part of her ’’personal 
search for roots.” HOMESICK, a 
Newbery Honor Book, describes her 
childhood years in China and CHINA 
HOMECOMING tells of her recent 
return to the city of her birth. She is 
the 1986 recipient of the Laura Ingalls 
Wilder Award.

A nn Jonas
Outstanding for design, perspective 
and effective use of color, Ann Jonas’ 
picture books have won approval from 
children, parents and reviewers. 
ROUND TRIP was selected by the New 
York Times as one of the ten Best 
I llustrated Books for 1983. THE QUILT 
is the story of a dreamworld created 
by a patchwork quilt.

Walter Dean 
Myers
Walter Dean M yers, winner of the 
Coretta Scott K ing Award for MOTOWN 
AND DIDI: A LOVE STORY , says, 
” . . .  what I want to do with my writing

is make the connection�reach out and 
touch the lives of my characters and 
share them with a reader. In MOJO 
AND THE RUSSIANS and THE OUT�
SIDE SHOT he does just that.

Nancy Tafuri
In the early 1980’s Nancy Tafuri’s 
focus shifted from designing book 
jackets to illustrating picture books. A 
hallmark of her work is brief texts 
combined with bold use of color which 
results in books with a strong visual 
appeal for young children. HAVE YOU 
SEEN MY DUCKLING was a Caldecott 
Honor Book. WHO’S COUNTING? is her 
fall 1986 title.

Elizabeth.
Winthrop
Since turning to writing full time, 
Elizabeth Winthrop has published HE 
HAS RISEN : THE EA STER STORY , 
LIZZIE AND HAROLD and JOURNEY 
TO A BRIGHT KINGDOM. CASTLE IN 
THE A TTIC is her latest junior novel 
and SHOES will be out in the fall of 
1986.

Yoshiko Uchida
The writings of Yoshiko Uchida bridge 
two cultures. L ike the child in A JA R 
OF DREAMS, growing up in California 
she experienced the rejection felt by 
many Japanese A mericans. In JOURNEY 
TO TOPAZ and JOURNEY HOME she 
tells of being incarcerated in a relo�
cation center in Utah.

Friends of the Central A rkansas L ibrary, Inc.
700 Louisiana
L ittle Rock, AR 72201

RETURN POSTAGE GUARANTEED

NON PROFIT ORGANIZATION  
U.S. POSTAGE 

PAID
Little Rock, Ark.  

PERMIT NO. 2169
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June 29, 1986

Dear cthe1:

I hope this Finds you and Fred well and snjojrding a good  
summer.

I wasn’t too sura about my health when I wrote you in Jan.,  
but am somewhat stronger now, though I still lack s tamina  
and have to be careFul. 0So what else is new, you m ight  
well ask!)

Anyway, if you still want me to come in Oct., I ’d l ove to  
try, although I'd surely understand IF you already have  
someone else who could commit earlier.

IF I am to come, I need to start some planning and think�
ing. Could you call ms some day to Fill ma in on so ma 
details? No one will answer if I'm not home.

□ id I tell you Margot Zemach and I have e picture b ook  
coming out next spring? (A Jpnse Folk tale - The Tw o 
Foolish Cats). Also Creative Arts is reissuing THE  
DANCING KETTLE this fall, and Finally, my adult nov el  
PICTURE BRIDSE, will be published by Northland Pres s next  
spring after 10 long years!

I'll look Forward to hearing from you.

Affectionately,

V
\

)
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CONTENTS

Whirly Bird  
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Happy Hour  
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Soap Bubbles
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August; 5, 1388

□ ear Ethel:

I hope you talked to Maureen and that Atheneum is t aking  
care oF rny travel. Let rns know IF there* s a problem.

Assuming there isn’t - here is the title For my tal k:  
"Visitor From Another World."

So you’ll have the list oF my books in writing, I ’m  en�
closing a bio (it's outdated and I hope they’ll get  a  
new one out herore Oct.)snd a Flyer From Creative A rts  
with their books.

I think I ’ll take your wonderFul suggestion to come  
early and will probably arrive on Wed. 10/8. I'm  
trying to decide now between two Am. Airlines Fligh ts -  
one that arrives in the evening, but with a rather  
close connection at Dallas, and the other that leav es  
here at the crack oF dawn, but will give me more le eway  
to change planes at Dallas.

I'll let you inow later what I decide. In the meant ime,  
I hope you and Fred stay in good health despite all  the  
terrible heat I ’m hearing about.

AFFectionately,
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August 20, IS88  

□ ear Masi and John
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Maybe you are still in Colorado, but I hope this ca tches up  
with you somewhere.

�
¿CM

Harry told me of all the honors you received on your retirement, ^ ' j-yvi -̂|  
Masi , and I send my warmest love and congratulation s and hugs � ���"

etc., on all your achievements  
you will be busier than ever!

I ’ll bet now that you’ve retired

The days are flying by and I suddenly realized I wi ll have to  
make my reservations for Little Rock/Oallas in 2 we ekst&n order  
to get the special fare 1

7^
I ’ll probably be in LR 10/3-J ,̂ and wonder if I can  still visit  
you on my way back. I ’m tentatively thinking of arr . Dallas  
on Sunday 10/12 and leaving on Wed 10/154^(¡¡̂

Would it still be convenient for you if I stopped t o see you?
1 still have to rest a lot, so may be a boring gues t, but it  
would do me good just to see both of you for a few days.

0�7#7

E" F %

I ’ll call you the beginning of Sept, when I hope yo u’ll  
be back in Dallas. I should make my reservations by  9/3 .

We'll get caught up on all the news when I see you!

By the way, did I ever write to tell you that Northlan d Press  
is publishing my adult novel next spring? Hurray fo r Justin  
Boots!

Fondly,
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I  grew up in a family that attached great importance to knowing 
hew to do as many things as possible, from skiing to cabinet�
making to repairing the family car. Everyone always had several 
projects going at the same time and drawing was considered an 
incidental sk i l l , a tool for planning a project rather than an 
end in i tsel f . I t  was only after  a few years of dead�end jobs 
following high school that I  decided that some specific training 
might be helpfu l, even necessary. I  attended Cooper Union and 
after  graduation went to work in the studio of my former graphic 
design instructor.

A few years later  my husband, Donald Crevs, was inducted into the 
Army and subsequently sent to Germany. I  followed and found a job 
with a German advertising agency, trying to design ads with a 
"Madison Avenue" look for them. We lived in Germany for one and 
a half years, sharing a ranbling apartment with German friends.
Our f i r st daughter, N ina, was bom there. When we returned to the 
United States, we started our own freelance design business. Our 
second daughter, Amy, was bom and the design business grew. I t  
w asn't u nti l  both daughters were nearly ready for college that I  
considered doing books for children, and then i t  was only through 
the urging of my husband and his ed itor, Susan Hirschman.

My f i r st book, WHEN YOU WERE A BABY, came together very quickly.
I  drew strongly on memories of my children and their  friends at 
two and three and their  evident pride in their  accomplishments.
IWO BEAR CUBS was next and then ROUND TRIP, which was the working 
out of an idea that had interested me in the abstract. With suc�
ceeding books, I 'v e been trying to explore other ways of stretching 
child ren's imaginations. I  find myself drawn more and more often to 
designing books that involve some sort of visual play. I t  seems 
l ike a wonderful opportunity to encourage children to look at fami�
l i ar  things in d ifferent ways while offering the appeal of a game 
of a puzzle. I f  I  can also deal, even i f  only l igh tly , with some 
of a ch i ld 's deeper concerns, then I  feel  that I 'v e served them as 
w ell as I  can.
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NOW WE CAN GO (1986)

@�#���� *��� �7�"�� �#�?"���� �� �"�/�"� "�� ���� #�� ��7� � � #�0� � "���=" *� �#�#��� �$�
�#����>"� � " � �� � �� "#���  #� ���� �� �� /�"��� �>��/��� #��=*� � �� ?##+� �#�� -��0�
0#��7� �*"������ ���� ���� �*#����?��@� S� �"D��(� � ��#&#:� ���#;&(

� THE TREK (1985)
�N�����N	:�.�8� .		G

@��(0��# *��� �#���� �=��+����  #� ��*##�� ��0�#��$��  *�� � #�0� ?�7"���� � � �6����"� ��0�
�*"������= "� � � 7� �  *�� /*0�"���� ������ #�� � ���"�7� #�� ��  *���*#��$� ��-�� ���� ?��+#�"�7��
I���" 0������� "� #� ��������� :�8� :I8G� #������ ��� �� ���� "-��=#���$� �"/��=" *� ���� "-��
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47C� K�. �4� @���*A
AN ALA NOTABLE BOOK

"The intricate illustrations in Jonas' new  
book can only be described in superlatives....  
A  landmark in children's literature."
— Publishers Weekly

Totally engaging, from the first glimpse  
of the little girl, in sleepers....
A  natural fancy appealingly presented."
— Kirkus Reviews

72�C"� �D,� :CCH"� @���*A
AN ALA NOTABLE BOOK

"A charming, reassuring book."
—  School Library Journal

"A fresh and reassuring view of  
the child's familiar world."
— Bulletin of the Center for Children's Books

� 	 ( 6 N F � 6 N � !

82�D,� 48. :K���A
AN ALA NOTABLE BOOK
A NEW YORK TIMES BEST ILLUSTRATED BOOK

"An inventive book for young readers  
that will delight anyone whose  
imagination is intact....
Intriguingly executed." — ALA Booklist

"Show stopping sleight of pen...  
one of the smartest of the  
turnabout tricks." — Kirkus Reviews

492� (C�8� )�("� @����A

"Text and illustrations form a well  
integrated whole for young readers."
— School Library Loumal

97CD� �2�� 9C8C� �� (�(�� @����A

"Offers a solid sense of  
accomplishment to young listeners."
— ALA Booklist

�� �� '� %� 1� M� f� f� f

WHERE CAN IT BE ? (1986)

��?��� "�� ��0� /�"� ��$� �/�" �/�7�� ��-�� ���� "��=*"�*� �������� �#��#= ��� ���"#���
���� "������"�7�0�=#��"���  #������  *�#�7*�  *�� �##��� #�� *���*#���� "�� �����*� #��
*��� �#� � ?���+� �� �� ���/�������� ���� �� "��0 "�7� /����*##���0� ��0�

� �FI88N26���2�.		G��•  105 Madison Avenue •  New York, N.Y. 10016
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It's a wonderful thing being able to go through you r life doing  

exactly what you want to be doing— that's how I feel  about both  
the writ ing and illustrating of children's books. T o know that  

youngsters wil l  be eager to turn the pages of a boo k that I have  

helped f o m  gives me a strong sense of accomplishmen t and pleasure.

I adored snuggling up to my  mother while she would read (or I read  

to her) the same favorites over and over. Maybe tha t, coupled with  

crayons and endless hours of coloring and the love of nature, has  

helped f o m  my destined fate.

I entered the School of Visual Arts to study childr en's book illus�

tration, though only one course really dealt wi th t he subject itself.  

The other courses were related, combining graphics,  type, painting,  

etc. I learned enough to know that I had better pre pare myself for  

a graphics-related career because you just don't wa lk out and became  
a children's book illustrator. It's something that I found I had to  

work a very long time to achieve.

In the interim, my  husband, Tom, and I formed a gra phic design  

studio, One Plus One Studio, dealing wi th book jack et design both  

trade and paper, photography, logo and movie design .

I won't  include all my  growing pains wi th children' s books— but only  

mention the ultimate highlight. It was when, after numerous rejec�

tions— and a great deal of effort— I walked into the offices of  

Greenwillow and was greeted wi th smiles, had my  por tfolio reviewed  

and was handed a manuscript. It was to me a  now or never situation  

and I was petrified. The manuscript was THE PINEY W OODS PEDDLER— 

Tom modeled for the peddler and I spent some months  in a stone mil l  

in Millback, Pennsylvania, a perfect backdrop for t he book and many  

of the town residents are pictured.

Working wi th Greenwil low has been a wonderful exper ience and I  

couldn't be happier drawing ducks, rabbits, mice, a nd fairies and  

making children smilei



Greenwillow Books by Nancy Tafuri

� WHO'S COUNTING? (1986) RABBIT'S MORNING (1985)

"The concept may seem simple, but the book 
demonstrates that excellent graphic design 
and child  appeal are not mutually exclusive.

�HDK� ��#;� c��J (starred review)

"T afuri1s w atercolors contain the essence 
of a sunnier dawn's translucence, incor�
porating minimal text into borderless 
double�page spreads f i l led  with animals 
and their  babies that are certain to 
appeal to preschoolers and beginning 
readers." —�"D��(� � ��#&#:� ���#;&(

� HAVE YOU SEEN MY DUCKLING? (1984)

AN ALA NOTABLE BOOK
"Children w i l l  return to th is one again and 
again. . . . This i s a reassuring.story of 
youthful independence and fam ilial love."
��"D��(� � ��#&#:� ���#;&( (starred review)

ALL YEAR LONG (1983)

"The a r ti st's  cr isp , spacious pen�and�wash drawings of scenes throughout the year 
are an alluring backdrop for . . .  an almanac/album that should prompt instructive 
dialogue between a toddler and whoever i s on hand to share the book."

—ALA c��J(�X�

� EARLY MORNING IN THE BARN (1983)

"The variety and energy that make the i l lu strations so inviting 
to exploration are the resu lt of imaginative design and flu id  l ines. 
A book that i s fresh, active and endearing, and w il l  be as much fun 
for adults as for children." —�"D��(� � ��#&#:� ���#;&(

(starred review)

illustrated by Nancy Tafuri

NATA (1985) 
by Helen V. G riffi th

"T afuri's bold, colorfu l 
i l lu strations draw children 
in , nicely complementing 
and extending the text."
��"D��(� � ��#&#:� ���#;&(

IF I HAD A PAKfl
POEMS IN ELEVEN 
LANGUAGES (1982) 
by C harlotte Panerantz

ALL ASLEEP (1984) 
by C harlotte Panerantz

THE PINEY WOODS PEDDLAR
(1981)
by George Shannon 
AN ALA NOTABLE BOOK

ACROSS THE STREAM (1982)
by M irra Ginsburg 
AN ALA NOTABLE BOOK

THE SONG (1982) 

by Charlotte Zolotow

Ü GREENWILLOW BOOKS
105 M ad ison Avenue • N ew  York, N.Y. 10016
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“Thinking back to my boyhood days, I remember the 
bright sun on Harlem streets, the easy rhythms of 
black and brown bodies moving along the tar and 
asphalt pavement, the sounds of hundreds of children 
streaming in and out of red brick tenements. I 
remember La Marketa, in East Harlem, where people 
spoke a multitude of languages and the Penn Central 
rumbled overhead. I remember playing basketball in 
Morningside Park until it was too dark to see the 
basket and then climbing over the fence to go home.

"Harlem was a place of affirmation. The excitement of 
city living exploded in the teeming streets. If there was 
a notion that as a black child I was to be denied easy 
access to other worlds, it mattered little to me if I 
could have this much life in the place I found myself.

“ I learned to read early on. I don’t actually recall the 
process of learning, but I do remember reading aloud 
to my mother from the daily newspaper as she did 
housework, when I was about five or six. I sensed a 
connection between myself and the worlds I read 
about in books, a connection that I was hesitant to 
share with my friends, perhaps because I wasn’t really 
sure just why it seemed so important to me.

“ My education bumped along. I spoke poorly, rushing 
words out in a bewildering jumble, hating the patience 
of my teachers as much as the ridicule of my 
classmates as I tried to express myself. I was 
frequently in trouble in school, sitting in the back of 
the room or in the principal’s office. It was during one 
of these periods, in the fifth grade, that an already



annoyed teacher caught me reading a comic book 
under the desk. Of course, she tore it up, but the next 
day she came in with a pile of books and announced 
that, if indeed I was going to spend so much time 
sitting in the back of the room and reading, I should 
at least read something good. Suddenly this teacher 
had given a direction to my reading. I still remember 
the first book she gave me, ����������	�����������	���
�����	������ Reading-took on a new dimension for 
me.

“By high school I had a part-time job in the garment 
district and had purchased, with my father’s help, my 
first typewriter. I wrote short stories and laboriously 
constructed poems. I enjoyed writing as I had enjoyed 
reading. Again, it seemed a connection with things 
and events that I was not part of in “ real” life. More 
an observer than a doer, I was on my way to 
becoming a writer. I just didn’t know it yet.

“ My parents couldn’t afford college for me, so after 
high school I went into the Army. I had six months’ 
training in electronics, then spent the rest of my 
enlistment playing basketball.

“After the service I returned to New York and a series 
of jobs. By this time I had decided that what I wanted 
to do most was to write. Writing seemed, and still 
seems to be, my major involvement with life. I can 
reach people through my writing, and I can use that 
writing as a point of reference in my real-life 
encounters. The sense of isolation I felt as a young 
person is now relieved by the connecting links of my 
stories.

Cover illustration by Darryl Zudeck from Motown and Oidi

“ I enjoy writing for young people because the forms 
are less constricting, more forgiving to the stretched 
imagination. I particularly enjoy writing about the city 
life I know best. Ultimately, what I want to do with my 
writing is make the connection— reach out and touch 
the lives of my characters and share them with a 
reader.”

JJ�,����
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Walter Dean Myers was born in Martinsburg, West Press— seven novels for young adults and two books
Virginia. He grew up in New York City, attended City for younger children, ��	��������	��������	����������
College there, taught creative writing and black ��	�����	������	�������	�� illustrated by Robert 
literature, and worked as a senior editor at a major Quackenbush, and ��	�����	���	� 	��� illustrated by
New York publishing house. Now a full-time writer Alice and Martin Provensen. Four of his novels have
and free-lance editor of books, he also writes articles been selected by the American Library Association as 
for newspapers and magazines. Notable Books. ��	�!���"�#�������� and ����$�����

%&�& have both received the Coretta Scott King Award.
Mr. Myers has published nine books with The Viking

Mr. Myers lives in Jersey City, New Jersey.
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FAST SAM, COOL CLYDE, AND STUFF
A fast-paced account of a year in the lives of teenagers on 116th Street in Harlem. Stuff, the twelve-year-old 
newcomer to the block, narrates this funny story about the value of simple friendship. ��	�'���������
commented, “The humorous and ironic elements of the book give it the flavor of a Harlem ��(���$�	� or 
�	�����)
ALA Notable Book
Ages 12 up Cloth: 0-670-30874-9, $10.95

MOJO AND THE RUSSIANS
The scene— 122nd Street in Harlem. The story— a hilarious farce with unlikely ingredients: a janitor, his girl 
friend, Russian spies, the CIA and the FBI, a basketball team, and a group of Harlem children. �������
#&*�����+������ said, “Successful fiction for laughs is always rare, but. twice now Myers has brought in a 
winner: he has a good ear for dialogue and a real flair for handling funny situations.”
Ages 10-14 Cloth: 0-670-48437-7, $12.95

THE YOUNG LANDLORDS
The zany story of teenagers in Harlem who, trying to make their neighborhood a better place to live in, 
accidentally become landlords of the worst building on the block. ��	�'�������� praised the book for its 
“masterful blend of humor and realism,” and the author for his “ keen sensitivity to the joys and frustrations 
of adolescence as well as his thorough knowledge of the New York City street scene.”
ALA Notable Book, ALA Best Books fo r Young Adults, Coretta Scott King Award 
Ages 12 up Cloth: 0-670-79454-6, $11.50

THE BLACK PEARL & THE GHOST, OR ONE MYSTERY AFTER AN OTHER 
Illustrated by Robert Quackenbush
These two tongue-in-cheek stories of hilarious chaos are written with wit and style.
Ages 7-10 Cloth: 0-670-17284-7, $11.50

THE GOLDEN SERPENT  
Illustrated by Alice and Martin Provensen
The beautiful, enigmatic story of a wise man and a boy who set out to discover the mystery of the golden 
serpent.
Ages 6-9 Cloth: 0-670-34445-1, $9.95

THE LEGEND OFTARIK
In this fast-moving, heroic fantasy-adventure set in fourteenth-century Africa and Spain, young Tarik’s family 
is destroyed at the hand of cruel El Muerte. Tarik acquires a magic sword, a powerful horse, and the Crystal 
of Truth, and sets out for revenge. But the rewards of battle are not what they seem, and the search for El 
Muerte leads to despair as well as triumph.
ALA Best Books fo r Young Adults
Ages 12 up Cloth: 0-670-42312-2, $9.95

W O NT KNOW TILL I GET THERE
When Steve’s middle-class Harlem parents take in Earl, a thirteen-year-old delinquent, as a foster child, 
Steve’s attempts to prove himself tough land him, his new brother, and his friends in juvenile court, where 
the judge orders them to work during the summer in an old people’s home. �����&�� has said "the story’s 
spark comes from Myers’ special knack at making his kids seem real flesh-and-blood figures.”
Ages 12 up Cloth: 0-670-77862-1, $11.95



THE NICHOLAS FACTOR
When Gerald joins the Crusade Society, an elitist bunch of do-gooders, he’s curious to find out what really 
goes on beneath their highly respectable facade. Gradually he becomes caught up in an adventure that takes 
him from California to the jungles of Peru, and leads him finally into a race for his life.
Ages 12 up Cloth: 0-670-51055-6, $11.50

MOTOWN AND DIDI: A Love Story
“Two Harlem teenagers, both determined in different ways to defeat the poverty and drug culture surrounding 
them, fall in love despite the barriers they have raised for protection against the pain in their past and 
present. . . .  Myers. .  . cares about his two main characters, and readers will, too.”— ALA �����&���
Coretta Scott King Award
Ages 12 up Cloth: 0-670-49062-8 $12.95

Introducing THE ARROW ADVENTURE SERIES
As they travel around the globe with their mother, famous anthropologist Carla Arrow, Chris and Ken find 
adventure wherever they are. While daring Ken has a talent for getting the brothers into trouble, it’s his older 
brother’s brains that usually get them out! Boys and girls alike will enjoy sharing the Arrows’ fast-paced 
adventures in this exciting new series.

Coming in November 1985:

THE HIDDEN SHRINE
Ages 10-14 Paper: 0-14-043010-5 $3.95

ADVENTURE IN GRANADA
Ages 10-14 Paper: 0-14-032011 -3 $3.95

Watch for KELLY, a new novel by Walter Dean Myers, as well as two new Arrow Adventures, coming in 
Spring 1986.

Viking Penguin Inc.

Children’s Books Marketing Department 
40 West 23rd Street •  New York, N.Y. 10010

%,1D
Printed in U.S.A.
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When Betsy Byars is asked by students for  
advice about becoming a writer, she urges  
them to get their work into perspective  
and to prepare for a sometimes long, often  
frustrating, period of apprenticeship. Dis�
cussing her own early struggles to become  
a published writer, she remembers a moment  
with her children that became a turning  
point in her career:

"My kids came home from school one day  
and I had gotten a manuscript back that  
morning. I was disappointed and one of  
my daughters looked at me and said, 'Oh,  
did you get rejected again?' And I  
thought if my kids can tell when they  
walk in the door whether I have gotten  
a rejection slip or not, then I am  
going to have to either get this in  
perspective or stop writing. And that's  
just what I did. I did have disappoint�
ments and rejections after that, but  
the fact that I took it all less serious�
ly helped both me and my writing."  
8�&;]�&]K� � #�X.� March 1980)

But acceptance letters from publishers did come— followed by honors and aw ards.
In 1971 Betsy Byars was awarded the Newbery Medal for SUMMER OF THE SWANS (Viking).  
THE PINBALLS, published in 1977, has won six separate awards vo ted upon by school  
children— in Arkansas, California, Georgia, Kansas, Missouri, and Wisconsin. It  
was an ALA Notable Book of 1977 and was adapted into an ABC Afterschool Special.
THE NIGHT SWIMMERS (Delacorte) won the 1981 American Book Award for Children's  
Literature, and THE TWO-THOUSAND-POUND GOLDFISH was an ALA Notable Children's  
Book of 1982.

Aidan Chambers, in an article in HDK� ��#;� c��J.� remarked about Mrs. Byars' work:  
"She will tell you how her characters thought and behaved in universally ex�
perienced circumstances, and one thinks, yes, yes, that's jus t how it was— and  
how it still is. Her perceptions are acutely accurate."

Born in Charlotte, North Carolina, Betsy Byars has spent much of her life in the  
Southeast. She attended Furman University in Greenville, South Carolina fo r two  
years and then returned home to Charlotte to study at Queens College, graduating  
with a degree in English. She is married to Edward Byars, a professor o f mech�
anical engineering. For many years they and their four children lived in Morgan�
town, West Virginia. The children are grown now and the Byarses live in Clemson,  
South Carolina, where Mr. Byars teaches at Clemson University.

� �� � �&#1K#�K�I�Q�_.�W��(�XDK#X.�);" �
�� �� �U�N&X��'�5���#KK�

PK_�>�#J.�@�8���UU?? (over)



HARPER NOVELS BY BETSY BYARS

THE TWO-THOUSAND-POUND GOLDFISH (1982)

"Monster movie scenarios spin from Warren's  
vivid imagination, but the eight-year-old  
also dreams of a reunion with his mother....  
a political activist on the run from the  
F.B.I."— (starred review) �"D��(� � ��#&#:�
���#;&( � "The interweaving of the humor�
ous movie plots with day-to-day reality  
is skillfully done in a subtle and power�
ful novel."— HDK� ��#;� c��J 

P ��&�(K� � D�(5#K;�X� c��JX� ��� �ST?� (a l a ) 
P ��&�(K� � D�(5#K;�X� c��JX� ��� �ST?� (New 

York Times Book Review)

THE PINBALLS (1977)

"The stark facts about three ill-matched  
abused children living in a foster home  
could have made an almost unbearably  
bitter novel; but the economically told  
story, liberally spread with humor, is  
something of a ���#� 5K� ��#"K �d�HDK� ��#;�
c��J 

P ��&�(K� � D�(5#K;�X� c��JX� ��� �See� (ALA)  
cKX�� � D�(5#K;�X� c��JX� ��� �See� (School  

Library Journal)
E�;;K#�� �See� � D�(5#K;�X� c��J� �_&#5�

(Child Study Association)

GOOD-BYE CHICKEN LITTLE (1979)

When his uncle drowns, Jimmie's colorful, life  
affirming family helps him understand that he  
wasn't responsible for the death. "Jimmie's  
feelings throughout are represented in depth,  
and revealed in flashes of insight that hit  
the mark; and the story hums with the currents  
that flow between him and the others."—
^ �#J�X� QKM�K_X 

Q KM�K_K#X�� �D��"K.� �SeS� (a l a  Booklist)  
� D�(5#K;�X� c��JX� ��� �SeS� (Library of Congress)
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Betsy Byars Nancy Tafurl
A ll Y e a r  Long $ 8 .5 0

T h e  A n im a l, H ave  You Seen
th e  V e g e ta b le My D u ck lin g ? $ 8 .5 0
and  John D . Jones $ 11 .00 R a b b it 's  M o rn in g $ 1 0 .0 0
Blossom s M eet Who's C o u n tin g ? $ 1 0 .0 0
th e  V u l t u r e  Lady $ 12 .00
T h e  C o lly  S is te rs
Co W est $ 8 .0 0
T h e  N ig h t  Sw im m ers $ 1 1 .0 0
T h e  N o t -J u s t -  
A n y b o d y  F am ily $ 12 .00 Yoshiko
Sum m er o f  th e  Sw ans $ 1 0 .0 0 Uchida

T h e  B es t Bad T h in g $ 8 .5 0
T h e  D an c in g  K e ttle $ 5 .5 0
D e s e r t E x ile $ 7 .5 0
T h e  H a p p ies t E n d in g $ 9 .0 0

Walter Dean J o u rn e y  Home $ 1 0 .0 0

Myers
J o u rn e y  to  T o p az $ 5 .0 0

M otown an d  D id i :
A  Love S to ry $ 1 1 .0 0 Ann Jonas
T h e  N ich o las  F a c to r $ 9 .5 0
T h e  O u ts id e  S hot $ 1 3 .0 0 Holes and  Peeks $ 1 0 .0 0
Won’t  Know Now We Can Go $ 1 0 .0 0
T i l l  1 G e t T h e re $ 10 .00 T h e  Q u ilt $ 8 .5 0

R ound T r ip $ 1 0 .0 0
T h e  T r e k $ 1 0 .0 0
W here Can I t  Be? $ 1 0 .0 0

Elizabeth
Winthrop Jean Fritz

C a s tle  in  th e  A t t ic $ 1 1 .0 0 C h in a  Homecoming $ 1 1 .0 0

A C h ild  is B o rn $ 1 3 .0 0 T h e  D oub le  L ife
He is R isen $ 13 .00 o f  Pocahontas $ 1 0 .0 0

J o u rn e y  to Hom esick $ 1 1 .0 0
a B r ig h t  K ingdom $ 6 .5 0 M ake Way
L izz ie  a n d  H a ro ld $ 10 .00 fo r  Sam H ouston $ 1 1 .0 0

Shoes $ 9 .0 0 S tonew all $ 1 1 .0 0
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“I keep being surprised by the real people I meet in the past�

and I can't bear to keep the surprises to myself!"

�

Ten;year;old Jean on the Yangtse River.

ean Fritz’s remarkable reputa�

tion for bringing history to life has�

a lot to do with her keen eye for�

humorous, humanizing detail.�

Lively and exuberant, Jean Fritz�

does not just write history— �

she lives it! Her enthusiasm, in�

person and in her book s,�

is infectious.

“I see no reason for ‘watering�

down’ history— it’s much more�

vivid to know, for instance, that�

Patrick H enry’s first wife died�

insane. It wasn’t her fault, the�

poor woman, but it’s history, true history!” says Jean, unequivocally (Early Years,�

February 1982). “History is the story for all human behavior, the stage for every�

kind of action.” (May Hill Arbuthnot Lecture, April 1976).

As the only child of missionary parents, Jean Fritz spent her first twelve years�

in the China of the 1920s. “As a child, I spent an inordinate amount of time puz�

zling over what it meant to be an A merican. . . Would I, having lived twelve years�

of my life abroad, be less American than my cousins?” Filled with an overwhelm�

ing patriotism gleaned from what she had eagerly imagined America to be and a�

fierce determination to be an American, young Jean would, chest out and head�

held high, sing America as other children sang God Save the King every morning�

before classes began in the British school she attended. “My preoccupation with�

American history has, in a devious way, been my personal search for roots,” Jean�

now admits. (May Hill Arbuthnot Lecture, April 1976).

In the spring of 1928, Jean eagerly said good;bye to the rarefied�

colonial society of Hankow, with its large houses staffed by ser�

vants in starched white and its lawn;tennis parties on Saturdays.

Approaching the shores of the United States of America, Jean�

lived out “the fairy tale point of my own story.”

I strode to the railing of the deck and I addressed the passengers who�

had assembled to watch our approach to land. “Breathes there the man,

Illustrations by Margot Tomes

Book Award Honor Book, Homesick is the moving story of a�

little girl’s search for a homeland she has never seen, but only�

imagined, and a vivid, gripping, child;honest view of the turbu�

lent China of the 1920s. “Every now and then a book comes�

along that makes me want to send a valentine to its author.�

Homesick is such a book,” said Katherine Paterson in the Wash�

ington Post.

Stirred by memories as she wrote her childhood biography, Jean finally made�

the journey back to the land of her youth, and in 1985, she published China�

Homecoming. It was as if homesickness had traveled in a circle, in the way that�

history often does. Patricia Holt of the San Francisco Chronicle offers this moving�

tribute: “Now, with China Homecoming, Fritz surprises her readers again with�

what must be her most accomplished work to date. This is the story of her return�

to China in 1983, 55 years after her departure at the age of 13, to see what God,�

World War II, Mao Zedong, the Gang of Four and the “new” revolution had�

wrought on the China she remembered. . . The odyssey of this book is not only a�

trip to China and childhood; it is a quest for the meaning of history itself.”

An original and lively thinker, as well as an inspiration for children and adults, Jean�

Fritz is undeniably a master of her craft. In 1985, she was awarded the Regina Medal�

by the Catholic Library Association for her lifetime contribution to children’s literature,�

and in 1986 she was named winner of the Laura Ingalls Wilder Award, presented once�

every three years by the American Library Association to an author whose books�

have made “a substantial and lasting contribution to literature for children.” “With�

honesty, humor, accuracy and style, she has vitalized history, especially for younger�

readers,” said Ethel L. Heins, chair of the award committee. “She also projects a pas�

sionate sense of true patriotism.”

Her latest book, published in 1986, is Make Way for Sam Houston, a lively account�

of the colorful life of one of the founding fathers of Texas.

Jean returns to China in 1983.

with soul so dead,” I cried, “who never to himself hath said, ‘This is my�

own, my native land!”’ The passengers looked, as I reconstruct the�

scene, somewhat nonplussed, my parents looked decidedly embar�

rassed, but in the background the ship’s band struck up “California,

Here I Come!” Perhaps the band merely wanted to forestall further theat�

rics, but I felt the moment had been well served. I was satisfied.

(May Hill Arbuthnot Lecture, April 1976). ^

Eventually Jean’s family settled in Hartford, Connecticut, where, by her own�

admission, life was decidedly American but far from a fairy tale existence, espe�

cially with the Great Depression right around the corner. History classes were�

largely uninspiring, in the stale, textbook manner in which they were presented,�

and it was not until adulthood that Jean began to discover the real�

stories that lay in the past.

Writing soon became a major part of Jean’s life when she set�

tled into married life with her husband, Michael, and their two�

young children in the town of Dobbs Ferry, N.Y., and where Jean�

still lives today At first, short stories in the New Yorker and�

Redbook and then, through an experience in setting up a chil;�

Jh J ? dren’s collection for the local library, the beginnings of her career

as a children’s writer.

Her first historical novel for children, The Cabin Faced West, was published in�

1958— the result of her research into a story handed down through her own fam�

ily about how her great;great;grandmother had supper with George Washington.�

Since then, her refreshingly informal historical biographies have been widely�

acclaimed as “unconventional” . . . “good;humored” . . . “witty” . . . “read�

able” . . . “irrepressible” . . . and “extraordinary.”

It is Jean’s amazing ability to remember exactly what it was like to be a child�

and her penchant for finding out “what makes people what they are” that makes�

her biographies entertaining, informative and filled with natural child appeal.�

Children seem to love knowing exactly what George Washington ate for breakfast,�

that Sam Adams refused to ride a horse because it was hard to talk revolution from�

a saddle, or that Paul Revere forgot his spurs the night of his famous ride.

It was not until 1982, however, that she published the book that would capture�

the very beginnings of her quest for her American roots, her own biography:�

Homesick: My Own Story. Winner of the 1983 American Book Award for Chil�

dren’s Fiction, a John Newbery Medal Honor Book as well as a Boston Globe;Horn



to see

Little Rock, Ark: 10/11/86

I ca n’t tell you how delighted I am to be here in L.R.,  

my good friend, Ethel Ambrose again, and to meet al l of you.

I'm just sorry that lingering health problems have kept me from being

at all the sessions, and

speakers , you *11 have to f orgive me if ir repeat some -thoetghta 'they—  

m^y have already expressedr

Since we Californians are often perceived as being a little crazy,  

especially those of us from Berkeley - sometimes kn own as Berserkley -  

you may have wondered as you read the title of my t alk, if _I_ am the  

visitor from another world..

Well, I have a confession to make. This title has a bsolutely  

nothing to do with me or what I fm going to say toda y.

Actually, i t ’s the title of one of thepoems I ’ve be en writing
.

this past year, and because I have such a terrible time coming

up with titles for anything - even my books - I bor rowed this

one- for my talkDna for my talk.

But to keep myself honest, I ’m going to read this p oem to

you now. So here then is the Visitor from Another W orld...

I t ’s about a snail./ 3. �$ �+#�,-�
�� ,



Yoshiko Uchida

VISITOR FROM ANOTHER WORLD

It's a mystery to me  
how a ti ny baby snail  
got into my  
living room.

Maybe it came  
with a plant or  
crawled in From  
the patio.

It left a  
shiny

silvery
trail

on my carpet,

weaving
this way  

and that,
over hills  

and valleys  
of golden wool.

In the morning  
there' it was  
on my cool  
kitchen Floor  
its Feelers  
wriggling.

It must have Felt  
like an #

ir* space , conquering  
a m o w world it  
never kneww beFore.

How could I throw  
such a brave explorer  
into a garbage can?

I tossed it out  
the window instead  
and sent it

Flying
through

space

Back to the  
cool damp earth  
where it belonged.



Little Rock S ymp.  
10-10-86

Now what I ’d like to do is to tell yo u a little about m yself  

as a JA and a w riter, a nd also speak to yo u about some of m y co nce r ns.

But I ’ll t ry not to make this sound too much like a lectu re be�

ca use I think sometimes we get so ove r-sat urated with lect ures, we ’re  

getti ng to be like the woman, who when she died, came to  a Fo rk i n 

the road. O ne road said Heave n, and the othe r, Lect ure o n Heaven  

And we all know which road she took.

Let me tell yo u at the outset that I wa$bo r n in Calif, and g rew

up in Be rkeley. I wa nt to get that clea r, beca use 2 yrs ago, whe n
vohVfe

I was visiting m y sister i n Conn, she int rod uced me to a f rie nd
�

whose 1st question to me was, "Did yo u just come f rom Japan?"
��;�_���� Z� �S!$� ���		�  � M̀� K������ �������

I really had a feeli ng of de }a vu, because when I was 10 yrs old,
gtfcA©

I was take n to a small village^in Conn, to visit m y mother’s pe n pal.
' rv/r̂L
Asia ns we re a rarity there, a nd I still recall my asto nishment

when a woman came up to me, patted me on the head a nd said, "M y,

yo u speak English so beautifull y."

I believe there are some areas i n this count ry where a ny Asia n

is still pe rceived as a foreig ner a nd sometimes I see the confusion

in child re n who read my books. Whe n I was featu red i n a rece nt

issue of CLASSMATE Mag with a Jpnse theme, I got do zens of lette rs

from childre n asking me about life in Japan. And one child even

sent me a little gift w rapped i n a wad of kleene*.on which$he’d

w r l f f e n
thoughtfull y a8 � , "I n America, this is called a charm."

Well, to get back to my life. I was fort unate to g row up in  

a loving, ca ri ng famil y, altho, until I g rew up, I thought m y
# * - . . L A t J

olde r sister was a real tyra nt. We-~tiad a lot of fights and
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sometimes she would chase me a ro und the house wielding 3 hai rbr ush

Abo
or a coat ha nge r. A nd she could make me do whateve r she wa nted

by threate ning, "All rite for yo u, if yo u don't." I was neve r s ure

what that mea nt, but I neve r tested her a nd to this da y I still % 1«
^  Vef  fru assume </yn- > P!Q2�"

suffe r from a little sister sy ndrome. B ut > = �= a����f&[� my best

j nd closest f rie nd.

The w ritte n wo rd was always importa nt in ou r family. My . [(��5���� 'b

LOrcie.� $ U � � ? ? � " � UA d X
mother ;[�[ a !l w u /»""w ri * tttq  poetryTo n little sc raps of paperfyatee

oved books, a nd she often read Jpnse sto ries to my sister a nd me.

Many of these were the folk tales I later i ncluded in m y 1st book,
. X’m D-

THE DANCING KETTLE, whicFiYwas j ust reiss ued in pape rbaack by

,, ��� i v H'-' �  ̂*a small press i n Be rkeley, v  
�

Speaki ng of folk tales, this might be a good time to tell  yo u

that Ma rgot Zemach a nd I will have a pictu re book o ut next sp ri ng

called THE TWO FOOLISH CATS, which I adapted f rom a Jpnse folk tale.

This collabo ratio n developed quite accidentall y beca use Ma rgot a nd  
v Y(ntvA* ^  ���� �#5<

I a re both i ^ P B r i v e r ^ ' ^  were bei ng d rive n f rom Berkeley, where

she also lives, to a l uncheon about an hou r's drive away. A nd onway. A na an 	� �  */  
#=!��,��J�� � 	�� ���� -- !

the wa y h o m e s i t t o g e t h e r  i n the back of the ca r y \_
�ft ,  S« o i  cau-C se, ?  4 o  	•Ax a  ■

Vy 0L=> *-1  ̂• • ______ a. i   f*  ...... . . .  ■  1 U�g m mi« m tn k n nix uiac hnl^n in1 "Errg n-fa h So yo u could sa y, o ur book was bor n in

the back seat of a ca r!  

�,"�AV#�eV�� G = � ? � K 7 � � tneAe� "
V  ^  1^w~>^about m y father. E[. U nlike m y ge ntle d reamer mother,  

Vvfi. was a practical e nergetic b usinessman who handled all the business  

matte rs of o ur ho use. But he was a w riter of sorts too — he was  

a great letter writer.

Betwee n the 2 of them, my pare nts ca rried o n a voluminous  

co rrespo ndence — mostl y with their frie nds S relatives i n Japan.
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Our mailma n was 1 of ou r best frie nds and ou r mailbox was always  

bulging. All this lette rwriti ng a d n  b ro ught a Flood of visito rs  

from Japan to ou r home. A nd because of m y pare nts1 close ties  

with thei r alma mater, o ne of JpnTs ea rly X n unive rsities, ma ny  

of these visitors were professors or mi niste rs or semi nary st udents -  

/Yt u of them)Ti ong-wi nded bi>MhJ .

To me, the semina ry st udents we re absol utel y the worst, beca use  

the y spe nt at least 2 yrs i n Be rkeley; they were i nvited to man y  

Sunda y a nd holida y di nne rs; a nd the y ofte n came univited and of  

cou rse, stayed for s uppe r.

They came pressed a nd polished in squeak y shoes, their

hair slicked dow n with camellia hai r oil, a nd I hated them with a

passion fo r mvarli- ngj ou r family life.

But now, these people who we re so d ull and anno yi ng to me

as a child, p rovide wo nde rf ul mate rial for my writi ng, and I remember

them not onl y with some fo ndness, but with a fai r amo unt of guilt

fo r the shabby way I treated them.

I recall o ne solemn semina ria n who suddenl y exc used himself

in the middle of a big dinne r S disappeared i nto the kitchen fo r

what seemed a very lo ng time. M y sister S I had a q uicl^whispe red

�  vr ujkt �K%!
confe re nce,about what doing* ¿put no^sounds came f rom the

:� !%��B� B2BC�6D���!� �
kitche n. When iaJaja— » rfcl ,r " ****'*1 * — ret ur ned^ he had a big smile

on his face and he said, "Excuse me, but yo ur ho use is quite

warm. I removed some of my wi nte r unde rwear a nd I feel much bette r."
4��$� !"� � � � ����1� 

Well, this time it was my sister S I who r̂ ushaptf into the kitchen K�X&(��K� ! �

convulsed in laughte r. A nd years later, this ge ntleman tu r ned up  

in m y short story called, "I feel M uch Bette r" which appeared i n

one of Scott Fo resma n's anthologies. >en £d '07
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I believe ou r life’s experie nces a re always with us, and

I d raw co nstantl y from the memories of my past. I also fi nd bits

S pieces of m yself t ur ning up in m y writi ng too.

T  think I ’ve been inte rested i n books and w riti ng fo r as

lfrQrj4iC/
lo ng as I can remember. There were no AsiEjj rTYrole models for me,

but pe rhaps it was my mother, with her i nte rest i n poet ry a nd books

and jou r nals, who inspi red me.

I bega n w riti ng sto ries whe n I was about 10, S being the

child of f r ugal immig ra nt pa re nts, I w rote them o n b row n w rappi ng

pape r which I c ut up and bound into booklets. And because I hate

to th row a nythi ng out, I STILL have them. The child re n I speak

to seem to enjo y them more tha n an ythi ng else I show %/[#;#;  Pe rhaps

beca use the y ca n relate to me as a child, a nd the y get the se nse  

*t60
that the yA ca n begin w riti ng

ixj rut* 0

And I know the y ca n*A A few years ago I spoke at a school  

for gifted childre n, whose 4th g raders were celebrati ng the publica�

tion of a book of sto ries they’d writte n. I was absolutel y amazed  

at their se nsitivit y a nd pe rceptio n, as well as the ra nge of thei r

i nte rests. They not onl y wrote abo ut themselves. The y wrote abo ut

&��MH
adults, about pa re nt -child relatiio nships; %  loneliness and even  

death. One child w rote abo ut a mothe r who keeps getti ng p reg nant.

She had 3 p reg nancies in 8 pp . and on the 9th page she had twins.

The title of the sto ry was ’’Not Agai n!’’ Tn»S Oi

When I was chu r ning out MY sto ries at aged 10, it neve r  

occ urred to me that I might o ne da y become a writer. I n fact, I  

think I felt much like the little gi rl who came up to me once afte r  

I spoke at a library. She shook my ha nd solemnl y a nd said, ’’You know,
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I alwa ys tho ught all auio rs were dead. I*m really glad to meet  

a live o ne .tT

I not onl y wrote stories, I also kept a jo ur nal of impo rta nt  

events which I began the da y I grad uated g rammar school. OF co urse,  

bei ng the save r that I am, I kept that as well, a nd even toda y ca n
L� �

read of the special eve nts of m y yo ung life. The da y I we nt to m y 

1st opera, the day I got my dog, the sad day it die d... ���� �; �

By p utting these special happenings into wo rds a nd w riti ng them  

down, I was t ryi ng to hold on to and somehow p reserve the magic  

s joy of certai n moments in m y life - a nd the sad times as well.

And 6 � guess that*s really what books �� writi ng a re all abo ut.

Well, one da y I fi nall y stopped writi ng on w rappi ng pape r a nd  

my books bega n to be published. M y early books foc used on the  

child re n and folk tales of Japan. In those da ys, 1̂  tr&̂ tt Ĵ  to emphazize

tdm unive rsal tr uths and fea rs that bi nd us all togethe r. I also

• • — 
wanted to eliminate the ste reotypic views of the Jpnse, and w rite

A
of them as h uman beings.

But in the past 16 years, as we became aware of o ur pl uralism

and the need to p reserve o ur disti nct and sepa rate ide ntities, I ,
83�#� %9� 	� �3

"�(�;��
h#";[

began to w rite abo ut the

our aj.stj. ncTi ana sepa rate lae ntities  

J ^ e x p e r ^  i n Ca 1 if .̂  I wanted to rei nfo rce

6

the self-k nowledge S p ride of yo ung JAs; to give them a remembra nce ���

�JX���i
of thei r c ultu re a nd sha recj val ues that would give them a sense of I ��)�*

¿F ^pa rtic ula rs
communit y a nd thei r ow n/histo ry.

I wa nted them to know about thei r pare nts S g ra ndpa re nts - how  

the y lived, what they believed i n, what made them st ro ng. I wanted  

to tell them a re what Ae are today beca use the y s urvived S e ndu red.



�

But it isn’t just Asian child re n who need to look back and

lea r n F rom the pawst. We all need to do that, so we can move

Forward with visio n. I 1 •K e what Nikki Giovanni has said about

that."To remember is to be bor n again; to Fo rget is to dwell
A

i n da rk ness."

We all need a sense oF k insh ip  S continuit y with the past esp.  

today whe n liFe is so F ragme nted and tempo ral. Today cha nges  

come so quickl y, we ca n sca rcely keep up. We a re so co nsumed with  

wanting to know what’s happening this instant, that  the 1940’s  

are as remote as the ISl JKDs.

Bill Mo yers tells the story oF aski ng a student when the Selma  

March by blacks took place. The st udent thot a moment and then  

said, "It was some time du ri ng the Peloponesian Wa rs, was n’t it?"

I know F rom my ow n expe rie nce, how skewed child re n’s sense  

oF histo ry ca n be. I spoke once to some 5th g raders abo ut m y  

WWII experie nce^and asked them who was P reside nt at the time.

There was a lo ng silence S then a small voice at the back oF the  

room asked, "George Washi ngton?" I had to tell them I ’m p retty  

old, b ut not quite that old.

I think the most disquieting res ult oF ou r headlo ng r ush

For i nstant acquisition oF inFo rmatio n is that ,human values a re

oFte n leFt behind. Societ y which o nce valued its poets, seems

toda y to val ue its compute r programmers more. Perhaps today’s

. . .  . . �
child is better i nFormed, b ut the y are probably not &*■  wise»?.

We assume that whateve r is wro ng with ou r world ca n be  

Fixed b y more S more tech nolog y. A nd yet o ur deepest h uman 

year nings remai n unsatisFied.



I think we've got to help child re n remember that the "16 «MMBPPVS
nuxdL  Allcrvo ̂

of o ur tech nological age a re Y
and «ML r

 	 	 � � � $� 6� ''� 6��� ���6<�:::A:

4*
dimi nish us as human beings.used p rc|a

I wish childre n toda y co uld slow down and have mo re time to

j ust be child re n; to know the jo ys of

- o ne of the few places left whe re they ca n find some positive^  

£ endu ri ng values as well as a sense of language.

Maya A ngelou has said it so beautifull y i n he r plea to yo ung  

people to read. "Please read," she says, "Beca use all books a re  

gifts from o ne gene ratio n to the next, to encou rage that ge neratio n 

to su rvive. A nd to do bette r tha n that — to th rive. A nd to do  

bette r tha n that, to th rive with soma passio n, some compassion,  

some humo r a nd some st yle."

My hope, whe n I w rote JOURNEY TO TOPAZ, was w rapped up in  

all those things Ma ya A ngelou« has said about books. Fo r those of  

yo u not familia r with the book, it is the story of a child, Yuki ,  

based la rgely o n my ow n famil yfs experie nce du ri ng Wo rld War II  

when 1 20,000 west coast JA we re impriso ned^without t rial or heari ng ̂

Altho 2/3 of us we re citize ns, we we re de nied ou r basic  

co nstitutional rights, simply beca use we LOOKED like the enem y.

I thi nk the REAL t ragedy of that uprooti ng lies in the fact that

of seve ral s uch camps hastil y created to ho use , The re, o ur family

by o ur gov * t .  
A

our govTt, ■&§ its violatio n of the constitution, bet rayed
J

not onl y the JAlfj but ALL Ame rica ns, b y damagi ng the ve ry esse nce  

of ou r democratic beliefs.

Just 5 months afte r the PH attack,

uprooted from ■ toheflH0 homes S se nt to the Tanfo ra n race track, o ne  
� � �� "����

o wr.



� � �

of 4 lived in a ho rsestall occ upied until then b y a si ngle ho rse,  

□ur neighbo rs were o nl y i nches awa y as e nti re families were jammed  

i nto rows of narrow horsestalls still reeki ng of thei r former occ u-

pants., su rro unding us all was a high ba rbed«* wire fe nce with  

-ftfUA
co r ne rs.towers at

After 6 mo nths we we re shipped to Topaz, a cl uste r of tarpapered

barracks i n a desolate Utah dese rt, e nci rcled agai n b y barbed wire;

where terrifyi ng dust sto rms almost destroyed o ur flimsy barracks.

ItTs hard to believe, is nft it, that such a thing could have happened

in Ame rica. B ut it did. �7 < � F � ���F KafAfMA» 

� � � �#�	>�� � @8$� ) �� 	@��	8

It was man y years before I co uld w rite abo ut m y experie nces and

many more before I fo und a publishe r willi ng to publish m y ad ult

non-fiction account of them. Finall y i n 198 2, the U niv. of Wash.

Press p ublished m y book, DESERT EXILE: TWff- - tw unnT T Nffi-ftff ft., ¿j v A . P AMTLY .

I be^gan the book b y describi ng m y childhood i n Be rkeley, beca use

I wanted to w rite of the pre-war climate of racism i n which the

uprooti ng had its ea rly seeds.

I searched my memory for all I co uld remember abo ut g rowi ng

up me in Calif. when we^askb^ such questions as, ’’ Will

yo u re nt to Jpnse? Will the neighbo rs object? Ca n we swim in

yo ur pool?” A nd befo re I we nt to a beaut y parlor for my 1st

professio nal hai rc ut, I called 1st to ask,”do yo u cut Jpnse hai r?”

my

I felt very v ulne rable as I ope ned up so much of m yself a nd

. f rv _ . . -B ui %
life ¿tea; . U'iw r. piiibfaes, I was afraid remembra nes of m y family

�

would be pe rceived as^too se ntimental. T^And yet, Ft was this very

sectio n to which people respo nded so positivel y. I realized the n

)6':1�,1&� �� ��� ��� �� <,6<&,��
it aauQhi* the hea rty of my~iê aatjeia-c �that the ̂ e nse of famil y was wha-



and which is so t ragically lacki ng in the  

But mo re of that later.

B � B

lives of =R# ma ny

childre n toda y.

I hoped the book be read by H.S. st udents «adSffiH', because

I think histo ry ca n beVmo re mea ninqful when p rese nted in human te rms.

able to read it whe n I hea rd of o ne HS student's definition of the  

human bod y.

"The body," he wrote," co nsists of the BRAINIUM, which houses  

the b rai n; the BORAX which contains the live r, l ungs S othe r  

livi ng things; and THE ABOMINABLE CAVITY which contains  the bowels,  

of which the re are five - a e i o S u." But I needn't have  

worried, I have si nce lea r ned that even some Bth g raders are readi ng  

the book.

a sequel called, JOURNEY HOME, based on actual fact , tho not on  

my ow n expe rie nces. In it I tell what happened to Yuki's famil y

as they ret ur n to iet with the kind of violence that

actuall y met ma ny ret ur ning Jpnse. Yuki longs fo r the frie nds S  

the life she had befo re the war, b ut the y are go ne. And in the  

end, she lea r ns that coming home is essentiall y a matter of the  

heart S the spirit.

When I speak to child re n at schools about m y two JOURNEY books,  

I alwa ys ask them why they thi nk I w rote these books. "To tell  

abo ut the camps?" the y ask, "To tell how yo u felt?" Once a child  

asked," fo r reve nge?" And I was glad fo r the cha nce to tell he r  

that I am not bitte r, as most Jpnse a re not. Fo r altho a nge r is  

cathartic, bitter ness onl y destroys the self. A nd the child re n  

unde rstood. Eve ntuall y, o ne child will sa y,

-Mac**'
esp.^of o ne famil y. B ut I would be

I continued the sto ry of

"Yo u w rote the books
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so it won’t eve r happe n again.” And I make su re the childre n 

unde rsta nd that FREEDOM is ou r si ngle most p recio us possession.

When I speak to adults, I tell them of the dignit y a nd g race  

and st re ngth with which most of the 1st gene ratio n Jpnse endu red

spirit that I wa n r to  evoke, not onl y i n DES EX, but in m y 

childre n’s books as well.

and he r family, as they str uggle togethe r to s urvive d uri ng the  

dep ressio n years.

I n A JAR OF DREAMS, 11 yr old Ri nko wants mo re tha n an ythi ng

Onl y whe n he r A unt Waka comes f rom Jpn, does Rinko lea r n to find

In THE BEST BAD THING, Rinko meets up with the ecce nt ric,

sp unk y A untie Hata, whom she thinks is c razy. B ut afte r a s ummer

with her, her 2 bratty boys a nd a m ysterio us st ra nge r, Ri nko

lea r ns that events as well as people a re not alwa ys what they  

•+o be
seemAand that bad things can often tu r n out to be quite good. |V

Well, I became so fond of Rinko and he r family, I was rel uc�

tant to let them go, so w rote the last book i n the t rilogy, THEA

HAPPIEST ENDING, i n which Rinko t ries her ha nd at matchmaking.

unde rsta nds mo re �* the ad ult wo rld a nd finall y realizes she is  

begi nning to g row up.

Altho these books a re not based on m yiaw n f amil y there

is a lot of me i n Rinko, fo r I had those same feeli ngs of alienation

thett ragedy, altho they lost virt uall y everythi ng the y had worked

achieve. It is this tri umph of the human

And I hope my trilogy abo ut yoj ung Rinko

to be like eve ryo ne But she must deal with '.he r Jpnse self.

pride i n he rself a nd he r family discovers its real stre ngths^LS ���=< �

In the p rocess she lear ns about diffe re nt kixls of love• /I
�)-9 �@
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and longing to be accepted. But, of cou rse, Ri nko has mo re

gumption than I did, and I know she would neve r have allowed HER

big sister to threate n he r with, "All right Fo r yo u ..."

A F rie nd rece ntl y wrote that he was bothered by the lack oF a

stro ng male cha racter i n THE HAPPIEST ENDING. OF cou rse I thi nk  
U�?��#>(A��b� � -�H�bU#� "�

he's wrc^g,VS utTTiTs remarl«^ naiie me think. Pe rhaps - almost s ub�

consciousl y, I have bee n emphasizing the st re ngths oF the

early Asia n women. Not that I have an ythi ng against JbtiB men.

Some oF m y closest Frie nds a re me n!

ButV^Hese ea rly Asia n women dese rve some close atte ntion now  
����� ����

ForYi$«aafex4Hfe: They had to be stro ng to jou r ney alo ne ac ross the (
im nd^seen onl y by photograph . Jik<- �"�5:#`� #;�� %�k�� �

PaciFic, oFten to ma rry me n the y had neve r met �  They worked hard'
,*XK u7 "#�����5� �#M:#���� S�+	�/ «vy g. rtioM uy n&[��� �� .

beside thei r me n aasii raised Families as well. They werSr̂ w'bmeh oF

quiet dete rmi nation, who pe rhaps had a n inne r stre ngth that ma y

i ndeed be lacking in toda y's o utwa rdly assertive wome n.

I have, in Fact, w ritte n aft /adultAinovel/about one such woman

called, PICTURE BRIDE, which is due Fo r p ubication next sp ri ng
rryi/TvM-

by Northla nd P ress. I ncidentall y, it took 3BP years -F a nniMT to get  

this adult book published as well^~ W v ( � 7 (I� <,(���=�"� �

^IJe w riters are a lo ng-suFFe r i ng i le I n i m t rusTt lot, and I can't  

sa y I blame the yo ung bo y who wrote sayi ng, "I'm so rry, b ut I  

don't want to be a w riter. Ifc thi nk I'd rather be a dog trai ner  

or a Veter na r ia n." ^  Ae miijlgt just have the right idea. Also  

the boy who  ̂aFter heari ng about autho r's royalties wrote, "I  

thi nk the w riter sho uld get at least halF oF all the mone y; not
HXo "�#M�;� ���#

I'm hoping t [ g rows up to become a^ agentjust 10%"
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I also liked the wo nde rf ul lette r I got From a child whose  

class I had rece ntl y visited. "Tha nks a lot," he w rote, " for  

visiti ng ou r 5th grade last week a nd getting us out of ou r  

after noon classes." This is the kind of lette r that keeps me  

humble.

The child re n like to tell me all about thei r families  

and even thei r pets. O ne child w rote to ask, "Do yo u have  

any pets? I have 1 dog a nd 3 little siste rs."

But man y of the letters I receive today are from childre n 

whose pa re nts a re divorced^who feel tor n apa rt a nd f ragme nted

as the y move to new communities a _ to new families.

iMJU3
and f rie nds.

The same 1oneliness and rejectio n Rinko felt as a JA child

in a hostile white societ y is felt today by so ma ny childr— .,

tragedy for them is thâ Tste nacy do Jr>$t have the lovi ng suppo rtive  

family that s ustained Rinko.

I rece ntl y heard a child of divorced pare nts make a ve ry  

poig nant obse rvatio n. "You know," she said, "in real life  

yo u can’t count on happ y e ndings."

I don’t alwa ys provide happy e ndings in m y books either,  

but I hope m y books will always give yo ung readers a se nse of  

hope S affi rmatio n S pu rpose i n life, and especiall y the co urage  

to dream big dreams.

childre n to hold on to thei r dreams; who says, "I nspite of  

eve rythi ng, we neve r gave up. The mo re we were despised, the  

harder we worked. We always had hope that someday t hi ngs

and me the y ca n unde rsta nd how Rinko felt. But the  

i rvuuvujtmojvtu

I hope the y liste n to RinkoTs fathe r who e ncou rage ^ his

would be bette r."
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Although all m y books have bee n about th  

I hope the y ca n enla rge S e nrich the reader’s  

not onl y of the Jpnse, but of the human condi  

I think i t ’s impo rta nt fo r each of us to  

special he ritage, b ut we must neve r lose o ur  

with the comm unit y of ma n. And I just hope w  

celeb rate o ur commo n humanit y a nd the unive rs  

spirit.

e Japanese people,  

unde rsta nding

t i on .

take p ride i n ou r

se nse of connection

e can all lea r n to

alit y of the h uman
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Octobe r 17 1985

□ ear Ethel:

What a wo nde rf ul s ymposi um that was! A � alwa ys yo ur  
metic ulous and efficient planning made it such an en�
richi ng time fo r all of us, ana I especiall y appreci�
ated yo ur TLC a nd unde rsta nding (even to b ri nging me  
apples at the close of a long da y for yo u!), that en�
abled me to pa rticipate i n a limited wa y. I'm so glad  
I was able to be thera! %

,�

I loved seei ng yo ur bea utiful house, and enjo yed my  
special day with yo u. It was good of yo u to give me  
a whole da y to see somethi ng of Little Bock. And do  
please tell F red how happy I was to see him looki ng so  
wel l , and thank him fo r maki ng the effo rt to come see  
me early o n a Sunda y mor ning.

The contact = "  * � all the autho rs was exhilarati ng and  
I was especiall y happy to have the extra time with Jean  
and Elizabeth Satu rday eve ning. Man y tha nks fo r the  
lovely di nne r. I'm afraid, however, that they may neve r  
let yo u back in afte r the havoc we created with their  
air co nditioning!

Thanks again fo r everythi ng and I hope to see yo u next  
June at the ALA.

Fondly,

P.S. It was a good  
There were huge Ion  
bag due to delayed  
flights. However,  
out and I had some

thing we left whan we did on Sunday.  
q  lines and a 25 min, wait to check my  
incoming flights which disrupted all  
my flight was delayeif, so it all works  
good additional time with Elizabeth.

d





Little Rock, A rk: 10/11/86

I ca n’t tell yo u how delighted I am to be he re i n L.R., to see  

my good frie nd, Ethel Amb rose agai n, and to meet all of you.

I'm iust so rry that li nge ri ng health p roblems have kept me From bei ng

may- have already expresse-d .

Si nce we Califo r nians a re ofte n pe rceived as bei ng a little c razy,  

especially those of us f rom Berkeley - sometimes k nown as Be rserkley  

yo u ma y have wo nde red as yo u read the title of my talk, if _I_ am the  

visitor from a nothe r world..

Well, I have a co nfession to make. This title has absolutel y  

nothing to do with me o r what I Tm goi ng to sa y today.

at all the sessio ns,

speake rs, y o u * 1 hava- fo rgi y r  me if I m n m  Lhouph-cs ETTS y

Act uall y, i t ’s the title of o ne of thepoems I ’ve been w riti ng
j

this past year, a nd because I have such a te rrible time comi ng

up with titles fo r a nythi ng - even m y books - I borrowed this

*V\U l
QM- for my talkon«- fo r my talk.

But to keep m yself ho nest, I ’m going to read this poem to

yo u now. So he re the n is the Visito r from A nothe r World...

i � / '
7� �� I t ’s abo ut a sna i 1 »v< �� �
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Yashiko Uchida

VISITOR FROM ANOTHER WORLD

It fs a m ystery to me  
how a ti ny baby s nail  
got into m y  
livi ng room.

Maybe it came  
with a pla nt o r  
crawled i n F rom  
the patio.

It left a  
shi ny

silvery
trail

on my carpet,

weavi ng
this wa y  

and that,
ove r hills  

and valle ys  
of golde n wool.

It must have Felt  
like an astr-o naut-1̂'’ f J"'; ,x  
in space, conque ri ng  
a [[� wo rld it  
neve r k newv; beFo re.

How co uld I th row  
such a b rave explorer  
i nto a ga rbage ca n?

I tossed it out  
the window instead  
and sent it

Fl yi ng
th ro ugh  

spa cje

Back to the  
cool damp ea rth  
where it belo nged.

In the mo r ning  
the re' it was  
on my cool  
kitche n Floo r  
its Feelers  
wriggli ng.

/ > o J£Aa ..
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Includes Spark Plugs. Distributor Cap. Rotor and Air Filter.  
Also includes (if equipped) Ignition Points. Condensor and  
Breather Element. All tune-ups include labor to install parts  
and any necessary adjustments using professional diagnos-  
tic equipment. Spark plug wires from $7.95 each installed
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Oeceasbe r 11, 1S35

Dear Mrs. Miller:

It j ust occu rred to me that the members of FOCAL might  
like to receive a copy of the e nclosed bio at the luncheon  
in Janua ry, si nce I cannot be the re.

IF so, please co ntact Mau ree n Ha yes at Athe neum Publishe rs  
115 Fifth Ave., New York, N.Y. 10003 (212)614-1370,  a nd  
tell he r how ma ny yo u would like and when.

Also, the y might be i nte rested i n the enclosed fl yer abo ut  
my forthcomi ng novel fo r ad ults (Sp ri ng *87). The y ca n be  

btained f rom Br uce And reae n, No rthla nd P ress, P.0. Box N,  
lagstaff, Arizo na QSQ02. (1-800=346-3257). Just explain  

to him about the luncehon, of if yo u’d rather , let me k now 
and I ’ll contact him.

Again, m y regrets that I ca nnot be with you.

Since rely,


