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BRASIL, Joanne. Escape from Billy9s Bar-B-Que. Wild Trees, ^985. 135p 85-51251.
14.95 ISBN 0-9311254)1-4; 8.95 pa ISBN 0-93112&O2-2 

This first novel tells o f a young woman, Cecyl, who moves from Phoebus, Virginia, 
where her parents run the segregated Billyh Bar-B-Que, to Boston where she has a 
variety o f roommates, takes janitorial jobs, attends college, becomes an astrologer, 
marries a  Brazilian, visits Brazil, and, after her husband^ death, returns to Phoebus to 
find that “ I t’s the new days now, honey,” as her father says, and the Bar-B-Que is now 
integrated. This short novel reads pleasantly, but for all her adventures, Cecyl seems to 
merely drift along, only slightly affected. The style, which uses little direct dialogue, 
tries for a “ told to ,” resolutely ordinary speech pattern that, with its vaguenesses and 
imprecision— u Slowly I began to  understand why so many other people seemed to feel 
bad  so m uch”一begins to thud on the reader’s ears. Still， Cecyl is an interesting， 
engaging character whom the reader roots for. Having got this “personal” novel out of 
her system, Brasil may next write a  more gripping work. Mildly recommended for 
general readers and women’s studies libraries.—1  Overmyer, The Ohio State Univer­
sity
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Escaue from Billy's Bar-B-Que
By JOANNE BRASIL
W ild Trees Press
P.O. Box 378, Navarro, CA 95463
135 pages. $8.95 paperback

Everyone in Tidewater knows 
about eating dirt cheap at Ful­
ler^ , but another Phoebus rest­
aurant stakes a claim to fame in 
this quirky first novel by a for­
mer resident of the Peninsula. 
(JoAnne Goetkin Brasil, now a 
resident of Berkeley, C alif, was 
graduated from *Kecoughtan 
High School in 1965.)

,4Phoebus, Va. is a little town 
just big enough to support one 
X-rated movie theatre, one dirty 
book store, one band, one gro­
cery, . . .  one pawn shop, one li­
brary, and two bar-b-qu»e 
places.** Thafs how JoAnne Bra­
sil's narrator, Cecyl, describes 
the town where she spent the 
latter part of her childhood, 
after moving to America from 
Ireland. CecyPs father owns one 
of those two bar-b-que places, 
thus the title of the book. The 
other place is no competition for 
Billy’s because this is the early 
1960s. De facto segregation is al­
ive and well in Phoebus; the oth­
er bar-b-que place is for blacks.

Prejudice manifests itself in 
less obvious ways too. ’CeCyi’s 
sixth grade teacher teaches two 
sides of slavery ■— the good and 
the bad. But Gecyl "just didn't 
feel white. I didn*! feel black ei­
ther. But I didn^ have that feel­
ing of whiteness," she says.

Cecyl spends her afternoons 
in Billyh, filling salt shakers 
and staring with longing across 
the street at Big Mamma's Bar­
ber Shop. Big Mamma is black; 
when she has no business she 
and her friends dance around 
the barber shop. Cecyl wants to 
take part in the dancing, but, of 
course, she can not.

Racial prejudice eventually 
drives Cecyl north to Boston. 
Unable to find any other job, 
she becomes a janitor in a cheap 
boarding house, where she asso­
ciates, for the first time in her 
life, with the poor, the black, 
and the dispossessed, ( rm  not 
sure if Brasil knows it or not, 
but so far her story is running 
as,.a sor t̂ of neg对 iv号ぶarallel to 
black writer J^mes Alan Mc­
Pherson's "Gold Coast,M whose 
young narrator works as a jani­
tor in an apartment building 
near Harvard and observes the 
lives of his white tenants.)

In Boston, Cecyl learns that 
prejudice is a many-splendored 
thing and by no means stops 
flourishing at the Mason-Dixon 
line. She watches as Cambridge 
is invaded by what she calls 
“Post-War Babies, or Hippies，” 
and observes that they live "in 
some ways a lot like the slaves 
did in the Old South," i.eM in 
crowded, make-shift groups 
without much to eat. Cecyl 
makes some hippie tnends, ex­
periments with drugs and gen­
erally drifts into her 20s looking

for meaning without much 
success.

She finds some meaning in as­
trology for a while, takes En­
glish courses part-time at a uni­
versity, and eventually meets 
Mario, who captures her heart. 
Mario is a jazz musician who 
drinks a lot and is too artistical- 

vly pure to hold down a real gig. 
After a trip  to South America to 
meet Mario’s parents, Cecyl's 
marriage dissolves.

The novel ends inconclusive­
ly in this way, except for an ep­
ilogue bringing us ^nd Cecyl 
back to Phoebus, where she is 
surprised and delighted to find 
blacks and whites eating side by 
side, if not exactly together, at 
Billy’s Bar-B-Que.

Brasil writes in a candid, 
talky fashion, and this is engag­
ing when kept in hand. The am­
bling metaphysics of passages 
like "All kinds of things can 
happen that wouldn't otherwise, 
but, still, they don^ have to hap­
pen. Sometimes things don’t 
happen, but sometimes they do 
. needs some self-control. 
Also, Brasil lets Cecyl end too 
many sentences with "and ev­
erything/* But, to give Brasil 
credit, the colloquial style is de­
ceptively hard to produce with­
out yielding to affectation.

"Escape from Billyh Bar-B- 
Que” has a picaresque flavor, 
mainly because it is a heavily 
autobiographical account of the 
author's life to date, something

JoAnne Brasil

Brasil makes little effort to hide. 
Still, the novel moves along at a 
fast enough clip ：that we tend to 
overlook its flaws and just enjoy 
watching Cecyl move through 
one naivete to disillusionment, 
to another naivete and so forth.

And for Tidew.ater residents, 
reading about Phoebus with its 
old veterans frorti the VA Hospi­
tal stopping in at Billyh "for 
free empty jars to take to the 
bootleg houseM is good fun.

一 Annette McPeters

Ms. M cPeters resides in  New­
port News and is a free-lance 
writer.



A Savory Chew
Escape from Billy’s Bar-B-Que 
Joanne Brasil
135 pp., Wild Trees Press, $14.95,
$8.95 paper
Deborah Brown

T f s  appropriate that Joaune Brasil's 
X first novel suggests food in its title. 
This tasty treatise about^ the earning of 
age of a circa 1968 late bloomer/baby 
boomer gnaws at the social conscience, 
nibbles at pretentiousness and sinks its 
teeth into racial injustice. At only 135 
pages” it' goes.:down easy — offering the 
reader a savory morsel to chew on here 
and ther&r'

Brasil favors a very simple, conversa-. 
tionai- style that — like good conversa­
tion — meanders from oiiie subject to 
another. Her easily diistracted heroine 
serves up thoughts on stibjecis ranging 
from astrology and living together to 
orgies, stray dogs and James Brown. 
Cecyl, the main character, vs also very 
vulnerable； somewhat naive, but has a 

v survival instinct that makes her a credit 
^:o her genderj even Her species.

Escape Prom Billy's Baf-B-Que is 
hardly great literature, but it does have 
its moments — some humorous, some 

i sinGere, some both. It will be iliterfestin 
; t6 seek wliat Brasil does for an encore.'

ashington Book Review, January 1986 21 _
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From the cover of Immodest Acts.

IMMODEST ACTS: The Life of a Lesbian Nun in 
Renaissance Italy by Judith C. Brown (Oxford Universi­
ty Press, New York) $14.95.

HOLLY METZ _____

With each chapter, the life of the 17th century Italian Ab­
bess of the Theatine Convent of the Mother of God, 
Bendetta Carlini, unfolds. The author intends us to 
"understand and not judge” .the /nun’s dramatic 
spiritual visions, which, when investigated.for.ecstatic 
authenticity by the papal nwnzio’s.representatives (and 
later classified as demonic possession) brought the 
revelation of historically unmentionable lesbian acts.

Brown makes clear that during the 17th century there 
was no category of persons known as lesbians. Freedom 
of choice did not exist for women occupationally, 
although placement in a convent was considered an at­
tractive .alternative to forced marriages and domestic 
servitude. The book's  ̂ footnotes stimulate speculation 
about Renaissance society which may have contributed 
to Benedetta’s'form of sexual expression and provide 
20th century ideas about the prevalence of ecstatic ex­
perience in oppressed groups.

But Brown also acknowledges the mystery that veils 
Benedetta's story. The charismatic experiences of the 
former mountain girl were the manifestation of a potent 
mixture of yearning, power and spiritual gifts. Even 
when Brown reveals the shapes and colors of this life, its 
vigorous essence is inaccessible—the interweaving of 
sexual personality and spirituality, which is, three cen­
turies later, still unacceptable to the Church.

Holly Metz's writing appears in the New York Times. 
Progressive, Commonweal, and other publications.

CRIMINAL TRESPASS by Helen Hudson (G.P. Put­
nam) $17.95. -_____

NATIVES AND STRANGERS by Louisa Dawkins 
(Houghton Mifflin) $18.95.

RENEE SIMSON

The Bildungsroman, a novel dedicated to examining the 
rites of passage into the adult world, has traditionally 
focused on a male protagonist. Women and children 
were perceived as never really growing up, hence it was 
inconceivable to view them as the main figures of a 
Bildungsroman.

With the advent of the Women's Movement, all this 
has changed. Two talented writers, Laura Dawkins and 
Helen Hudson, have created two memorable female pro­
tagonists whose paths they trace from childhood 
through early adulthood, searching for their identity, 
gaining tlteir rites of passage in a world filled with 
obstacles imposed by both sexism and racism.

Both protagonists feel they are trespassers in a socie­
ty which does not accept them. Rannee, the main figure 
of Criminal Trespass, grows up as part of a poor black 
family in the deep South and decides early |p life, that 
she does not want to be like her Mama <4who escaped no 
further than to the back porch’’ and “Was nothing but a 
box f〇r a baby.,) By the end of the novel, Ranftee realizes 
thaf she holds her own “key to the kingdom,” that she 
must trespass on her own terms, at her own pace, in her 
own way.

Natives and Strangers is the story of Marietta, a white 
girl who grows up in East Africa during the 50s and 60s. 
Like Rannee, Marietta has difficulty in establishing and 
maintaining a sense ot identity.

Both heroines* quests probe significant dimension of 
female life, but Rannee^ is more clearly delineated 
and easier to relate to. The panorama tor Natives and 
Strangers is so vast (at times like a soap opera) thab 
M arietta often seems dwarfed. We are never allowed to 
probe the depths of her emotions; she always appears 
cool, detached, in charge. Even at the conclusion of the 
novel we are not sure she has attained a sense of self. 
Hudson, on the other hand, leaves us in no doubt thkt 
Rannee has sorted out just what criminal trespassing is 
all about and has defined her role in the world of which 
she is a part. Both books are important new approaches 
to the traditional Bildungsroman.

Rennie Simson teaches in the Department of Af^»r 
American Studies at Syracuse Xiniyersity.

---------  ------------------ r—~ ~ '~ ~ S  .......丨 . 丨丨■■—
JAGUAR WOMAN and the Wisdom of the Butterfly Tree 
by Lynn V. Andrews (Harper and Row) $15.95.

ARLENE B. HIRSCHFELDER

Lynn-Andrews has been apprenticed to Agnes Whistling 
Elk, Canadian Native American shaman. Two earlier 
works by Andrews—Medicine Woman and Flight of the 
Seventh Moon—describe her spiritual quest under 
Agnes Whistling Elk's guidance.

In Jaguar Woman, Andrews journeys to the Yucatan 
where she meets Zoila Guiterrez, a shaman of Mayan 
blood, healer and teacher who helps her learn ancient 
rites, rituals, and lore including the profound secret of 
Jaguar Woman and the “mask of the earth.” With Zoila 
and Agnes as her guides, Andrews learns the ancient 
Mayan ways and is more deeply initiated into the 
Sisterhood of the Shields, an order of women who guard 
the powers of womanhood.

Andrews becomes a jaguar spirit, has dreams and vi­
sions as well as encounters with four conflicting female 
energies that challenge and battle each other: nur- 
turanee, insanity, inspiration, and death. Andrews is 
told, ^ You must realize la ultima madre, realize who 
you are, a.nd become who you are.”::The. author shares 
her lessons with readers and opens us to ways women 
can tap the hidden powers of their own nature.

This book is not for scholars interested in authentic 
materials and documentation about Native American 
shamans and other sacred teachers. But it is for people 
looking for an adventure into self-awareness and inner 
knowledge and for those seeking knowledge about the 
power of women.

Arlene B. Hirschfelder is Education Consultant to the 
Association on American Indian Affairs, on faculty of 
New School for Social Research, author of books, ar­
ticles, and bibliographies concerning Native 
Americans.

A BRIDGE THROUGH TIME, A MEMOIR by Laila 
Said (Summit Books) Si7.95.

VERA GOODMAN

A rebel who has a love-hate relationship with the cause 
of her rebellion can bei?t describe Laila Said. Constantly 
fighting what it means to be an Egyptian woman in 
Egypt today, she never feels completely comfortable as 
an Egyptian expatriate in America. Said extols her 
loyalty to an Egypt whose historical and current treat­
ment of women she cannot tolerate.

Her story unfolds the events that finally lead to a 
break with the constraints of traditional female life.

A doctoral program in the theater in the United States 
sets the direction of her life's work as Egypfs foremost 
woman stage director, playwright and film maker. But 
her feminist point of view was anathema to the regime 
and'she was not allowed to direct or produce any further 
theatrical work. Her last film in Egypt was about her 
grandmother, the village women and  the practice of 
female excision, still an accepted part of life in that 
region. Said realized a sisterhood exists among these 
women, a force as ancient as tipie.

In the words of Gloria Steinem, this book is, "Honest, 
intimate, irrestible.M Egypt may have discarded the 
best it had.

THE UNPOSSESSED by Tess Slesinger (The Feminist 
Press) $8.95.

SUE BECKWITH

Tess Slesinger5s first novel, originally published in 1934, 
has been reissued in paperback as part of a ^Novels of 
the Thirties7* series. When first published, the book 
elicited reviews describing it as a psychological novel 
about Greenwich Village intellectuals, pseudo­
intellectuals and Marxists. There was a wide variation 
of. opinion as to its literary'merit, hailed by 'some and dis， ‘ 
dained by others, and no mention was made of women's；/* 
roles. j r . '

The introduction to this new edition by Alice Kesjj^r- 
Harris and Paul Lauter relates Slesinger5s work t^What 
happened in the 20s and 30s. During the Deprpsion, 
political avenues opened to some women and ther took 
up the banner of social activism. Women constituHed a 
considerable proportion of the Communist Party and a 
remarkable number published poems, stories, essayS^ 
and novels in the Leftist p re ss ' . . . . 、

It is important to read Slesinger from the point of view 
of feminism and radical politics From the afterward is 
this quotation: "Written out of an unprogrammatic 
feminism The Unpossessed expresses repugnance at the 
way ideological absolutes repress and distort private 
life and questions the relationship between individuals.’ 
political views and ideals and their personal behavior."

The Marxist-Leninist pact of 1939 and McCarthy ism in 
the 50s put an end to the Leftist-Intellectual era in 
America. It is a part of our past that is fascinating to 
read about for those of us who can recall it and it should 
be equally fascinating and illuminating for new au­
diences.'

YOU MAY PLOW HERE, the narrative of Sara Brooks, 
edited by Thordis Simonsen. With a foreword bv Robert 
Coles. (W.W. Norton) $12.95.

Although this document about an extraordinary woman 
reads like a novel, it is actually oral history—the record 
of Sara Brooks5 life as told to Thordis Simonsen. 
Simonsen is a teacher and anthropologist. Sara Brooks, 
now 74, is a black woman who was employed for nearly 
30 years in the Simonsen household In the earlier part of 
this century, Sara lived with her large family in rural 
Alabama. Her father was a subsistence farmer whose 
family was poor, but no one suffered from real want. He 
and Sara's loving stepmother brought the family up in 
an atmosphere of pride, integrity, and high moral stand­
ards. But Sara married early to an abusive philanderer 
from whom she had to flee.She was forced to leave three 
of her children behind because she was unable to care 
for them. For the rest of her life, Sara struggled and suc­
ceeded in carving out a place for herself and her 
children. Sara exemplifies the qualities we cherish in 
women—self-reliance, strength, devotion to her 
children. In his foreword Robert Coles says, 4'The day 
will come . . . when a Sara Brooks will be honored at 
White House dinners arid awards ceremonies as is any 
politician or military general; when a grateful nation 
will bow respectfully in eager tribute to the longstanding 
and exceptional contribution individuals such as Sara 
Brooks kept making, year after .year:”..

DESERT OF THE HEART by Jane Rule (Naiad Press) 
$7.95.

Originally published in 1964, Desert of the Heart has 
been issued by Naiad Press in honor of the release of the 
movie version. It relates a brief period in the life of 
Evelyn Hall,a college professor who goes to Reno to 
divorce her husband, George. The reader knows little 
about George except what Evelyn tells the divorce 
judge—he refuses to work, is afraid of responsibility, 
aad afraid of love. Evelyn believes that she is the cause 
of George's gradual decline into mental illness, but she 
doesn't understand why until she falls in love with Anri. 
At a rooming-house where Evelyn lives for the required 
residency prior to divorce, she meets Ann. The two 
women bear a remarkable resemblance to one another, 
although Ann is young enough to be the daughter Evelyn 
never had. Ann is an attractive young woman who works 
in a gambling casino and doesn't understand why she is 
absolutely certain that she cannot marry the young man 
who loves her and whom, in a way, she loves. Neither 
woman seems to have any inkling of her propensity 
toward lesbian relationships, but they fall in love. An 
intelligently written novel, it uses and contrasts the sor­
did, frenetic gambling atmosphere of Reno with the 
surrounding desert—remote, serene, and unchanging as 
background and symbol. Yet a passi.vity and lack of pas­
sion permeate and weaken.'the book.

GIVE ME YOLIR GOOD EAR by Maureen Bradv 
(Spinsters, Ink) $4.50.

A first-person narrative about Francie Kelly who 
weaves her experiences back and forth in time from her 
childhood dominated by a terrorizing, alcoholic father to 
the present when she is living with a dependent, 
hypochondriacal man. Francie is trying to break the 
chain of female weakness and male dominance that she 
saw in her family. Her parents' marital arrangement 
exemplified male control-female dependence, and it ex­
ploded into tragedy. Francie needs to understand and 
accept her mother before she can free herself from her 
past. There is only a hint of her future as a lesbian. This 
i s . a strong story, well-written but somehow 
inconclusive—her future as a lesbian isn't developed.^ 

An Tnn^miinr st Joan describes the
foui^ia^of the feminist publishlrtgsJiouse Spinsters, 

the publishers of this title among nilrw^others. Its 
founding came about partly through the re.iection of 
Maureen Bradyfs work by male-dominated publishing 
houses. St. Joa.n’s analysis of the institutionalized pat­
terns and practices of the commercial publishing world 
gives us valuable insights into that world.

ESCAPE FROM BILLY'S BAR-B-QUE by Joanne 
Brasil (Wild Trees Press) $8.95 . _______ _

' /
A first-person novel written in the oversimplified, ̂ aive

planner of young adult fiction at times reminjsfCent of
KtH^Vonnegut at his most simplistic. W li^w e accept
its styfSg?^ba.wever, the novel is \^a9^and  engaging.
Cecyl, the flB?5lne?Heavcs,etW p a re n ts , bar-b-que
restaurant in Phoebus, Virginia to explore life in the
North and especially to leave behind racial prejudice.
She soon discovers her error regarding the lack of racial
prejudice in the North, and she also is confronted with
the problem of how to make a living with no education or
experience. Cecyl becomes a janitor and goes on to
relate her adventures in love, work, and getting a
'degree at University of Mass.

SUE BECKWITH



for meaning without much 
success.

By JOANNE BRASIL
W ild Trees Press
P.O. Box 378, Navarro, CA 95463
135 pages. $8.95 paperback

Everyone in Tidewater knows 
about eating dirt cheap at Ful­
ler^ , but another Phoebus rest­
aurant stakes a claim to fame in 
this quirky first novel by a for­
mer resident of the Peninsula. 
(JoAnne Goetkin Brasil, now a 
resident of Berkeley, Calif., was 
graduated. from Kecoughtan 
High School in 1965.)

"Phoebus, Va. is a little town 
just big enough to support one 
X-rated movie theatre, one dirty 
book store, one band, one gro­
cery, . , . one pawn shop, one li­
brary, and two bar'b-que 
places.** T hafs how JoAnne Bra­
sil's narrator, Cecyl, describes 
the town where she spent the 
latter part of her childhood, 
after moving to America from 
Ireland. Cecyl’s father owns one 
of those two bar-b-que places, 
thus the title of the book. The 
other place is no competition for 
Billy's because this is the early 
1960s. De facto segregation is al­
ive and well in Phoebus; the oth­
er bar-b-que place is for blacks.

Prejudice manifests itself in 
less obvious ways too. Cecyl’s 
sixth grade teacher teaches two 
sides of slavery — the good and 
the bad. But Cecyl ’ ‘just didn’t 
feel white. I didn4t feel black ei­
ther. But I didn't have that feel­
ing of whiteness/* she says.

Cecyl spends her afternoons 
in Billy's, filling salt shakers 
and staring with longing across 
the street at Big M ammal Bar­
ber Shop. Big Mamma is black; 
when she has no business she 
and her friends dance around 
the barber shop. Cecyl wants to 
take part in the dancing, but, of 
course, she can not.

Racial prejudice eventually 
drives Cecyl north to Boston. 
Unable to find any other job, 
she becomes a janitor in a cheap 
boarding house, where she asso­
ciates, for the first time in her 
life,' with the poor, the black, 
and the dispossessed. (I'm  not 
sure if Brasil knows it or not, 
but so far her story is running 
as a sort of negative parallel to 
black writer James Alan Mc­
Pherson^ "Gold Coast," whose 
young narrator works as a jani­
tor in an apartment building 
near Harvard and observes the 
lives of his white tenants.)

In Boston, Cecyl learns that 
prejudice is a many-splendored 
thing and by no means stops 
flourishing at the Mason-Dixon 
line. She watches as Cambridge 
is invaded by what she calls 
“Post-War Babies,, or Hippies,” 
and observes that they Jive uin 
some ways a lot like the slaves 
did in the Old South,M i.e., in 
crowded, make-shift groups 
without much to eat. Cecyl 
makes some hippie friends, ex­
periments with drugs and gen­
erally drifts into her 20s looking

She finds some meaning in as­
trology for a while, takes En­
glish courses part-time at a uni- 
versity, and eventually meets 
Mario, who captures her heart. 
Mario is a jazz musician who 
drinks a lot and is too artistical­
ly pure to hold down a real gig. 
After a trip  to South America to 
meet Mario's parents, Cecyrs 
marriage dissolves.

The novel ends inconclusive­
ly in this way, except for an ep­
ilogue bringing us and Cecyl 
back to Phoebus, where she is 
surprised and delighted to find 
blacks and whites eating side by 
side, if not exactly together, at 
Billy’s Bar-B-Que.

Brasil writes in a candid, 
talky fashion, and this is engag­
ing when kept in hand. The am­
bling metaphysics of passages 
like UA11 kinds of things can 
happen that wouldn’t otherwise, 
but, still, they don’t have to hap­
pen. Sometimes things don’t 
happen, but sometimes they do 

needs some self-control. 
Also, Brasil lets Cecyl end too 
many sentences with “and ev­
erything.” But, to give Brasil 
credit, the colloquial style is de­
ceptively hard to produce with­
out yielding to affectation.

“E sc a p e iro m B illy ’sBar-]B- 
QueM has a picaresque flavor, 
mainly because it is a heavily 
autobiographical account of the 
author^ life to date, something

JoAnne Brasil

Brasil makes little effort to hide. 
Still, the novel moves along at a 
fast enough clip that we tend to 
overlook its flaws and just enjoy 
watching Cecyl move through 
one naivete to disillusionment, 
to another naivete and so forth.

And for Tidewater residents, 
reading about Phoebus with its 
old veterans from the VA Hospi­
tal stopping in at Billy*s "for 
free empty jars to take to the 
bootleg iiolise”: is good fun.

一Annette McPeters

Ms. M cPeters resides in  New­
port News and is a free-lance 
writer.
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BOOKS/PATRICIA HOLT

A  Simple Nonconformist
to Conform

Escopf irom BiNŷ  B̂ r-B-Qiiê  by 
J〇/^ne GNrqiil

Tr^es, Box 378, Kavorro, Cbtil. 
954^ ；135^Sgesf $8̂ 95

■Seilceley writer joAnne Brasil 
B efa lls  into a variety of literary 
traps in her first novel, **Eiscape 
from pily*s^ BarrB-Que,>, but ulti­
mately she comes out a winner — 
andsQdow^.

_Bra ギ ん 食 iftfbi^Writin_g:in_a 
precocious, childlike styfe that rare- 
^  rings false 〇rb£ibyish； It's a risky 
style Realise the voice speaking to , 
us is deliberately sUi^rficial； using 
fuch terms as "weird,'* **creepy,M 
“cute” or “nice.” .

懸^ ^ 0 い， 為 ^ ^ ^ ^ ぺ
Vet the ftarratOF^ Cecyl, is no 

reborn Valley dirl： She fe a noheon- 
lormist trying hard to conform, a 
loner who ^ops herself from ex- 
plorinig life, with any aepth or com- 
irtexity  ̂ listen as Cetyl tells us 
about life in her hometown of Phoe- 
bus, Va.:

4,Sincc they still had racial seg­
regation Ihen (which they still do 
now, too» of eoum), they needed to 
have tvo barber shop>s and two bar-； 
b-que places so they pould keep all 
t h e p e o p l e  and White people 
separate^ Tliey had two grocery 
sto^s, too, but everyone was al­
lowed to shop at both of them. I 

i don't know why. The White people 
just sadd that that's tbe way you 
were supposed to do i t M
# lecy l wants to accept without

question everything about her 
! hometown an<d, as we see later, ev- 

efything about American life. She 
：； wants to accept segregation be­

cause that's the way the big people, 
the white people, say that things are 

- done. Like a child, she refers to the 
universal ''they,w meaning (we as- 

.;...sume>:pe〇pl.$ .in authoritjv.ai^d.ta a. 
4*then,rt meaning (we assume) her 
childhood.

Such vague references make 
readers struggle to understand Ce- 
cyl*s meaning while she, it is clear, 
has basically given up. After mov­
ing to Boston, dropping out, work­
ing as a jdnitor and living in a ukiild 
of semi-tion*ieiistenee，”.、Cecyl': be* 
comes a completely valueless per­
son, ah empty slate who goes 
around filling herself up with other 
people* notions of how to live.

Yet Ce<^l is not alone she 
walks and tulles like all hippies, all 
dropouts, all members of all lost

JoAnne Brasil
generations — and the sad fact is 
that American society, Brasil seems 
to say, offers a strange assortment 
of contradictory vialues to people 
who are both burned out and full of 
potential.

Cecyl witnesses race riots near 
Boston but notices that Urban Re­
newal does more damage; she ob­
serves sham a»d hypocrisy but in 
her attempt to be “respectable” can­
not, believe she .has:.‘‘.a life .of my. 
ownM to lead. She is irresponsible 
yet full of love； self-loathing yet 
close to a sense of integrity; muddy 
in her thinking yet clear-eyed as she 
ob^rves the world.

Thus Cecyl's friendship with an 
elderly neighbor, Mrs. Potter, is a 
poignant expression of raw depen­
dency edging close to the borders of 
love. Her attitude toward her 

"drunken bum" lover, Mario, opens 
up as many opportunities for self­
dignity as self-destruction. And her 
understanding of slavery and its 
counterparts teaches us all to stop 
observing and start challenging life 
on our own terms.
■Brasil's narrative wears thin af- 
I D te r  a while, making Cecyl 
sound whining and irksome when 
she should be funny and enchant­
ing. And according to a biographi­
cal note on tne back cover, JoAnne 
Brasil's life has followed almost ex­
actly the same path as that of her 
protagonist, Cecyl. This may ex­
plain why the novel often has the 
ring of a memoir or journal about it, 
or feels out of control—not created 
as a work of fiction but reported as 
a life once lived.

Still, whenever Brasil's style 
bogs down or the stdry sounds re­
dundant, hang on: This fragile hovel 
packs a surprising wallop you^l feel 
for a long time afterward.
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‘Good Terrorist’ is unmistakaWy Doris Lessing
B y  M ary M. R eefer
a special reviewer

The Good Terrorist, by Doris Lessing 
(375 pages; Alfred A. Knopf; $16.95)

A few months ago, Doris 
Lessing sent two novels un­
der a pseudonym to sever­

al publishers, including one that 
had previously published her 
work. Had she submitted them 
under her own name, they would 
have had immediate acceptance. 
But they were rejected by all 
who read them, if indeed they 
:did.

She was making a point, which 
is well taken, because it is diffi­
cult to believe that anyone famil­
iar with Doris Lessing^ work 
would be unable to identify her 
themes and style. Indeed, those 
who read her new novel, The 
Good Terrorist, through to its 
dark conclusion should have no 
difficulty in recognizing the 
mark of this fine writer.

The familiar themes are .pres­
ent: the dreary lot: of .the exploit­
ed and the greed of the exploi- 
ters. However, the unmistakable 
hallmark is that of the unreward­
ing lives of women who become 
ilurturers, neglecting their own 
needs. This was made particular­
ly clear in her story *To Room

Nineteen>, and in the novel The 
Sum m er Before the Dark.

There is an additional target 
for her satire in this new book: 
those people who play at being 
revolutionaries, getting their ex­
citement out of marching in 
demonstrations and planting 
bombs..'that are not meant to kill 
but to gain media attention. Such 
games, however, can become 
dangerous.

Alice Mellings is one of these 
' “good terrorists.” At 36, she _is a 
nurturing force who holds things 
together for a London splinter 
group of communists. Alice 
mouths.the cliches of the radical 
left: People in the middle class 
are “fascist pigs,” the enemy. At 
the same time, she feeds and 
mothers a group of younger revo­
lutionaries who are working out 
their adolescent needs, believing 
that they are serving a useful 
purpose.

Occasionally Alice leaves her 
kitchen and the restoration of 
their ^squaf* to go with the oth­
ers to throw a few eggs at Mar­
garet Thatcher. But her real pas- 
sion lies in mothering Jasper 
Willis, who takes all and gives 
nothing, including sexual love.

She is contemptuous of bour­
geois morality, capable of steal-

D oris Lessing

ing from her separated parents. 
But she also is capable of turning 
the condemned house in London 
into a home after the workmen of 
the Housing Council had filled 
the toilets with cement and torn 
out the electrical wiring. She 
does this through manipulation, 
thieving and working diligently, 
with little help from her fellow

squatters.
There is no real unanimity in 

the group. Jasper and Bert would 
like to make common cause with 
the  IRA, but  the  I r i sh  
revolutionaries sense their lack 
?f .purpose and ’turn them away, 
just as they are rejected when 
they offer themselves to Moscow.

The lesbian couple, Roberta 
and Fayer serve little purpose, 
because they spend their days in 
their bedroom; Jim disappears 
after losing his job because of a 
theft that Alice had committed; 
Philip, who repairs the plumbing 
and wiring, is there because he 
needs a place to live. These are 
summer soldiers.

There is a counterpart to the 
group at a house next door, also a 
“squat” for revolutionaries'But 
there is a difference—the neigh- 
bors are., not playing games; they 
are real revolutionaries with ap­
parent ties to Moscow.

One of them, who tinkers with 
explosives, proves to be the cata­
lyst that brings the lesser revolu­
tionaries to their Armageddon.

The foolish ana dangerous ac- 
■ tivities. of these ^disparate play­
mates, is ■ frightening, but it is 
Alice Mellings who coinmands 
the reader’s attention. Ms. 
Lessing's treatment of her prota­

gonist is heavily ironic. Alice i$ 
the quintessential example of the 
Lessing woman who is allowing 
her nurturing instincts to domi­
nate, who has lost control of her 
life.

Alice can weep at the destruc­
tion of a bird's nest when she jis 
cleaning the attic, but is able to 
hurl a rock through her .father’s 
window. She can stick at the side 
oi a man who needs her without 
loving her; she can take the con­
tempt of the group, whose mem­
bers also need her but consider 
her an inadequate revolutionary.

But she cannot listen to the 
words of her mother, who sounds 
very much like the voice of Kate 
Brown in The Sum m er Before 
the Dark: <4Oh, I did so want 
something decent for you, Alice 

. . I just kept house and cooked 
and cooked and cooked. I would 
have been a good doctor, I know. 
You know what you would have 
been good a t . . .  But it turned 
out that you spend your life ex­
actly as I did. Cooking and 
nannying for other people. An 
all-purpose female drudge.”

How could anyone who has 
read the books of Doris Lessing 
not know The Good Terrorist as 
her work?

Memories 
of history 
and father
Trivia derails 
Yael Dayan’s 
moving story
B y  Stephen E. Winn
staff writer

My Father, His Daughter, by Yael 
Dayan (289 pages; Farrar, Straus & 
Giroux Inc.; $17.95) —  .
■ 贏 —riting a book about 

a famous relative 
冒,冒  presents several 

obvious hazards. Yael Day­
an ran into most of them in 
writing about her father, 
the Israeli general and poli­
tician. The result is a super­
ficial portrait of Moshe 
Dayan that presumes a 
knowledgeable audience 
yet offers it little.

Anyone interested in the 
Middle East will find parts 
of M y Father, His Daughter 
rewarding. It offers a 
dramatic account, for ex­
ample, of Israeli prepara­
tions for the Six-Day War. 
Interesting tidbits about 
Mr. Dayan, such as his ha­
tred of his trademark eye 
patch,  a re  s c a t t e red  
throughout the book.

But the book spends too 
much time on the author 
rather than her father. It 
has the frustrating inconsis­
tency of a diary, often wan­
dering into trivia while 
leaving events and ques­
tions of consequence unex- 
plored. The reader is treat­
ed to a description of the 
author's nursery, routine 
childhood events, her favor­
ite teachers, her first bra 
and so on, but learns almost 
110thing about her develop­
ment as a young novelist.

Stitched into this diary is 
an account, of her father’s 
life and the national and 
international events in 
which he played a part. The 
result is as disjointed as 
might be feared from the 
book title. A discussion of 
Egypt’s relationship with 
the Arab world, for exam­
ple, is followed without 
transition—without even a 
new paragraph—by a de­
scription of Miss Dayan's 
40th birthday.

The larges^ unanswered 
question is the author^ mo­
tivation for this warts-and- 
all approach to her father’s, 
life, which included some 
humiliating episodes. Miss 
Dayan professes great love 
and admiration for him, 
and describes repeatedly 
the tears she shed on his 
death four years ago. Yet 
her final chapters concen­
trate on the controversy 
over Mr. Dayan’s will, 
which shocked Miss Dayan 
and her brothers by leaving 
almost all of his wealth to 
his second wife. The' “epi­
logue” degenerates into bit­
terness toward her. I t  is 
difficult to avoid the suspi­
cion that Miss Dayan's book 
represents a. form of re­
venge against this woman 
and,her father’s memory.

Stephen E. Winn is an 
editorial w riter fo r  The 
Kansas City Star and The 
Kansas City Timfes.

R hapsody
Although it is commonly 

used to identify an impro­
visatory musical competi­
tion, rhapsody is derived 
from the Greek term for 
-'selections from epic poet- 
J X l .

Hindsight ytelas sweet and sour sports memoirs
B y  Christopher Lehm ann-H aupt
New York Times News Service

I Never Played the Game, by Howard 
Cosell with Peter Bonventre (380 pages; 
William Morrow;-18.95) _ _ _ _ _  一

Distant Replay ,by Jerry Kramer with 
Dick Schaap (236 pages; G.P. Putnam^ 
Sons; $16.95) ^ 一  ' . 一 ____  一

espite the loud noise it 
J  already has made with its 

■ ^ d i s p a r a g i n g  re m a rk s  
about other members of the 
sportscasting profession, Howard 
Coseirs latest book, I  N ever 
Played the Game, is not a pig's 
bladder full of hot and poisonous 
air.

Indeed it starts out on a lofty 
note, promising to dissect what 
Mr. Cosell calls 4,the Sports Syn­
drome,M or the loss of perspec­
tive on sports in America that 
has been caused by ''the unholy 
alliance between the three televi­
sion networks and the sports 
print medium.”

It includes a fascinating, if 
slightly repetitive, analysis of 
■what the author thinks has gone 
wrong with the National Football 
League, and how its commission­
er; Pete Rozelle, has lost his 
magic touch, mainly because he 
allowed himself to get drawn 
into a personal feud with A1 
Davis,the'ownerofthe.Odkland- 
to-Los Angeles Raiders. There is 
a portrait of former baseball 
Commissioner Bowie Kuhn that 
is even warm around the edges; it

insists that, far from being, a 
stuffy man, Mr. Kuhn is a hope­
less romantic.

Surprisingly, I  N ever Played  
the Game does not sound as if it 
had been written by a circus 
barker or a boxing ring announ­
cer, as Mr. Cosell’s eaiTier books' 
(Cosell by Cosell and Like I t Is) 
had a tendency to do. It is collo­
quial and punchy, although it has 
its predictable lapses into cliche. 
(“Those halcyon days of_ yore are 
gone for good.’’）

Still,ifs  remarkable how Mr. 
Cosell succeeds in transforming 
even the loftiest battle cry into 
the whine of the ego. Somehow 
every issue confronted and every 
anecdote retailed manages to 
end up being a testimonial to the 
virtues of Howard Cosell. Even 
what is meant to be an admiring 
portrait of boxer Sugar Ray 
Leonard gets turned injto d vindi­
cation of.: the author’s pugilistic 
acumen.

The atmosphere of defensive­
ness and vindictiveness leaves an 
unpleasant aftertaste. Where Mr. 
Cosell seems to set out on a 
crusade in golden armor, he ends 
up sneaking home with a water 
pistol loaded with bile.

An altogether different spirit 
prevails in D istant Replay. A 
sequel to Instant Replay—the di- 
a rf  of a professional football 
season that Jerry Kramer pub­
lished back in 1967, after he had

beat the Dallas Cowboys and put 
the Green Bay Packers into the 
first Super Bowl (against the 
Kansas City Chiefs)—D istant R e­
play  describes a reunion of the 
team members of that champion­
ship season. ；

The Boys o f Kram er it might 
have been called, and it is an 
inspired idea considering the 
prominence of that Packer team 
in the country’s consciousn娜  
and the legacy of its myth-inspir­
ing coach, the lat6 Vince Lom­
bardi. And Mr. Kramer delivers, 
up to a point. The affectionate 
portrait of Mr. Lombardi that 
emerges from the Packers* col­
lective memory serves as an an­
tidote to the manic apostle of 
victory into which the pasisage of 
time has distorted the Lombardi 
image. Winning wasn’t the only 
thing. Trying to win was.

It’s interesting to learn about 
the origins and fates of those 
Packers—Fuzzy Thurston, Ron 
Kostelnik, Willie Davis, Boyd 
Dowler, Carroll Dale—how so 
many of them came from .fami­
lies dominated by mothers,, how 
so few of them were prominent 
p.layers when Coach Lombardi 
first got hold of them, how so 
many of them have gone on to, 
become m illionaires, even 
though most of them earned 
annual salaries of $15,000 or less.

But the motor runs down after 
a while.. The jbook is a little too 
full of Mr. Kramer^ middle-age

crises. Although he says life after 
pro football has brought him 
down a peg from the days when 
he was telling Frank Sinatra how 
to sing a song, he is still self- 
absorbed enough to write more 
than his readers need to know 
about the travails of growing 
older.

For all his enthusiasm, he 
clearly gets bored with writing 
about some of his less prominent 
teainmates. And nothing much 
happened at that reunion. A 
cocktail party. A golf tourna­
ment. An introduction to the 
crowd fans ‘ at L^ambeau Field. 
The rest was hugs, Lombardi 
anecdotes and a lot of talk about 
love.

Besides, Mf. Kramer fails to 
credit sufficiently one vital ele­
ment of the team's success. It 
wasn't only that Mr. Lombardi 
built better characters seven 
ways to Sunday. It was also that 
Commissioner Rozelle had ■ ar­
ranged for their national expo­
sure on Sunday. The Packers 
weren’t just.winners. They were 
winners in a new electronic age, 
and they won in brighte士 colors 
than anyone ever had before.

Which brings back the story 
told by Mr. Cosell. Perhaps these 
two books should be read togeth­
er, if at all. Mr. Kramer's honey 
is an antidote to Mr. Cosell’s 寧a l l  
Taken by themselves, one is a 
little sour and the other too 
sweet.thrown the famous block that

Books in brief
Childvs-eye view of 
the South
Escape From Billy's Bar-B-Que, by 
Joanne Brasil (135 pages; Wild Trees 
Press; $14.95) _______________

This humorous first-person 
narrative about growing up in 
the 1960s is only the second pub­
lication of Wil3 Trees Press, a 
publishing company put together 
by Alice Walker (author of The 
Color Purple). It is Joanne Bra­
sil's first novel, and she cuts her 
fiction from tlie broad cloth of 
her own life.

Like thd book’s heroine, .Ms. 
Brasil grew up in the redneck 
South, where she experienced 
racism firsthand, moved to Cam­
bridge, Mass.， attended “U 
Mass,'* got into astrology and 
finally had a short, but sweet 
marriage with a South Ameri­
can.

The funniest parts chronicle 
this poor Southern womans run- 
ins with what she calls <4the Post- 
War Baby Hippies/J all trying as 
hard as they can to live in the 
very poverty from which she 
wants to escape. This is a happy 
book, although sometimes ifs  
sad, and my only oojection to it is 
that the voice Joanne Brasil has 
chosen to narrate her tale is the 
voice of a child, rather than the 
full-fledged adult _woman she 
must be.—Peter von Ziegesar

Through a glass 
darkly
A Stay by the River, by Susan Engberg 
(247 pages; Viking Press; $15.95) ______

There are some cozy domestic 
scenes in Susan Engberg's latest 
collection of short stories, but at 
no time does the reader seem 
invited into the lovefest. Instead, 
he presses his nose to the win­
dow, removed from the heart of 
the matter.

Ms. Engberg's characters, for 
the most part, are a happy breed 
rarely found in modern fiction. 
Instead of being bitter or crip­
pled by inaction/ they are 
overwhelmed and awed by the 
promise found in their own ener­
gy, in a child or in a potential 
relationship.

The title story, reprinted in the 
1977 O. Henry Prize anthology, 
finds a woman visiting her mar­
ried friends in their rustic home­
stead by a river. The visitor is

awed by the picture-perfect mar­
riage in the post-card setting. 
The wife and mother, however, 
admits she feels inadequate in 
the face of all the good fortune 
crowding in on her. Her friend 
cannot see thatt and frankly, nei­
ther can the reader. Somewhere, 
the true heartbeat of the story is 
too muffled to decipher.

Other stories give an inkling of 
unrest in paradise, but somehow, 
the characters are too pale to 
cast a convincing shadow, de­
spite the author’s . eloquent 
descriptive passages.—Betsy 
Kline

Good guns
The Oxford Book of Military 
Anecdotes, edited by Max Hastings (514 
pages; Oxford University Press, $17.95)

There are a variety of reasons 
for The Oxford Book o f M ilitary 
Anecdotes, ranging from the le­
gitimate to the comic. Legiti­
mate: G.F.R. Henderson^ por­
trait of Stonewall Jackson; Vol­
taire^ view of Joan of Arc. Com-, 
ic: a potpourri of anecdotes for 
retired generals to use on the 
lecture circuit.

Max Hastings has done an ad­
mirable job of culling and editing 
what must have ..included 
thousands of potential items. The 
anecdote settings range from 
Caesar’s campaigns to the.Yom 
Kippur War. The quality of the 
wriCing varies, an3 the stories 
sometimes require a knowledge 
of the. relevant history for tEe 
fullest appreciation. Some read­
ers will find the volume enjoy­
able, but the casual reader prob- 
ably will find it heavy going.

Such books generally are not 
as widely read as even the driest 
scholarly history, but they serve 
the purpose of making readers 
and military historians return to 
the old and broken ground for 
fresh insights. This one is meant 
to be a slow and selective read 
and it is that, yet it succeeds in 
its larger purpose by reminding 
that throughout history too many 
men and women have loved war 
too well —John Randolph Zapor

OhP tell us more —
Elvis and Me, by Priscilla Beaulieu 
Presley with Sandra Harmon (320 pages; 
G.P. Putnam’s Sons; $16.95V _

Ifs  been more than eight years 
and countless books and maga-

E lv is and Priscilla P re s le y . . .  
m uch about little

zine articles since the death of 
Elvis Presley at age 42. Still, the 
public^ thirst for details sur­
rounding the life and death of the 
legendary king.. <?f r o c k ，n’ roll 
seems insatiable.

Enter E lvis and Me, a long- 
awaited volume of reminiscences

S his former~wife^ Priscilla 
u.Ueu.Presley，.nowaminor-  

league star in her own right by 
way of the popular ^Dallas^ tele­
vision series.

There’s panting aplenty in 
these pages, although those seek­
ing really salacious details may 
best be advised to look else­
where. Most of the book^s 320 
pages are devoted to an almost 
anti-climactic account of the 
coupled antics (by way of Pola­
roid snapshots and fantasy enact­
ment) to consummate their love 
affair. When finally hap­
pens, precious little is left to hold 
readers，interest.

Nor ' is Mrs. Presley’s prose 
likely to increase heart palpita­
tions substantially. Intimate de­
tails revealing the inan behind 
the superstar legend are conspic­
uously absent, and only a passing 
effort is made to separate myth 
from reality.

Instead, the book vacillates 
between a chronicle of the matu­
ration of a 14-year-old child- 
woman thrust into the roller- 
coaster world of superstardom 
and the physical and mental de­
terioration of an aging, insecure 
rock star.

Hea4y stuff? Not really. Sel­

dom has so much been said about 
so little.—Paul Hohl

Cyest la <Vida,
Vida, by Delacorta (180 pages; Summit 
Books; $12.95) _______________________

The author of Lola, Luna, 
iVana and .Diva has shipped his 
hero and heroine to the New 
World—California, to be exact— 
and what you have are two char­
acters in their rightful element.

Gorodish, the French 40ish 
classical pianist, and his nymph, 
Alba, soon to be 14 and probably 
really Gorodish^ (the big tease in 
the Delacorta novels is when will 
Alba lose her virginity to Goro- 
dish) have jetted from Paris to 
Los Angeles and a new caper. 
This unlikely couple solves 
crimes for big bucks.

Crime-solving is not really the 
main thing, in Delacorta’s novels, 
■■however. .Parody and'satire are 
where he^ at. The trouble is it is 
hard to satirize a parody.

The plot goes like ttiis: There’s 
this nightclub' owner named .Vida 
who is keeping jazz alive in 
America while moonlighting as a 
Mafia hit man. She does her thing 
with her trusty Welrod, and the 
cops trace her because she al­
ways uses the same gun. She*s on 
the run. America falls in love 
with her. She seeks sanctuary 
with an architect trying to put 
tension back into his life. His 
name is Pharaoh because all his 
buildings look like pyramids. He 
has an ex-wife, a psychoanalyst 
second wife and three teen-age 
children earning their way in the 
world as a composer, an artist 
and an entrepreneur. The com­
poser^ big concert is conducted 
by a monkey; the artist paints 
nude retired blue-collar workers 
and the entrepreneur is a bil­
lionaire at 12 from buying and 
selling things like Marilyn Mon­
roe^ sheets. Doesn^ this sound 
just like California? Where’s the 
satire?

Seriously, folks, if this kind of 
nonsense doesn’t upset you and if 
you don*t really want much mys­
tery with your plot, Delacorta is 
fun and games. A regional note: 
He also teaches under his real 
name, Daniel Odier, at the Uni­
versity of Tulsa in Oklahoma.— 
Judith McCluskey

There’s 
always 
next year
Bibliofiles --
B y  S teve Paul
The Star's book review editor

鷺 墨 麗 ell， the Mrs. G i U  
Whiting Founda^ *

冒 冒  tion has picked the 
first 10 recipients of its • 
$25,000 awards to writeFS>«. 
and you’re not one of the用 . ： :

Leading the field in 4he<> 
program ’s first year iKSs 
Nebraska native Wright*^ 
Morris, a novelist and 
sayist who now lives in Mffl  ̂
Valley, Calif. Mr. M o rr is» 
latest book, the memoi^T-A 
Cloak o f Light, was pub^ < 
lished this year. He pjj!br,u 
lished his first novel 
1942. “

This region also'was rep-14 
resented by Jorie Graham, 
a young poet who teaches a t 1 
the University of Iowa^s » 
Writers, Workshop.

The other winners: R ay^ 
mond Abbott, a novelist 
who lives in Louisville, Ky；; - 
Douglas Crase of New 
York, a poet; Stuart Dyb|ek,J 
associate professor of 
glish at Western Michigan: 
University; poet Linda* 
Gregg of Northam pton^ 
Mass.; Howard Norman ofe 
Cambridge, Mass., a prolesr.« 
sor of ethnology at M id ^ -  
bury College whose 
novel will be published next 
year; James Robison c# 
Brookline, Mass., wEbsi 
first book of short stories * 
was published this year and— 
whose first .novel is sclfed^ 
uled to be published in 1986;*' 
Jam es Schuyler of New" 
York, a poet and fictron - 
writer; Austin Wright, pro-、2 
fessor of English at the 
versity of Cincinnati. « _

The $250,000 in tax-ex11 
empt awards, given Oct. 31 
in New York, is the largest/ 
private program of individ：； 
ual support exclusively for 
writers, officials of 
New York foundation say，

The recipients are s e le c t­
ed through an anonympu^T； 

process. In 1986, don’t 6all 
them, they 11 call you. ^

And ■ , ■ ,
•  Roger L. W elsch f 

professor of English 抑 4一 
anthropology at the Univer­
sity of Nebraska in Lin〇Qjy& t 
and an expert on Plains：； 
folk a rt and humor, ..is^ 
scheduled to speak. Fri4双 ■: 
a t the annual dinner m e e t ­
ing of the Kansas Cjty,4< 
Kan.，Friends, of the -Li“  
brary.

The dinner is at 7 p.m. aj^ 
the West Wyandotte Branch- 
of the Kansas City, K脱 ”;':： 
Public Library, 7628 State- 
Ave. Tickets for non-meln-, 
bers cost $9 each. Reserva-' 
tions should be made .by 
Monday; call 621-3073, Ext. 
222. :二こ:

參 Phillys Janik, poet and 
fiction writer from Chica* ； 
go, is featured on “New-- 
Letters on the Air” a t 好:抑 . 
p.m. Monday on KCUR-i!M 
(89.3).

Best sellers 二
The top-selling titles as - 

ranked by The New Y〇tk~ 
Times:

Fiction 一

1 .  Texas, by James 
chener (Random House, 
$21.95).

2. Lake Wobegon
by Garrison Keillor (Viking;  ̂
$17.95).

3. Secrets, by Danielle- 
Steele (Delacorte; $17.95).—

4. Contact, by Carl Saganr 
(Simon & Schuster; $18.95).

5. Galapagos, by Kurt 
V o n n e g u t  ( D e l a c o r t e ; -  
$16.95).

Non-fiction へ

1 .  E lvis and Me, by Pris-C
cilia Beaulieu Presley wit^ . 
Sandra Harmon (Putnam; 
$16.95). .ニー

2. Dancing in the Light, * 
by Shirley MacLaine (Ban-1  
tam, $17.95).

3. Yeager: An Autobiog-»
raphy, by Chuck Yeager * 
and Leo Janos (B antam ,» 
$17.95). ：

4. Iacocca: An Autobiog-» 
raphy, by Lee Iacocca with t 
William Novak (Bantam, * 
$19.95).

5. I  N ever Played the * 
Game, by Howard _ Cosell• 
with Peter Bonventre (Mor- * 
row; $18.95).

F utile
For the Romans any l 

material that could be easi- * 
ly poured out of its contain、 
er was dubbed futile. Sooii^ 
the word served to charac­
terize any gesture or act ； 
that proved useless.

Contributed by Robert 
Willson, chairman o f the 
UMKC English departm ent 

. and a word buff.I _____ _________ _ .
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<La Perichole， is Offenbacli at his most delectable
B y B lake A. Samson
The Star's music editor

T he UMKC theater depart­
ment and Conservatory of 
Music are preparing a de­

licious confection， Jacques Of­
fenbach’s “La Perichole.”

“It’s a brilliant piece,” music 
director Glenn Block says en­
thusiastically, <(and this produc­
tion is moving along at such a 
high level.I think it will turn out 
to be one of the better ones 
we’ve done. We’re lucky to have 
strong actors with very strong

“ The whole 
thing thumbs 
its nose at 
opera. Tongue- 
in-cheek, it 
pokes fun at bel 
canto,at 
Beethoven and 
Verdi■”
—Robert Debbaut,

assistant conductor

voices, people who can com­
mand the stage and sing very 
well.”

Will G r a h a m ,  the  
conservatory^ director of op- 

:«era， is staging “La Perichole” 
; with Karen Garner and Kip Wil­

burn as the lovers La Perichole 
：,and Paquillo.

Robert G. Brand plays Pa- 
二 quillo’s rival， the viceroy Don 

Andres. A mythical Peruvian 
ンkingdom is the setting for “La 
「.Perichole,” one of Offenbach’s 

most tuneful and amusing 
. works. Richard Huston designed 
the set; Gwen Walters, the cos- 

r tumes; Deidre Fudge, the light­
ing; and Scott Gregory, the

sound.
Glenn Block will conduct the 

UMKC Conservatory Orchestra 
at the 8 p.m. Wednesday, Thurs­
day and Fnaay performances in 
the Spencer Theater at the Cen­
ter for the Performing Arts. 
Assistant conductor Robert 
Debbaut will conduct a 2 p.m. 
Sunday matinee. Tickets cost 
$10, or $8 for students and se­
nior citizens.

First produced in 1868, about 
10 years after Offenbach’s suc­
cess with “Orpheus in the Un­
derworld” and two years after 
“La Vie parisienne，” “La Peri-, 
chole” confirmed tliat the com- 
poser had that rare talent—a 
knack for comedy. Six years 
later, he reshaped it, greatly 
improving the score.

“The whole thing thumbs its 
nose at opera,M Mr. Debbaut 
said. "Tongue-in-cheek, it pokes 
fun at bel canto, at Beethoven 
and Verdi. The dungeon scene— 
a dungeon for recalcitrant 
lovers—is straight out of *Fide- 
lio.，，，

The score is a delight, he said,' 
full of melody, bustling with wit 
and verve, light in touch. It is, in 
short, very French, a typical 
specimen of the genre—the op­
e r e t t a —but an especially  
appealing one, for Offenbach’s 
humor is unfailing.

Offenbach, both conductors 
noted, is a master of many 
moods: vivacious choruses, se- 
ductive arias .and duets，.tongue_ 
twisting solos and ensembles, 
and sheer frivolity. There’s not. a: 
dull note in the score.

^Ifs French Gilbert and Sulli­
van,M Mr. Debbaut said. 
“French scores all have that 
brightness. Their instruments 
are lighter and smaller of bore, 
and the strings are played with 
a different touch. Their music is 
traditionally light and frothy.”

The dialogue must be spoken 
with a certain theatrical flair,

The viceroy o f Peru (Robert Brand, left) threa tens to stea l the s tree t singer La Perichole (Karen 
Garner) from  her partner, Paquillo (Kip Wilborn), in Jacques O ffenbach's com ic operetta (<La 
P erich o le ,o p en in g  W ednesday a t UMKC.

the lines turned just right for 
laughs. Mr. Debbaut gave a 
brief summary: 

uLa Perichole and Paquillo 
.are street singers. In the fashion 
of the Spanish gentry back then, 
tbe viceroy likes to dress up in 
peasant clothes, incognito as it, 
were. The rich man can buy 
anything he wants. He starts 
making offers she can’t refuse. 
But if she’s to be the _ viceroy’s 
mistress, she must be married 
to someone else—the Spaniards 
know the way of love—and who 
better to marry but Paquillo. 
Neither knows, however, they're 
being forced to marry the oth­

er.
Mr. Block said: ^The more I 

delve into it, the more I find. On 
an immediate level, in the fore­
ground, there^ this frothy stuff, 
but deep down ther« are all 
these implications. It can get to 
be pretty serious.

“Composers always have 
been intrigued with masks and 
disguises. Offenbach himself 
had to change his name because 
he was Jewish. 'He disguised 
himself. In some ways, ifs  about 
the fraudulent ways people go 
through life.”

Born in 1819 in Cologne, Ger­
many, the seventh of 10 children

tobookbindersIsaacand.M aii- 
anne Eberst, Jakob (his name 
had yet to be Gallicized) took 
quickly to music, learning the 
violin at 6, the cello at 9. Jakob, 
his older brother, Julius, and 
their sister, Isabella, formed a 
trio and played in Cologne’s res­
taurants and taverns. In 1833, 
their father took his family to 
Paris to expand his children’s 
musical education.

Jakob studied at the Conser­
vatoire de Musique and became 
a cellist with the Opera-Com- 
ique, where now known as 
Jacques Offenbach (after the 
German town where he lived)，

he played the works of Adam, 
Herold, Auber ^nd other mas­
ters of the French school. Paris 
was teeming with new operas by 
Meyerbeer, Halevy, Donizetti 
and Bellini.

Performances in numerous 
Parisian salons helped build his 
reputation as a composer of 
light and entertaining music. 
From 1850 to 1856, he was mu­
sic director of the Comedie- 
'Franciaise. In 1855， he formed 
his own company, the <(Bouffes 
Parisiens.” He wrote more than 
90 works—vaudevilles, ballets- 
bouffes, bouffoneries m usicals, 
revues, one-act comic operas, 
operettas, pantomimes and op- 
eras-bouffes—in collaboration 
with the leading librettists of 
the day.

His five best known works— 
<4La Belle H elene ,^B arbe- 
bleue，” “La Grande i>uchesse de 
Gerolstein，” “La Perichole” and 
“Les Brigands”一 were written 
for the Theatre des Varietes 
during the 1860s. He was at 
work on the score of his master- 
p ie c e ,  ノ ‘Les C o n te s  
d’Hoffmann,” until his death at 
age 61 in 1880.

Offenbach loved dance me­
ters and wrote many celebrated 
barcaroles， lilting waltzes’ gaP 
ops, a landler, a bolero, a polka, 
the famous can-cans.
' It is a challenge to find the 

right touch—the elan—that is 
essential to Offenbach's works. 
The spirit is not so much boister­
ous as it is sprightly. There^ a , 
natural zip and sparkle to the 
music, a spring to the rhythms 
and a sheen to the score.

(<The number of verses and 
waltzes that reoccur form vari­
ous '  kinds of leitmotifs or 
Uiemes,” Mr. Block says of “La 
Perichole.” “You can hear them 
as an undercurrent throughout 
the opera.”
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HAIRCUT SH(g5PS

WORLD S GREATEST

HAIRCUT

$6

MIDWEST'S
FAVORITE

HAIRCUTTERS

“HOW TO BUY A PIANO” CLINIC
Learn How a 
Piano is Built

KANSAS SHOPS
6804 W. 7Sth • 0V PARK................................. 432-1411
10021 W. SANTA fE • 0V PARK......................  888 8678

^Tth & OUIVIBA • LENEXA............................... 894 6084
tTffi & LACKMAN • LENEXA............................. 894.6088
CR0SSR0A0S CENTER • OUTHE..................  782 3S55
14127 MURLEN • OLATHE.................................782.9161
SOUTHWEST PLA2A • OLATHE........................  764-8152

MISSOURI SHOPS
2116 SWIFT •NORTHfOWN.............................. 22V3151
S234 N W. 64th • K C. NORTH........................ 741.1186
1003E.23rd •INDEPENDENCE......................  461.4534
721 N. HWY. 7 • BLUE SPRINGS......................  229.8300
UNOMARK PLA2A • HABRISONVILLE............  887-2553
LAKEWOOD.................................................OPEN SOON!
LIBERTY............................ ........................OPEN SOON!

• Don’t  be Confused 
by “Sales Pitch”一 
Learn the facts.

• Side-by-Side 
Comparison of 
Well-Known 
Brands

• No Admission 
Charge

• Free Piano 
Literature

Rfepareforthemost 
difficuli EngM  course evenOSCAR WINNING 

CUTS, STYLES, PERMS

NO APPTS.— 7 DAYS & NIGHTS Under 12 KIDS KUT $5

OFE
Sunday, November 10
Western Art Show, Alameda Plaza Hotel
Public viewing—Noon to 5pm
Auction & Sale—5:30pm
Jr. Breeding Sheep Show, Sheep Arena
一 9:00am
Roll of Excellence Charolais Show
Royal Arena—9:00am
Brangus Show, Royal Arena—9:00am
Hereford/Polled Hereford Steer Show
Royal Arena — 1:30pm
Hereford Jr. Heifer Show & Shorthorn
Jr. Heifer Show
Royal Arena—3:00pm
Monday, November 11
Polled Hereford SOP Show
Royal Arena—9：00am
Border Cheviot Sheep Show
Sheep Arena—9：30am
Hereford ROM Show
Royal Arena —12:00 noon
Southdown Regional Sheep Show
Sheep Arena —1：30pm
Hampshire Sheep Show, Sheep Arena
—6:00pm
Saddle Horse Show, Kemper Arena— 
1:00pm
Saddle Horse Show, Kemper Arena— 
7：30pm
featuring： 85,000 Hackney Pony Four- 

” Year-Old and Under UPHA Classics 
Grand Championship 
Tuesday, November 12 
Saddle Horse Show, Kemper Arena--- 
9：00am
Saddle Horse Show, Kemper Arena— 
1:00pm
Saddle Horse Show, Kemper Arena— 
7：30pm
featuring： $12,000American Saddle- 
bred Fine Harness Three-Year-Old and 
Under UPHA Classics Grandtham- 
pionship; American Royal Sad^fc Seat 
Equitation Championship; Five- 
Gaited Mare Stake

TICKET PRICES
Saddle Horse Show Nov. 11L16 
$4.50-$9.50
Rodeo Nov.17, $6.00-$12.00 
Rodeo Nov. 18-23, $4.50-$9.50 
Charge tickets on ̂ sa  or MasterCard 
caU (816)221-9594

VISA 'McntwCanl')

Sharpen your pencil and take out your 
scorecard. The American Royal Horse 
Show is about to begin.

You'll get an exciting education on 
English at the Jumper events,
November 11-16. Watch equestrians 
take to the a ir on a challenging 
course over hurdles. It’s an event 
that demands perfect harmony 
between horse and rider.
The Horse Shows are filled w ith  majestic 
beauty for the spectators. And intense 
competition for the riders. This noble sport, 
dating back hundreds of years, is ju s t as 
th rillin g  to watch today.
Other American Royal Horse Show events include:
UPHA Classics Championships Nov. 12-14 
Hunter Classic Nov.15
Saddle Horse Amateur Exhibitor Championships Nov.15 
United Missouri Banks Grand Prix Nov.16 
Saddle Horse Championships Nov.16

AMERICAN ROYAL
The exdtemenlisiridiiig high*

SEE A HORSE 
OFA

DIFFERENT
COLOR

On canvas, that is, and in 
bronze at the Western Art Show. See 
someof the best Western art until 5 
p.m. today at the Alameda Plaza 
Hotel. Admission is free.

And if you find somethingyou 
can't live without, stay for the art 
auction and sale, starting at 5:30 
p.m., $25 per person.

If your idea of work of art is a 
bull with blue ribbon conforma­
tion, you'll find a dozen different 
breeds of cattle, plus seven kinds of 
sheep and swine, at the Livestock 
Show, through November 20 in the
Royal Arer 

To apt> appreciate tradition, come 
see the world's finest equine 
athletesjudged by the standards 
of a sport olJer than America 
at the Hunter Show, starting 
November 13.

And for a showyou can tap 
your feet to, see Charly McClain 
and Wayne Massey in concert at the 
Horse Show in Kemper Arena this 
Thursday and Friday. Showtimes 
are 7:30 p.m. both nights and 1 p.m. 
Friday.

な,.,V ! I
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The Breaking o f Bodies and Minds: Torti&e， 
Psychiatric Abusey and the Health Profes­
sions r edited by uric Stover and Elena O. 
Nightingale, M.D. W. H. Freeman, 319 
pages，$21.95, hardcover; $11.95, paper­
back. ，

hen the torture rack gave way to 
V r  the science of pain, some doctors 

and psychiatrists jettisoned the pre-emi­
nent medical ethic: primum non nocere 
(above all, do no harm). This remarkable 
collection of essays documents the insid­
ious involvement of health workers in 
modem torture and presents us with a 
program to end the practice.

The book is evenhanded and compre­
hensive. It includes the testimony of Ja- 
cobo Timerman, the Argentine news­
paper editor who was hideously tortured, 
and then revived and monitored by a phy­
sician so that Timerman could withstand 
further assaults. And therie is the moving 
story of Soviet psychiatrist Anatoly 
Kory agin, sentenced to prison and inter­
nal exile for 12 years in 1981 for trying to 
help Soviet dissidents being held in psy­
chiatric hospitals.

But The Breaking o f Bodies and Minds 
is more than a simple gathering of like

experiences. It also reports on growing 
human rights activism by doctors, psychi- 
atnsts, nurses, and forensic scientists. In 
June 1984 a delegation organized by the 
American Association for the Advance­
ment of Science traveled to Argentina fo 
help in the exhumation, identification, 
and examination of corpses of the udisap- 
peared.” The informitioii has already 
been useful in pressing murder cases 
against former army officers. This fine 
book should encourage more such ven­
tures. —Douglas Foster

What To Do After You Turn O ff the TV: Fresh 
Ideas fo r Enjoying Family Time, by Frances 
Moore Lappe and Family. Ballantine,192 
pagesy $7.95. ___________  ' _______. ..

Shis book is not about television but 
about families. Though it invokes the 
many reasons why TV is destructive to 

children^ growth, it is much more inter­
ested in all the varied ways children arid 
adults can live together. Bringing together 
memories of her own youth, of when her 
children were young, and contributions 
from a myriad of tnends and their fami­
lies, the author of Diet for a Small Planet 
and coauthor of Food First comes up once

again with a straightforward, personal, 
folksy, and ultimately practical approach 
to making life a bit more reasonable and 
humane.

If anyone doubts the need for this kind 
of book, consider that in one study con­
ducted on the impact of television on chil­
dren, more than half the youngsters se- 
lected television over their fathers when 
forced to choose. Lappe recognizes the 
ominous signals of a culture lost in a fun- 
house mirror; but with the exception of 
the first and last chapters, she does little 
analyzing. Leaving that for others, she 
looks instead at the big empty space va­
cated by TV, and fills it with countless 
stories, games, and images of a creative 
everyday life that seem so natural and 
resourceful you can’t i卿 gine they never 
occurred to you before. A  portrait oi inti­
macy is created that everyone can recog- 
nize， if not remember. —Laurel Taylor

Esdape from Billy’s Bar-B，{^ue，by Joanne 
Brasil. Wild Trees Press，135pages，$14.95, 
hardcover; $8. 95, paperback.

■his is a chatty, neighborly novei 
about Cecyl,a young woman who 
leaves her small, segregated southern

H e a r tQ fG o ld
CONTINUED FROM PAGE 56
ciological thesis, then it must draw us into 
the lives of particular men and convince us 
that we know them.

It may be that Gloria Emerson should 
be turning from reporting to fiction. A 
turn to fiction would require her to abjure 
the generalization that stops the music, to 
shape the invertebrate vignette. As it is, 
her book doesn’t work: its real virtues aye 
carried downward ana away by its weak­
nesses. What is rich in material drowns in 
form; everything is reduced to the same 
waterlogged consistency—the dampness 
of empathy never dried out by an equally 
unsatisfactory air of objectivity. Above 
all, Emerson fails to ex&mine the most 
compelling emotion her book projects, 
the fact of her own deep love—for “some 
men” and for their worid. Instead she has 
crowded the foreground with momen­
tarily intense but always sketchy minor 
characters， leaving some central drama of 
living and feeling entirely in shadow.

Ann Snitow's last article for  Mother Jones 
was “Holding the Line at Greenham， ” 
February I March 1985•

Why are the Conservatives
AFRAID OF THIS MAN?

Address. 

City & State.i  State ______ ___ _  Zip , J j

VVhile most conservatives cynically pretend 
to be concerned about the major problems 
of humanity, Scott Gardner, in true liberal 
tradition, has gone ahead and solved them. 
His book, ‘‘STOP ME BEFORE I WFUTE 
MOR 白，’’ shows how to cure cold feet in bed, 
lick inflation, eradicate poverty, wipe out 
political corruption, get rid of roaches, and 
solve the energy crisis— all without sacrific­
ing social reform.

In the process of solving these and many 
other problems, Gardner takes on and de­
molishes Wall Street, the IRS, NASA, thie 
Mafia, Big Government, the CIA, psychia­
trists, the Human Potential Movement, the 
Publishing Business, & just about everyone 
else, himself included.

In a fit of self-righteoiis pique, one of the 
biggest publishers in the country threaten­
ed to sue Gardner for two million dollars. 
New YorkCity slapped a consumer protec­
tion violation on his book— sight unseen. 
And a New York financial weekly tried to 
besmirch his reputation with a defamatory 
article. But nothing can stop Gardner. 
“ STOP ME BEFORE I WRITE MORE” is 
well on its way to becoming the しiberal 
Underground bestseller. Orderyourcopy to­
day and share one m an^ hilarious vision of 
a problem-free society.

I  DRAYDI 
■ 3 6  West

^DEL PRESS—Department M J H 4 
56th Street New York, NY 10019

■ Please Send _ _  copies of STOP ME BEFORE I I  
WRITE MORE @ $6.95 ea. for paperback, $14.95 ■

■ cloth. I will add $1.00 postage . If I wish, I may ■ 
return book in 14 days for refund plus postage. I

J A N U A R Y  1 9 8 6



BOOKS FROM BEHIND 
THE HEADLINES

Eye■ ❶  pening literature, grea 骨 

reading, from places in the news 
every day. Yours by subsfnpt■❶n 
from Readers International.
Each hardcover volume just $7«95«
(regularly to $14.95)

Enter today?s Manila: Tyranny makes Filipinos exiles in 
their own country. Linda Ty-Casper?s suspensefui novel, 
Awaiting Trespass, cannot be published there for political 
reasons. The story of a family in mourning mirrors the 
nation’s search for reason and nobility in irrational and 
ignoble times.

Now the real Poland: Rising hopes disappear in a cloud 
of tear gas and prison doors clang shut on the activists. 
Detained and censored at home, Janusz Anderman com­
pels us into an eerie, Dickensian Warsaw in the cinematic 
prose of Poland Under Black Light.

Next is the drama of South America, as two wonien defy 
state terror seeking their missing children. At last in Eng­
lish is Marta Traba9s fine novel Mothers and Shadows: 
“Fierce, intelligent, moving，” says El Tiempo of Bogota.

These and other such ground-breaking contemporary 
works are available now by subscription in exceptional 
English translations tnrough Readers International (RI).

Sayも/ n TTzae 77mes: “Like a ma含azine subscription，it’s 
a gamble—but it could be more than worth it, for its intro­
duction to worlds we might never have known existed.

UA  splendid and important enterprise and worth support­
ing y,y says London^ Financial Times.

Thousands of RI subscribers now receive a new book 
every two months: Hardcover editions at the special price 
of $7.95 plus $1.00 for postage. (Regularly priced from 
$9.95 to $14.95, the savings are considerable.)

A world-wide Advisory Board helps select the books. 
And as the Kansas City Star points out: ((The [former] ties 
o f the founding editors to Amnesty International and Index 
oh Censorship.. .ensure contact with artists not beloved by 
their governments. The world can learn more from them 
than any politician. Thanks to RI, that will now be possible!9

PREVIOUSLY PUBLISHED TO CRITICAL ACCLAIM
To Bury Our Fathers by Sergio Ramirez. "Required read­
ing for any who claims a thorough understanding of Nica­
ragua." —The Nation. A  Cadre School Life by Yarig Jiang. 
“Outstanding， quite unlike anything else from 20th century 
China.9, —Times Literary Supplement. My Merry Morn­
ings by Ivan Klima. "Charming and comic stories about 
Prague， irrepressibly cheerful and successfully written•”
—Financial Times. A  Ride on the Whirlwind by Sipho 
Sepamla. uFinely written novel [whose characters] rescue 
their own humanity from the whirlwirid of violence.” 
-A nti-A partheid  News.

FORTHCOMING BOOKS (Retail prices shown)
PHILIPPINES: Ava/ring rresp似5 by Linda Ty-Casper， 
$14,95. POLAND： Poland Under Black Light by  Janusz 
Anderman, $12.50. LATIN AMERICA： Mothers and 
Shadows by Marta Traba, $14.95. JAPAN： Fire from the 
Ashes, stories edited by Kenzaburo Oe, $14.95. ARGEN­
TINA： A  Funny Dirty Little War by Osvaldo Soriano, $12.50. 
IRAN： Voices o f Courage by Amir Taheri, $14.95. SOUTH 
AFRICA： Fools and Other Stories by Njabulo Ndebele, 
$14.95.

Subscribe for a good read every two months and to help 
bring some of today’s best writers into English. Says A. 
Whitney Ellsworth, Publisher of The New York Review of 
Books: uReaders International is exciting: Good books— 
and a good cause!9 Return the coupon to receive your first 
volume.

READERS INTERNATIONAL
PO  Box 959 C olum bia, L A  71418
Please begin my subscription to  RFs 1985-86 series with 
Awaiting Trespass—A  Pasidn at the $7.95 subscriber price plus 
$1.00 for postage. Send RFs latest book at the same price every 
Other m onth. A t any tim e I may cancel simply by writing you.

NAME

ADDRESS

CITY STATE ZIP

□  $8.95 enclosed. Bill my □  M astercard □  VISA

CARD NUMBER EXPIRATION DATE

SIGNATURE

□  Charge each volume as received to  my credit card.
SPE C IA L  SAVINGS： Prepay a yearns subscription for six 
books at just $6.00 per book plus $1.00 postage. □  I enclose 
my check for $42.00. □  Bill my credit card.

MJ 86
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town in the ?60s to settle in Boston. Noth­
ing comes easy to Cecyl. In Boston, where 
she works as a janitor, she discovers hip­
pies, acid, the protest movement, p6ver- 
ty，love， and heartbreak， struggling all the 
while to keep herself fed. Sweet and 
somewhat simple, Cecyl is a rescuer, 
though she is told early on that uone thing 
about being a rescuer is that you never get 
to rescue anyone hardly, you just stick to 
them and practically drown yourself with 
them.” In the end， stuck with a “genius” 
husband who drinks too much and is 
chronically unemployed, she takes the 
first steps toward rescuing herself by going 
back to work and staying in college, where 
she has found a part-time haven.

Cecyl’s description of growing up in 
Phoebus, Virginia, is hugely entertaining, 
and populated with an array of eccentric 
characters (like Mrs. M att, the sixth- 
grade teacher who, in the interest of fair­
ness, teaches both the good and bad sides 
of slavery in the antebellum South.) And 
Escape from Billyh Bar-B-Que manages 
to touch on issues of race, class, and gen­
der without sounding like a tract—no

small feat. You won’t read this first novel 
for its polished prose. N0, it’s more like a 
long telephone conversation with a friend: 
repetitious, sometimes irritating， often 
funny, and occasionally touching.

—Deborah Branscum

Famous People /  Have Known, by Ed Me- 
Clanahan. Farrar, Straus, and Giroux， 196 
pages，$13,95,

£d McClanahan is an itinerant voyeur 
who loves to party. In this series of 
autobiographical sketches, he seeks the 

truth of raunchiness at a syrupy pop con­
cert in Virginia, in a drug-happy commu­
nity in California, and in honky-tonk bars 
everywhere from rural Montana to his 
home state of Kentucky. This self-dep­
recating humorist, who makes his living 
teaching college Kids to write, finds en­
lightenment through observing a variety 
of arch and soulful characters， a few of 
whom (Ken Kesey， Jean Genet) are “fa­
mous” ； all of whom should be.

Among fhe latter is Little Enis，a.k.a. 
Carlos Toadvine of Hogue Holler, Ken­
tucky. In the 1950s, McClanahan dis­

covers this rockabilly musician who re- 
sembles a shorter, stockier bivis Presley; 
but uhis guitar playing [is] distinctly salt­
ier, his inflections . . . just a shade flatter, 
twangier，down-homier， his bump and 
grind at least as lewd and spirited as any­
thing the Dig E himself had thrown at us 
on Fifteen years later， the
author returns home from a dismal round 
of teaching jobs to find Enis near death 
and impotent from liver disease but still 
capable of giving patrons at a seedy top­
less bar the performance of their lives.

McClanahan both loves and laughs at 
his characters and conveys that difficult 
tension well with a mixture of anecdotes 
and epigrams. Occasionally, his sentences 
run on aimlessly like the beer-soaked and 
m arijuana-clouded scenes being de­
scribed. But the best ones resemble the 
despairing chuckles of a good country 
song: “Andy W arhol, as everybody 
knows， has promised us a future in which 
we’ll all be famous for fifteen minutes. 
But don’t vote for him，folks; fifteen min­
utes isn’t nearly enough.” I’ll drink to 
that. —Michael Kazin

GIFTS OF AGE GI〇?S

“This book has a completely original 
way of encapsulating biography through 
storytelling. I think it is remarkably 
accomplished”. .

/ —Tillie Olsen, writer

32 Duotodes 9" x  1 2 "144pp.
$14.95pb. ISBN： 087701-323-3

Available at Bookstores or 
call or write：

Chronicle
Books
One Hallidie Plaza，
San Francisco, CA 94102 
415 7777240

Reading
the

Heart
of

Central
America

FLIGHTS OF VICTORY/ 
VUEL0S DE VICTORIA 
by ERNESTO CARDENAL 
Few modem poets have at­
tained Cardenal^ success in 
harmonizing the demands of 
poetry, Christian faith, and 
the political struggle for 
justice especially for the 
poor. Flights o f Victory will 
claim the attention of a wide 
readership.
$9.95 paper

THE GOSPEL IN ART BY 
THE PEASANTS OF 

S0LENTINAME 
Edited by PHILIP and 

SALLY SCHARPER 
Thirty-one stunning, full-color 

paintings depicting Gospel 
stories by Nicaraguan peasant 

artists. Excerpts from The 
Gospel o f Solentiname ac­

company each painting. 
“Rich insights into tfie mean­

ing of the radical gospel.” 
—The Other Side 
$10.95 hardcover

I STEADFASTNESS OF 
THE SAINTS 

A Journal of Peace and 
War in Central and 

North America 
by DANIEL BERRIGAN 

“A provocative, beautifully 
written work about what it 

means to keep faith in Cen­
tral America.” 

一  PENNY LERNOUX 
$7.95 paper

A t bookstores or • 
from the publisher

0RBIS BOOKS 
Maryknoll, NY 1054£
Write for catalog.

SANCTUARY
The New Underground
Railroad
by RENNY GOLDEN and 
m ic h a e l  McCo n n e l l
Tells the story of the sanc­
tuary movement and its un- 
pardleled grassroots impact 
on American churches. The 
reader is taken on a 
clandestine trip along the 
new underground railroad. 
“Heart-wrenching and spine- 
stiffening.”
-ROBERT McAFEE BROWN 
“Combines hospitality for the 
homeless and courageous 
protest against power mis­
used." -HARVEY COX
$7.95 paper

J A N U A R Y  1 9 8 6  
6 0



“ jR o p le  
don’t just 
subscribe 

to The 
Washington 

Monthly. 
They read 

i t . ， ，
—John

Kenneth
Galbraith

■  Ncvv York's
十、

_  AiaOneofthe 
Guys: lindaCTiavc/ 

Makes Good, pm 1从

B '.lie  Politics of 
Motherhood. pa^e^X

“ D o e s
its

specialty— 
government 

and 
politics— 

better than 
any other 
magazine 
around. ’’

—The 
Washington 

Post

Jl encils 
in the 

agenda for 
editors and 

staffers at 
Harper’s 
and The 

Atlantic, 
Time as 
well as 

Newsweek

—The
Boston

Globe
物シ滅麟■ 
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jR tiless 
\ . .indis­

pensable. ,. 
with a 

critical wit 
and 

steel-trap 
reporting. ’’

—The
New
York

Times

The
Wasmngtoi
Monthly
Learn what the insiders 
know and don’t want you 
to find out. Discover the 
new ideas that are 
changing America. Read 
The Washington Monthly.

SPECIAL HALF PRICE OFFER 
FOR NEW SUBSCRIBERS ONLY 
ONE YEAR FOR ONLY $15.00!

□  Yes! Enter my subscription for a full year (11 
issues) of The W ashington M onthly for only 
$15.00.
Name _____________________________________
Address ___________________________________
City ________ — State Zip
□  Payment enclosed 
□. C harge m y： , □
Credit Card No. _____
Signature -

□  Bill me later 
VISA □  M astercard

__________  Exp. _____

L.

Send to: The .Washington Monthly 
1711 Connecticut Ave. N.W. 

W ashington, D.C. 20009



Hidden Hawaii - The Adventurer^ Guide by Ray 
Riegert. Ulysses Press. 369 pp. Paper $11.95. 
(travel)

<4This book is not intended for those tourists in plastic 
lets who plop down on Waikiki beach, toast for two 
weeks, then claim they've seen Hawaii when all they've 
really seen is some bizarre kind of Pacific Disneyland,” 
Ray Riegert makes clear right away, in his Preface. Rie­
gert maintains th a t4'the less money you spend, the more 
likely you are to discover paradise" ； and so the purpose 
of H idden H aw aii is 4 4 to save you dollars while leading 
you to paradise." Paradise, for him, is to be found at 
places like the Islands* isolated beaches and campsites, 
their secret fishing spots, and their lush and exotic in­
lands. In this book the author shares his enthusiasm for 
the places and activites of the Hawaiian Islands with the 
reader. And as in the other travel book he has written, 
H idden San Francisco and  Northern California, in H id­
den H aw aii Riegert also gives the relevant facts (e.g., 
location, prices, hours) of just about any restaurant, hotel, 
beach, museum, etc., that a vacationer, conventional or 
unconventional, would want to know about. Though 
H idden H aw aii is written especially for those interested 
in traveling economically, the author does not assume 
that this means that they are all interested in "roughing 
it" ； the book is 4<a handbook for living both in tow n and 
in the w ild.”

H idden H aw aii is comprehensive and detailed. Among 
other things, Riegert notes grocery stores, health food 
stores, and specialty shops on all of the islands. He 
doesn't miss a beach； and with each one, he rates the 
facilities, surfing, fishing，etc. There are maps and com­
ments on the best hiking trails on each of the. islands. 
Nearly every page of this hefty guide burgeons with in­
formation, directions, and commentary. The first fifty or 
so pages are general information on the Hawaiian Islands 
— history, contemporary life, travel considerations, and 
attractions. Though Riegert is writing especially for a par­
ticular type of traveler and he has definite opinions about 
the Islands and enjoyable features of them, any guidelines 
by which he selected the  material o f his book seem non­
existent. His comments on establishments, campsites, 
etc., offer some guidance — but these are mostly enter­
taining, rarely sharply critical； and "Throughout the text, 
hidden beaches, remote locales, and points of particular 
interest are marked with a star." But even so, the reader 
is overwhelmed by the material.

This plethora of material is not necessarily a bad thing. 
But it does mean that H idden H aw aii is not for those 
who are merely curious about the Islands or vaguely 
dreaming about going there. It is for those who intend 
to go there before long, who will find the book worth 
poring over to plan a personalized, memorable, and 
highly enjoyable trip.
maps, illustrations, bibliography, index 
ISBN 0-915233-01-0

ASSORTED REVIEWS

Escape from  Billyh Bar-B-Que by Joanne Brasil. 
Wild Trees P r e s s .135 pp. Cloth $14.95. Paper 
18.95.
(novel)

by Corinne Perry

Escape fro m  B illyh  Bar-B-Q ue is a sensitive first- 
person novel of a young working class woman's simul­
taneously painful and humorous maturation.

Born in Ireland and raised in Virginia, author Brasil's 
innocent yet observant Cecyl, in the hope of finding 
“ something different，，’ flees the prejudiced South by 
boarding a bus for Boston. Cecyl^ expectations are quick­
ly dashed however as she experiences the different 
though ever-present social and racial barriers that exist 
in the North also.

On her own, Cecyl gradually begins to shed her cocoon 
of innocence, growing wiser both from her own experi­
ences and from those of each of the different people who 
pass through her life. In simple — almost conversational 
— style, Brasil describes Cecyl's struggle and hopes to 
escape poverty and injustice, to secure an education, and 
to both define and attain the “more to life” that others 
around her often mention.

After a few noncommital affairs with men, Cecyl meets 
and quickly falls in love with a talented but tortured musi­
cian named Mario. For the first time since leaving her 
parents’ home, she is able to regard herself as “part of 
an us" rather than as an outsider trying to find a place 
to belong. But for Cecyl love is not a lasting answer.

Mario's sensitivity and idealism combined with a in­
dulgent upbringing make it impossible for him to cope 
with life without drinking. Before long, Cecyl awakens 
to the hard truth that Mario is an alcoholic well on his 
way to self-destruction. Unable to save Mario from 
himself, Cecyrs torturous relationship with him eventual­
ly comes to an end. Yet Cecyl does not grow embittered 
or sullen; as she has thoughout the course of all of her 
experiences, she becomes stronger, fuller, wiser. At the 
end of her story, Cecyl has still managed to keep her basic 
sense of optimism — and I, for one reader, found her a 
beautiful character.

There are many novels about men coming of age. B il­
lyh  Bar-B-Q ue is about a woman coming of age. Besides 
the subjects of a woman's relationships with men and the 
domestic parts of her nature, this novel explores one 
w om ans feelings, thoughts, and experiences relating to 
certain social and political realities. While the novel gives 
only glimmerings of its heroine Cecyl*s depths, it does 
describe brightly and engagingly such things as the peo­
ple of her life, her reactions to the political and social 
realities, her disappointments, and her hopes.

Wild Trees Press is a small press recently started by 
Alice Walker, the Pulitzer Prize-winning novelist, and 
Robert Allen, a former editor of The Black Scholar.

ISBN 0-931125-01-4 cloth 
ISBN 0-931125-02-2 paperback

Corinne Perry is working on a novel about a Korean War 
hero.
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How to Raise a Brat by Dr. Kenneth N. Condrell. 
Loiry Bonner. 200 pp. Paper $9.95.
(parenting)

by Christine Polk

Dr. Condrell uses a refreshing approach to the subject 
of parenting. In How to Raise a Brat, Dr. Condrell^ 
premise is that “ once you have learned what to do 
wrong, you will know with greater confidence what to 
do right." He talks about common mistakes that parents 
make; and then he says, “ Let’s take each one of the 
preceding mistakes, turn them around into positive ac­
tions, and see how you c a n . .

Each chapter focuses on a major area of parenting — 
for example, jealousy and sibling rivalry, school prob­
lems, bedtime problems, nuturing family life. The 
chapters on teenagers and divorce are especially infor­
mative. Moreover, the book is well-organized with 
headings throughout each chapter so that a reader can 
easily refer back to a specific concern or interest.

Dr. Condrell’s advice is sensible and realistic. “We are 
easily misled by seemingly simple solutions and fads. Se­
cond, children are the real experts. . .if we can simply 
learn to hear what they are saying.” Condrell avoids 
psychological language and theorizing. His style is sim­
ple to understand, never preachy, and often amusing. He 
uses many anecdotes and examples to illustrate mistakes 
and to clarify guidelines. 4<If you have ever been in a car 
with a screaming kid, you know what I was going 
through." His book is for parents. From it, they will have 
what they have already learned reinforced and expand­
ed upon； and they will learn new ideas and approaches. 
Because How to Raise a B ra t is short and concise, it is 
easy to go through chapters that are of no immediate con­
cern, but might help one to understand friends', rela­
tives*, or neighbors, children.

As a child psychologist for twenty years, Dr. Condrell 
has witnessed many “parents causing pain to children,” 
but also 4<how  awftil parents were feeling as a result of 
the way their children were treating them .,> In How to 
Raise a  Brat, Dr. Condrell does not sentimentalize 
children； nor does he accept the dream of being a perfect 
parent. He remarks in the Preface that parenting is ex­
asperating and that it is normal to reject children at times 
and one should not feel guilty about it. Dr. Condrell does 
not automatically take the child's side； he has sympathy 
for the parent's viewpoints and difficulties, unlike many 
child psychologists.

“There is no way on earth that parenting can become 
easy or trouble-free. However, I can tell you many things 
about children that will help you a great deal." Dr. Con­
drell lives up to his promise. Despite its gimmicky title, 
which can be misleading, How to Raise a B rat is a very 
useful and informative book. It can be used profitably not 
only by parents but by parenting groups.

ISBN 0 -933705-00-X

Christine Polk, a m other of two, is a teacher and consul­
tant in elementary education. She has led parenting 
groups.
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light year *86 edited by Robert Wallace, with draw­
ings by Leonard Trawick. Bits Press. 279 pp. Cloth 
$13.95.
(poetry anthology； humor)

by Paul Duling
Can serious poets be humorous? Robert Wallace is out 

to prove they can with his annual anthologies. His third, 
light year '86, includes <<name>, poets like X.J. Kennedy, 
William Jay Smith, George Starbuck, John Updike, May 
Swenson and others (142, short two of being gross).

There are puns, parodies, narratives, limericks, 
villanelles, sestinas, open forms. Most were published in 
the 80*5, some in the 60^  and 70^, one in 1949. Traw- 
lick's drawings are appropriately amusing. Some lines are, 
for poets, surprisingly awkward.

The editor has a commendable cause — trying for quali­
ty, sometimes finding it. Some of the pieces are playful 
or sly； few are deep or perceptive. Every reader will 
discover a gem here and there：

PARKING METER

The d ia l is a  robber-red.
When you  insert 
the fra n c  piece  
in  its side-lips, 
tw ist its ear 
to m ake it  listen： 

you  need to leave 
som ething in  its watch.
A nd  a ll o f  a sudden  
i t ’s aw ake - 
ticking  up to say：
I  agree,
/  only stand  
and  w a it fo r  thee.

Alamgir Hashmi
A few poets use the esoteric or surreal language com­

mon to recent poets - one reason why so much poetry is 
incomprehensible to the public, turning them off from 
public readings or from buying poetry books. Can this 
language be extended to humor? Not for the public, but it 
may be a test for poets* humor. For example, Roger Wein- 
garten’s “The History of the W orld” has three pages of:

. . .you ca n 't xerox a  stu ffed  nose 
leaning fro m  a  Lady G odiva 
chocolate covered peach to a bow l o f  gelatinous 
red and  yellow  antihistam ines.
Raiders o f  a  nose shaped p yra m id
o f the Upper N ile opened a delica tessen .. .

Some of my friends write like this and think it's funny. 
Fortunately, most of the entries are not like this. Even 
the above poem is saved by its last lines： . .a stuffed 
nose can live twenty-seven thousand/days without a 
break, but a clean handkerchief/will die of heartbreak in 
a dark pocket.’’

Continued on next pag e . . .

Paul Duling has published two books of poetry, Lunch 
H our Girls! Lunch H our M en! and Love U ntil the Sun 
Goes Down. He has been widely published, and read in 
the United States and Europe.
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Two Blinks and a Growl
B p  HAD TO BLINK TWICE when I »w  the cover il- 
■ lustration of 'The N^wDirectory of Western 

H  Book Publishers and Production Services/* mA 
■ 1  published by Bookbuilders West(l?ONinth St, 
San Francisco 94103> $10.95}.I n ^ e ,啤 12〇i)age 
perback is a much-needed and long-awaited gem. Its 
listing of punishers is a bit5ketchy,.but then a20- 
page section covering the entire Western states 
bound to exclude smalls houses.

Elsewhere, though, chapters on manufacturers 
and services involving cbmpositioii, binding, color 
figuration, paper, design, editing, cloth, data conver­
sion and technical illustration appear complete. For 
people on the production side of publishing, this book 
will be invaluable. It also reminds us that publishing 
in the West, and specifically in tlje Bay Ar<W, is very 
muchaniiKlustry in U $ o ^ rig ^   ̂ u, ;

I blinked after examining the book’s amusing 
cover illustration called MView from the West/* This 
is a takeoff on that famous Steinberg map from The 
New Yorker in which buildings, mountains, states 
and bodies ef water are made large or small accord­
ing to the bias of a particular region.

In the perception of cover artist Jim McGuin- 
ness. Bay ̂ jrea publishers view the book industry ia 
t}ie East as a handful of tiay, quaint houses with such 
names as George Braziller, Harper St Row East, WJBL 
Freeman and Little, Brown. We acKnowledjge the 

.Univiersity of Chicago Press, but basically our con­
sciousness resides with a hearty, fiourisliing, crowd­
ed and wondeifuHy dbecse Bay Area publishing 
scene. Here the artist shows su^h |iuge and imposing 
houses as Sierra Club Books, Harper ̂  Row (San 
JFrancisco division), Sunset, UC P^ess, Shameless Hus-. 
sy, Dharma and others. And here, $mack in the mid- 
_  of 也 e Bay Area book industry t is tbg UUest sky，ふ 

swaperofall,^andoniHous^. .< i t, ^

Random House? Blink. Tbey*re doing aa insight­
ful map (mi the Bay Area scene and they make Ran- 

' dom House the leader? All tl^ t Raiidoiii IJpuse bas 
out here is a college textbook office. This is our MVtew 
from the with Randppa Kous^ at Û e

The cover could have made a great cult poster witliin 
the industry； as ft is, it*s kind of autty；

TO FILL OUT YOUR knowledge of local publish- 
ers large and small*see the newly.issued third.etUtlqn 
of **The Guide to Bay Area Book Publishers" (San 
Francisco Review of Books»P.O. Box 33̂ )000, SF 
94133, $195). This 40-page listing emphasizes the edito­
rial side of publishing and includes publishers, book 
publicists, literary agents, associations and book re­
viewers. RaiKiom House is not listed

THAT BOOK PARTY for Joanne Brasil, author 
o f “̂ scape From Billie’s Barbecue/，at Modern Times 
J^ookstore(968 Valencia St.}this FriS^y will be；a ipe* 
cial celebration indeed* It was at this bookstore a year 
ago that Brasil read publicly for the first time. Her 
work-in-progress so 11110ved Modem Times bookseller 
Jean Pauline that MI suggested she contact a friend 
who’s an agent,” who in turn got her to Alice Walker, 
who in turn got the book published at Walker's own 
press, Wild Tfees. **So the circle will be complete 〇〇 
Friday when Joanne reads again from the work she 
presented first at the Open Fiction Reading； * _

Pahrkia HoH is Book Editor o f The ChronkJe.
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W ild Trees Press was formed in 
1984 by Pulitzer Prize-winning 
author Alice Walker and Robert 
Allen, former editor of The Black 
Scholar. In the small press tradi­
tion of ''publishing only what we 
love," W ild Trees Press is devoted 
to bringing out works that evi­
dence high literary quality and 
social insight.

P.O. Box 378 • Navarro, California 95463



NEW FROM WILD TREES PRESS!

ESCAPE FROM 
BILLY，S BAR-B-QUE

A NOVEL ♦ JOANNE BRASIL

Escape From Billy’s Bar-B-Que
by JoAnne Brasil

A wryly humorous novel byJoAnne Brasil about the coming of 
age in the late 60’s of a young, working class, southern white 
woman. This engaging novel chronicles her adventures from 
Phoebus, Virginia to Boston and finally to Brazil.

Hardcover Edition $14.95 ISBN 0-931125-01-4 
Paperback Edition $8.95 ISBN 0-931125-02-2 
Publication Date: October 15,1985

"This is a novel written the way people talk. That leads us into 
the way people feel, and we are rewarded with one woman's 
story and a valuable reminder that hearts and times do change- 
and for the better." Gloria Steinem

2ND PRINTING!!

A Piece of Mine
A New Short Story Collection 

by J. California Cooper 
with a Foreword by Alice Walker

Originally published in December,1984 these twelve short 
stories depict the struggles and foibles of Black women and men 
in a small town community.

$7.95 (Paperback) ISBN 0-931125-00-6

" t ol d w ith  compassion and ebullience, even during the 
p a in fu l pa rts ."  Patricia Holt, S.F. Chronicle

"The stories sparkle with warmth, humor and often, revenge."
Library journal

"Both men and women are treated with such bemused love 
that these tales o f passion gone astray are transformed into 
celebrations o f life ."  Publishers Weekly

/yFeminist Bookstore News was several hours late to the printers 
because once I opened it, I couldn’t put it down."

Carol Seajay, Publisher 
Feminist Bookstore News



A beautiful eight-image photographic note 
card series featuring Pulitzer Prize-winning 
author Alice Walker.

Beginning with a classic 1930’s photograph 
of Ms. Walker's parents, the series also 
includes a portrait of Alice at age six, several 
recent photo stud ies of her with her daughter 
and with her mother.

Included also in the series is the dust jacket 
photo from Ms. Walker's latest book of 
poems, HORSES MAKE A LANDSCAPE 
LOOK MORE BEAUTIFUL The dust jacket 
photo is also available as a quality 
2 0 x 3 0 - inch, four-color poster.

Boxed set of eight cards with 
envelopes: $8.00. Poster: $12.00



ESCAPE FROM  
BILLYH BAR-B-QUE
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THE CALL OF THE MINARET 
by Kenneth Cragg, Ph.D.
368 pp, 514 X 8 Vi, perfectbound, 
$13.95, ISBN 0-88344-207-8  
Dr. Cragg is recognized as a  p ioneer 
thinker in Islam ic/Christian re lation-
ships. The Ccr// o f  fhe was first
published in 1956. This n ew  edition  
has been revised and enlarged.

"Dr. Cragg adds to the highest 
standards o f critical scholarship a  
corresponding brilliance of Christian 
interpretation . . .  [his] learning is 
m atched only by his profound  
compassion."— Prof. Lamin Sanneh, 

Harvard University

A CERTAIN SOUND
The Struggle for Liberation 

in South Africa

CEDRIC MAYSON

A CERTAIN SOUND: The Struggle 
for Liberation in South Africa 
by Cedric M ayson  
160pp# 514 X 8 Vi, perfectbound,
$8.95; ISBN 0-88344-210-8 
Cedric Mayson wos born in England 
but w ent to South Africa in 1953 as a  
Methodist m inister This is the story of 
how  his faith changed once he con­
fronted life  there. He provides a 
graphic v iew  of the tension, violence, 
and injustice that daily  afflict the
country’s black majority. Tried for
high treason, Mayson was forced to 
fle e  the country to avoid torture and  
imprisonment.

JESUS AND THE WITCHDOCTOR:
An Approach to Healing and Wholeness
by A y lw ard  Shorter
272 pp, 5 Vi X 8 % ,  smyth sewn,
$10.95, ISBN 0-88344-225-6  
Both the cultures o f the Third World 
and the Church receive their share of 
criticism in this w ide-ranging study,
but in both the author sees new  hope  
for healing a flaw ed  and fragm ented  
world. Shorter has taught anthropology 
and theology in Uganda, Kenya, and  
Tanzania.

. . . refreshing, thoroughly alive, and whole in the most significant, •hohr'
sense of the word•” vハ" , ,— Yoga Journal

. . . can stand beside Merton, Huxley, Suzuki, Watts, and Radhakrishnan."

THE
NOTEBOOKS
OF
PAUL BRUNTON

V o lu m e 2 ： T he Q u e s t
•  Thoroughly rational

foundation for spiritual life 
• Independent path
•  Student-teacher relationship
•  B e n e fits /p ro b le m s  o f

organized groups 
Est. 3H4 pp.,
Smyth-sewn, acid-free 
ISBN 0-943914-13-2 
$21.95 Cloth

KAMPMANN & C0./LARS0N

V olu m e 1 ： P e rsp e c tiv e s
•  Surveys 7,000+ pages reserved for

posthumous publication
•  Introduces 12 volumes of new,

mature work
408 pp., Smyth-sewn, acid-free 
ISBN 0 943914-09-4 $21.95 Cloth 
ISBN 0 943914-12-4 $12.50 leaner

O F BEING
hy Renさ,Guさnon 
Translated hyjoscelyn Gtxiwin 

140 pp., Smyth-sewn, acid-free 
ISBN 0-943914-07-8 $16.95 Ckxh 
ISBN 0-943914-08-6 f  9.95 Paper

，d〇，J ^ ^ ou'u^ n [ ^ ,v b w n ^ ,M̂ ' t o  leant a oouk,

a i’ciilahle to the Htiglisb-speaking uKirki/，
Huston Smith

,,ち'  A  wryly humorous love-life story of the 
coming of age of a young Southern 

woman named Cecyl. Ill-prepared for 
the trials and tribulations of late 
1960s America, Cecyl is usually 

C( caught off-guard but ultimately
develops her own unique vi- 

^ 1： y  sion of race, class, sex, love
and politics. 'To  those who  

have wanted to dismantle 
racial pigeonholes and leap 

over social barriers in a single 
bound, this book will offer special 

insight and encouragement.” 
—Alice Walker

perfectbound, $8.95, ISBN 0-931125-02-2/cloth, 
r e c  D P E C C  $14.95, ISBN 0-931125-01-4
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