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Best-Sellers from Cronek Own, Light Cleaning, Down There,
and Dozens o f Other

FE__S'
n the beginning一 in the 

I  late sixties—was the 
word. Women meeting in 
c〇nsciousness-raising 

^ S L J H  groups wrote down the 
ideas they had generated and ran off 
copies. The ideas grew into pam­
phlets and articles that were circu­
lated among mends, handed out at 
demonstrations, and sold at confer­
ences. When the pamphlets and arti- 
cles were bound into books, a feminist 
book publishing industry began.

darol Seajay, editor of “Feminist Bookstore News,” de­
scribed this early activity for the First International Feminist Book 
Fair in London: "On the East Coast, women of Diana Press 
printed collections of articles from 'The Furies.' They also started 
publishing the poetry of Rita Mae Brown On the West Coast, the 
Women's Press Collective compiled work by women, printing 
and publishing collections entitled 'Women to Women' and 'Les­
bians Speak Out.' Later, the collective published volumes of 
poetry by Judy Grahn, Pat Parker, and Willyce Kim, working- 
class and Third World women whose work had not been pub­
lished anywhere else. And Shameless Hussy~ Alta—started 
publishing her own work and the work of Susan Griffin, Ntozake 
Shange, and others."

At the same time, feminist bookstores began to appear 
around the country, providing a needed marketing outlet.for the 
presses. (See "What Makes a Feminist Bookstore Special?" 
"Ms.," September, 1983.) These have evolved into a network of 
88 stores, while other progressive and general bookstores have 
increased interest in small press feminist books. Seajay's 
“Feminist Bookstore News” （P.O. Box 882554, San Francisco, 
California 94188; $35 per year) is the trade publication of the 
women's bookstore movement.

Although this spring's release 
from The Naiad Press, "Lesbian Nuns: 
Breaking Silence," threatens to be a 
best-seller (see excerpt on page 48), 
the feminist press commitment re­
mains to ground-breakers —work at 
the cutting edge of feminist thinking 
that will expand the imagination and 
create new consciousness. Most 
presses try hard to keep titles in print 
and, increasingly, to provide reprints 
of significant works that have disap­
peared from the market. While royalty 

figures are generally close to the industry norm, advances are 
rare, and promotion is generally limited to personal appear­
ances and conscientious networking. Many authors are sub­
sequently picked up and published by "major" houses after a 
small press success.

Over and over the women with whom I talked explained that 
they became publishers because certain books needed to exist. 
Many presses survive by being highly specialized, focusing on a 
very specific audience, be it spiritual healers or progressive veg­
etarians. Trie most sobering comment on the financial perils of 
feminist publishing is the disappearance of "established" 
presses, such as .Persephone and Diana. The most heartening is 
the list of more than 75 women-owned or co-owned presses in 
the 1985 Index/Directory of Feminist Media (available for $8 from 
Women’s Institute for Freedom of the Press, 3306 Ross Place, 
N.W., Washington, D.C. 20008).

In the following listing, I have reluctantly omitted presses 
that publish the work of only one author, and gay men's and uni­
versity presses, several of which are seriously committed to 
women's issues. All the presses listed rely on a loyal audience 
and the active cooperation of feminists and other progressive 
bookstores. Write for their catalogs. Buy their books.
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ACACIA BOOKS (P. 0. Box 3630, 
Berkeley, Calif. 94703). Mar­
jorie し amey and Paula
Moseley started Acacia in 
1983 with personal expertise 
in computer technologies. In- 
addition to a series of pam­
phlets on feminist theory and 
Stage V: A Journal Through Ill­
ness, by Sonny Wainwright 
(documenting one woman’s 
heroic struggle for remission 
from cancer), they plan to pub­
lish micro-computer software 
for women, and within five 
years, to produce books print­
ed on demand.

ACADEMY CHICAGO PUBLISHERS 
(425 N. Michigan Avenue, 
Chicago, III. 60611). Literary 
excellence has been the prior­
ity for Anita and Jordan Miller 
since they started publishing 
in 1975. Aware of the volume 
of excellent work that was un­
available, they emphasized 
reprints and new translations 
from the start and now publish 
more than 50 a year. Their cur­
rent list includes the first En­
glish translation of George 
Sand's Lucrezia Floriani, and 
five paperback volumes of 
feminist Han Suyin's autobiog­
raphy and history of China.

ALICE JAMES BOOKS (138 Mt. 
Auburn Street, Cambridge, 
Mass. 02138). Seven poets 
decided in 1973 to create a 
writers’ cooperative, named 
their venture for Henry and 
William's gifted sister, and so­
licited manuscripts1 from the 
New England states. Poets 
selected would make a two- 
year commitment to running 
the press, participating in 
every aspect of book produc­
tion from design to distribu­
tion. It was a profoundly fair 
and sensible conception, 
most remarkable for the fact 
that it has worked. Under the 
continuing leadership of Mar­
jorie Fletcher, "Alice" has pub­
lished 50 books that have re- 
ceived an impressive array of 
awards. .

AUNT LUTE BOOK COMPANY 
(P.O. Box 2568, Iowa City, 
Iowa 52244). Aunt Lute was 
established in 1983 by two 
members of the Iowa City 
Women's Press collective to

-take over publication of 
Against the Grain: A Carpentry 
Manual for Women and 
Tne Greasy Thumb： Autome­
chanics Manual for Women. It 
has since published two 
novels by Dodici Azpadu and 
Shadow on a Tightrope, a 
feminist collection on fat op­
pression.

BEACON PRESS {25 Beacon 
Street, Boston, Mass. 02108). 
Owned by the Unitarian-Uni- 
versalist Association, Beacon 
is unique among church-af­
filiated presses for its editorial 
bravado. It has an outstanding 
list on feminist theology, rang­
ing from Starhawk's Dreaming 
the Darkto the work of eminent 
theorists Rosemary Radford 
Reuther and Nelle Morton. 
Beacon has also published 
the philosophical-linguistical 
work of Mary Daly, and 
Another Mother Tongue, by 
Judy Grahn, a personal syn­
thesis of gav cultural tradition.

BIBLIO PRESS (P.O. Sox 22, 
Fresh Meadows, N .Y .11365). 
Doris Gold started Biblio six 
years ago from her home in 
order to "bring light to the sub­
ject of Jewish women." Biblio 
first published bibliographies 
of Jewish women’s studies 
and has since expanded its 
scope to include Written Out of 
History: Our Jewish Foremoth­
ers, by Sondra yenry and 
Emily Taitz, and the forthcom­
ing Miriam's Well: Rituals for 
Jewish Women Around the 
Year, by Penina V. Adelman.

BLACK OYSTER PRESS (P 0  Box 
8550, Chicago, III. 60680). 
Memory in Bone, poetry and 
prose by Susan Dambroff, a 
Jewish woman living in Leba­
non, is the most recent Black 
Oyster publication. These 
beautiful books are hand-set 
and printed on letterpress.

BOOKLEGGER PRESS (555 29th 
Street, San Francisco, Calif. 
94131). Celeste West is a jour­
nalist, librarian, and publish­
ing consultant who founded 
Booklegger Press in 1972.' 
しaunched by a very success­
ful book with an unlikely name, 
Revolting Librarians, Bookleg­

ger specializes in books on 
feminist media, including 
Words in Our Pockets: The 
Feminist Writers Guild Hand­
book on How To Gain Power, 
Get Published, and Get Paid. 
West continues to advise indi­
viduals and groups on how to 
publish their own work.

CLEIS PRESS (P.O. Sox 的33, 
Pittsburg, Pa. 15221). Cleis 
Press is a three-woman 
partnership that began in Min­
neapolis in 1980 and now has 
offices on the West Coast 
staffed by Frederique De- 
lacoste and Mary Winfrey 
Trautmann, and on the East 
Coast by Felice Newman. 
Newman e.xp丨ains: “Our focus 
is grass-roots, very basic 
women's issues. I like to say 
that we ‘instigate’ books as 
much as publish them. So 
much of our time goes into de­
veloping ideas for books, and 
they are often a long time in the 
making." Their first title, Fight 
Back! Feminist Resistance to 
Male Violence, began as a门 
idea for a self-defense manual 
and grew into an anthology of 
resources, theory, poems, 
photographs, and articles, 
more than 400 oversize pages 
in length. The newest Cleis title 
is With the Power of Each 
Breath: A Disabled Women's 
Anthology, edited by Nanci 
Stern, Debra Connors, and 
Susan 巳rowne.

COALITION ON WOMEN AND RE­
LIGION [4759 15th Avenue 
N.E., Seattle, Wash. 98105). 
Founded in 1973, the coalition 
has reprinted The Woman's 
Bible, by Elizabeth Cady Stan­
ton, first published in 1895, as 
well as Study Guide to the 
Woman's Bible, and The Word 
fbr Us, by Jo Haugerud. To 
strengthen the network of 
"women with varying religious 
experience," the coalition also 
publishes “The Flame,” a 
quarterly newsletter.

COMMON GROUND PRESS (P.O. 
Box 50064, Washington, D.C. 
20004). Common Ground 
publishes writers of color who 
have an established audience 
in their areas of expertise, irl- 
cluding Michelle Parkerson, 
Joanne Jimason, and Har-

ryette Mullen. Comn 
Ground does not accept 
solicited manuscripts.

CRONOS OWN PRESS ( 
Driver Street, Durham, h 
27703). Elizabeth Freer 
saw a need for the publica 
of older feminist women’s v 
ings and set up a one-won 
operation that relies on the 
tive involvement of auth 
"Crone, a pejorative u; 
against older women, v 
chosen for its original me 
ing, a wise old one who knc 
the secrets of the universe

THE CROSS丨NG PRESS (P 0  
640, Trumansburg, A 

部 ).日 3iri6 Goldman 
and John Gill started pub丨！ 

ing poetry chapbooks 
years ago, collating the pa< 
by walking around the dim 
room table. More than ： 
books later, Crossing has 
tablished its reputation a： 
broad-based alternative prt 
with a commitment to healf 
cookbooks, gay 丨 iteratu 
books about childbirth, a 
antinuke books. One of t 
strongest components of t 
press is the Feminist Serif 
with 24 titles in print, include 
Sister Outsider： Essays a 
Speeches, by Audre l_orc 
Abeng, by Michelle Cliff, a 
Mother Wit: A Feminist Gui- 
to Psychic Development, 
Diane Mariechild.

DOWN THERE PRESS {P.O. £ 
2086, Burlingame, Ca 
94010). Joani Blank found 
Down There in 1975, the o 
publishing house devot 
exclusively to sex educati 
and sexual enhanceme 
books: "Women grow up 
ceiving only negative inforn 
tion about sex: how not to c 
pregnant, how not to get V 
Everybody assumes the re 
comes naturally', but you ha 
to learn about pleasure, too

THE FEMW丨ST PRESS (P ひ e 
334, Old Westbury. 
11568). Now in its firl； 
year, The Feminist Press 
nonprofit educational orga 
zation committed to bringir 
the heritage of women's live 
into the classroom. The Ic
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history of American women 
writers has been restored with 
the publication of books by 
Rebecca Harding Davis, 
Charlotte Perkins Gilman, and 
Zora Neale Hurston, among 
others. Study guides are avail­
able for many of their books. 
Florence Howe, founder and 
publisher, sees the future 
focus of the press as "deepen­
ing our commitment to interna­
tional work." This will involve 
publishing in English or bilin­
gual editions work from other 
countries, and cross-cultural 
studies.

RREBRAND BOOKS {141 The 
Commons, Ithaca, N.Y. 
14850). Brand new and thriv­
ing, Firebrand will publish six 
titles in its first year. Now avail­
able are Jonestown & Other 
Madness, poetry by Pat 
Parker; Mohawk Trail, by In­
dian writer Beth Brant; and 
Moll Cutpurse, a novel by Ellen 
Galford. Firebrand's running 
start is attributable to Nancy 
K. Bereano who previously 
edited the Feminist Series at 
The Crossing Press. She is a 
firm believer in independent 
feminist and lesbian publish­
ing: "Especially in the face of 
increasingly virulent and 
sophisticated attacks from the 
right, we must be able to de­
fine who we are and talk to one 
another directly." Forthcoming 
are books by Michelle Cliff, 
Pawnee/0 toe writer Anna L_ee 
Walters, and Southern activist 
Mab Segrest.

FROG IN THE WELL (430 Oak­
dale Road, East Palo Alto, 
Calif. 94303). Begun as a 
pamphlet-publishing collec­
tive linked to the Institute for 
the Study of Nonviolence, Frog 
in the Well was reorganized as 
a book publisher by Susan 
Hester. Titles include The New 
Woman's Broken Heart, by 
Andrea Dworkin, and Against 
Sadomasochism: A Radical 
Feminist Analysis. Frog in the 
Well also publishes The 
Feminist Publishers' News, 
which provides a forum for 
news of the industry. Sub­
scriptions are $15 a year for 
five issues.

HECUBA'S DAUGHTERS (PO. 
Box 488, Bearsville, N.Y. 
12409). A mail-order specialty 
house, Hecuba’s Daughters 
publishes and distributes 
books "devoted to inspiring 
and promoting the healing 
works of wimmin." Now in their 
tenth year of business, Billie 
Potts and River Lightwomoon 
have more than 65 active 
bookstore accounts and sell 
directly to the public at 
women's festivals^and through 
the mail.
——mwi w— p— ■

KITCHEN TABLE: WOMEN OF 
COLOR PRESS (P.O. Sox 2753, 
New York, N.Y. 10185). Kitch­
en Table is the first publisher in 
North America committed to 
producing and distributing the 
work of Third World women of 
all racial/cultural heritages, 
sexualities, and classes. Pro­
fessionally savvy as well as so­
cially vibrant, Kitchen Table is- 
sues two books a year, which it 
markets aggressively, and 
distributes relevant titles pub­
lished by other small presses. 
With one professional ad­
ministrator, Betty Powell, 
Kitchen Table actively seeks 
the involvement of women with 
different ethnicities and ex­
periences. The backlist in­
cludes This Bridge Called My 
Back: Writings by Radical 
Women of Color, edited by 
Cherrfe Moraga and Gloria 
Anzaldua; Home Girls: A Black 
Feminist Anthology, edited by 
Barbara Smith; and Cuentos: 
Stories by Latinas, edited by 
Alma Gomez, Cherrfe 
Moraga, and Mariana Romo- 
Carmona.

LIGHT CLEANING PRESS {Box 14, 
Guttenberg, N.J. 07093). For­
merly called Karmic Revenge 
Laundry Shop Press, Light 
Cleaning has been producinq 
low-budget feminist poetry' 
books and essays since 1973. 
Says editor Rita Karman, "Our 
physical format remains 
clearly shoestring, although 
we have gotten excellent re­
views of the content."

LOLLIPOP POWER, INC. (P.0 
Box 1171, Chapel Hill, N.C. 
27514). Lollipop Power, a

feminist collective, has pub­
lished 19 paperback books for 
preschool and elementary age 
children in an attempt to help 
counteract the sex and race 
stereotyping present in most 
commercial "kid lit." Engag­
ingly illustrated, the Lollipop 
books are mostly targeted for 
specific age groups, with a 
few designated "for all ages," 
such as the bilingual Grown­
ups Cry Too/Los Adultos 
Tambien Lloran, by Nancy 
Hazen. -

METIS PRESS, INC. (P.O. Box 
25187, Chicago, III. 60625). 
Metis operates its own printing 
presses and refers to them 
with respect and affection. 
巳00k work is done on a small 
multilith press at a volunteer, 
cottage industry pace, often 
with the help of authors. With 
six titles in print, Metis is com­
mitted to the presentation of 
talented new writers and to 
hands-on teaching of book 
production skills. Its most 
popular teaching tool is Pearl, 
an 1885 Golding letterpress, 
almost certainly the oldest 
feminist letterpress in service. 
Nancy. Poore, Pearl's principal 
operator, has 25 years of print­
ing experience.

' HBUHinaB— H— BCT— WMBITOrtWi WMB—B— MB— B a W

MOTHER COURAGE PRESS (1533 
Illinois Street, Racine, Wis.' 
53405). Mother Courage was 
a bookstore when its owners 
were asked to illustrate and 
publish a children’s book for 
victims of sexual abuse. The 
result was Something Hap­
pened to Me, by Phyllis Sweet, 
followed by Why Me? Help for 
Victims of Child Sexual Abuse, 
by Lynn Daugherty, and a 
commitment to publish future 
books "on difficult topics."

THE NAIAD PRESS (P O. Sox 
10543, Tallahassee, Fla. 
32302). Barbara Grier, co­
founder and editorial director 
of Naiad, chuckles at her repu­
tation as the guru of lesbian- 
feminist publishing. With 60 
books in print and 11 years of 
experience, Naiad has never 
lost money on a title: "We un­
derstand our audience. There 
are 20 million or so gay and

lesbian readers out there, a 
huge and literate audience 
eager for accurate, positive 
images of itself. The people 
who buy our books, like the 
public at large, enjoy gothic 
novels and romances and 
nonfiction books with new in­
formation." Naiad's minimum 
press run is now 10,000, and 
nine titles have sold more than 
25,000 copies. Grier expects 
that the publication of Lesbian 
Nuns: Breaking Silence "will 
simply put us in a new cate­
gory in the world."

NEW SEED PRESS (P.O. Sox 
9488, Berkeley, Calif. 94709). 
When Frances Ann Speaks 
Out: My Father Raped Me was 
published in 1977, distributors 
refused to handle it, and 
magazines would not review it. 
The publisher, a multiracial 
women’s collective, under­
stood that the book was "a 
forerunner, as most of our stuff 
has been," kept it in print, and 
watched it become one of its 
best-selling titles. The other 
best-seller, also a first of its 
kind, is the Spanish/English 
story of a child with a parent in 
prison, My Mother and I Are 
Growing Strong. New Seed 
publishes children’s books 
"that encourage thinking 
about how the world could be 
different. . .  and how to go 
about changing it.”

NEW SOCIETY PUBLISHERS, 
(4722 Baltimore Avenue, 
Philadelphia, P a .19143). New 
Society publishes books that 
promote social change 
through nonviolence. Recent 
books that exemplify the 
feminist component of this 
commitment are: We Are All 
Part of One Another: A Bar­
bara Deming Reader, edited 
by Jane Meyerding, and Re­
weaving the Web of Life: 
Feminism and Nonviolence, 
edited by Pam McAllister.

NEW VICTORIA PUBLISHERS, INC. 
(7 Bank Street, Lebanon, N.H. 
03766). New Victoria takes its 
name from a press owned by 
Emily Faithful in England in the 
1860s that employed only 
women and printed maga­
zines advocating their rights.
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Beth Dingman and Claudia 
しamperti define New Victoria 
as "a feminist work collective 
dedicated to producing fine 
quality offset printing, silk 
screening, and graphic de­
sign." The double identity, as 
printer and publishers, has al­
lowed them to print their own 
six titles and to supplement 
book publishing with the pro­
duction and sale of T-shirts 
and posters.

NORTHWEST MATRIX {385 East 
11 Street, Eugene, Oreg. 
97401).A Consumer's Guide 
to Sex, Race and Career Role 
Bias in Public School Text­
books, published in 1977, with 
periodic updates is available 
from Charlotte Mills's North­
west Matrix. She has also is­
sued a number of other titles 
from feminist publishers no 
longer in business: such as 
Angel dance, a feminist thriller 
by M.F.巳eal, published first by 
Daughters Inc.

PANDORA PRESS, ROUTLEDGE & 
KE6AN PAUL (9 Park Street, 
Boston, Mass. 02108). FiKP 
has been a distinguished pub­
lisher of academic books more 
or less forever, having been 
founded in London in 1834. In 
1972 an American branch was 
opened, and in 1983 Pandora 
Press was initiated as an im­
print for feminist books with a 
general audience. Philippa 
Brewster took the idea for 
the imprint she now edits to 
"Auntie Routledge," who sup­
ported it "in a slightly bemused 
way.” With a commitment to 
producing 20 books a year 
that are accessible in lan­
guage and in price, Pandora 
has offered a wide range of ti­
tles, from This Place, a com­
pelling novel by Andrea Freud 
Loewenstein, to Test Tube 
Women: What Future for 
Motherhood? an anthology on 
reproductive technologies.

PRESS GANG (603 Powell 
Street, Vancouver, B.C., 
Canada V6A 1H2). A "left- 
leaning printing group" before 
it was a publishing collective, 
Press Gang is one of Canada’s 
pioneer feminist presses and 
has been issuing one or two 
books a year, along with occa­
sional posters, for 12 years. 
巳est known is Daug/iters of

Copper Woman, by Anne 
Cameron, a controversial col­
lection of West Coast Indian 
legends, consistent with Press 
Gang's commitment "to un­
cover the symbols that 
shape women's lives."

SANGUINARIA PUBLISHING {85 
Ferris Street, Bridgeport, 
Conn. 06605). Sanguinaria is 
operated by the same three- 
member collective that owns 
Bloodroot, a successful fem­
inist vegetarian restaurant and 
bookstore. The Political Palate 
and The Second Seasonal 
Political Palate combine reci­
pes with philosophy.

SEAL PRESS [312 South Wash­
ington, Seattle, Wash. 98104). 
Begun by Barbara Wilson and 
Rachel da Silva to encourage 
the work of women writing in 
the Northwest, Seal has ex­
panded its focus to a national 
audience. . The New Leaf 
Series on feminist approaches' 
to domestic violence includes 
Getting Free: A Handbook for 
Women in Abusive Relation­
ships, by Ginny NiCarthy, 
which now has 32,000 copies 
in print, as well as handbooks- 
directed specifically to black 
and l_atina women. Women in 
Translation, Seal's newest im­
print, will include two to four 
books a year. The final fledg­
ling series is feminist mys­
teries, launched with Barbara 
Wilson’s own excellent 
in the Collective.

SHAMELESS HUSSY PRESS {Box 
3092, Berkeley, Calif. 94703). 
Alta was one of the first: she 
began by publishing a small 
anthology and then books of 
poetry. She has published 60 
books since then, about 20 of 
which remain in print. Gradu­
ally Alta has expanded the 
scope of the press to include 
feminist prose, the writing of 
gay men, and children's 
stories: “I periodically think 
about quitting, but I don't know 
what else I could do that 
would feel as important."

SOUTH END PRESS (302 Colum­
bus Avenue, Boston, Mass. 
02116). In a little less than 
eight years, South End has 
grown from a radical whim to 
an 11-member publishing col­
lective with 100 books in print

and gross sales of more than 
$1 million yearly. "When we 
began, we decided that we 
would publish books focusing 
on class, race, and gender 
dynamics in the United States 
in hopes that our books would 
contribute to consciousness- 
raising and would assist ac- 
tivists by providing guidance 
and resources." South End is 
very serious about promotion 
and distribution and attributes 
to its promotional efforts the 
average lifetime sale of its 
books, which, at 6,500, is more 
than twice the industry aver­
age. Its mQSt recent feminist ti­
tles are Feminist Theory, by 
Bell Hooks, and Creative 

' Tension, a collection of essays 
by socialist feminists of the 
Dutch Women's Movement.

SPINSTERS INK {803 DeHaro 
Street, San Francisco, Calif. 
9410/)： Spinsters passed 
from its founders, Judith 
McDaniel and Maureen Brady, 
to its current owner, Sherry 
Thomas, moving from the East 
Coast to the West Coast in the 
process. Among its authors 
are Minnie 巳ruce Pratt and 
Paula Gunn Allen. In addition 
to seven books in 1985, a new 
line of note cards and blank 
journals with color art by 
feminist artists is planned. 
"Our commitment,” ‘ says 
Thomas, "is to works that are 
beyond the scope of 
mainstream commercial pub­
lishers, publishing between 
the cracks of what can be im­
agined and what will be ac­
cepted."

TIMELY BOOKS (P. 0. Sox 267, 
New Milford, Conn. 06776). 
Twenty years ago, lesbian 
novels with lurid covers were 
something of a fad. Reclaim­
ing these books for feminist 
readers has been a function of 
Timely 巳00ks. Reprints in­
clude six novels by Paula 
Christian.
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VOLCANO PRESS, INC. (330 Ellis 
Street, San Francisco, Calif. 
94102). Ruth Gottstein helped 
initiate a publishing program 
for the Glide Church in 1969, 
catalyzing awareness with ti­
tles such as Battered Wives, 
Conspiracy of Silence (about 
incest), and Learning To Live 
Without Violence. When she

left the church in 1981, Gott­
stein took the New Glide back- 
list with her as the foundation 
fo「Volcano. Her most recent 
title is Menopause, Naturally. 
by Sadja Greenwood, M.D.

WILD TREES PRESS (P O Soメ 
378, Navarro, Calif. 95486). 
With some of her earnings 
from the instant classic The 
Color Purple, Alice Walker 
launched a new small press in 
collaboration with her friend 
Robert Allen, former editor o 
The Black Scholar. Herexplici 
intention is for the press to re­
main small, publishing a fev 
books a year, all of which are 
"manuscripts we love anc； 
can't bear to not have avail­
able." The first, published ir 
December,1984, was A Piece 
of Mine,' by J. Californis 
Cooper, a collection of stories 
that read as if spoken to c 
friend. This fall, Wild Trees wil 
publish JoAnne Brasil's firs 
novel, Escape from Billy's Bar 
becue, which chronicles the 
coming of age of a white teen 
ager in.Boston, and the com 
pany introduced a note care 
series featuring photograph： 
and quotes of Alice Walker.

THE W0WIEN，S PRESS (229 Co 
lege Avenue, Toronto, Ont 
Canada M5T 1R4). Fourtee 
years and 56 books after its in 
ception, The Women's Pres： 
maintains its commitment, as f 
nonprofit socialistパeminist co丨 

lective, to bringing materia 
from the Women's Movemer 
to the reading public. Wit 
many books that are specifi 
cally Canadian in orientation 
The Women’s Press is bes 
known in the United States fc 
E very worn an's AI man a c, a： 
annual thematic datebool*. 
which focuses on reproduc 
tive choice in its 1986 edition

WOMYN̂ S BRAILLE PRESS, INC 
(P.O. Box 8475, Minneapolis 
Minn. 55408). For five years 
Marj Schneider has guided ( 
collective effort to mak  ̂
feminist literature available tr 
women who cannot read in 
print. More than 150 books ar 
available on tape and 
Braille, as well as a quarte 
newsletter.

Andrea Fleck Clardy i$ a free 
lance writer with experience ir 
small-press promotion.
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CROSS CURRENTS て>
j cou^W of ftrtwiwl； Alk» Turner, fi<油m editra* of 
fn知a the oandjttd班ig F4_ W<ak of fiction fiw•物r  : m b H f  •气 ▽ ___ ,

^ iS ^ ^ A w ^ d s  T u m erW d ^ ^  asked to be replaced when 
S te a m e d  that collections of short fiction were e ^ b le  for consideratiofl. 
'W t wffl be replaced by author and book re^ewer Doris Grambach, who was 

M：heaA <rfiast year*s First Work panel and w to has already read many of the 40 
働  s wstoinitted for tiiis y 挪’s competition.

' -VVdng 8〇lB8 n p s  will shortiiy be wearing T-slurts bearing the legend 
§:':Eake Wobegon Days and the intematioiial verboten symbol (a circle with a 
： throi«h it) over the word ^Tcxas.^ Cmiceived during a euphonc 
fe" ® cffiest at «ie August sales conference, the flippant chaUenge to James 

M khener's upcoming novel aas taken on new senousness now thai Gainson 
r Keflior's book has hit #1 on bestseller lists.

Wild Trees Press, founded last year by Alice Walker and Robert Allen 
»  **!» publish oidy what we lo ver  reports that it received almost 1000 

advance onlers for its second publication, Escape from BiUys Bar-B-Que. 
The pubUshcrs describe this first novel as **wryly humorous about the com­
ing o f age in the late '60s of a working-class southern white, woman, jn  hfJ 
38 ye^rs, author I(»nne Brasfl^has Uv«d m more than 20 places and held 
W e  than 25 jobs. **Hie only thing th af s permanent is psychological trau-
興a,” she says, “aiui I，m woridng on that, too .”

Buccessfuf people read more books (an average o f 19 a yea〇 than the 
common run <rfpeople, and began the habit before the 10. ^Jat ! ,one 
o f the findings of a survey of 1500 high achievers included m Tke Great 
American Success Story: Factors That Ajfect Achievement by Gc〇T%t G^- 
tap Jr. and Alec Gallup with William Proctor, to be published later this 
nKjnth by Dow Joucs-Irwin.

Wb #i〇f often that m  author loses his jcrt> «M e on a tour rad 
learns about It on th& IroJit pages o f newspaj^rs. Tim Ssbastiaa, — ^ .s 
Moscow TV coifcspondciit, was touring the U .S. for Nice Promises (Mem- 
maxAi Publishers* C kde), Ms personal account o f the Solidanty ensis in 
Poland, when he learned that he was the B B C s former Moscow cOTespon-
也nt. Following tiie defection of the KGB hea^
expulsion o f 25 Soviet citizens, the Russians cxpcUed 25 Bntish crtizens and 
Sebastuui was one o f them.

，ぐ- ' か'ご 、 - * •- r ' ， ~心、二-ふ. . . ，へ'.
■ ^Hir-day con^ w ioe devoted ix> genre fiction—̂ nystcry, 

fiction^antasy, romance and w estem -is being planned for August 
1986 by a consortium of Ubrarics in the Phoenix area. Pubhshers and au­
thors who would like to participate shw ld  

iJPaWk U brary,12 E. M cDowdl Rd.» H iocbix, A nz. 8^)04; 262-6392.

The lonaest-lhfed men's action scries by the same w riter-4he Death 
Merchant series by Joseph Rosenbcrgcr~4ias moved from defunct Pmnacle 
to  DeU, wiiich win pubUsh #65 next spring. The senes began 14 years ?go 
a id  has 14 million copies in print woridwide.

Ethnic Diversity Will 
Highlight N.Y. Book Fair
This year's New York Book Fair will 
host the most diverse gathering of writ­
ers and publishers in its history. More 
than 350 independent publishers, some 
from as far away as India, will exhibit 
October 11-13 at the Exposition Rotun­
da of Madison Square Garden. This
year’s theme, “ Smashing the.Mask: A
Celebration o f Asian American Writ­
ers/* will be explored by a group of 
Asian-American writers from across 
the country in panel discussions and 
readings.

an anthology of As1 
ing; Momoko Iko, i 
Watch, a play ab( 
American experien 
War II telecast on I 
dom ， a Philippine-》 
ist/performer; Greg* 
rector of the New ' 
on the Arts Litera 
John Kuo-Wei Tcht 
Chinatown History 
of a 1985 Before Co 
American Book Aw 

After an opening 
11 a.m.-3 p .m . for ti 
the fair will be free a 
lie. Saturday iiGiirs 
and Sunday,11 a .m  

The exhibit space 
this year, according 
Suzanne Zavrian， i 
does not take place 
weekend as it has ir 
year, there are sevei 
its—the Literary Pr* 
da, for one—displa 
materials from a nu 
For the first time 
what’s being publis: 
provided by the N 
tion of Librarians £ 
sionals. It will incl 
children’s books an. 
science and agraria' 

A special feature 
book drop for Span 
glish books intends 
program in Nicarag 
the American Libr 
cial Responsibility 
the book fair, doi 
money will be for  
for use by libraries 
to mail in their co 
books at library rai 
Brooklyn College 
N.Y. 11210. Cash 
supplies will also 
book fair stafif.

Community org 
help the Nicaragi 
can write to Nanc 
gua/U.S. Friends 
1946 Walnut, #  
80302.

The Asian-American programs are 
coordinated by the New York China­
town History Project and the Basement 
W orkshop~a nonprofit arts organiza­
tion founded in 1971 to support the 
work of emerging and professional art­
ists in the literary, visual, performance, 
media and folk arts. Panels range from
“ Writers in Exile” and “The Bili^igual 
Mind” to “The Business of Being a 
Writer: Survival Skills'' and *4Chan to 
Chin to Cimino: Images of Asia, Ameri- 
ca.”

Panelists and readers include Frank 
Chin and Lawson Inada, coeditors of 
Aiiieeeee (Howard University Press),

ETS: Numb 
In Home At
A new report on i 
young people hole 
publishers: the air 
rial in the home i 
parents’ educatio 
chad’s reading pr 

Children from 
dance of reading 
stantially higher ； 
ciency levels thar 
few such materii 
port said. Amonj 
proficiency level

18
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Black women writers blossom

Alice Walker.

By ELAYNE RAPPING

J V  ith the impact of such recent 
novels as Alice W alkers 
"The Color Purple/ 9 Toni 

Morrison’？ ‘‘Tar Baby” and Gloria Naylor’s 
“ The Women of、 Brewster Place，’’ to name 
only the most obvious examples, it is no 
longer possible to ignore an astonishing fact: 
Black women are now in the forefront of U.S. 
literary achievement.

Until recently, U.S. literary standards have 
been, set by white, middle-class suburban males 
like John Cheever and John Updike, with their 
tales of cynicism and sterility. But the new 
Black women writers are giving voice to new 
themes, new styles, new visions, which re­
verberate with passion and social challenged 
The sheer number Qf Black women writing im­
passioned, innovative works is astounding.

If that word seems extreme it is only be­
cause the white male-dominated worlds of 
publishing，criticism andacadem iahavbre- 
tMsed" to recDgrrtze or qdmit the obvious: 
‘‘American Literature’， and even Women’s 
Studies, as taught in U.S. colleges, virtually 
ignores Black women writers, for deeply polit­
ical reasons. In form, language and attitude 
Black women have rejected the standards of 
"high art9 9 that establishment cultural institu­
tions push. They have also rejected the male- 
defined models of 4'heroism9 9 that have al- 
lowed an occasional Black male like Richard 
Wright Or Ralph Ellison into the inner circles 
of acceptability.

FEMINISM, RACE AND CLASS 
Black women, as a group, write from a per­

spective that combines certain elements of
what is thought of as “ femipist”  writing with
a strong sense of race and class consciousness 
and political engagement—what Toni Cade 
Bambara describes as "a  call to unite our 
wrath, our vision, our power/ 7 

It is hard to know what to include in a 
necessarily brief survey of Black women’s 
literary achievement. As far back as 1859 Har­
riet Wilson, a domestic servant, wrote the first 
Black novel， the semi-autobiographical “ Our 
Nig.59 In the following decades an occasional 
slave narrative was “ discovered'”  But it 
wasn’t until the Harlem Renaissance of the 
1930» that writers like Zora Neale Hurston, 
Nella Larson and Jessie Fauset created a truly 
Black style and vision.

Toni Cade Bambara.

In the next three decades the long list of im­
portant Black women writers grew. Margaret 
Walker,* Ann Petry, Gwen Brooks, Dorothy 
West, Alice Childress, Paule Marshall -and 
Lorraine Hansberry—many still active 
today—were only some of the women writing 
from within the experience of the Black family 
and community in powerful and proud ways.

But since the 196Os —with the growth of the 
civil rights and women’s liberation move­
ments—the genius of Black women writers 
came into full flower. Black women today 
write with a racial and sexual pride that shakes 
the foundations of \vhite society, with its 
hypocritical talk of “ equality” and ‘‘melting 
pots:’v :

The quality and tone of contemporary Black 
womens writing, and its great diversity, is 
hard to summarize. Anger, tenderness, cul­
tural and racial pride, the boundless will to 
survive against all odds, and the solidarity of 
the Black community, amidst intense conflicts 
between sexes, generations, and ideologies,

Ntozake Shange.

are among the common themes of this growing 
tradition.

It would be pointless to try to name all* the 
important writers; We are fortunate to have 
several recent anthologies, with good critical 
introductions. Mary Helen Washington has 
edited two fine collections of short stories for
Anchor/Doubleday. “ Black Eyed Susans，，，
published in 1975, is organized by themes 
such as "The Black Mother-Daughter Con- 
flict，’’ “ The Myth of the White Woman，， and 
‘‘The Intimidation of C o l o r . I n  1980，
Washington edited another collection, "M id­
night Birds: Stories of Contemporary Black 
Women Writers.” These stories deal more 
with the growing sense of sexual conflict be­
tween younger Black women and men. It is 
both more feminist in tone and more stylisti­
cally unconventional than the earlier work. 
“ VVe was girls together，’’ “ A thinking woman 
sleeps with monsters” and In honor of free 
women9 9 are among the new themes.

Last year Amiri Baraka and his wife, poet

Amina Baraka, edited a collection, published 
by Quill Press, called "Confirmation: An An­
thology of African American Women.99 It in­
cludes 50 writers, some well known, some 
previously unpublished. Amiri Baraka, a well 
known writer and activist, provides a lengthy 
political/historical introduction. It is remarka­
ble primarily for. its efforts to grapple with 
feminist issues from a Black Marxist-Leninist 
perspective. Baraka is at pains to disassociate 
his writers from “ feminism’’ which, to him， 

“ is an expression of petty bourgeois and 
mainly white women9 s resistance to the op­
pression o f  women.9 9 He rightly points out 
that "the division between the struggles of 
Black women’’ and the white woipen’s rights 
movements is 66a class division. , .based 
on. . white chauvinism. 99 He admits, how­
ever, that the same chauvinism plagues 4 4the 
U.S. Marxist-Leninist m ovem entand  causes 
splits within “ so-called Marxist pauses ”

And so, while the book is not, he says, 
“ feminist per se， ’’ he admits that it is no 
longer possible to deny the importance of the 
particularly female experience and vision pre­
sented by Black women writers. The writers in 
this volume， he says, “ step out of the ‘tradi­
tional’ role of women in capitalist society to 
redefine [themselves] in [their] terms.9 ： They 
stress women’s oppression as well as Black 
oppression through capitalism and im­
perialism.

T H E ‘MAJORS，
Guardian readers are already aware of the 

important work being done by Kitchen Table, 
‘‘a woman of color piress.， ’ But it is worth 
mentioning, again, their re-release of an im­
portant volume called "This Bridge Calied My 
Back: Writings by Radical Women of Color” 
which treats sexual themes such as lesbianism, 
and presents works by a variety of third world 
women from many communities.

When we come to the “ major，”  or best 
known, Black women writers, we are struck 
by the surprising fact that even a handful o f 
such women have achieved critical acclaim, 
given the racism, sexism and cl^ss bias of our 

(Continued on page 21)

Why are the banns in such a mess?
“ IN BANKS WE TRUST”  
By Penny Leraoux 
Anchor Pres^s/Doubleday, 1984 
310 pp. $16.95

“ THE MONEY bAZAARS，， 
By Martin Mayer 
E.P. D utton ,1984 
394 pp. $22.50

By CHERYL PAYER

T ]I he failure of Continental Illinois, the 
nation’s eighth largest bank: has 
dramatically illustrated the shakiness 

of the U.S. banking system. Those who have 
trusted in the widespread belief that "the gov­
ernment won91 let a big bank fa ir ' may be 
chastened to learn how much it will cost the 
government to rescue the depositors, the bank 
itself having in fact failed in all but name.

Two new books shed some light on the sub­
ject of the dangers the banking system poses 
for all of us. Curiously, each of them seems, to 
be two books in one, the halves Icnitted to­
gether only loosely.

Penny Lernoux^ book is most aptly de­
scribed by its wordy subtitle: "Bankers and 
Their Close Associates: The CIA, the Mafia, 
Drug Traders, Dictators, Politicians, and the 
Vatican.” She might well have added Nazis， 
fascists、Castro’s Cuba and Poland’s Solidar­
ity movement to the list, for they all come fh 
for (sometimes very eircumstantial) mention. 
And one of the problems of the book is that 
there is much more mentioning than explain­
ing.

The main chapters of the book deal with a 
CIA bank in Australia which financed the drug 
trade in Southeast Asia, the drug world of 
Miami, Florida, and its various Latin Ameri­
can connections (particularly in Golombia, 
where Leraoux lives), and the Vatican bank­
ing scandals, including Michele Sindona^ 
failed Franklin National Bank and Roberto 
Ca!vi’s failed Banco Ambrosiano.

SLEAZY CAST
It has a sleazy cast of characters indeed, and 

most of them seem to be involved with each of 
the other groups in some way (the Vatican 
with the Mafia and fascists, and all of them
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plus the CIA with the drug trade). It resembles 
the fictional world of Robert Ludlum and is, to 
me at least, as unsatisrying.

As Lemoux admits in her introduction, 
“ while malevolent, the criminal element 
poses less of a threat to the 注verage American 
than the wheeler-dealers, who, as happened m 
1929， could bring the economy crashing 
down.”  In Parts 1 and 3 she rehearses some 
scandalous practices perpetrated by the re­
spectable bankers at Chase Manhattan, 
Citibank, and their peers at other institutions 
such as the now sunk Continental. Her points 
abbut the risk-taking by bankers and the com­
placency of regulators are certainly valid， but 
she substitutes indignation for afaalysis and the 
story is told much better by Mayer.

In 1975 Martin Mayer published “ The Bank­
ers’’ which became that rarity， a best-selling 
book that deserved to be one. If everyone, who 
bought that book had read its 600 pages and 
pondered its message, the author might have 
had less reason to publish this„sequel.

Mayer gives every appearance of being a 
member of good standing of the Establish­
ment~wearing a tie in his jacket photo, 
speaking to lawyers9 conventions, welcomed 
to the private lunchrooms of New York’s 
largest banks. But the questions he asks and 
the insights he shares ate profoundly subver­
sive, simply because they are based on de­
cency and common sense in a world that dis- 
dains both. In “ The Bankers” Mayer warned，; 
contemplating deregulation， that ‘‘the very 
last thing we need is a banking system like the 
one we have, but more efncient.v, In his new 
bo〇K he examines the way tnat implicit 
prophecy has been fulfilled.

Mayer’s book, like Lernoux’s, contains two 
main subjects The first half of his b〇Qk is deゴ 
voted to the revolution in banking brought 
about by the computer and the technology that 
permits near-instantaneous transfer of funds. 
This is closely related to the big movement to­
ward banking deregulation, because banks in 
the past survived thanks to their monopoly of 
information resources needed for deposit-tak­
ing and lending, and now “ anyone with a 
large enough computer”  can handle those 
functions. Sears, Merrill Lynch, and an army 
of other potential competitors are beating the 

(Continued on page 21)



white cultural norms. Among her best work,s is 
‘‘Sula，’’ which treats the relation$hip between 
two women friends, one conventional, one 
wild and rebellious. The heroine, Sula, has 
been condemned as 4'evil9? even by Blacks. 
But， as wijtef Audre L〇rde has said, “ SiUa is 
really the ultimate Black female of our time,

Continued from page 24) 
literary power brokers. It is a tribute to tneir 
enormous talent that Alice Walker, Toni Mor­
rison, Toni Cade Bambara, Ntozake Shange, 
and several others have established reputations 
without compromising their voices or values. 
They all write in a style which is highly poetic, 
even magical in tone. And they present images 
of family, community and sexual relations 
which are often so visionary they could not be 
expressed in the conventions of realistic fic­
tion.

Alice Walker has produced a powerful body 
of work which is both political and stylistically 
inventive. In her recent, award-winning, '  'The 
Color Purple，’’ the heroine， a rural southern 
woman, presents her amazing story through a 
series of simple letters to God. They trace her 
development from an “ ugly，， ’ t>rutalized，i^ar 
illiterate housewife, to a boldly unconven­
tional woman of pride and accomplishment. 
Her sexual relationship with her husband’s 
mistress, a blues singer and 6 'bad woman, 9 in 
the eyes of the community, is the catalyst for 
her transfonpation. There is also an extensive 
subplot involving her sister^ travels m colo­
nial Africa. The book ends with a fantasy of 
extended family life in which parenting, sexu­
ality and sex roles themselves are radically 
transformed. It is among the most sexually 
radical books I have read. And its final vision 
of family~unrealistic as it is—is significant 
for its suggestiveness about what humaii re­
lationships might be, without sexism, racism 
and economic oppression.

Toni Morrison has also writtein numerous 
stories and novels and achieved wide respect. 
Like Walker, she redefines family and sex re­
lations in a way which repudiates repressive

0 0 1 c s  n i i w a i H B a i
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sets the Hterary pace

B m k  b o o k s
(Continued from page 24) 
hankers (fat and lazy because their traditioijal! 
monopoly has left them unprepared to give the 
customers what they want) at their own game.
 ̂ Banks are now trying to fight back through 
deregulation, which means among many other 
things repealing the Glass-Steagall Act, 
passed in the depression years, which prohi­
bited banks from operating related businesses 
such as stock brokering, Mayer remarks cut­
tingly: 4"It might be noted in passing that the 
international financial crisis of 1982-83 took 
the fonn it did, with the banks at risk, only be­
cause the public was protected by Glass- 
Steagall. The National City Bank of New 
York had been the worst villain in the bond 
scams of the late 1920s; its successorV one sus­
pects， would have “ placed” quite a lot of 
Brazilian paper with investors in 1980-81, if 
the law had not prevented it.r?

FAST COMPUTERS
Besides blurring the traditional distinction^ 

between banking and other business, the elee- 
tronic f\mds trari^fer system has vastly acceler­
ated speed with which money changes hands 
producing a totality of financial transactions 
that are ludicrously out [of] scale to those in 
the real economy. By far the most important 
commodity in international trade is oil, which 
accounts for almost 15% of all international 
payments. For all of 1982, that meant about 
$250 billion一 which was about as much as 
CHIPS [the New York Clearing House Inter­
bank Payments System] moved each day.

By remarks like this one， the first part of the 
book, which is mostly concerned with the rev­
olution in consumer banking services, is 
linked with the larger 巧 哪 s Qf th。 second 
half. There Mayer transcends technical mat-
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ters and goes into the larger of bank
safety . He first definesr then devotes a chapter 
each»to the three different kinds of risk in 
banking: the funding risK (the danger of with­
drawal of credit by lenders, like the "runv, 
which brought Continental to crisis)， the credit 
risk, and the interest-rate risk; hisi analysis 
makes it plain that there is big trouble on all 
three fronts.

He devotes a mere 20 pages, in the chapter 
“ Picking the Borrowers, at Home and 
Abroad/ 9 to the third world debt crisis, but it 
is insightful.I might quibble with his assump­
tion that the trouble began only with the burst 
of lending accompanying the second oil shock 
of 1979, and certainly with the judgment that 
as late as early 1983, the situation was salvag- 
able, but on the whole I vastly enjoyed his 
elegant and cutting prose here as throughout 
the book.

Mayer concludes with a chapter on the poli­
tics of banKing, in which he skewers the reg­
ulatory agencies, and a final chapter on 64The 
Future of Banking.99 This is full of portentious 
rumblings about the genie that is out of the 
bottle and the Twilight of the Gods, but his 
recommendations for a better ruture are sadly 
inadequate to deal with the disasters he has 
been signaling throughout the book. Nor does 
he ever come out openly with an evaluation of 
the catastrophic predictions which are now 
freely and frequently aired in the Wall Street 
Journal aind elsewhere.

‘HOPED-FOR BEST-SELLER，
Perhaps to say what he really thinks would 

threaten his hoped-for best-seller status, or his 
access to those private lunchrooms (though I 
doubt it). Certainly the jacket copy for this 
book tries to trivialize and deny ms sombre in­
sights . C 6The Money Bazaars shows the 
reader how his， and his company’s m加 ey 
now being processed and made profitable for 
all concemea because, despite the risks, there 
are benefits in the rapid changes taKing 
place,” it burbles. What Mayer actually says 
is " It is by no means dear that the gains in ef­
ficiency—the income-producing use of every 
available bit of money and credit every d a y -  
are worth the increased fragility of the sys­
tem.,9)

But after all, he had a best-seller once, and 
the people that mattered didn't pay mucn at­
tention to that, so maybe he doesn,t trunk his 
advice could make a difference now. Anyway, 
a reviewer should stick to the book that was 
written, not the one she thinks might have 
been written. And I am thankful that he has 
written this one, even thougn it will only help 
us to understand the coming earthquakes, and 
not to prevent them. ■
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trapped in her power and her pain.
The most recent Black writer tcy win wide 

acclaim is Gloria Naylor, whose Women of 
Brewster Plaec^ won last year's AmeriGan 
Book Award. It is a series of connected stories 
about Black women of different generations, 
backgrounds and lifestyles who end up living 
in the same northern urban housing project,
-  the bastard child of several clandestine meet­
ings between the alderman of the 6th district 
and Unico Realty Co m p an y S in g le  motliers 
on welfare* Gollege-educated organizers, les­
bians, / * loose women , '̂ prissy churchgoers； 
all come together as a communitv 〇t sisters 
sharing their Blackness and their economic 
sexual and political oppression.

That there are strong political undertones in 
all these books may not be apparent from these 
brief summaries. But one of the great beauties 
and strerigths of Black women s writing is its 
integration of personal insight， stylistic iひn(卜: 
vation and political engagement. To read any 
of the works from both the more 'wpW known 
author^ to the newer crop of writers starting to 
be published is to be aware of 9 political 
"s〇phis|ication that distinguishes Black women 
writers froni niost of their white counterparts.

SPEAK FOR THEMSELVES
For a deep sense of that aspect of Black 

wornen's writing one can do nc> better than to 
read a wonderful new book published by Con^ 
tinuum Press, edited by Claudia Tate, called 
“ Black Women Writers at Work.’’ It consists 
of interviews with 14 writers ranging in age 

. from the 79-year-old Margaret Walker ^  
much younger Gayl Jones and Alexis De- 
veaux.

In Tate1 s words, trom her introduction: kfcBy 
virtue of their race and gender^ Black women 
writers find themselves at two points of inter- 
seetion: one where Western culture cuts across 
vestiges of Africaft heritage, and one where 
male-female attitudes are either harmoniously 
parallel, subtly divergent, or in violent colli­
sion.. . . . Their angle of vision allows them 
to see what white people, especially males, 
seldom see. . .they,cut through layers of in­
stitutional izea racism and sexism arid uncover 
a core ot sodal coiyradictions and intimate di­
lemmas. •• :T h rau  琴h their art they Share a 
vision of possible resolution with lliose who 
cannot see.”

Because Tate focuses on a few key themes, 
the reader gets a dramatic sense or both con­
tinuity and radical change in Black women's 
writing over the years, particularly around is­
sues or styley male-female relations, Black- 
white relations and political responsibility. 
Margaret Walker, Gwen Brooks and Maya 
Angelou, for e乂ample, tend to place less em­
phasis on “ the Black man” and more on the 
community as a whole. Angelou, interest­
ingly, points out that "Black women have 
never been told" to stay out of social and 
political life. On the contrary, they have been 
at the center of such life. She blames certain 
macho attitudes picked up from whites in the 
1960,s for much of the more blatant current 
Black sexism.

Young women, however, often express rage 
at Black male sexism against both women and 
gays. Alexis Deveaux tells of difficulties in 
getting her works published in Black journals 
because of her concern with such themes. 
Audre Lorde finds it disturbing to hear Blacks 
say can1! afford to be seen with you,r be­
cause she is a lesbian . Sonia Sanchez has scars 
to show for her struggles, within the patriar­
chal Muslim Nation, to raise feminist issues.

Almost all the women see political engage­
ment as a key responsibility and many are as

sophisticated politically as literanly. Deveaux 
sees 啦 elf as a “ guemila fighting the dppr顆  s i Q r t :  01ン all people of color as well 
as. . . women by men.9 9 Walker says she is 
“ dravyfr to working class characters’ ’ because 
V* I have a basic antagonism to capitalism, 9 and 
； ram only interested in changing it. 7

With this political anger comes a sense of 
how art works to address these issues in spe- 1 
feial ways. Most of the women are aware of 
ditYerences between the writings of Black men 
and women. They see themselves writing from 
the perspective of Black women witmn the 
family and community rather than the more 
typieal male emphasis on individual quests 
谷na public events •

On the reiationsmp between polities and 
literary style, many are particularly thought 
provoking. Alice Walker sees capitalism and 
socialisfn symbolized, respectively、 by “ a 
patchwork quilt.T - A crazy quilt story/ 9 she 
saysj fcfccan work on many levels and inciiide 
myth. It is more evocative of symbol and 
metaphor.

Torn Morrison also describes her symbolic 
style politically. V'If you can this person 
experiencing the thing, you don't need a lot ot 
rhetoric,v， she says； ' kYou see a person who is 
a symbol ,a  metiaphor ” Her language，too, 
she says, "has to have holes and soaces so the 
reader can teel something visceral. . .which 
may not De understood until much later/ 9

Finally, the sense of mutual respect and 
support and community among these women 
is often moving. Most refer to the works of 
others in the volume as inspirational and in­
structive in their own work . Many also refer to 
the Harlem Renaissance work of Zora Neale 
Hurston, with its sense of magic and symbol, 
as crucial to their works today.

職 e \ i 伽 卿 e r  

a core of social 
contradictions and 

infiMdte dilemmas….
顺  tb 妙 r  a rt

t娜 油 m  a  
vision Of possible 

resolution with those 
wbo cannot see.’

A similar sense of debt is often paid Black 
popular musicians like Billie Holiday, Sarah 
Vaughan, John Coltrane and Charlie Parker. 
“ To me,”  says Shange, ..typically, ‘‘James 
Brown, Earth Wind and Fire. . are all high 
art.’’

A.miri Baraka sums all of this,up in his in­
troduction to “ Confirmation”： “ Tell us Bird, 
tell us Sassy, tell us Trane, tell us Lady Day, 
what it was all about. At the very bottom of 
U.S. society, beneath all mystification, are the 
slaves, and at the bottom of the slaves^ society 
is the Black working woman：—it is here that 
the ultimate description is given, that region of 
life and feeling in which there is truly nothing 
to lose but chains.’’

(All the books mentioned above are avail­
able in paperback editions.) I

COME TO NICARAGUA 
WITH TROPICAL TOURS

The travel agency of the National Network in Solidarity with the Nicaraguan People. 
We arrange for group and individual travel. Our programs allow you to experience the 
socio-political changes taking place in the New Nicaragua.

October 28-November 5 
December 16-30 
December 20-January 3 
December 26-January 6 
February 2-16 
February 17-March 2

Elections Tour 
Navidades Tour 
Nica-Mex Tour 
Ano Nuevo Tour 
Harvest Tour 
Sandino Anniversary

For further information contact:

Tropical Tours
141 East 44th Street, Suite 409, New York, NY 10017 

Telephone: 212-599-1441
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