ty@Iu Utot



Bwi  G8uwf
$'-21-ST

*Umj WhitJ
iIXfuxMy
m DO HOT ORK ALOHB al
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It was a dark afternoon. Outside, the gray mist of the Kyoto
hills crept down carer the duster of slate roofs, and the rain foil
softly. Inside the homo of Kanjiro Kawai, one of Japan’s foremost
contemporary potters, four of us sat around the warra&h of the char-
coal kotatsu; Hr. Kawaij his son, Hlrotsugu; Claud® Laloux, a young
Frenchman who was studying with the famed potter; end myself*

Kawai-san leaned on a sturdy little wooden dog that he had
carved himself, and smoked a small thin kiseru pipe that held no
more than a thimbleful of tobacco at a time. Hs was dressed in his
usual heavy cotton work clothes, similar to the garb of the Japanese
farmer, and as always, wore his steel-rimmed glasses with t half-
moon shaped lens.

Although Kanjiro Kawai Is sixty-thr< piixe is a dynamic and eher-
gotic man whose presence fills a room wtl  ritality. Thin and xilry
in appearance, his cheek bones Jut out, i his close-cropped hair
Is gray. His eyes, however, are alert and bright, and his movements
are full of the same vigor and power which he transmits to his pottery =
all of Which are sturdy and bold in shape and design. The some massive*
ness one feels throughout his house Is apparent in his work, and one

can recognize it immediately, although as is the custom in folk art,
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father, is an architect*m Located on a narrow atract just off Kyoto*s
Gojo-sake with its many pottery shops, his home looks much Ilka all
the other Quiet brown housesthat lino the street# From the outside,
one could never,guess what & vast storehouse of art lies beyond th©]|;
doo*yland only the bundles of kindling stacked besid©|th©|housO give, "
some Indication of the activity that goes on 1nside*w pIP "B
||| 2he moment one-enters, .however|| It is easy to see that It la»|
|Ppe home|oi* an extraordinary person. ViOneJ-i' immediately impressed 1
mewith 1ts massive sturdiness and the sens© of perMnehc© ahd',eéburity I
.that "permeate' It# AIll the woodwork Is dark, and there arecupbo&rds,
.chests of drawers, and much sturdy furniture made of Similar darifewood*
every corner of the house,Sphere are Intorestihg objectif from
si.-i parte of Japan and the orient, 'Inhere, are solilkfwooden ?Id;:
which thO-OaplQr m a e f a y are made|$'Eh©re are EE||tt*hl dolls
all Sleesland shapes* lkTbsro are woven grass mats,lbaskOts 11104" /17
with papers and books, brass utensils of all kinds, and even élbollowedj
OUt/log- whichlis the Korean womanls sink, AIll of them, arclobjects *
mad®© by -tho tmki: hrkfliskph or -t2-c country-icio.; and ©onveythe |
honest simplicity ani strength of truel|i*lkfart*/|s|
in the large front room, there stands a big heavy table lined
with benahhe, and beyond it is an open hearth like those around
which farmors'will//gather for.'warmth| talk and jm ip.. iral
front hjgIMp hearth are amal&harrel*shaped straw stools -and shcrt|*ps
hpu-at chairs, made;ht the isuggestion of Kawai-snnjpQut: wooden
mortars for pounding rici* *Most of .the fvunitur®©'l U&Well as ;th©|
wood carvings and such household items as trays* frames, and arm

rests, were designed:-by 'Mr*,|Kawai himself|

mueéh|/seemt;.;.to. take 'place inithis front room, however, axis
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only when one lias passed through Iti, removed straw slippers and
stepped into the small tatemi matted room in the rear# that a visit
redliy .seems' to begin# IpHere Hin a Yfoommulging with the Matest pieces
from the kiln| Hr* Kawai will relax- Wlththis pipe for tea, cakes and ||
a good long talk™*

fliiere are several heavy carved woodenfigup©3||abouta foot ;and ||[fi
a half high standing ."around this room* Some dfl these figures look™*
like dolls, some are great hands with the forefinger pointing upward*
On spmeJ™this pointingv;finger has.become a figure* while \cmmihor& .
a ball is balanced at the tip 4%fl[Kawai**san has recently been much f/p
Interested in sculpture and has designed clay models, from vfeioh a |gf|||
woodcahver makes the final piece« Xhese massive fingers and hands
are 3”7sterious«||B
fsfjt IMhat do they mean?MX asked Hr, Kawai* wDo--they have some®
special sigxiitloonceV® Xhad noticed &similar hand with the finger
pointing upward or holding a flower on many of his plagues*
HIS? Kawal-s&n smiled-«: tfThey have no hidden: symbolism or meaning, n
he Said* J'irThey mean whatever you see in them«* He went on to explain
mfurther*Any work of art belongs "'te;-everyone, beodnseiit :1s what-’ |8
‘bvenfeach person sees in::

He looked around the room and pointed to a vase recently made
by Claude’; Laloux« 8~ This is- not only Laloux-sanls vase,u he said,
I*It is also yours* It ,ia also mine* leii*t that a”wonderful thing?&||
csnlt that a fine thing?tt And he laughed jubiXarilv ¢t the wonder
of the thought,piwXt*s--the carnetwith people, 1he added, *¥©.are all ,
one* Xamyou, thé you that only X can see*1

For Kawai-3anmail things and; people ..are an expression of theg
self* IXf I buy something, X have bought myself,S. he says, wXf that
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Zen Buddhism seems to have influenced his thinking to a certain
extent, but &awai«*seh does hot like to place himself in such categories
as "Christianll or. nBttddhisti, Pdba»fimix=wré used too ki /a=)
moan too little* Kawai-san is noilone .'to fit himself into fixed pat- .
e =sa il For him, there- is no SpecifiO god or buddha to wor-
ship, it is enough for him to know that there is a force bigger than
himself; that he and this force are one» and that through this force
'h©lis ablelto®work and create things of beauty in-this eworld«; Hs
sometimes; .iiij©- th i; force the .luimaxgf whe unknown.soli/'" wWJhie
unknown self,Lhe:iays,|fIs?revealed through -the work’Of the hands®
‘end.the body,|land is that unconscious element in ev#3?y man that prods
him on to new achievements, ffi
f8r, |Anyone jcan make beeutiful things,. says,hr# fei, iXhe Capecity
for expression and creation ia in everyone, but not all of ue realize

this, g>e; work and produeeiin spite ¢(~fourselves, ib© unknown self

drives us On always,ny|jB|




B@ paused reflectively andpuffed at his pipe8 nNo,n he said

;©re not working alone« '/Ve are never working alone*1 And
alKexpressed this thought in one of his poems which reads simply, |

Who is moving this hand of mine W

Kawai-san knows what it* means to work, and hei.ls>WANf0T$h©eause -
his work is everything to him* He and. his’%ork 'are'\pne. want to
see'a now |self,n heisays, |And | work«”; ®hen he adds, *Man doeahtfrl
seek work*e It is the e.work'iwhich waitsll seeking' man*| -

, lie believes that only through the discipline of unrelenting
work can come the true;work,of .art in whlch bCuty haslbeen.achieved
unconsciously and effortlessly* Any selfeeconsclous effort to create
something beautiful ©an only be a pretense, Wh©0' you become so ab-
sorbed in your work thatflbeauty flows naturally from within,1he says,
n53ien, yoiir work trx.1-/ | ~AComes"k|work of art* |

Xn nature, he has foundiboth solaceland inspiration* Tjrl once

used to :hei%e ;' Chknisai-i“sj™i' of;;;'ltorope Butlil*
to nature « to the science that precedes all £;$8® and the return
to nature was my salvation**

And indeed, {& qlaooo®ion he mixes hi if, U rich liti
subtle hues of nati witself'll :thOiwam red ilow|of|C QpCB
his jfavorite.colon the dark brown Lvgnd the colors of.
chrome.' andicobait#' 0 o the ultine ,v©*8}0|if**e'?”ﬁi31h ings ?21

K&wai—s&n ahka*M*!1 gy |d katlier eat carrots 8sKESMkon tinan tak® :H
vitamin [ M. emm,

Bven|for the shape and form of hfs recent .piecesj||Mp# Kaw& h
sought rmturoia®©'a guide*' A6.M&1%lks, heireach©s mut with hib hs
impatiently, as if plucking t)iinj from the air* iMere are ne inc
beautiful shapes on all sides of us/ t fé havelonly to reach
out OoXfind. them*
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||flifa explained -how fop thousandsfjof years the cirbie*|an&- vafla«*
tions of it} have governed the shapes of the pots aicl bowls nan raad®©
from clilpl But such forms have grown dull and meaningless for him*

his recent yases are asymmetrical H angular on one side andf
curved 4% the other* And instead of the. earlier| | k e

designs painted .on/a vase or dish, his designs row nro raised in clayifi

slip, filus making his work seem more massive than before*
N8 also/made, plaques land places';" In
m\Jet are these to be use& for?Mhe is often asked* ff;But Kawai~san SB

simply laughs and answers™yFop anything you like, j|l had no partlonia
purpose in mind when | made them, but :scmeday,i someone find a’';|«
t&enfop them«N ™ [ I I "'m’" ", 'vVv/ae m' m.

f m jai-san doesn’t worry about the function of a piece when he |
mmw,S 1 || Willi creates /whatever 'Shape or-form he Choses|l confident
that If Iblls a thing of beauty* iit wilijjf*Someday, someWhere find a
O%PP: by no conventions, |hisjlis ©completely free and happy i
spirit. “eHaturd i#generous.'and life|is full of blessings," he aaya.f
Ha is a radiant personality, with a great sense of joy in life; at
outlook that has prompted him to write, tlLiy past has been an infinite
past/ iftffuture is endless before me,*!
>m in the village of Yasugl in Shim&ne-ken, Japan, K&njiro
WRs |already-/Interested’: in pottery when he was mtill a child,
"&to watch a nearby-farmer Who- made pottery ilia his"soMrai irivu
| fAnd by/the time Xwas sixteon, X knew Xwanted to become.

e pottdi>too. S My uncle asked if Xwould like to go to Tokyo technical!

College, and §||jumpediat %he

ut~san shook his head howeverf and added, fIBut|i learned

ory there,it|| didnl even see a potter*» wheel or know howl
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writes of wintery sitting solid and staring”™* of the hearth nsjjthe,.
Astomach of a house”, of the sound of water asi”the voice of Marchlt
and of pottery as a living thing that can/both challenge and comfort
‘hto#nfc’

| Last staamer* he spent several weeks collaborat3ng on a book with
Shoji Hanaaaa, (anOthEarsgftFaipanls leading contexnporary potters)*n
Bernard Leach (the famed potter from England), and Soetsu Yanagt (art!
critic and director of the Polk Art Kuseuti of Tokyoj* Together* they
are hoping to produce a book that will Include not only the technical*”
t the. aesthetic 'aspects of pottery .making* These men have worked/."H
together before* and their friendship is a long and intimate one*
Some thirty years ago* Mr* Kawai* Hr# Yanagi* and iV# Hamada together
founded the folk art moyeinent of Japan* At a time when the word
mingei (folk art)edid not even exist in Japan and when handcrafte ' ‘i
were slowly disappearing* these men encouraged the people of the country
to keep their arts alive* They urged small family units who farmed
for their livelihood* to continue making pottery and cl6thlan& paper ||||
In their spare hOurs, 8Then* .they’created/a/'folk art museum tf*or'e m
such’work Could.be displayed’and'helped,establish |[shops In/th© .big/j
Cities where their handwork could be "marketed* | Today*. .these shoas:
are flourishing and a lively demand has grown for|the handcrafts they
handle

At a time when thee Japan©se people were admiring only the poroe- |
lains of China and Korea* these.'men established a new concept of beauty*
IfLook at'the pots made they said*mThbkist
form and color have”™a beauty of their own,” Ahd gradually* the public
uMeyetood andbegan::toisppreclate;;.the work”pf/their: own countryside* /;i

Today, these pieces are not only in demand in Japan™* they are going
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to markets as far &sSan Francisco and Newlpork* .ad th© kilns can
bar©#™ Produce enough to meet the rapidly growing ..demand*/!

Of thefuturegof.folk eft* Mr, ferni hno:i™.,tt cannotcompete
with 1 doeen*t believe it should try* Aliltim&Oly*
-It" must- bocome  « item* like handHTEId©J|oods lin th#-tJInlted|
States |Bhe|saysil|||:p|]|™ “its 'real.itask will be to set new standards

of good design for the machines to dopy* ~“Ehislisthe onXywayit fj

are many young pottersl In. theffoountryside who bring their |l
Kavai*sanfor"advice* I”"Behas nmuch faith .In theirworkJ] andli
helps™thest?,,select those of good design and form”™ Which are then pro*
":duoed.;/for;th©’ s'cik’ craft shops tOvmarket*ifd+ never.tides to impose
let® pw$ " chnd|iNi”s or :.deaisii™]nn::these young peopleAbet encourages |
them,to develop theirf/own style * 1i"or 'asked what words 'pfYiadvice. N"E
he would give to a beginning potter* he shook his head and replie”™iS
anyone, “Everyone alroady hss in himself
the ability to crest© beautiful things* . Laloux-san caxeo to live and
work with ne for a year* 8.1 never taught him anything”j|" He|simply1
workad,;7th.. 0O andthafe/woB;honw/b&Sflearned#  Bawai*san*l&only method
of critic!*« ,SS;/to praise the pieces he considers good*!©.jr \n%'
smallerworkshop In Which Kawai-*san works with his son™indal-
apprentices* contains two potter*s wheels* and is f airlyfebupsting
with thez-v™ps™pot#"'?7M®#.”N and bowls|that ho 'has.wade over the. 4ear«
sS4 pilnd in stacks around the room, and on days when the; kiln :
has| jdst beep:ekptled, it makes bne'.feei;aimost glddy to see the rows
arm”rows w® rich clay shapefjlspilling out even into|the Spassageway*
l[ppBeyond]|thissworkshop”™ looking like a smali®sised hill, is-an

enormous climbing kiln, with, eight chambers *Y4Built-;oh a slope* mt is



economical to fir© because the heat will risc from chamber to chamber,
unci' lea©-<analiloss kil difih needed to .borirsithe higher chaMberji to
nXS; reghir©ag tempe/fﬂ%ure* "

I'fhe i 11§ S A [gllil 00Ut MaiS* | 2$jmm  “liKUhboring
«&tlies and MBYKIjpQj cncorevo. fowasrt *  BV§'Xlagis dore by Wm
p ro fesBianalksfpvwidaa/de Biniwith over ||ur truck* j
load gHgk jpiish]@od# to N a bemperature
of [ geentigrade | U X th“-*"fhitfhftéinerature, «
flri||p that glveepfapanoee pottarythe st ileichloringvandpohar&oter |
fewmeetorn 'kiln©|pta achieve« i|
M  Hie burning kiln 1©an anesm®© algit  B?Sliihmlb  Alip i flame
Jut but of the openings along hi©isldeiar ®Klthe 1 ¢of |be kiln,
as kindling is tossed in by redefaced« pergpiring, tzem& ©®Ory-once |
CtfSidiiloy|tb©gpwill 'peer iniNlj~e;.;hbiai it tlie-'SidO0 OflilIIH;i
tO. | dC »e to vhic!l these clay m K
rods have dropped~together™-with the cole Of the fICleo|wlll te lite li
them whether the flir© is; hot enough« V& : nofinistrui@NwBdl Mies©|||
men can gauge the approximate temperature nsidelthertkiln-"simpiyjgg
by looking In at the bright yellow-whit© glaw.
of|Spp H© day the kiln is cool Mk h e gKawais aréiup I®
easﬂﬂ-ltuﬂ'[ew never Kint®/ judHwhM I, ML |il% ;produce, for even

rean® glaze® will JwvsayhomdiéniM ifferent eoi

H exciting event ©ach time,!7$. Svllivbjl | S dlsappointing on#i

there are times ishen a piece e underfiredJ or the glazel
will hay©dripped down intcbbbo 3 -

cvliilc th& poWETX is baking In|th©’ kiln« however« iIMr« Kawnai

pspmpice: ‘,/uap;, of rest. 'OnrsuClx days, he often goes walking in
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tho ootiiitry £idc surpounding Bjpoto* "The tarmlands a®© wonderful, u he
mt*$ ifRK"ngf’ -at* fox* nextgtQ/:hIS: work* he ;

loves them beet* On other days, *feen the Babukl Saeatrel8*;, in Hyoto,
he will go to enjoy onelof his favorite dramas,S Kawai-san delight»!
in describing the subtlety of expression in the 3e|>anese.phe:atr©O#'|
With I&yoly movcnents, h® .demonstrates/few* instance, jhbn§looking in Jjl
the distance is conveyed, not by mdirect shading of the eyes, but
by turning the armtend shading!'the'eyes witha sort'of baekwé&rd ||
gPP$| of the handf
# lEbgpresaion ih ¢r&an is never direct or obvious, 1 he says* &|
iIfISitg il i&panes©,l1stsad "ad wants' toweep, ,he may laugh because:hefg
cannot cry. these things are not imderstandable to you from foreign
countries,| helad&s, *But never wind*mtatiff i»8S<4 too* /.it Is|bOtter
not to understand everyjWiteg# |8 there is excit@rert and. stimulation *xl
in not understanding | thing completely# jth©
Andthen, runningja.:ll0nil.’over shis'lhead, he smileerand,says, /AHat
«varythingf®
[felm"3 fev@ry country must simply produce whatever It thinks!is ItB'JjjgSffi
beat, |8says/' $°%:'Kawai*i||[*Hever mind' wondering/whetherlit is going- to J
be -underatoed:::in'/Amorlei. nr In Sic”opoipi I f viyapiuy/ makes what is gen* M
ulna,'..-and?" its- very jpeat, "it ",Ali""be.I',1a”"r©.ciated/aniyi4d™" .« ANANB
[ it la typical,jjjlH ~ n H Jany *Hewerm p n to someone who
does not/understand, fo~he Jfe sideAto/ mos.tM
things# mBel."knowsmtoo, how to approOiate the small things that most
of us simply take for granted* He will hold a box of matches in histt
hand, for- instance, and say with wonder, B box of firej Xmarwel;;,

at the match! 8Just look,.”.he %aye- putting the box in 'his. pocket,



[Me can put fire In a box and put It in our pockets* What;a wonder-
ful thing|

Ha neat rows or
©herry blossoms that had been preserved in sait« it vas an Insignia
yicant thing, and something most of us would havelooked at once
and :put aside. ButmKawai-san' booJ*tha box from a drawer $ull of
treasured things, OnLooh,.i'he said*showihgit 'to me, fiXsn*tithis
marvelous? The blossoms are still fresh* flA friend of mine/mede I
thisV”~or;me,n A, this great- artist, who Is showerod uith gifts =
from countleas admirers all over the oountry, held the small box «n m
his hand, and delighted in it with thewonder of a child,



