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I t  was a d a rk  a f te rn o o n . O u ts id e , th e  g ray  m is t o f  th e  Kyoto 

h i l l s  c r e p t  down carer th e  d u s t e r  o f  s l a t e  r o o f s ,  and th e  r a i n  f o i l  

s o f t l y .  In s id e  th e  homo o f  K an jiro  Kawai, one o f  Jap an ’s forem ost 

contem porary p o t t e r s ,  fo u r  o f  us s a t  around th e  warra&h o f  th e  c h a r -  

co a l k o ta t s u ; Hr. Kawaij h i s  son , H lro tsugu ; Claud© Laloux, a young 

Frenchman who was s tu d y in g  w ith  th e  famed p o t t e r ;  end m yself*

K aw ai-san le an ed  on a  s tu rd y  l i t t l e  wooden dog t h a t  he had 

carved  h im s e lf ,  and smoked a sm a ll t h i n  k is e ru  p ip e  th a t  h e ld  no 

more th an  a  th im b le fu l o f  tobacco  a t  a tim e . Hs was d re sse d  in  h i s  

u su a l heavy c o tto n  w ork c lo th e s ,  s im i la r  to  th e  g arb  o f  th e  Japanese

fa rm e r, and as  a lw ays, wore h is  s tee l-rim m ed  g la s s e s  w ith  t  

moon shaped le n s .

A lthough K an jiro  Kawai I s  s ix ty -th r<  

go t i c  man whose p resen ce  f i l l s  a  room wt1 

in  ap p earan ce , h i s  cheek bones Ju t o u t ,  i

h a l f -

:piixe i s  a dynamic and e h e r -  

r i t a l i t y . Thin and xilry  

h i s  c lo se -c ro p p ed  h a i r

I s  g ra y . His e y e s , how ever, a re  a l e r t  and b r ig h t ,  and h i s  movements 

a re  f u l l  o f  th e  same v ig o r  and power which he tr a n s m its  t o  h i s  p o t te r y  ■ 

a l l  o f  Which a r e  s tu rd y  and b o ld  i n  shape and d e s ig n . The some massive* 

ness one f e e l s  th ro u g h o u t h i s  house I s  ap p a ren t i n  h i s  work, and one 

can reco g n ize  i t  im m ed ia te ly , a lth o u g h  as is  th e  custom  in  fo lk  a r t ,

kI
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f a th e r ,  i s  an  a r c h i t e c t  * m Located on a narrow  a t r a c t  j u s t  o f f  Kyoto* s 

G ojo-sake w ith  i t s  many p o t te r y  sh o p s, h is  home looks much I lk a  a l l  

th e  o th e r  Q uiet brown h o u s e s th a t  l in o  th e  s t r e e t#  From th e  o u ts id e , 

one could  n ev e r,g u e ss  what & v a s t  s to reh o u se  o f a r t  l i e s  beyond th©|; 

doo*y|and only  th e  bundles o f  k in d lin g  s ta ck ed  b esid© |th© |hous0 give, " 

some In d ic a t io n  o f the  a c t i v i t y  t h a t  goes on ‘In s id e  * w p I P ^ B  

; | | |  2*he moment o n e -e n te r s ,  .however | |  I t  i s  easy to  s e e  t h a t  I t  la» |

|Ppe home|oi* an  e x tra o rd in a ry  p e rso n . Vi One JJ-li' im m ediately  im pressed  1 

■•with I t s  m assive s tu rd in e s s  and th e  sens© o f  perM nehc© a h d ',e ê b ù rity  I : 

. th a t "permeate' I t#  A ll th e  woodwork I s  d a rk , and th e re  a rec u p b o & rd s , 

.ch e s ts  o f  d raw ers , and much s tu rd y  f u r n i tu r e  made of S im ila r  darïfewood*

every  co rn e r  o f  th e  h o u se , Sphere a re  I n to r e s t ih g  o b je c tif  from 

si.-i p a r te  o f  : Japan and th e  o r i e n t ,  'In h e re , a re  s o l  ilkf wooden ? Id;: 

which thO'-OaplQr m a e f a y ar e  m ade|$'Eh© re a re  :ÉÉ ||tt^hl d o lls  

a l l  S  le e s  land  shapes* Ik Tbs ro  a r e  woven g ra s s  m ats ,1b askO ts 1110 4 ^ / 1^  

w ith  p ap e rs  and books, b ra s s  u te n s i l s  o f a l l  k in d s , and ev en  èlbollow edj 

OUt /log- which l i s  th e  Korean woman1 s s in k , A ll o f  them, a rc lo b  j e c t s  ‘ 

mad© by -tho tmki: h rk flîskph  o r -t?.-c country-icio .; and © onvey the |

h o n es t s im p l i c i ty  a n i s t r e n g th  o f  t r u e l |i^ lk f a r t* / |s |

in  th e  la rg e  f r o n t  room, th e re  s ta n d s  a b ig  heavy ta b le  l in e d  

w ith  benahhe, and beyond i t  i s  an open h e a r th  l i k e  th o se  around 

which farm ors' w i l l  //g a th e r f o r  .'warmth |  t a l k  and ¡m jp.. ir a 1 

f r o n t  h jg lM p  h e a r th  a r e  am al& h arre l^ sh ap ed  s tr a w  s to o ls  -and s h c r t | ^ p s  

hpu-at c h a i r s , made; 11 a t  th e  i su g g e s tio n  o f  K a w a i - s n n j p Q u t :  wooden

m o rta rs  f o r  pounding r ic i*  ^M ost o f  .the fv u n itu r© '| U& W e ll a s  ;th © | 

wood ca rv in g s  and such household  item s as tra y s*  fram es, and arm 

r e s t s ,  were designed:-by 'Mr*,|Kawai h im se lf  |

muéh||seemt;.:to. ta k e  'p lace i n i  t h i s  f r o n t  room, how ever, axis



I
only when one lias passed through Iti, removed straw s lip p e rs  and 

stepped in to  the sm all t  a temi matted room in  th e  rear#  th a t  a v is  i t  

re d liy  .seems ' to  begin# Ip He re  H in  a ’room ■ bulging w ith th e  .■ l a t e s t  p ieces 

from the k i ln | Hr* Kawai w il l  relax- W lththis pipe fo r  t e a ,  cakes and j| 

a good long ta lk *

ffiiere are several heavy carved woodenfigup©3||abouta foot ; and |||fi 

a h a lf high standing ."around th is  room* Some dfl these figures lo o k *  

lik e  d o lls , some are great hands with the forefinger pointing upward* 

On spmeJ  ̂th is  pointingv;fin ger hàs. become a f igure* while \ cm ■ oihor& . 

a b a ll i s  balanced at the t ip 4$f|Kàwai**san has recently  been much f|^p 

Interested in  sculpture and has designed clay models, from vfeioh a |gf||| 

woodcahver makes the fin a l piece« Xhese massive fingers and hands 

are 3^sterious«||B

fsfjt l!V|hat do they me an ?M X asked Hr, Kawai * wDo--t hey have some® 

special sigxiit Ioonce V' X had noticed & sim ilar hand with the finger  

pointing upward or holding a flower on many o f h is  plagues *

HIS? Kawal-s&n smiled-«: ttThey have no hidden: symbolism or meaning, n 

he Said* J'irThey mean whatever you see in  them«* He went on to  explain  

■ fu rther*A n y work o f  art belongs '"tè;-everyone, beodnsei i t  :1s what-’ ||§ 

'bven!' each person sees in::

He looked around the room and pointed to  a vase recently made 

by Claude'; Laloux« §^This is- not only Laloux-san1 s v a se ,u he sa id ,

I*It i s  a lso  yours* I t  ,ia also mine* Ieii*t that a^wonderful thing?& || 

¿sn! t that a fin e  thing ?tt And he laughed jubiXarilv ¿t the wonder 

of the thought, pi wXt * s- - the carnet with people, 11 he added, **¥© ..are a l l  , 

onè* X am you, thè you that only X can see*11

For Kawai- 3anm a i l  things and; people ...are an expression o f theg 

se lf*  !,Xf I buy s omething, X have bought myself,S. he says, wXf that



something |s worthless, Itlls still, myself«®

Kawai-san,w & friend|onee said to him# "If all things era 

sin expression of the self, iih&t about Cted ©»;. Buddha?®
Kawai-oan mailed and pointed to himself, ,r Buddha Is rae * I am 

Buddha, ” It is as single as that for him.

Zen Buddhism seems to  have in f lu e n c e d  h i s  th in k in g  to  a c e r t a in  

e x te n t ,  b u t &awai«*seh does h o t l ik e  to  p la c e  h im s e lf  i n  such c a te g o r ie s  

as  ^ C h r is t ia n 11 or.. nB ttd d h is tí, ■ %ch-/.phra'sos' a ré  used  to o  glibly and-, 

moan to o  l i t t l e *  K aw ai-san i s  n o ilo n e  .'to  f i t  h im s e lf  i n to  f ix e d  p a t -  . 

terns or ...oil.;,* For ’h im ,. there- i s  no S p ec ifiO  god o r  buddha t o  w or- ■ 

s h ip ,  i t  i s  enough f o r  him to  know th a t  th e re  i s  a fo rc e  b ig g e r  th a n  

h im s e lf ;  th a t  he and t h i s  fo rc e  a r e  one» and t h a t  th ro u g h  th i s  fo rc e  

'h© |is a b le lto ^ w o rk  and c re a te  th in g s  o f  b eau ty  i n - t h i s  •world«; His 

some times; .iiij© - t h i ; fo rc e  th e  .luimaxgf wth e  unknown. s o l i / ' '  wÜhie 

unknown s e l f , 11 h e : i a y s , | f  Is? re v e a le d  th ro u g h  -the w ork’ O f th e  hands® 

'e n d .th e  b o d y ,|an d  i s  t h a t  unconscious e lem ent i n  ev#3?y man t h a t  p rods 

him on to  new ach ievem en ts, f|fi

f§ r , |Anyone j can make be eut i f u l  th in g s ,. say s , h r # fe í , í! Xhe Capéc i ty

fo r  expression and c rea tio n  ia  in  everyone, bu t no t a l l  of ue re a liz e  

th i s ,  g>ie; work and produeeiin  sp ite  ¿^ fo u rse lv e s , íb© unknown s e l f  

d rives us On always, n y |jB |

rfXt is ultimately faith that- lies at the • b ottovv: of all my work,® 

he said to me one day, %e do not work alono, Man can make a bowl of I 

clay* Be cfrn nahe-it,' round and smooth, 'but until .it is' fired, It 

cannot be -used. .‘ ‘an can lay the fire and . light the flame»® he added,
"But still it is the fir© itself that really confie tes the'bowl, §'And 1 

that fire ;i$ something bigger and more wonderful than any man, *



B@ paused  r e f l e c t i v e l y  a n d p u f f e d  a t  h i s  p ip e  § nNo , n he s a  id  

; ©re n o t working alone« '/Ve a re  n ev e r working a lo n e* 11 And 

a lK e x p re s s e d  t h i s  th o u g h t in  one o f  h is  poems which reads s im p ly , |

Who i s  moving t h i s  hand o f mine «w

K aw ai-san knows what it*  means to  work, and h e i . ls >W^!f0T$b©eause - 

h i s  work i s  e v e ry th in g  to  him* He and. h i s ’;%ork 'are ' vp n e . want to

s e e 'a  n0w |s e l f , n h e is a y s ,  |And I  work«” ; ®hen he ad d s , *Man d o ea h tfr l 

seek  work* ••• I t  i s  th e  •.work'iwhlch w aits11 seek ing ' man* |  -

, lie b e l ie v e s  t h a t  only  th ro u g h  th e  d is c ip l in e  o f  u n re le n tin g  

work , can come th e  t r u e ; w ork , o f  . a r t  i n  whl ch b ©au ty  has I been . ach ieved  

u n co n sc io u sly  and e f f o r t l e s s ly *  Any s e l f  ••cons c lo u s e f f o r t  to  c r e a te

som ething b e a u t i f u l ©an on ly  be a p r e te n s e ,  ,^Wh©0' you become so ab -

sorbed in your work th a tf| b eau ty flow s n a tu r a l ly  from  w i th in ,11 he sa y s ,

n53ien, yoiir  work trx .1-/ | ^Comes^k | work o f  a r t*  |

Xn n a tu re  , he h as  fo u n d ib o th  so la  c e l and in s p ira t io n *  T jrl once

1 But lil*’

£¿$8® and the  r e tu r n

used to  ::hse;i'%he;':;' C hkn isa i-i^ sj^ i' of;;;'ltorope 

to  natu re  « to  the science th a t precedes a l l  

to  nature was my salvation**

And indeed, ¡§§ 

sub tle  hues of nati 

h is  ¡ fa v o r ite . co lon  

chrome.' andicobait# '

K&wai—s&n ahka*^!*!! 

v itam in / .■ . ■/•■■i.

Bven|for the shape and form o f  h fs  recen t .pieces¡||Mp# Kaw&i h 

sought rm turo:': a©' a guide * ' A, 5. M&1 % alks ,  h e ir  each© s ■ out wi th  h i  b hs

g l a . 4,$/* o o 0| m , l i o h  h e  m i x es h i i f , t | 1©  r i c h  l i t i
■ . i t s e l f ' l l : t h © i w a m r e d  i low | o f | C 0p p 03
t h e d a r k  b r o w n ! ,  ' ' ® n d  t h e c o l o r s  o f .

io . t o  t h e  u I t i n e , v © *  8Q O l i ***.-* J l i  w ©  1r e e  01 t h i n g s  ? 1
o u l d k a t l i e r  e a t  c a r r o t s ® s P K pèSmi k o n  t i n a n  t a k © :; H

im p a tie n tly ,  a s  i f  p lu ck in g  t) iinj from  the a i r* firmm e re  a re  ne inc

b e a u t i f u l  shapes on a l l  s id e s  o f  u s /  t  

ou t OoXfind. them*

fé h av e lo n ly  t o  re ac h
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| |f |i f a  e x p la in e d  -how fop  thousandsfjof y e a rs  th e  c irb ie* |an& - vafla«* 

t io n s  o f  i t } have governed the  shapes o f  the  p o ts  aicl bowls nan raad©

from cliIpl But such forms have grown d u ll  and meaningless fo r  him* 

h is  re cen t yases a re  asymmetrical H angular on one side and f§
curved <§$ the other* And in stead  o f the. e a r l i e r  | I k e . '
designs pa in ted  .on/a vase or d ish , h is  designs row nro ra is e d  in  clayifi
s l i p ,  filus making h is  work seem more massive than before*

^ 8  also/made, plaques I and places';' In 

■-VJhat are these to be use& fo r ?M he i s  often asked*^ff;But Kawai~san SB 

simply laughs and answers^yFop anything you l ik e , ¡ |l  had no part Ionia
purpose in mind when I made them, but :scmeday,i someone find  a ' ; |«
t&enfop .them«!V.  ̂ '■ ■'■■ ■■'■;' .. ' ' ■ ' . . ' ' . . ' v. v /-■ : ■ ' ■ ...

f m jai-san doesn’t worry about the function o f a piece when he |
mmmw, S 11| | |  ■ Jilli creates /whatever 'Shape or-f orm he Choses|l confident

t h a t  I f  lb  l I s  a th in g  o f  beauty* i i t  wilij|f* Someday, some Where f in d  a

SOXPP: by no convent io n s , | h i s j | i s  © co m p le te ly  f r e e  and happy i

s p i r i t . "•Haturd i# g e n e ro u s . ' and l i f e | i s  f u l l  of b l e s s in g s , " he  a a y a . f

Ha i s  a r a d ia n t  p e r s o n a l i ty ,  w ith  a g r e a t  sen se  o f jo y  in  l i f e ;  at

o u tlo o k t h a t  has prom pted him to  w r i te ,  t;Liy p a s t  h as  been an  i n f i n i t e

p a s t /  ¡f t| f u t u r e  i s  e n d le ss  b e fo re  m e ,* !

>rn in  the  v i l l a g e  o f  Y asugl i n  Shim&ne-ken, Japan, K&njiro

■ W®ts |already-/Interested ': in  p o tte ry  when he was ■ s t i l l  a c h ild .
^ C*»’ ' to  watch a nearby - farm er Who-: made p o tte ry  ilia h i s " soMrai irivu ’ 

| ,fAnd by /the time X was s ix teon , X knew Xwanted to  become.
e p o ttd i> to o . S My uncle asked i f  X would lik e  to  go to  Tokyo te c h n ic a l!

C o lleg e , and §|| jum pedia t %he

u t~ sa n  shook h i s  head  how everf and added, fIB u t |i  le a rn e d  

o ry  th e r e , i t | |  d id n 1t  even  see  a p o tte r* »  w heel o r  know h o w l
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w rite s  o f  w in te r  y  s i t t i n g  s o l id  and s ta r in g ^ *  o f th e  h e a r th  ns|jthe,. 

^stom ach  o f  a house” , o f  th e  sound o f  w ater a s i ” th e  v o ic e  of March11* 

and o f  p o t te ry  as a  l iv in g  th in g  th a t  c a n /b o th  ch a lle n g e  and com fort 

'hto#nfc’

I L ast staamer* he sp en t se v e ra l weeks c o l la b o r â t3ng on a book w ith
a  ¡ S t t f i

S h o ji Hanada, (an O ther o f Jap an 1 s le a d in g  cont exnporary p o t t e r s )* n  

B ernard Leach ( th e  famed p o t t e r  from  E ngland), and S oetsu  Yanagt ( a r t !  

c r i t i c  and d i r e c to r  o f  th e  Polk A rt Kuseuti o f  Tokyoj * Together* th ey  

a re  hoping  to  produce a book t h a t  w i l l  In c lu d e  n o t on ly  th e  te c h n ic a l* ^  

t  the. a e s th e t ic  'a sp e c ts  o f  p o t te ry  .making* These men have w orked /.^H  

to g e th e r  b e fo re*  and t h e i r  f r ie n d s h ip  i s  a  lo n g  and in tim a te  one*

Some t h i r t y  y e a rs  ago* Mr* Kawai* Hr# Yanagi * and iV# Hama da to g e th e r  

founded th e  f o lk  a r t  moyeinent o f  Japan* At a  tim e when the word 

m ingei ( fo lk  a r t  ) • d id  n o t  even e x i s t  i n  Japan and when h a n d c ra fte  ’' *■'■■/ 

were slow ly  d isa p p ea rin g *  th e s e  men encouraged the  p eo p le  o f  th e  coun try  

to  keep t h e i r  a r t s  a liv e *  They u rged  sm all fam ily  u n i t s  who farm ed 

f o r  t h e i r  liv e lih o o d *  to  con tinue  making p o t te r y  and c l6 th |an &  p ap e r | | | |  

In  t h e i r  sp a re  hO urs, §Then* .th e y ’ c r e a te d /a / 'f o lk  a r t  museum tf^or'e ■ 

such ’.work Could. be d is p la y e d ’ an d ' h e lp e d , e s t a b l i s h  | shops ln /th ©  . b ig /j 

C i t ie s  where t h e i r  handwork cou ld  be "marketed* |  Today*. . th e se  sh o as:: 

a re  f lo u r i s h in g  and a  l i v e l y  demand has grown f o r | t h e  h a n d c ra f ts  th e y  

hand le

At a time when thee Japan©se people were admiring only th e  poroe- |  

la in s  o f China and Korea* these.'men e s tab lish ed  a new concept o f beauty* 

IfLook a t 'th e  po ts made they s a id *mTbkist

form  and co lo r have^a beauty o f th e ir  own,” Ahd gradually* th e  p u b lic  

uM eyetood an d began ::to ispp rec la te ;,;.the ;work^pf/their: own countryside* /¿i 

Today, these p ieces  are not only in  demand in  Japan * they are going
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to markets as far &sSan Francisco and Newlpork* ..and th© kilns can 

bar©#  ̂Produce enough to meet the rapidly growing ..demand*/!

0f thefuturegof. folk eft* Mr, ferni hno:î :.,tt cannotcompete 

with ■ doeen*t believe i t  should try* nTiltim&t©ly *

-it' must- boc ome « item* like hand~m£td© J|oods ::in th#-tJnlted:|

States |Bhe|saysi|||:p||^ ‘’.its 'real. ■ task w ill be to set new standards 

of good design for the machines to dopy* ^Ehislisthe onXywayit fjj

.. are many y oung pot tersl In. theffoountry side who bring th eir I

Kavai*san: fo r" advice* I^Behas much faith .In their ¿ work J| and li  

he Ip ŝ thest? „select those of good design and form  ̂Which are then pro* 

':duoed.;/for; th©:’ s'cik' craft shops tOv market* if5 He never.tides to impose 

let® tpw$ t̂4chnd|î î s or :.deaisiî ;|nn::- these young people A bet encourages |

;them, to develop theirf/own style * ■ î or 'asked what words 'pf̂ /iadvice. !;̂ E

he would give to a beginning potter* he shook his head and replie^iS

anyone,  ̂Everyone alroady hss in himself 

the ab ility  to crest© beautiful things* . Laloux-san oaxao to live and 

work with me for a year* ¡8.1 never taught him anything  ̂j|'' He|simply 1 

..work9d.;;̂ th..̂ mOi andthafe/:woB'; hoW-/lxSf learned# Bawai*san*l& only method

of critic!*«  ,SS;/to praise the pieces he considers good*!©,.¡r \n%'

smaller workshop In Which Kawai-*san works with his son îind;a!- 

apprentices* contains two potter*s wheels* and is f  airlyfebups ting 

with thez-v^ps^pot##''?^^®#.  ̂and bowls|that ho 'has. wade over the.  ̂year« 

,s~̂ pil^:;d. in stacks around the room, and on days when the.; kiln : 

has| jdst beep: ekptled, i t  makes bne':.feei; aimost glddy to see the rows

arm^rows w® r ic h  clay shape fjl s p i l l in g  out even in t  o | the Spass ageway * 

|p p B e y o n d |th i s • workshop^ look ing  l ik e  a sm ali^sised  h i l l ,  is -  an 

enormous climbing k iln , with, e ig h t chambers * .1̂1 B uilt-;,oh a slope* ■ i t  is



unci' lea©• analilo ss k l
mXIS ;reqh ir©a§tempeAjMKjÉM

I'fhe i  I l i jfpS

jL &Si «l.lies and M’>*m V,'■JL.iS v«Ek J.
profess1anale i  whowàèk"w%?
load,g Qi ;pinò|1 wood# Si

**■ |g||j| °bOUt twaiS*" 

f© w a s ^ t

U X

economical to fir© because the heat will ri sc from chamber to chamber,

g|f ih  needed to .borirsithe ■ higher chaMberji to 

tmture* "

j*Q(j cnco êvo.

©Bionalefpwhos 

'Ifojt pii$f';y©od

of | * geent igrade |

flri||p that glveepfapanoee pottarythe st 

few ■ wee torn ' kiln© |pta achieve« i|

M  Hie burning kiln 1© an awe som© algit 

Jut but of the openings along hi© is Idei ar 

as kindling is tossed in by re defaced« perspiring men*

CtfS1 idiil©y|tb©gp w ill 'peer ini^!j^e;.;.hbiaì

tO .. I dC

rods have dropped^together^-with the cole 

them whether the flir© is; hot enough« V&i 

men can gauge the approximate temperature 

by looking In at the bright yellow-whit© glow. 

gf|Spp Ha© day the kiln is cool

ea3^^H t||É ['w ,_JB ,v J H . J M I , ^  ML

ream© glaze© w ill;: • vaâ ŷ under ■' M iff ere nt eoi

| S  dl s appointing on#i 

e underfired J or the glaz è I

w ill hay©dripped down intc$ blxo 9̂1 o 3 •

•wr i ’© • Ehey never kinow ju s t  wha

a àme g lazes w ill /■ v sry  Im d ér |
Hi e x c itin g  event ©ach tlme,!?$.

th ere are  times i•hen a p iece

| ?$|mm ÎuÌKUIhbor in g

1 • Bh,«ì ' X XX*.lag is dore  by W m

Ìi:r1b4:r§uJĥbhin i w ith over | | u r  truck* j

to i l i a bemperature

thLi*”fhitfhftéiBperatu re , «
ile i ch lo rin gv andpohar&oter |

B?is |iih ■lb A tïp i flame

«bKIJthe 11 ,l. ¿of | be k i ln ,

p l r Ini’; taen« ■C*V©ry- once |

it t lie­ ':SidO0 Of | jLlU Ìlithe

►ee to vh ic!1 the se clay  m K
Of the flCJ®©|;w111 t e l i t e l i

; nof in is tru Ì&0TI w 8«Il Mies© | | |

n s idel the^ükiln-”slmpiyjgg

ow.
l'WjEafflup thegKawais a:r è i up I®

|i l% ;:produce, fo r even

SvIllvbjJ

: v liilc  th& po%%QtT3f i s  baking  

psp■ spice: '¿,/̂ uap; o f  r e s t .  'OnrsuClx

ln|th©‘ kiln« however« ■ Mir« Kawai 

days, he often goes walking in
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tho o otiii try  £ idc s urpounding Bjpoto * "The t  armlands ax*© wonderful , u he 

m t* $  ifRK^ngf’-at* fox* nextgtQ/:hlS: work* he ;

loves them beet* On o ther days, *feen the  Babukl Saeatre:J§*;, in  Hyoto, 

he w ill  go to  enjoy onelof h is  fa v o rite  dram as,S  Kawai-san d e lig h t» !  

in  describ ing  the su b tle ty  of expression  in  th e  *3fe|>anese.phe:atr©#'|

With l&yoly movcnents, h® .demonstrates/few* in s tan ce , ¡hbn§ looking in  J jl 

the d istance  is  conveyed, not by m  d i r e c t  shading of the eyes, bu t 

by tu rn ing  the arm tend shading!': th e 'ey es  w i th a  s o r t 'o f  b aekw&rd | |  

g P P $ | o f the  hand f

# 1Ebqpresaion ih ¿r&pan is never direct or obvious, 1 he says* &| 

ifl§it§ il  i&panes©, 1stsad "and! wants' toweep, ,he may laugh because: hef§ 

cannot cry. these things are not imderstandable to you from foreign 

countries,| helad&s, **But never wind*mtatiff i»§S<*>4 too* /.it ls|b©tter 

not to understand everyjWteg# |§ there is  exc it  ©merit and. • s timulation *.:«¡1 

in not understanding |  thing completely# j th©

Andthe n, runnlngja.: 110 nil. ’ over •, hi s.'1 he ad, he smile e ■ and, s ays, / **Hhat

«varythingf^

|felm^3 fev@ry country must simply produce whatever I t  th in k s! i s  ItB'JjjgSffi 

b ea t, !,§says/' .$§**#:'Kawai*i||^Hever mind' wondering/whether1 i t  is  going- to J 
be - under a toed::: in'/Amor le i .  :n r  I n  Sic^opoipi I f  v/yapiu»/ makes what i s  gen* M 

ulna,'..-and?' its- very ;b e a t, " i t  ',^li''''be.i'',!a^r©.ciated/aniyi4^^ :« .^^^ ^B  
| i  i t  la  ty p ic a l , ¡¡¡I' H ^ n H  | any *Hewer ■ p n to some one who 

does not/understand, fo ^ h e  J fe  sideAto/ mos.tM

things# ■ Be!."knows■■■ too , how to  appro0ia te  the  small th ings th a t most 

of us simply take fo r  granted* Hie w il l  hold a box o f matches in  h is tt 

hand, for- in s tan ce , and say w ith wonder, ?5̂- box of f i r e j  X marvel;.;;, 

a t  the match! §1 Ju st look,.^.he %aye,-- p u ttin g  the box in  'h is. pocket,



What ; a  wonder-|fWe can put f ir e  In a box and put I t  in  our pockets* 

fu l thing |

Ha nea t rows or

©herry blossoms th a t  had been preserved in  s a i t  « ï t  vas an Insign ia  

ÿ ican t th in g , and something most o f us would havelooked  a t  once 

and : pu t a s id e . But ■ Kawai-san' booJ^tha box from a drawer ■; f u l l  o f 

trea su red  th in g s , 0 nLooh,.i'he s a id * s h o w ih g i t  ' to  me, flXsn*t’l th is  

marvelous? îhe blossoms are s t i l l  fresh* f|A fr ie n d  of mine|mede I 

th isV ^or; me, n And', th is  great- a r t i s t ,  who Is  showerod u i th  g i f t s  ■. 

from countleas adm irers a l l  over the oountry, he ld  the  sm all box • in  ■ 

h is  hand, and deligh ted  in  i t  w ith  thew onder of a c h ild ,


