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How start? 1" -1— _gjlirMiuefe
Always likea to write, anything deeply felfvu
impelled to write down - , 1 our n a I \cvx
About 10, wrote stories, on brown wrap, paper booKie

Serious writing as adult began in NYC, doing sec”lwk
Wrote short stories - NYer, At, Harp, notes on
rejection slips. M. Foley, Workshop, Columbia

SOLD 1st fctory KBTWONEQ"S dDAY, ARMY Reorientation
sion,
Worksh';\)/I ch Iit, New School - Collection of 1st

adaptn Folk tales to Ed. - DANCING KETTLE
In NYC - just plunged in, things began to happen.

EARLY Influencesi M -
TOTALITY of e affectif yirshi®" writing, bu-
Very early influence# was my parents - providei
me 7s
alsa

read great deal herself. PBET-i1 see her scribbling
poesm, keeping diary and journals.

Parents also great LETTER WRITERS - voluminous
corres. - WRITTEN WORD always impt part of my life

Always very supportive of my work? sent copies of
whatever 1 wrote, exp®d happiness/pride when pub.

WHEN ACCEPT SELF AS WRITERt

Think it was a kind of gradual awareness that dev"l

1. When 1st bk, DANCING KETTLE was publ, began to
be hopeful about being a writer, (tpre“seach/wrtn

2. When FORD FDN awarded grant - 2 yrs in Japan,
Realized they believed In me as a writer

3. In Japan, dev. int. in folk art movement and did
series of articles for Nip. Times ...

EACH NEW_PHASE .of writing®added to my confidence

as awriter. )x A f j W n j j
Finally, ab. 15 yrs ago, stopped office work, deeid
to write one book/yr. - fully committed.

When on tax form? blank for Occupation - Riuk Instea
of Secy/Writer - put writer! Tfinal commitment.

CONSEQ: How Live?

Circumstances of my life were puch “hat™lvyajfn-t
totally dependent on book royalxie”ad
commentary on Creative life, that even with 20
pub bks, spartan life if try to live on rap.only.



Parents provided many enriching exper.
No baby slaters - Took us everywhere-
concerts, museums, sometimes Opera...

Also recall having endless stream of

who ever set foot In An. came to our
house for dinner.... Beems we had a
constant parade of visitors from Japan..
Ministers, seminary students, Father®s
business associates... | hated It as a
child, but now they provide wonderful
material for my writing.



RI }8rJée%e§tone in my life. Gave me NEW TNgﬁgﬁ{gz
about Jpnse people, their trad’ns, values, daily
life. Enabled me to write many books for children

re young people of Jpn.

MFIXK Besides, period of tremendous ENRICHMENT Per-
sonally. Opened whole new fifcld of int. iIn Jpnse
folk art/ handcrafts. Was fortunate enuf to meet 3
men who founded folkart movement. SHoji HAMADA, ,
Kanjro KAWAlI (potters) and Soetsu Yanagi (ghilS/

They taught me many things - | wrote long article
later book re KAWAI, Philosopher/potter - steeped
in ZEN. Transl. some of his poems* ™I am you, the
you that only I can see.” Spoke of a LIFE FORCE,
UNKNOWN SELF, which worked thru hand/body enabling

anyone to create beautiful things. gtfa

Also wrote articles re HAMADA* Felt $e create

beaut®1l pot by consciously striving for it with

the mind; that only when he"d made 100"s of pots
urf&”™he hands/body, rather than mind were at work,
ir'°then, the beaut*1 pot would be

My FUSst Picture book ROKUBEI and RICE BOWLS

incorporates these concepts.of H and Kawal.

=h =h

Aft JPAPAW i -
ﬁgn articles re .local craft]imen + reyew far”CHX

- FOLK TALES™ MLC so* (Ulus), SEA of Gold. i
-—-Universality - draw people together - gd thin

- GROUP of about 12 about Y.P. in Japan
DISPEL STEREOTEPIC IMAGE of Japan, quamnt,
$ picturesque, exotic country - inscrutible o
orientals ,
JPNSE AS HUMAN BEINGS - hopes, aspir ns,
dreams - universal; Also of DAILy LIVES,
FEELINGS, TRAD®NS, VALUES, UNIQUELY JPNSE.

£ Fathers wBubtworfc with their hands; not white
* collar - TAKAO- potter, MIYA - priest, P.Y.p
carnation grower. 0
- PICTURE BOOKS - SSH, S,G, TOKYO Exp, FOR. XMAS,
Village life, each has old character. Another
, - Stereotype of elderly as bland, weak, unint g.
Ulb~My ¢1d people, strong, independent™interesting.

e RRRAING s



ABOUT 10 YEARS ago, goals began to change somewhat
World began to change, dev. of ETHNIC AWARENESS.
SANSEI - wanted to know re hisotrical roots, parent
grandparents, proud of heritage. THEY WANTED PEEL-
INGS AND GOALS DEFINED BY FELLOW ASIAN, WHO KNOWS
HOW 1T FEELS TO BE ASIAN. ct
WANTED to REINFORCE their self-knowledge, pride, respe
Began wrting re_Jpnse exper. in Calif.

JOURNEY TO TOPAZi fictional acc"t - family, during
wartime incarceration in concentration camps.
EVENt such a staggering tragedy, KMtexaixite
instead of writing a strident diatribe, wanted
to write of quiet day by day courage of Jpnse,
esp. lIssei.

ISSElI - strong, couragi l,, ith
grace and dignity. HelPeEug/to keep from self-
destructiQn by .becoming ftfthaalin bitterness*.

MURAI* Wakamatsu Colony 1869 - Tic. based fact,
ecent pic books* BIRTHDAY VISITOR - young JA chi;
who thinks birthdgj”will be spoiled - wanted to
convey sense of“finse~ family.fr”~a time thatwas
more gentle and innocent.
ROOSTER* just pub“d, friendhipp of young and old
& how Myyo helps Mrs. K. solve problem. Prob
and feelings universal - but Wanted to EVOKE
sense of Jpnse homg\qujJw?se.xqfﬂlEffgeégqgs.
ADULT WRITING : N H K
NOVEL - began 10 years ago, rewrote 3 yrs ago,
Issei woman®s life in be US. still no publisher.
HISTORY of SYCAMORE CHURCH* commem. 70th anny,
realized how hard Issei worked, gave sacrificall
MJLhtiwbto establ church, to become self-sustaining
in 1918.
ARTFCLE RE DEPATTA i1n Oakl. Museum Catalogue for
retrospective show.

Il1IKstratsions* Illus 2 of own, prefer prof-ls
Usually Ed and 1 work together,y ht;jlj alJjujh
MAIN® CONCERN to get an aifctist who can draw Jpnse
faces without caricaturing them.
Recently, after some diffies, ask to see SKETCHES.
IJot to challenge artiPtfg iInterpretation - creative
person also* but to check for accuracy of Jpnse

background and details.



Wonderful time for ETHNIC WRITERS. Publishers eage
for ethnic books on lists. Stories in ANTHOLOgies,
(Scribner®s Anth, Scott Foresman - stories) text-
book READERS...

$ Some feel writing for ch. TAKES LESS EFFORE AND
SKILL, Disparaging notion re children®s lit.
Couldn™t be more mistaken.. Ch. are PERCEPTIVE,
intelligent, SENSE PHONY immediately.

CAN NEVERWRITE DOWN TO CHILDREN... 1 NEVER DO LESS
THAN MY VERY BEST WHEN WRITING FOR CHILDREN. Must
roiiw ia Bh»«t?uid level’ but

A gOOD CHILDREN®"S BOOK is as interesting to an
adult as 1t i1s to a child.

Perceive ROLE AS WRITER*

Since most of mat*"l for young people.

Hope to write books that will be MIND EXPANDING
EXPERIENCE ... OPEN UP WORLDS THAT ARE VALID

AND ENRICHING. .. to counteract all the violence
and brutality on TV

CHILDREN NEED MANY VIEWPOINTS*id I wamt to give
them a positive viewpoint - gxxsx&RFIMKBSx of
warm human relationships - give them grounds
for HOPE AND PURPOSE .and POSITIVE AFFiIRMATION
OF LIFE. .. . withoutHftbralizing"fvJ <

Because I"m J-S, 1 want to continue writing about

the Jpnse-Ams, for both adults and children. ..
think j can make gtrcmg™gt statement as a writer

by writing abotfo- the JPNSE (Lrvt -

But in final analysis, | want to CELEBRATE OUR

COMMON HUMANITY... because "s what
tfs all about. n t}

Next book* = - Tl
J-Am family in Calif during depression. Talked
to older Nisei., incorporating some of the ir

exp. "A jar of dreams."



" ” Adam David Miller - KPFA Interview
The Imaged. Word™” . ... 1 11-77

How did you get intqQ writing? Vo9 + =j When 1 was
AP bch as 1 can re%enjber, 1"ve always Ilked;l to writd. i
about 10, I remember writing short stories on brown wrapping paper

and making them into small books. (Disc’d easiest-way.tojfot

BFodyced fars tq, make 1T YouRseIfliving in nYC - Todk short story seminar at Col.

Mv first serious writing as an adult/was in the area of adult short stories
They were all stories about Japasse in this country,
Some were childhood reminicense pieces, some about the tb°el*
I tried sending them to the NYer, Atlantic monthly, narpers. ... )
-—-but after- a fewyeare, 1 feogan to —-ggt 1i ttift

ittici) nd ccriblIH +ho printed eliuo» o¢d finally, one edllor 31 t e
___is—toecure—in—bo—sub her— But—ssnsKnJS¥x nothing
¢0, I eventually o™t sold one short Story to Woman®s Day.

And 1 did sell several articles about the JA’s to the Army Information
and reorientation div. which they translated and sent to Japan after the
war

a - - -
AboAt the same time, 1 was beginning to write Tor children. Took a class at

So X guess | Began xo wrixe senuusxy ai ua Y ?I\lfc

What were some early influecnes on my work. Strongest.influence?

- Probably my parents, and especially my mother, because they”provided
a life that was very book-oriented”. She often read Jpnse stories to

my sister and me when we were young, she bought us books, and always

did a great deal of reading herself. She was also a poet, and 1 used

to see her writing and scribbling notes to herself., she also kept a

diary and a journal...ys And | started quite early m life d g

as well. Whenever I hid an experience I felt deeply, 1 felt impelled

to write it down. and my dad were great letter writers, had
a voluminous correspondence ... so the written word was very much a
part of my life” N

- But looking back, #YL totalitvof ay'rtfe.-—3,2 Japane-ae, the

Vatu b A rRed; et SN o ¥ Ta0sn it we main™inM... uh
sense 0X Efemg“useI Wag"Jle}’\ str(gRgA anJ- I%B«my Lhing that | P
wap, the-Jonsc vioitcro wp alwayp.seemed ,jn baua,——- all

Looking back, 1°d say the tatality °f my life asta Jpnse ~ Oele
Ixxxew Jpnse traditions and values and feelings in my Ilfe’s J“®
I knew... the qaulities 1 value... are all a part of me and therefore

a part of my writing.

When did I decide to accent myself as a writer--—-and How make the decision,:.
published my first book, the Dancing Kettle
guess when i/received te A ford Fdn FellowshgB to o to Jepan to
issiisEt pursue my writing. Because then, 1 Was able to stop working
for a living and devote two years to living 1IN Japan, researching another
" collection of folk tales (had alread% pudil igbpd PSN'rHPY mQ'CLED . and
realized then that someone really had Hxx&hxxHXi&yxsikxixljtxHXX enough

faith in tfili ly*as a writer to give me a grant.

k Then while 1 wasin Japan, 1 became very much interestd in the J-pnse . .
folk art movement and in folk arts and crafis and did a series of articles
AQ for the Nippon Times,an”™x about craftsmen, and when 1 retruned. H 1
Ac

3 -/\
A g anv f&[i:glgg for CRAFT HORIZ_ONS.aSjT,\E]r!%e%peeQe_Q Bﬁ)ﬁ%whole new area_of
(tikkdntere or me ) ) ) D
py, myxwxxtxaae 3¢l fy interest in article writingy” n t+r4. ‘> (P

f c “ dicf T.|Chceifate fulltlne-on writing
books for children, "ad-.fcpm then 1 guess 1 became a fulltimewriter

and now try to do atxi one I%otrk-a”*year. ™ N ~

t haye to eat_and ljve? How? I was fortypate.i-rryav ftg-Sfiotcer Source”
ftr joujc\fterome- For a fong tme. | worked m offices andas a secretary just
**jTv k' for bread and butter... and then whaa™xfxnaiijcxakEaiitoitxfeEX circustamnces

in my life allowed for me to write fulltime, so I wasn"t totally dependent

on my royalties for income.

Sad commentary on the creative life, |hat even today with 20 published
r books, 1 would have to live a very spartan life if | had to depend
solely on my royalty income from my books. Unless one has a bestseller

or sells to the films.



Trip to Japan was a ma.ior milestone in my life.

I not only became aware of the whole new field of handcrafts and folk
art, 1 also had an opportunity to live in Jpnse homes, get to know the
Jpnse as people, observe their daily lives ad routines... and this gave
me tremendous amount of material for writing inooks ahEKtx for children
about Japan.

Meeting Kawai. Hamada and Yanaal. foundrs of the folk art movement in
Japan, was really a mind-expanding experience for me. They KEIXEXEBt made J

awar&nofhe strength and beauty of simple functional rural crafts ... and they
encouraged the work of these unknown craftsmen. ... they XEXExalixxtEEpEEt
inxx all They were very unpretentious men. .. their BEtzt philosophy
leans toward Zen buddhism, aixhHX+thEyxaKEK&*... they believe iIn the

oneness of life 7. . i11tanal used to say.
I am you, the you that only 1 can see.

The moon in me looks up at the moon.
The moon that looks, looks back at herself.

He beloved in a life force which he called the unknown self. The
unkonwn self reveals/ itself thru the hands and the body ad. iIs that
Unconscious element 1n every man that prods him on to new achievements. j

and creativity. Un J1 - iaml lvwo ti*j bildi b [119
Hamada. believed that only by making hundredsdof pots pan you eventually™*,
create one good one. ... That when you are too self-conscious about U™

trying to create something beautiful, it won"t work. The body has t*yu™u”®

@ ﬂ‘E\MfSI rfting ©~ Rokubei _
WA

gv.
Goals 1In my writing
Books for children:
Early books sceke iIncluded / collections of Jpnse folk tales - 1 liked their
universality, the sense of drawing people together... which 1 think iIs good

1

Then a did a group of books about the Ehxi&x young people in Japan. |1

wanted to dispel some of the stereotypic images adults and ch. had of

Japan as a pitTurp™gque. quaint, exotic counxrv~~peopled by inscrutible

orientals.... 1 wanted to write of the Jpnse as human beings, with hopes

and aspirations _that are universa! ,.. and also to write of their daily

lives, including the feelings ad values ad traditions that are uniquely

Jjpns-e. Xkxsekle many of the picture books are about children m

small villages, and in most of them I write of warm relationships be\friw.

the voung and the old. ThEXBESIXEEEE+X Old people are so often depicted

in books as Island, inactive, uninteresting.... there merely as grandparnets

I lilje to write of old people that are strong* independent and ianteresting.
) 0JL«h jtALM M - thJUUKhrg1 JTUA L

Wt
About 10 yr 1 <«gp, my goals began to changed along with the change m

our society and an increasing awareness of ethnic communities. 1 found
that tM sansej wanted to know about their historical roots, about how 4
their parents and grandparent 3 lived, they were proucf. of "their heritage! r
and they wanted to have their goals and feelings defined for them by

an Asian who knows what it means to be Asian...

So 1 began to write books about the Jpnse exper. in Calif...
1st I wrote JOURNEY... which is a fictionalized acct of what happened
to my family during the wartime incarceration of the Jpnse of the west cast

Then I wrote EMIURAI _,. which is a fTictionalized account of the wakamatsu
colony the first Jpnse to come to Sssiif the USA in 1] 69...

And then 1 did two picture books for young children about J-A children,
because there are so few pic books for that age group dealing with Jpnse

And at the same time, 1| worked orL-an adult novel about an Issei woman
and her life in the US, which still hasn’t found a publisher. And also
did a history of our Japanese church Sycamore Cngl church in EI Cerrito,
learned a great deal about the strength and enudrance of the early Jpnse
Xns. They built BEt their own shurch and became selfsupporting in its
early as 1918ee= remarkable when one things of what their meagre income
was 1In those days.

/The incarceration was in itself | think, staggering in its tragedy., th

story 1 wanted to tell was of the quiet day by day courage/ shown by
the Jpnse during this upheavl, and esp. of the dignity and grace with

y? which the Issei it. . with,out=fri4tcrnoDc

r AudJjur W tAk NlaX -



Next

book*? Just completed a book for young people about a Jpnse family
during the depression years. Talked to some older Nisei, learned of
thelr experiences and iIncorporated that into a story.

Issei: IxxsryxaaMcx I°ve been close to many Issei and admire so much their

courage, their strength, their endurance in the face of so many difficulO
ties In a hostile society. I want to write of their strength of

the values that sustained them, and of the dignity and grace with whih
they faced so many hardships... they“ve kept a sense of compassion...
Would like somehow to convey their spirit in some of m books...

I usually include one or two Issei characters in most of my books.

Whajxixx How do 1 perceive my role as a writer... How di |

St this point, ixax altho 1°ve done many stories ad. anovel “adults,
tag®vain thrus/oS my work is in the area oitoote for

All", of mg hooks have been ab6ur\the Jpnse ,/and\l hope A, ,+tinE.
writing books aboSt the Jp/fee..\. but i hdtasWxWIlI mWw writing
exclusively/for tAf Jpnse/ | wan\ to wrjTe fXr~ont

to write the kinds \£>foks that give them grounds for hope

a sensV"6F purpose in life, KExtksyx

T™want At this point, the major portion of my publsihed Work has

been for young people - and what I hope to do uto write books that
will be a mind-expanding ex eriﬁnce for them. _1d ~ p - A
worlds that are valid and enriching MhxKH” hi1KX for them.. _An

I suppose, 1°m trying to strike back at i1ll the violence and brutality
thrust upon us by television - and so 1 try to write of warm relati n
Ships between human beings - and present a constructive viewpoint

that will give grounds for hope and purpose m [liie.

Main thing is to write >F pur common humanity and a positive
affirmation of life. [g

illustrations; I did 1llustrate two of W books,since rm not trained

What

-“nfp.-nnallv. lost of the books are illustrated by artists m xne

area In the early books, I didn’t exercise much influence, altho per-
hapsi coSld have! V t after a few unfortunate experiences with artists
who hadn®"t researched details of clothing and backroung. ...

to see the sketches if possible. And fthen 1 do, of course 1 _
question the artistic integretiy or iInterpretation of the illustrator
but can make suggestions where there are iInaccuracies about ddtails,
esp. those th& pertain to Jpnse things.

T+’c likp to publish for children: 1 think that EhiikXKH publishing for
children has become a fascinaW field today, because there are no

more tabdpsf- one can write about almost any subject™today because
‘recent''emphasis on realism in children®s literature. ojj&A, N CL</ru<truu”™ _

But unlike adult fiction, | think that ch®s literature must hold out
some sense of hope even iIf the endings are tragic.

ContraMs of couraa-ara’jeiitlr-al™pdiffcren | fxom adult fi&ld.

pt fnr oo MO quality nf the writing goes, onenever ..writes"down
Bo children !'. I wgrk-jit as the rightsords and images
and feelings, i1n writing for _children as | do for m Yy \

I think there’s a misconception,among many adults - even those who
write p that ttaEBxisxKHBiBifcxHgx writing for children somehow takes
1,,0 skill, and that therefore one is less of a writer - but that
kind of doAdesension is really misplaced. Sometime even harder to
write for children - they’re very perceptive, wont tolerate anything
that®s phony - they“"re very honest and open. Maybe that s why 1
gftjoy being wibh "them and wribing for "them.

iJus
A, Sbu*»



