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SEEN FljLMSTRIP? How many FRAMES? (pics) ¡1 -24-21  
How LONG was it? THink atou t HOW IT WAS MADE? **
HOW LONG IT TOOK TO MAKE?

Last Nov, 2 people from CHGO to make filmstrip^!’ me  
as a Jpnse -Am Writer. To be used with 2 Readers that  
contain 2 of my wtoriesi SUMI'S S.H. and SUMI'S PRIZE.

Going to have 7Q.. frames, and a cassette to go with it.  
How many pics ifto you think they took to get 70?
Tflev toffl irfor ̂ feach ]L they used, so about ���. 
gWMtXKHimi Hgw many hnnr -g? 1 whole day? Spent  
almost full days.... Will tell later just what  
kinds of pics they took

FIRST WANT TO TELL SOMETHING INTERESTING I LEARNED  
from them about WORDS. You know WORDS are what a  
writer worKs wi^h. so am interested. WORDS CAN MEAN  
DIFF. THINGS. TO DIFF PEOPLE.dep. on wnax xheir exp er
is. Simple word."FOr instance, *TakF*~wcr  

June FINFER, the photog. asked if my apt was QUIET.
We need q quiet place totape the interview part.
Yes - very quiet. But when sat down to tape, heard  
buzz of refrig, dogs, children's voices, airplanes..  
Had to interrpt taping many times. What she meant  
by Quiet and «hat I thot, were quite different.

THen when finished,, husb. Paul said wanted to tSAPE
PRESENCE 1 asked us to leave room. What did  

mean by Presence., not presents.. EACH.ROOM HAS
?̂§.̂.CWN -.J£RESENGE (or immed. surroundings or axmosph)  

founds of room ~when it's quiet. When they ret. to  
&hgo and E jjit  t Ap E,  they need to fill in the silence |  
with same silence of my apt. - * iwu  r puLtruh

f 1 parson 1
� � � �������������������� ���������� � � � � �

, p i c s  or me «v k i t l inTTT~AT LIBRARYV•"BOOKSHOPS ■  SI GNING 
IP?BOOKS, TALKING TO TTHTL'PRENV TEACHING .... But  
V (alio] things I like to do - PAINTING. W EAVING,

... GMCENING _ PLANTS, JEWELRY... wuv? - " 11
HINT'D in me noT Tust~as W F f te rbu t  as l^ra _~PERScmfl

because everything I ¿id, all EXPER, thingsT LIKE,  
HOW GREW UP - ADL PART OF M E. WRITER WRITES FROM 
all his or herTEiNGT.. PAST MpTOTftS of MHnm.ky  
PLACESJKETiTNGS^cpme floating~up now to become  
part of things and people I write abut.

TH¥$ took PHOTOS, _.o iL.jnê .AŜ IHILD. MY FAMILY, how grew up  
PHOTO of 1st booK, bn Brdwnv^apping paper.

|Made me look back at my whole life, THINK OF PAST and  
"jrlfOw it was ror me GkuWiNG UP1̂



In those davs.WORLD WAS DIFE, PLACE. USed to think,  
of US as MELTING POT, Everyone who came should  
think & act alike. WHITE AM. B EST._anvone DIFFERENT
not quite as good. ""“*"** --- * " ■ *

[I  FELT DIFFERENT /: Black hair, Jpnse name & face,  
opnse couldn't buy or rent above cert. Sts, or go  
to certain restaurants, hotels,swimming pools. JOBS  

FELT INFEHfclOR, but lucky to have WARM LOVING FAMILY.

I THE N- 12/7A l l  WHat happened? JAPAN A  ENEMY  
STfi&NGlfc THINGS People frightened, angry, did foolish  

things. Began to HATE JPnse in US. .iust because we  
looked like the enemy." MOST NISEI never in Jpm  
all LOYAL to US, OUR COUNTRYT "

PRESIDENT" ROOSEVELT & ARMY decided we were
might be spies, p
AM. CITIZENS into ______ .__

Our family serte to TANFQRAN - U

dangerous  
all Jpnse on west coast, even  
' PS . BARBED WUSBF.

stall.in X horse
Later to TOPAZ, deserFin UTAH, BARBEDWIRE, Guard  

towers, windy, dusty, bleak - no thing growing.
TELL STORY in JOURNEY TO TOPAZ, and recentlv s.§TT^

----- "n", ~  -4  t e M
J So i t  w i n  never happen gah.

m  Scribner ANTHOLOG  
MY"DTDTltfRrTE ABOUT?

TODAY, things are different. Today we Re s p e c t  e a c h  
OTHER because we're different. IWM PROUD TO BE  
JjiNSE» - SANSEI want to know abait thier own  
history, so wrote Journey, SAMURAI OF GOLD HILL.

Last 2 books afraa* Pic. _j 3ks about J -A ch ild in this  
coufFEryT I wanted to till DESCRIBE LIFE IN A JPNSE  

FAMILY in America - bu t the kinds of feelings they  
have are those anybody can have, v Basically, illtho  
I'm writing about Jpnse, am writing about HUMAN  
BEINGS. WE'RE ALL HUMAN BEf" - -----1
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March 15, 1977

Ms. Yoshiko Uchida  
1685 Solano Ave •, Apt• 102  
Berkeley, CA 9*W7

Dear Ms. Uchida:

Our Children's and Young Adult Services here at the Eureka-Humboldt  
Library are planning a second Authors Festival. It is scheduled  
for October l*f - 15, 1977« We would be very pleased if you could

��� � ��� � � � � � � � 	 � � � � �� �������	��� �� �������������m� ��� �� ��� ����� � � � � � �� � ��

participate.

The children of this area had the opportunity to meet 15 authors in  
October, 1975« It was considered a success by the Friends of the  Red'  
wood Libraries (who underwrote the expenses), librarians, teachers  
and the public. Once again it would be a Friday/Saturday festival.
On Friday, you, the authors, would visit local schools. That even�
ing you would be our guests at an informal dinner with local people.  
Saturday, for approximately four hours, would be spent at an "open  
house" in the main library, at which time members of the community  
could visit with you and have books autographed.

Eureka is situated in the heart of the Redwoods, some 50 miles south  
of the Redwood National Park. From San Francisco it is a seven hour  
drive northward on U.S. 101, or a fifty -minute flight on Hughes Air  
West. We can provide lodging, meals and transportation. We need to  
know whether you require an honorarium or fee.

We have enclosed a brochure about our city in hopes of attracting you  
to Eure ka— and our second authors festival.

A post card is enclosed for your convience.

We look forward to hearing from you.

Children's Librarian
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f Arrangements have been made to have Miss Yoshiko Uchida visit
i°l17

Ayers School Library on May 10th. Miss iJchida writes about iapahess  

and Japanese Americans for elementary school children, 4� California  

resident of Japanese ancestry �, she has travelled extensively in  

Japan«

ll̂ ss  Uchida describes how she goes about waiting a book and also  

shows manuscripts and galleys of her books* Since only two grade  

levels can be accomodated in - one d ay* it was decided that the third  

and fourth grades would take part. These meetings would last approx�

imately 45 minutes with Miss Uchida talking for about �� minutes and  

the rest of the time would be spent having her answer student? s 

questions«

The attached annotated bibliography covers books by Yoshiko Uchida  

that are in Ayers Library« These books will be on display in the  

library where �rd and §tlv graders can check them out«

It is part of the proceeds from the Book Fair that enables u s  

to have Miss Uchida visit Ayers Library«

Schedule of Classes: . TUESDAY M Y  10« 1Q?7

9*30 to 10:15 Mrs* Lowes and Mrs«, Lent

10:30 to 11:15 Mr, Phillips and Mr# Bjorgum f;

11:30 to 12:15 Mrs, Akenhead and Mrs, Darnell



BOOKS BY YOSHIKO UQHIDÁ IN AYERS SCHOOL LIBRARY

April 1977

The Hooafegr Who Understood Japanese 1976
«̂>W<TiMiil̂ iWwlltOTî iwliM«i*illli<»»iii>i*i" 56)$ um $$�$ r'i<.i■  'iiriT'in̂ .r <muw|iiMWW « »Mt»»'J>»<|ii%i«iW w n w<m wggja».'Mfriwniinin gnwi m w w n

Mrs. Kitamura had a rooster that she spoke to in Japanese, A ne w 
neighbor complained because Mr* Lincoln, the rooster* disturbed him  
with crowing so he reported him to the police, Miyo was worried about  
Mr. Lincoln and figured out a way to save him.

The Birthday Visitor 1975

On Stales seventh birthday, her parents expected a visitor from Japan *  
Emi was sure that he would spoil her birthday party* She was in for a  
surprise*

Hokubel and the Thousand Bice Bowls 1962 2*3

Hokubel made clay bowls after he finished working in his fields.  He  
hoped that one day, he could just make bowls and not have to hoe an y more.  
His chance finally came.

Makoto. the Smallest B&y 1970 2,3

All his classmates were bigger than Mskoto andlfeat him in all the ga mes« 
Hoy /ever, Makoto did find something that he could excel in.

The Porever Christmas TS*ee 1963 2,3

Takaehi was a lonely little boy who lived in a small Japanese village.  
His older sister told him about Christmas and he wanted very badly to  
have a Christmas tree* He did have a tree and he found that he  wane11  
lonely any more.

ZvoxVa  Prise 1964 2,3

Sum! wanted to win something - jus t anything I She found that when  
she entered the vi ll age kite contest that she was the only gir l * Her 
kite wasn’t the best but she wona prise anyway.

Suml’s Specia l Happening 1966 - 2,3

It as Ojii Chan1 a 99th birthday end Sumi wanted to give him something  
very special but no ideas came. Y/ith the he&p of her father’s friend, a  
"happening” was arranged that o' j ii Chan and the vi ll age wou ld long remember.



BOOKS BY YOSHIKO UCKIDA Ig AYERS' SCHOOL LIBRARY

April 1977

Samurai of Gold Hill 1972

Grade

���

A group of Japanese came to Gold Hill, California h oping t<> establish a 
farm to grow mulberry trees, lacquer trees and tea plants, /apanere culture 
intermingled with post gold rush culture.

$&e promised Year 1959 3-5

" Keikc comes from Japan to spend a year with an uncle and aunt in Richmond, 
California where operate !0  flower nursery* A blending of Japanese and  
American, personalities and customs,

‘lakao and Grandfather1 s Sword 1953 3-5

£he pottery lalcao1 e father worked so hard to make wil l be ruined if the 
kiln is not fired again. But - there is no money to  buy the ki idling, 
Takao*s thoughtfulness and courage result in an une xpected solv.t&on*

Magic Listening Cap 1955 . 3-5

Sea of Gold 1965
■  ’■ »PM»»«»»'»»«»»»

2iro hooks of Japanese folk tales*



san francisco school volunteers

J une 2,  1977

Mi ss Yoshi ko Uchi da
1685 Sol ano Avenue ; Apt .  102
Berkel ey,  CA 94707

Dear  Yoshi ko:

Thank you very much f or  your  vi si t  to Di amond Hei ght s School .  We know 
Mrs.  Col l i ns,  the Li brar i an,  and st udent s t hor oughl y enj oyed your  
pr ogram on your  career  and her i tage.  We appreci at e the t i me and ef f or t  
gi ven to meet  wi t h the cl asses and know i t  was a rewardi ng exper i ence 
f or  the st udent s who had the oppor t uni t y to meet  wi th you.

The Pr i nci pal ,  Mi ss Casey,  and Mr.  Torger son,  the Assi st ant  both cal l ed 
to comment  on the beaut i f ul  manner  i n whi ch you made your  presentat i on.  
Several  t eachers were asked by t hei r  st udent s to have a cl ass di scussi on 
and readi ng of  "J ourney to Topaz".

J on was so pl eased to be abl e to share i n thi s exper i ence "f i r st  hand".
He has shared hi s di nosaur  st ory wi t h hi s cl assmat es.  Hi s cl ass i s now 
i nvol ved i n wr i t i ng t hei r  own stor i es and our  of f i ce has schedul ed a 
resource person to t each them to hand bi nd thei r  books.

As you can see,  your  vi si t  to the school  st i mul at ed some wonder f ul  
act i vi t i es.  I am onl y sor ry t i me di d not  al l ow f or  us to have l unch and 
cont i nue our  conversat i on.  I per sonal l y am very gratef ul  to you f or  gi vi ng 
of  your  busy t i me and onl y hope that  the i nteract i on wi th t hese st udent s 
was rewardi ng to you.

I f  you wi sh,  pl ease f i l l  out  the encl osed "f eed back" sheet .  Thi s i nf or �
mat i on hel ps us to i mprove and make adj ust ment s i n our  Communi t y Resource 
Servi ce.

Wi t h our  great  appreci at i on,  .

SALLY OSAKI ,  Asst .  Coor di nat or  
Communi t y Resource Servi ce

���	����� 	�� ������	����� ����	��� ������	��� ��������� ����	�� 
����� ������� �� �� �� �� !� "��

#��� �$�� ����� �!����% � �&&'� ()��% � �$�� * $�"� �"&% � +,#)(
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���� ������ 	��� ������ � ��� ������	�
������� ��� ��	������ ����� ��
135 Van Ness Avenue9 Room 20-E  
San Francisco9 Ca l ifornia 94102

RESOURCE REQUEST FORM

Teachers: Comp le te this ha l f and return to above address by schoo l m ai l.

Date of Request spptemh p -t  ?A} IQ 76 School and Room # Diamond Haights --------

Teacher's Name Francis Co ll ins ______  Schoo l Add ress 350 Amber Drive _____ _

Home Phone _______________ __ ______  Schoo l Phone 822 ~̂,?.12 -------- — -------

Grade/Sub jec t Schoo l Librarian Date Range/Honth any day but Weds. ------

Size of Group ___________________  Time/Period Preferred ------------ -------

List Directory Program Author¿- Yoshiko Uchida --- - — r----------------—
( N u m b e r ) ( D e s c r i p t i o n )

List Specia l Reques t and How Re lev ant to Curricu lum and Activities.

Will do preparation ahead of time with students using severa l o f the author's  

books . ____ ___________________ — — ___ *______  1 -- —

RESOURCE PROVIDED Two groups of 30
s tudent s : •

PIFASE PHONE RESOURCE VOLUNTEER AT LEAST ONE WEEK BEFORE PRESENTATION 10:15/11:00  
— —  ------------ ---- ----------  4th & 5th gr
MAmp Miss Yoshiko Uchida & Date and Time Tues. April 19 - 11:10/11  

—------------ — -----------  6th gr.
TitiP author Transportation AC Transit, with Sc.hQQ l.J to l.

------ - --------- ---  Be rk eley pick-up to � � from termina l
Address 1685 So l ano Ave.- Apt. 102 94 707 Phone 52 4-1152

(Street) (Zip Code) *

Ms. Uchida wi ll sh are her background as a Japanese American author anc Lf—

take students through the process of writing � � preparing a manuscript --- —

for pub l ication. ____  - _______ ....i ______ _____,— —-------- --- ------ —  —

Recommended &��/���� � ��� ���� G�- - �,;  /� 4�� � 0� � � ��+ � Preparation wi ll be ¿one through  
schoo l l ibrary program, students wi ll readauthors books. Students wi ll  
share the information gained through this  ̂presentation with their, ,.c l ass rooms  
Students who take pafETih this program wi ll be encou raged to write their  
own books with appropriate i llus trations. Schoo l Volu nteers^can provide ,  
a resource Volunteer who' will assist students in hand binding ttieir d o o ^&.

Date of Placement: 3/10/77 ------------- -  CY: Sally Os aki .. . ........ . ....

Coordinators: Jody Ward le and Sa lly 0s ak1» Phone: C64-4225

. ' .0 £ ‘mV, 94
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As I w as thinking about how to feegin today, I was reminded of  

a recent ta lk  given by a psyc hologist from Japan, He spoke of  

the many cultural differences between Japanese and Americans.

And he said when af̂ American gives a talk, he usually begins  

with a joke to get the audience laffing and in a responsive mood.

The Jpnse, on the other hand, he said, often begins with a modest  

bow and an apology, which this man himself did. He began by  

apologizing for his poor English, which in fact was quite adequate.

I wondered how I usually begin my talks. I*have begun with  

a sort of disclaimer, that what I was about to say reflected only  

my own opinions; that I couldn't speak for all Asians.

Was I being a modest self-effacing Jpnse? Not exactly. I  

was Wrought up by 1st generation Jpnse parents, in a lifestyle  

that included many Jpnse traditions and values. But I'm also  

very much an American, having lived in this country all my life.

I may look Jpnse, but my thoughts and feelings are neither totally  

Jpnse nor totally Am, but a subtle blend of both.

So I'll begin today, not with an apology, but with an explana�

tion that I am limiting myself to a discussion of my own picture  

books and speaking of my goals as a J-A w riter. But the American  

in me longs to begin with an anecdote, so le t me te ll you one  

that wi ll perhaps he l p me ex plain something of the changes occuring  

in the Jpnse exper in this country, because these have influence d 

me as a writer.

A young child reprimanded by her mother was told to sit  

down in a corner until her father came home. The child didn't  

want to sit down and refused. But her mother, being bigger,
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came and pushed her down and told her to stay there.

When the father came home, he asked, "What are you doing  

there?" And the child answered, "On the outside I'm sitting  

in the corner, but on the inside, I'm standing up."

I'm sure we've all felt that way sometime in our lives.

And this might well describe how many minorities have felt over  

the years, having to sit down, because in our society, they  

couldn't stand up.

The 1st gen. Jpnse, for exaple, endured long years of discrim�

ination, when there were laws that prevented them from buying land  

or homes, or even from becoming citizens I when they couldn't live  

where they wished or be employed in anything but the most menial  

jobs? They and their children also endured the ultimate injus tice  

of the wartime incarceration.

My own M i  generation - the Nisei or 2nd gen. Jpnse, a lso  

accepted what we knew cou ldn 't be changed. We accepted the  

mel ting pot ment ality and tried to assimilate as quietly as  

possible into the mainstream of white American society.

But, as you all know, the world has undergone massive social  

Ih M  upheavals. An ethnic awakening has swept the land and we  

have finally come to realize that there can be great en richment  

in our diversity.

The young 3rd gen. Jpnse are no longer willing to sit in  

the corner, endurigg rejection, loneliness and lack of self -es teem.  

They're standing up on the outside as we ll as the inside now, proud  

to be Jpnse and seeking se lf -knowledge and identity. They want  

to have their goa ls and fee l ings redefined for them by Asians  

who know what it means to be Asian.

So in the past 6 or 7 ye ars, my goa ls as a writer have

changed. I want to reinforce the pride and se lf -knowledge o f these
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young J pnse. I want them,as we ll as a ll the young peop le in our  

countryyto know more about the history of the Jpnse here in  Ca l if.  

So I began by writing JOURBBTY TO TOPAZ and SAMURAI OF GO LD HI LL.

Biit le t me feo back to how I started. When I 1st began to  

write, schoo ls  were concentrating on study units on Japan.  

Libraries and schools were eager to have books dealing with the  

Jpnse people who lived in Japan, not here in America.

So my first book was a collection of some Jpnse folk tales. ••  

stories I'd heard an d love d as a chi ld. I liked their universality  

and felt they were a means of drawing children together. I hoped  

a sharing of stories could lead eventually to a sharing of idea s.

When I attempted my first picture book, ROKUBEI AND THE 1000  

RICE BOWLS, it was quite natural for me to write it in the styl e 

of a folk tale. And I think many people thot it was a folk ta le,  

altho it was an original story. I had just spent time in Jap an

treasure. Hamada works in the folk art tradition, never signing  

his work, and he feels that the best pot is created when the  potter  

is not consciously trying to make a beautiful pot, but when he  

stops intellectualizingi when he makes 100s of pots? when h is hands  

& body, rather than his mind, are doing the work.

I found this  Zen-influenced philosophy extremely enriching,  

and so it found its way into my writing, and Rokubei, the potter  

in my book, also made the same wonderful discovery.

THE FOREVER XMAS TREE was a lso an outgrowth of my experienced  

in Jpn. But I reached back farther into my l ife, remembering an  

old m an whom I knew as a chi ld. He was a bache lo r, living in a  

shabby old house behind the small Jpnse church I attended*

and gotten to know the potter, Shoji Hamada, now cultural

served as a dormitory for Jpnse students who immigrated to th is  

country. Allof us in Sunday School were afraid of this old man,



and thot of him as a cranky grouch. But l ater, as an adu l t, I

realized how lonely he must have been in his bleak existence. He

has often reappeared in my stories, when the past rises up in my

rnmnd to become part of someone or something I'm trying to create.

In this book, I was writing of two children in a Jpnse village

who learned the meaning of Xmas, but I was also writing of the

loneliness and isolation of Bkdxxgsx this old man.

Altho it is not deliberate, I often seem to have an old man

or old woman popping up in my books as a major character. Perhaps

because I've known many older people who, with their years of experi
A

ence, seemed more interesting to me than some of my peers., fen d as

characters they could be delineated with so much richness of detail.

Perhaps kxis it is a reflection of the Jpnse respect for old age

instilled in me by my Jpnse parents.

I do think it's important to dispel the stereotypic image of

the old person as just a grandparent or some bland character on

the fringes of a story. I like to make my old people vital and

interesting, and independent free spirits.

It seems valuable to me that children realize their friends

don't always have to be their peers. They can even be 9 9, like the
fan

old man in my SUMI books. One of the most gratifying/letters I«̂ vir  

received was from a 10 yr old child who wrote/, "I enjoyed reading  

Sumi's Spec. Happening because it was about people caring about an  

old man, and I think that's nice."

In THE ROOSTER WHO UNDERSTOOD JPNSE, my most recdnt picture  

book, I wrote of a warm and loving relationship between a young  

child and an old woman, Mrs. Kitamura, who gives her aaimals names  

such as Mr. Lincoln, Leonardo, Hamilton and Jefferson because she  

feels that animals are just as dignified as many human beings.

Altho both the and the Khild are Jpnse, I want them to be perceived
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first as human beings with pro blems and fee l ings that are universa l.

At the same time, I hope the book wi ll evoke the atmosphere and

environment unique to a Jpnse-Am. home and fami ly.

I am sti ll trying to dispe l the o ld s tereotypic image of the  

Jpnse, perceived as inscrutib le o r mysterious, or pig eon-holed as  

a houseboy or gardener, or perpetuated in o ld WW II mo vied as the  

enemy. S«iSEt±n»e fhe  Jpnse I write about do have l ife sty les and  

traditions quite different from ours, but I want the chi ld ren who  

read my books to rea lize they have the same hopes, joys, fears and  

insecurities they have* I want them to care about each character  

as a human being, and if in the process he can learn something about  

Jpnse life and traditions, that's all to the good.

It's a temptation sometimes to try to convey too much informa�

tion about another life style. I'm sure you've all heard of the  

child who said, "This book told me more about penguins than I wanted  

5 � know." I think there have been times when I made the same m istake.

I wrote MAKOTO THE SMALLEST BOY on assignment for a series about  

foreign countries, and in my eagerness to squeeze in ev ery interest�

ing fact I knew about Jpnse life, I'm afraid I fell short on develop�

ing my characters. A writer can never assume the role of a teacher  

or a preacher, but must be an artist, bringing fresh interpretations  

about PEOPLEland how they cope with and survive this thing we call LIFE.

I was pleased with my characters in the SUMI books. I think  

Sumi was likable and very human, and she had interesting friends ...  

an old man who collected junk in a "thing box", a teacher, who was  

also the mayor of the village and wore his top hat in class, and a 

goat who wore a red hat. These books were fun to write, and so metimes  

as the characters developed and became entirely different from my  

original conceptions, they almost took over and wrote the b ooks.
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But don't le t me make it a ll sound too easy. I often do 7 o r 8  

drafts of a book, and the goat in SUMI & THE GOAT AND THE TOYKYO EXPRESS,  

iai-riwtt for examp le, d idn't emerge as a major character until almost  

the last draft. Then suddenly I gave her a red knit hat to  wear  

and she developmd into a very special character.to yvOi •

My two most recent books have been picture books about Jpnse-  

American chi ld ren. The BIRTudaY VISITOR contains a few incidents  

from my own ch ildhood and I tried in this book, to recall the sense  

of a warm, loving Jpnse family living in Calif, in an earlier time  

when life was more gentle and innocent.

One reviewer was critical of the laak of Jpnse customs in the  

life of this family, She cited the roast beef for a speci al company � * �. 

dinner and gathering around the piano to sing SWanee River But this  

was exactly what we did in my family. We didn't always eat r ice and  

pickles with chopsticks and confine our singing to Jpnse songs. The  

reviewer had missed the whole point of the book and fallen into the  

trap of her own stereotyped notion of what a Jpnse Am family should be.

Another reviewer thought I was perpetuating the myth of the  

model^Asian family, but she had taken the family ott of the context  

of the times about which I was writing and measure /̂d them against  

today's world. To be fair, however, I must say most reviewers under �

stood what I was trying to do, and most important, teachers & children  

& parents have told me they liked the book.

In our effort to avoid stereotyping and to stamp ou£ racism &  

sexism from children's literature, however, I think we must also be  

mindful not to get carried to ridiculous extremes.

You might be interested in hearing about my experiences with  

some textbook publishers who have adapted several of my picture books  

for inclusion in their school Readers. I'm pleased they are making  

this effort to include e^thnic material, but in their  meticulous
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efforts to p le ase as many boards of education as possib le, some times  

I think they are pro ducing pablum for children who would rather have  

some interesting solid food.

In today’s Readers boys can be scared, but girls shouldn't.

They must be assertive and bold. No negative remarks can be made about  

an ethnic person, even if made by another person of the same group  and  

h keeping with the character in the story. Reference to relgions are  

avoided, so the Buddhist shrine in one of my stories had to  be omitted.  

In the same story, I had made the mother a pediatrican and felt proud

women do go into medicien, they a*e often pediatricians, so I was per�

petuating another stereotype. I sits also asked to delete a sente nce  

that implied father had made all the decisions, but in fact th is was

become sensitized to this need. But I think we must also be careful  

not to become so cautious about anticipating every possible objectiom  

that we reduce our school leaders to a collection of bland, innocu ous  

stories that lack the energy and force of real life. The  goals for  

textbook publishers, however, are quite different from those  who

produce tsxlkooks, so I don't want to dwell too much on this . But  

I thot those of you who are teachers might be interested.

You might also be interested to know that when I speak to  

5th and 6th graders, as I often do, they seem to enjoy my picture  

books as well as my full length books. I suspect sometimes the y are  

qequired to read a certain number of my books before I arrive, and  

reading a picture book is a fast way to add another book to their  lis*t̂

that mother out of the kitchen. But I was told that when
�

quite true in Jpnse families, and may still be.

Well, you get the picture. We must, of course, eliminate  

sexism and racism from children's literature and as a writer, I have

trade
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But that's a ll right. If they en joyed the moment of reading;  

if they got from the book the sense of a mea ningful relationship or  

something that enlarged their understanding of other human beings,  

then that's fine. And maybe the picture book, with a short  text that  

tells an interesting story, is a comfortable way for a reluctant  

reader to move toward reading other books.

We live in such a visual age today, I think $he picture book  

can play an important role in providing children with enrichment

that isn't dependent on a machine, but is on a printed page,

general feeling and spirit of a book. And it's especially importna t
QjxiL

to me that the background details aad authentic and the characters

Earlier in my writing career, I used to quietly accept whatever  

the illustrator submitted, and I never saw my illustrations until  

I saw the finished book. I think editors sometimes prefer this arr ange�

ment so authors won't make too many demands on the illustrator, who 

also has the right to be creative in his or her own wa y. After a  

few disasters, however, such as a kimono that looked more like a 

hideous bsitihrobe than a Jpnse native dress, I became more assertive#  

atmijs&ow I ask to see early sketches while there's stil l time to make  

suggestions and corrections.

I've mentioned visual enrichment. You might be interested to

know that Allyn & Bacon has made a filmstrip about me called, "What
CTktfc Ltftll �

Makes a Story %  a^b^produced next year for use with their 3rd grade  

reader which contains an adaptation of S.S.H. I was pleased that the  

filmstrip includes many frames of me doing things other than writing,  

because I think it's good for children to think of a writer as a

carried with the child wherever he wants to hÎ.

As a writer, imperative that the illustrations enhance t he

are depicted with true Jpnse faces^and not caricatures of Asian faces.

person wàth interest s •etfru jj l imn  
A  #

It also includes old
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phptographs of me and my fami ly, so I could convey sme thing of  

my tota l life as a Jpnse -Am. Th is too is good, because after a ll,  

it is the tota l ity of my experiences as a person that emerge in my  

writing and convey my own par ticular view of life.

I think it is so important that children be exposed to as  

ms$ writers and different views of life as possible. I would be  

happy if thru my books their understanding of the human condition  

could be enlarged and enriched; if they could feel a positive sense  

of hope and purpose in life, and most especially, if they coul d 

feel the kind of affirmation that would cause them to celebrate  

our common humanity. Becuase for me, that’s what i t ‘s all a bout.

* * #
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YOSHIKO UCHIDA

For Yoshiko Uchida, memories of her childhood are a  blend of 
the orient and the west and most of her writing has  been influenced 
by this background# Born in Alameda, California* sh e grew up in 
Berkeley and was graduated Cum Laude from the Unive rsity of Califor�
nia with a B.A# degree in English, philosophy and h istory#

At the time of graduation, Yoshiko received her dip loma in 
absentia, for in May 1942 the Uchida family, along with several 
thousand other Japanese Americans living on the Wes t Coast, were 
forcibly evicted from their homes and incarcerated in internment 
camps. The family of four was assigned to a horse s tall at Tanforan 
race track for a while, then sent to Topaz, Utah, a  barren desert 
area where Yoshiko volunteered to teach the childre n in the reloca�
tion center. She was released from the center in Ju ne 1943 when she 
was awarded a graduate fellowship from the Departme nt of Education 
at omith College and, the following year, Yoshiko r eceived an M.A. 
degree m  elementary education from Smith College.

�>D�6/.� �E-n , .Bchida s working background is both interesti ng and diverse. 
For a brief period following graduation, she taught  at a Quaker ele�
mentary school in Philadelphia. Her ambition to wri te, which began 
as,a Yhen she made books out of brown paper wrappin gs
and filled them with her own stories, was finally r ealized in 1949 

^arcourJ> Brace and World published her first book,  THE DANCING 
ikEiiliE, a collection of Japanese folk tales. In 1 952, Ms. Uchida 
received a foreign study and research fellowship fr om the Ford ' 
Foundation and spent two years in Japan, collecting  material for hgr 
writing, and studying the folk arts of the country.  With the public

pfnM°?A?fvhe? THE M G I ° LISTENIN& CAP: MORE
FROM JAPAN, Yoshiko Uchida demonstrated her ability  to illustrate
as well as write and, so successful was the essay, that the book was 

Festival in 1955^ ^  H°n°r B°°kS °f th° Herald tribu ne Spring Book

During her extensive travels in Japan, Ms. Uchida w as able to 
pursue an interest in Japanese arts and folk craft and she became
j ! r^5?qUai?ted With the leaders of that country*s F olk Art Movement, 
in Tokyo, she wrote a series of feature articles on  Japanese crafts�
men for the Nippon Times# Her interest in Japanese folk arts led to 
a subsequent interest in American handicrafts and M s. Uchida wrote a 
number of articles for magazines in that field, inc luding Craft

the national magazine of the American Craftmen*s Co uncil.

Pu. Uchida has written several adult short stories for magazines 
and recently completed an adult novel. In all of he r books s h e a s  ’ 
drawn upon her own cultural heritagesince she feels  that she can

i^teresr l n U+ ^ ° S Y - bUti0h iri this area* "Because of t he increased 
	6� n w h  ihe Tarl°us ethnic groups in the United States ," writes

lv * unexnlored fuP her the relatively the relative,
i xplored history of the Japanese in America and to  write of their

*2 co^n‘try. This would contribute, I hope, not onl v to the
understanding of American youth, but also to that o f the third lener!

histSri t^f indAi d e n t ^ L Ws°-arean0W- l00king to thelr pwn cultural  ,rind ldenty as Asian-Americans. Ultimately, I want  to
tn £ h  ~  young £eopl'r with a positive affirmation o f life-
and'̂ purpose in lif“  hmn£mlty» to oonvey a s e n -s e  caring, hope



A resident of California, Ms. Uchida is still very much 
interested in all art forms, particularly handicraf ts. This 
special interest often enters into her hooks where several of 
the major characters are Japanese potters. She enjo ys painting 
and going to the theatre, art museums and concerts.  Her avocations 
include gardening and she maintains a balcony nurse ry of "bonsai,” 
azaleas, roses, bamboo and maple trees. A frequent traveler, she 
considers her periodic trips to Japan essential to her work so that 
she can keep in touch with the cultural changes in that country.
Her hope is that her books will contribute in some way to increasing 
respect and understanding of other cultures and peo ple among young 
Americans.

For more information on the author see Contemporary  Authors. 
More Junior Authors.
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As I was thinking about how to £egin today, I was r eminded of 

a recent talk given by a psychologist from Japan. H e spoke of 

the many cultural differences between Japanese and Americans.

And he said when as American gives a talk, he usual ly begins 

with a joke to get the audience faffing and in a re sponsive mood.

The Jpnse, on the other hand, he said, often begins  with a modest 

bow and an apology, which this man himself did. He began by 

apologizing for his poor English, which in fact was  quite adequate.

I wondered how I usually begin ray talks. I*have be gun with 

a sort of disclaimer, that what I was about to say reflected only 

ray own opinions; that I couldn't speak for all Asi ans.

Was I being a modest self-effacing Jpnse? Hot exact ly. I 

was ferought up by 1st generation Jpnse parents, in  a lifestyle 

that included many Jpnse traditions and values. Jut  I ’m also 

very much an American, having lived in this country  all my life.

I may look Jpnse, but my thoughts and feelings are neither totally 

Jpnse nor totally Am, but a subtle blend of both.

So I ’ll begin today, not with an apology, but with an explana�

tion that I am limiting myself to a discussion of m y own picture 

books and speaking of my goals as a J-A v/riter. Bu t the American 

in me longs to begin with an anecdote, so let me te ll you one 

that will perhaps help me explain something: of the  changes occuring 

in the Jpnse exper in this country, because these h ave influenced 

me as a writer.

A young child reprimanded by her mother was told to  sit 

down in a corner until her father came home. The ch ild didn’t 

want to sit down and refused. But her mother, being  bigger,
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came and pushed her down and told her to stay there .

When the father came home, he asked, "What are you doing 

there?” And the child answered, “On the outside I*m  sitting 

in the corner, but on the inside, I ’m standing up,"

T * m  sure we’ve all felt that way sometime in our lives .

And this might well describe how many minorities ha ve felt over 

the years, having to sit down, because in our socie ty, they 

couldn’t stand up.

The 1st gen, Jpnse, for exaple, endured long years of discrim�

ination, when there were laws that prevented them f rom buying land 

or homes, or even from becoming citizens? when they  couldn’t live 

where they wished or be employed in anything but th e most menial 

jobsi They and their children also endured the ulti mate injustice 

of the wartime incarceration.

Ky own generation - the Nisei or 2nd gen. Jpnse, al so 

accented what we knew couldn’t be changed. We accep ted the 

melting pot mentality and tried to assimilate as qu ietly as 

possible into the mainstream of white American soci ety.

But, as you all know, the world has undergone massi ve social 

social upheavals. An ethnic awakening has swept the  land and we 

have finally come to realize that there can be grea t enrichment 

in our diversity.

The young 3rd gen. Jpnse are no longer willing to s it in 

the corner, endurigg rejection, loneliness and lack  of self-esteem. 

They’re standing up on the outside as well as the i nside now, proud 

to be Jpnse and seeking self-knowledge and identity . They want 

to have their goals and feelings redefined for them  by Asians

who know what it means to be Asian.

So in the past 6 or 7 years, my goals as a writer h ave 

changed. I want to reinforce the pride and self-kno wledge of these
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young J pnse. I want them as we ll as a ll the young peop le in our  

country to know more about the history of the Jpnse here in  Ca l if.  

So I began by writing JOURBBTY TO TOPAZ and SAMURAI OF GO LD HI LL.

Bit le t me back to how I started, When I 1st began to  

write, schoo ls were concentrating on study units on Japan.

Libraries and schools were eager to have books dealing with the  

Jpnse people who lived in Japan, not here in America.

Go my first book was a collection of some Jpnse folk tales...  

stories I*d Steard and loved as a child. I liked thei r universality  

and felt they were a means of drawing children together. I hoped  

a sharing of stories could lead eventually to a sharing of id eas.

When I attempted my first picture book, RCKUBBI 'AND THE 1000  

RICE BOWLS, it was quite natural for me to write it in the st yle  

of a folk tale. And I think many people thot it was a fol k tale,  

altho it was an original story. I had just spent time i n Japan  

and gotten to know the potter, Shoji Kamada, now a nat’l cultural  

treasure. Hamada works in the folk art tradition, never signing  

his work, and he feels that the best pot is created when the potter  

is not consciously trying to make a beautiful pot, but when he  

stops intellectualizing* when he makes 100s of pots? when his hands  

& body, rather than his mind, are doing the work.

I found this Ze n- influenced philosophy extremely enriching,  

and so it found its way into my writing, and Rokubei, the potter  

in ray book, also made the same wonderful discovery.

THE FOREVER XMAS TREE was also an outgrowth of my experience  

in Jpn. But I reached back farther into my life, remembering an  

old man whom I knew as a child. He was a bachelor, living in  a  

shabby old house behind the small Jpnse church I attended, which  

served as a dormotory for Jpnse students who immigrated to thi s 

country. Allof us in Sunday School were afraid of this old man,
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and thot of him as a cranky grouch. But later, as a n adult, I 

realized how lonely he must have been in his bleak existence* ?�

has often reappeared in my stories, when the past r ises up in my 

mmnd to become part of someone or something I ’m try ing to create.

In this book, I was writing of two children in a Jpnse village 

who learned the meaning of Xmas, but I was also wri ting: of the 

loneliness and isolation of Hi&XHgEX this old man.

Altho it is not deliberate, I often seem to have an  old man 

or old woman popping up in my books as a major char acter. Perhaps 

because I've known many older people who, with thei r years of experi 

ence, seemed more interesting to me than some of my  peers, and as 

characters they could be delineated with so much ri chness of detail. 

Perhaps tas it is a reflection of the Jpnse respect  for old age 

instilled in me by my Jpnse parents.

I do think it’s important to dispel the stereotypic  image of

the old person as just a grandparent or some bland character on

the fringes of a story. I like to make my old peopl e vital and

interesting, and independent free spirits.

It seems valuable to me that children realize their  friends

don’t always have to be their peers. They can even be 99, like the
fan

old man in my S U M  books. One of the most ¿ratifying /letters I've 

received was from a 10 yr old child who wrote/, "I enjoyed reading 

Sutni’s Spec. Happening because it was about people  caring about an 

old man, and I think that's nice.’*

In THE HOGSTER whC UNDERSTOOD JPNSE, ray most recdn t picture 

book, 1 wrote of a warm and loving relationship bet ween a young 

child and an old woman, Mrs. Hitamura, who gives he r animals names 

such as Mr. Lincoln, Leonardo, Hamilton and Jeffers on because she 

feels that animals are just as dignified as many hu man beings.

Altho both the and the Ehild are Jpnse, I want them  to be perceived
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first as human beings with problems and feelings th at are universal# 

At the same time, I hope the book will evoke the at mosphere and

environment unique to a Jpnse-Am. home and family.

I an still trying to dispel the old stereotypic ima ge of the 

Jpnse, perceived as inscrutible or mysterious, or p igeon-holed as 

a houseboy or gardener, o r  perpetuated in old WiSi 11 movied as the 

enemy. 'Sometimes the Jpnse I write about do have l ife styles and 

traditions quite different from curs, but I want th e children who

read my books to realize they have the same hopes, joy; ears and

insecurities they have. I want them to care about e ach character 

as a human being, and if in the process he can lear n something about 

Jpnse life and traditions, that's all to the good.

I t ’s a temptation sometimes to try to convey too mu ch informa�

tion about another life style. I'm sure you've all heard of the 

child who said, "This book told me more about pengu ins than I wanted 

t> know." I think there have been times w h e n  I made the same mistake#

X wrote ¿<*AnGTC Tim« SisiAijLiiis 1 I3C1 on assign ment lor a sex'ies about 

foreign countries, and in my eagerness to squeeze i n every interest�

ing fact I knew about Jpnse life, I'm afraid 1 fell  short on develop�

ing my characters. A writer can never assume the ro le of a teacher 

or a preacher, but must be an artist, bringing fres h interpretations 

about PEOPLEI and how they cope with and survive th is thing we call LIFE,

I was pleased with my characters in the SUMI books.  I think 

Sumi was likable and very human, and she had intere sting friends •#. 

an old man who collected junk in a "thing bok", a t eacher, who was 

also the mayor of the village and wore his top hat in class, and a 

goat who wore a red hat. These books were fun to wr ite, and sometimes 

as the characters developed and became entirely dif ferent from my 

original conceptions, they almost took over and wro te the books.



But don't let me make it all sound too easy. I ofte n do 7 or 8 

drafts of a book, and the goat in SUMI & THE GOAT A ND THE TQYKYO EXPRESS 

rijb&a&i for example, didn't emerge as a major char acter until almost

the last draft. Then suddenly I gave her a red knit  hat to wear 

and she developed into a very special character.

My two most recent books have been picture books ab out Jpnse- 

American children. The BJ.RT^daX VISITOR contains a  few incidents 

from my own childhood and I tried in this book, to recall the sense 

of a warm, loving Jpnse family living in Calif, in an earlier time 

when life was more gentle and innocent#

Gne reviewer was critical of the leak of Jpnse cust oms in the 

life of this family, She cited the roast beef for a  special company 

dinner and gathering around the piano to sing SDane e River. But this 

was exactly what we did in my family. W-e didn't al ways eat rice and 

pickles with chopsticks and confine our singing to Jpnse songs. The 

reviewer, had missed the whole point of the book an d fallen into the 

trap of her own stereotyped notion of what a Jpnse am family should be.

Another reviewer thought I was perpetuating the myt h of the 

model Asian family, but she had taken the family o& t of the context 

of the times about which I was writing and measure d them against 

today’s world. To be fair, however, I must say most  reviewers under�

stood what I was trying to do, and most important, teachers & children 

& parents have told me they liked the book.

In our effort to avoid stereotyping and to stamp ou r racism &  

sexism from children's literature, however, I think  we must also be 

mindful not to get carried to ridiculous extremes.

You might be interested in hearing about my experie nces with 

some textbook publishers who have adapted several o f my picture books 

for Inclusion in their school Readers. I'm pleased they are making 

this effort to include enthnic material, but in the ir meticulous



efforts to please as many boards of education as po ssible, sometimes 

I think they are producing pablum for children who would rather have

some interesting solid food.

In today’s Readers boys can be scared, but girls sh ouldn’t.

They must be assertive and bold, bo negative remark s can be made about 

an ethnic person, even if made by another person of  the same group and 

h  keeping with the character in the story * Referenc e to relgions are 

avoided, so the Buddhist shrine in one of ny storie s had to be omitted. 

In the same story, I had made the mother a pediatri can and felt proud 

that I ’d gotten mother out of the kitchen. But I wa s told that when 

women do go into medicien, they are often pediatric ians, so I was per�

petuating another stereotype. I u£s also asked to d elete a sentence 

that implied father had made all the decisions, but  in fact this was 

quite true in most Jpnse families, and may still be .

Well, you get the picture. W© must, of course, elim inate

sexism and racism from children’s literature and as  a writer, I have

become sensitized to this need. But I think we must  also be careful

not to become so cautious about anticipating every possible objectiom

that we reduce our school leaders to a collection o f bland, innocuous

stories that lack the energy and force of real life . The goals for

textbook publishers, however, are quite different f rom those v/ho 
trade

produce textbooks, so I don’t want to dwell too muc h on this. But 

I thot those of you who are teachers night be inter ested.

You might also be interested to know that when I sp eak to 

5th and 6th graders, as I often do, they seem to en joy my picture 

books as well as my full length books. I suspect so metimes they are 

Required to read a certain number of my books befor e I arrive, and 

reading a picture book is a fast way to add another  book to their list/



But that’s all right. If they enjoyed the moment of  reading» 

if they got from the hook the sense of a meaningful  relationship or 

something that enlarged their understanding of othe r human beings, 

then that1s fine# And maybe the picture book, with a short text that 

tells an interesting story, is a comfortable way fo r a reluctant 

reader to move toward reading other books,

We live in such a visual age today, I think ]bhe pi cture book 

can play an important role in providing children wi th enrichment 

that isn’t dependent on a machine, but is on a prin ted page, to be 

carried with the child wherever he wants to be.

As a writer, it’s imperative that the illustrations  enhance the 

general feeling and spirit of a book. And it ’s espe cially importnat 

to me that the background details and authentic and  the characters 

are depicted with true Jpnse faces and not caricatu res of Asian faces.

Earlier in my writing career, I used to quietly acc ept whatever 

the illustrator submitted, and I never saw my illus trations until 

I saw the finished book. I think editors sometimes prefer this arrange�

ment so authors won*t make too many demands on the illustrator, who 

also has the right to be creative in his or her own  way. After a 

few disasters, however* such as a kimono that looke d more like a 

hideous bathrobe than a Jpnse native dress, I becam e more assertive, 

and now I ask to see early sketches while there’s s till time to make 

suggestions and corrections.

I ’ve mentioned visual enrichment. You might be inte rested to 

know that Allyn & Bacon has made a filmstrip about me called, ’’What 

Makes a Story”, to be produced next year for use wi th their 3**d grade 

reader which contains an adaptation of S.S.ii. I wa s pleased that the 

filmstrip includes many frames of me doing things o ther than writing 

because I think it’s good for chiodren to think of a writer as a 

person with interests other than writing. It also i ncludes old
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phptographs of me and my family, so I could convey smething of 

my total life as a Jpnse-Am. This too is good, beca use after all, 

it is the totality of ray experiences as a person t hat emerge in my 

writing and convey ray own particular view of life.

I think it is so important that children be exposed  to as 

may writers and different views of life as possible . I would be 

happy if thru my books their understanding of the h uman condition 

could be enlarged and enriched; if they could feel a positive sense 

of hope and purpose in life, and most especially, i f they could 

feel the kind of affirmation that would cause them to celebrate 

our common humanity. Becuase for me, that's what it 's all about.

�5 **
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PARTICIPATING AUTHORS 

Yoshiko Uchida Journey to Topaz 

Ella Ellis,

Edith Faxwell

Celebrate the Forning 

Just Dial a Number

Where’s Lincoln?

Knee Deep in ThunderSheila Moon

Reading is a treasure that cannot be 

forced on the young person, yet he needs 

help to find his way to its inherent 

rewards.” G. Robert Carlsen

(Books and the Teenage Reader)



SOMETHING ABOUT EACH AUTHOP

Yoshiko Uchida

Ms. Uchida (pronounced oo-chee-dah) was b o m  in Oakl and, California and now lives 
in Berkeley. She was evacuated with other Japanese- Americans to a relocation 
center in Utah in 1942 and taught second grade ther e. She received her Wasters 
degree from Smith College and went to Japan in 1952  on a Ford Foundation 
research fellowship. She is now a full-time writer of children1s books.

"All my books have been about Japan and its childre n or about Japanese-Americans 
because I felt I could make the best contribution i n this area. X wanted American 
children to become familiar with the marvelous Japa nese folk tales I had heard 
in my childhood. I wanted them to read about Japane se children, learning to 
understand and respect differences in customs and c ulture, but realizing also that 
basically human beings are alike the world over, wi th similar joys and hopes."

Her latest book is The Pvooster Who Understood Japa nese.

Ella Ellis

Ella Thorp Ellis lives in Berkeley, California and graduated from UCLA. She is 
married and has three sons. She has traveled extens ively in South and Central 
America and lived in Argentina for two years. She r ecently returned from a trip 
to Africa. Mrs. Ellis writes and pursues her hobbie s; sculpting, gardening and 
reading.

"I grew up during the Depression. My mother and fat her were divorced so I lived 
with first one and then the other or with whomever could care for me. Two years 
were spent with an uncle who was a painter; five ye ars with a doctor and his 
family in a small California beach town. The hardes t thing about moving around 
was having to change schools and make new friends e very couple of years."

Her latest book is a fantasy entitled Hallelujah.

Edith Maxwell

Edith Maxwell was born in New York and now lives in  Hillsborough. She is married 
and has two children. She began writing for magazin es and has written two books 
for young people, Just Dial a_ Number and Game of T ruth.

”1 grew up ip. the Hudson Valley town of Newburgh, New York, with a strong Quaker 
background tempered by the Catholic teachings of t; he Dominican sisters of Mount 
Saint Mary’s- a unique but broadening religious bac kground., I always enjoyed writing, 
particularly those baek-to-school themes about What  I Did Last Summer. They were never 
remotely concerned with what I had actually done, o nly with what I ’d wished I ’d done, 
book reports and factual writing came harder."



Susan Terris

Susan Terris was b o m  in St. Louis, Missouri and now  lives in San Francisco 
with her husband and three children. She has worked  as a substitute teacher, 
tutor and librarian in public elementary schools. H er books include Pickle,*
The Drowning Boy and The Chicken Pox Papers.

I have been interested in writing since I was a chi ld. I kept notebooks of my 
stories through elementary school and high school, and my first published story 
appeared in Calling All Girls" when I was twelve. M y hobbies are sewing, knitting 
needlepoint work and fancy cooking. As a family we have taken up the great 
California past-time HIKING. Whenever possible, we lace up our boots and go 
off.Although we prefer the mountains, sometimes we hike along the streets of San 
Francisco (without those boots!)."

Morrie Turner

Morrie Turner is a cartoonist who lives in Oakland,  California. He dropped out of 
high school and joined the army at 17. His artistic  talent was recognized and 
he was given training in commercial art. After the army he free lanced and 
then one night, at a meeting of local cartoonists h e met Charles Schultz, 
the creator of "Peanuts". They discussed the idea o f doing a black "Peanuts" 
and that's how "Wee Pals" was begun.

He says " I always wanted to be a cartoonist. I'd d raw my teachers, my friends, 
or listen to the radio serials and draw pictures to  go with the words. I'm amused 
when grammar school teachers with kids doing badly in academic subjects ask me 
to teach them to draw, as if the two don't go toget her. In fact, I'm asked 
what should one do to be a cartoonist. I say keep y our eyes open. Read. Learn 
to write well, because cartooning is telling a stor y."

Dale Fife

Dale Fife is probably best known for her books abou t Lincoln Famum: Who's in 
Charge of Lincoln? What's New Lincoln?and What's th e Prize, Lincoln? She is~the 
author of many other books for children as well.

She lives in San Mateo and traveled to an Indian re servation in Nevada to do 
research for her book Ride the Crooked Wind. She ha s slides of that reservation 
and will bring them to Harvest Park when she comes to speak.

Sheila Moon

Sheila Moon was born in Denver, Colorado and now li ves in San Francisco. She received 
her Ph.D. in psychology from the University of Cali fornia, Berkeley and has worked 
as a psychotherapist besides being an author and a poet. She has done a lot of work 
on Navaho myths and has written several pieces for the Guild for Psychological 
studies in San Francisco.

"I write from my deep heart, my imagination, and my  love for children and adults. I 
am not concerned with success, only with some real communication in a world that 
has so very little. I enjoy being with young people  and working with them."



PREPARATION FOR STUDENTS

Yoshiko Uchida/Luther, Young 
Week of :

January 3, 1977

January 10

January 17

Ella Ellis/Kruse, D. Hanifen 
Week of :

January 23

January 30

February 7

E$j.th Maxwell/Jones, Hervas 
Week of :
February 14

Febryary 22

February 28

Sysan Terris/ Jorgensen, Lanto, Manning 
Week of ;
March 6

Introduction to Program 
Students Begin Books 
Listening Center Set Up 
Students continue reading 
Movie "The -Japanese American" 

Students prepare writing samples 
Record "Day of Infamy"
Students finish books and prepare

questions
Jan 20 YOSHIKO UCHIDA 
Evaluation

Introduction to Program 
Students begin reading 
Listening Center set up 
Students continue reading 
Book talks

Students prepare writing samples 
Students finish books, prepare questions 
Feb9 ELLA ELLIS 

Evaluation

Introduction to program 
Students begin books 
Listening Center set up 
Students continue reading 
Book talks

Students prepare writing samples 
Students finish books and prepare questions 
Mar 3 EDITH MAXWELL 
Evaluation

Introduction to program 
Students begin books 
Listening Center set up 
Students continue reading, prepare 

writing samples
Book talks

Students finish books, prepare questions
Mar 24 SUSAN TERRIS
Evaluation



BOOK ORDERING

TJie books ordered and books on hand should yield t he following:

Yoshiko Uchida Morrie Turner
Hisakos Mysteries 6 Nipper 10
Journey to Topaz 6 Nipper’s Secret Power 10
Sumi and the Goat 1 Wee Pals Bk of Knowledge 5
Sumi’s Prize 6 Wee Pals Doing Their Thing 5
Sumx s Special Happening 1 Wee Pals #5 5
Magic Listening Cap 35 Right On
IS Between Miya 5 Getting it all Together
Samurai of Gold Hill 5 Wee Pals
Rooster Who Understood 

Japanese 5 32

Ella Elljs

60

Dale Fife
Ride the Croked Wind 20

Roam the Wild Country 19 What’s New Lincoln? 20
Riptide 25 Who Goes There Lincoln? 10
Where the Road Ends 3 Who’ll Vote for Lincoln? 10
Celebrate the Morning 5
Hallelujah 6 60

58 Sheila Moon

Edith Maxwell
Hunt Down the Prize 20 
Knee Deep in Thunder 20

Game of Trpth 25 Braver than that 1
Just Dial a Number 31 Navaho Myths 2

56 42

Susan Terris
Drowsing Boy 2
Pickle 12
Whirling Rainbows 10
Plague of Frogs 10
Pencil Farmers 10
Chicken Pox Papers 10
Op Fire 25 *

79



MARILYN SACHS

DALE FIFE 

YOSHIKO UCHIDA 

SUSAN TERRIS 

EDITH MAXWELL 

MOPRIE TURNER
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SOMETHING ABOUT EACH AUTHOR

Marilyn Sachs
Marilyn Sachs was b o m  in New York City and now live s in San Francisco with 
her husband and two children. She has written many books for children and 

her latest is A December Tale.
She says, "Ever since I was a little girl I wrote -  poems, stories, letters 
and lots and lots of notes in school. We grew up in  a poor neighborhood in the 
Bronx. Our family didn’t have much money, but we ch ildren enjoyed many high 

and varied adventures.

Dale Fife
Dale Fife is probably best known for her books abou t Lincoln Famum: Who ’s 
in Charge of Lincoln? What’s new Lincoln? and What’ s the Prize, Lincoln?
She is the author of other books for children as we ll.
She lives in San Mateo and traveled to an Indian re servation in Nevada 
to do research for her book Ride thè Crooked Wind.H er new book is set in 
Spitzbergen, Norway, a place she has also visited.

Yoshiko Uchida
Ms. Uchida (Pronounced oo-chee-dah) was born in Oak land, California and now 
lives in Berkeley. She was evacuated with other Jap anese-Americans to a 
relocation center in Utah in 1942 and taught second  grade there. She 
received her Masters Degree from Smith College and went to Japan in 1952 
on a Ford Foundation research fellowship. She is no w a full-time writer of 

children’s b ooks.
She notes, "All my books have been about Japan and its children or about 
Japanese-Americans because I felt I could make the best contribution in this 
area. I wanted American children to become familiar  with the marvelous 
Japanese folk tales I heard in my childhood. I want ed them to read about 
Japanese children, learning to understand and respe ct differences in 
customs and culture, but realizing also that basica lly human beings 
are alike the world over, with similar joys and hop es."

Susan Terris
Susan Terris was b o m  in St. Louis, Missouri and now  lives in San Francisco 
with her husband and three children. She has worked  as a substitute teacher, 
tutor and librarian in public elementary schools, H er books include Pickle,
The Drowning Boy and The Chicken Pox Papers.
"I have been interested in writing since I was a ch ild. I kept notebooks of my 
stories through elementary school and high school, and my first published 
story appeared in "Calling All Girls" when I was tw elve. My hobbies are 
sewing, knitting, needlepoint work and fancy cookin g. As a family we have 
taken up the great California past-time hiking. Whe never possible we lace 
up our boots and go off..."


