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* 0LO P I-
REPORT *

Dear Hr* Mathias;

I believe art is tge-z symbolic response of one’s total existence
to the power of reality which can be appreciated only by those share
the same concern of the artistic mode and spirit* One of the joys
and difficulties of artistic works lies precisely on this point,
namely, the joy and the difficulty of finding the genuine appreciator
and the understanding mind of one's art. In this sense, | feel some-

time loneliness although | do confront with a flood of foreign visitors

at quY folk art workshop here in Kyoto.

Among a very few people whom I encountered and )mo have both a
deep understanding of what the creative folkart means with a considerable
knowledge of Japanese cult“tr and a genuine international mind with the
ability to be able to communicate this particular expressiontoftlapanese
artrtGE£-the people of the world, I highly count Miss Yoshiko Uchide.

I read the outline of her project withhmy interest. | do firmly
approve the urgent need of such project to develope a thorough study on
the contmporary folk pottery of Japan at this time. Needless to say that
there are growing interests exist among the people in the west on Japanese
folk art. But unfortunately very little have done in the past to
collaborate a book on Japanese folk art w#ritte<K) by a person who has K

a genuine understanding and a creative insight in this field.

| believe Miss Uchida is the right person to undertake such a project
valuable work. There is no doubt that her unusual ability to ap-
preciate artistic work and her keen interest to understand Japanese
cultuidwill bring her project to the fruitful end. Through her pre-
vious stay in Japan in 1955 she made an extensive contact with the

various folk art leaders dsoiJapan.snl was one of them who were deeply



impressed by her penetrating artistic appreciation as well as her
remarable insight upon the folk art.

I believe firmly through the realization of her project, another
new bridge will be added ever Pacific Ocean in terms of our cultural
understanding among the nations. It is my sincere wish that |»rr
promising project will be accepted, so that, through her careful work
and her brilliant expression the various forms of the contemporary Japanese
pottery will find the fitting channel of Bfppcocistrcin among the people

of the world.



April 4, 1959

Dear Masao;

I am surprised to see that Xdidnlt ever answer
your very nice letter of* Japan (you see where my mind

;1s. | meant to write January]) mXt was good to hear
that all is well with you and your little family.
Moll, 1 have heard from the Guggenheim F&n. and

unfortunately, the news was not good. 1 must confess
that ray real regret is not so much the work | hoped

to do, but the fact that I cannot see all ray wonderful
friends in Japan. At any rate, this trip was not meant-
to be, and perhaps ray work is right here* with the local
craftsmen. | have been doing more and more work for
%Rébﬂ HCRiaONS and this, too, is challenging and interest

I was not .very hopeful of seoliring this fellowo:Hig
as it did seem a little mu.rf to me, so did not have my
hopes up or really expeeFTo receive it, Because of
personal family situaiions too, it may, herhaps* be

all for the best this way,

j 1 do want to tnahk you, Masao, "for- all your'

help on my behalf, I, only regret that after troubling

so many of ray friends for letters, it should have been
lor nougatm It was heartwarming to have the wonderful
support of some - and a lesson to encounter the indiffer-
ence of others, | never did hear from Mr. Hamada, and °*
| &ess he tiever did reply to the foundation, dine© he
was supposed to be one of my major resource persons,
silence on his part could have been quite «d#/iWging,-

| write.-.'this to you only because | ani sorry that his
silence should have caused you some concern, Thank
%/ou for writing to him and inquiring. His behavior

as been very puzzling to me,

fh;.: enough of me] 1 trust you are hard at
work as ever. It is very good to think of.someone
like you setting, the wheels to turning in hoshichiam
Ar® you writing more books as hell?

Spring must be very lovely in Japan. Are the
cherries in bloom now? Our tree is a pale pink dream
now, and | plan to show it off to some friends from

tonight with a sukiyaki dinneq The Berkeley
hills are splashed- with raustard and still green,
spring.ds(a,very comforting time of year;

Tomorrow | must go to the Richmond Art Center

wk ?r?.f 70u yhen you were here, to comer another
exnipi«,. | Interviewed a nisei weaver last week and

realized more and more the problem of earning alitine*_
ior a hand craftsman. BIM:IIIIE



. Mother and Dad.are well, though Mom has had some troxfolz with
her blood pressure since Christraas. She is much better now/ how-
ever, and just needs to be cautious.

?7fd4iSM?1nnl?S t0 t It® an Issei church: grou;t)J for
ring

S/Si||8Ssl  ctstEEFTITVUE T Wl

them eonldeyj11i®s t0 Pumllco“sim Makoto-ehan. 1 hope tb meet
S, my meifeankS/.again, for your interest, ehbouraFe”ent

and effort or, behalf. 1 con*t fell you howfmucft I\ppreciatdd
it. XoroshK~from-.all., three og us. >, -V ~ C
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