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ELEMENTARY SCHOOL RECUIRBVEN N

: &oeicV.- ;
'/, i IIndergart©n
(5 to & yrs.) A/

The kindergarten introduces the child to many forms of music
experience* He is given the opportunity to sing, to interpret
rhythms in all; sorts olSbodily movements, to create rhythms-end son
and to listen to victroia records and le'iriipf®")|aytd or the piano
by the teacher* He sings spontaneously at his rork or In his dramatic
plays* The first year helps the child to find hinsel s I
to overcome shyness|] and to like to sing*

3 o Vv Minimum. dissenta, "is?—

- | *~iithe chlid,,cap-sing’ -twelve or'.ffftoenteong [ alone*
2* He Joins othersssinging.
He knows and enunciates the words of his sortes.
A_  Ha can carry a single tune*
"He ohn interpret-;/simple|tim® ;hy clapping#JBtipping, Ct;
. He recognizes and can name songs-. play©d “nfthe'piem®#
{* He sings with light head tones*
00 He sings his kindergarten songs at home and sings at school,
. songs'ha has learned elsewhere*
9* He likes to *1&&e

| S.LE v,AastItiamg / VA |
) ™ e 'ULT (6 to 7 yésr'olds), ; /JCW\Y

In the firstjgrade we aim to eliminate the non-singer by
having- him become bo Iinterested that]h© attempts™to sing. yMonotgne
are cared for before they reach the second grade. AIll songs are
presented as rot© songs* Soft, light head tonesare aimedfor nw
every singing”~exercise. Children should hear much singing— the
teacher should sing to them, groups should sing for each Other, and
there should be individual singing*

tfdterlalad:;" 7.~ v/— wm.! &46* yy.
| IMusic Hour,.loathe -kindergarten and- first grade*
firot Ttar"Musid
Lyric Primer' i mw -
Music Hulletin—Outline of Musispinstraction»M hB

[ T ‘Essentials

1* The child knows- twentyLfiy® or.:mori§ebégs*; V]|
Hf enjoys singihg,and findb ;it,a:means of/self-express!o.
I .Hei“has ;-|Jowé|Efor sensitive, carefuiy aursl]é;ttentlon*»
,. He enjoys|music, both vocal add instrumental* Wi
€l He IENyS:-how -to -fiv0;attention when music is goij

lgl%crade 1S&sB h
( 7 to i year olds)

o Intke . ?rade we e=.ephtihueithelmuei‘'dai skill;
abilities of foraer year Bwhe- song repertoire is ext< tral
power is increasing ©hd appreciation is further develops d. motive

singing (monotone) is being corrected.



1 .Material's f.C;;y- g vy\ [
Dsnn—First tear Muelg;
" lyric- Primer /1 - 1 i;fpt
\tmj 'Songs of Shildhood|\jt6”

""Mnmum Essentials|MJIMm >*

1* .The child sen smg the songs learned in kindergarten and in
Igradon X« L1
m$i He has learned thirty addltlonal songs by the middle of tho

I-3.1 He dan use the. Miaif;' hoards;'
4* lie sings with light head tone* with accurate pitch, and with Sp
IsHK bright* joyous 'tempo-«-j | artm,
5«1 He can create from three to five tone melodles endurepreset
; them on~the/staff board
"6« iiO- -can fit vis own words to t f@#s me odles
7* He enjoys si gi g songs correlated with his units of interest M
and hislplay» ¢imk*m B P
8* He has learned another twenty«-five songs by theendof the year«

. W.; /£ 1,183210,9'-.Year; olds}

In this grade we continue to correct monotones and to encourage
the free and beautiful singing of sonif* «We blsolintroduce indepen-
dent music reading. By the end of the year the child displays some
power 't0 read' notese fI? vM i:Jill; 1"

M aterial®© ri.f'f - TKIA f-.v’
-Music Hour—First. ./Book*gentirel (B-3 olaases)
Xiuoic Hour—Second Book, pages 1-26 (A-3 classes) ;2]|

|8I§||[Minimum Issentials' 11

BI*)] child' knows ;the «jfirst stanza of:
1 America- ®MV"-fy; 1" 1 1 'm- - Y. yy
n.. .IOId Foksdalt i-oraa'f 5 v oy M
1, weéet and low » =YYy ; Yiy-. y
~ All Through the .Sight;. L /v n 'mh fy A -
a|8 Old-;lienitacky-Hone. yy D jyfy  y"y-f.y [
1? i-M- My|Iu© Hells of~Scotland A

VIh'IQOkK ,1001, M 1'1.
i 2*1 He is- able to smg 18 to 20 rote songs from the text* A~
|3* He sings with smooth* Iegato tonel:'M : -f-
He enjoys ain#ing>
5* He-sings songs- -correlated with units of,,lnterest«

pp'6« 'He commits his songs to memory. B (A |
I "3 S]- | "Ora:d>' "ff- f "v,.
9,,to "10'yearlolds) 1 "r.. f.--.

At this age level the child” has gained conS|derabIe Mmusic power.
He has a:"-repertoire made up of-rote" songs and Songs ihvhis' texts*
BW’\ny immHturIty|-or Inadequacy In singing is fast being corrected*.]
.The child singsjoyously’-and unselfconsciously*!! He wants|to gij -. -

Materials (-State 'text}S”S|5
. Utasto Hour-.“8.eC'ad Book>M eyee 27-96 (r>4)
Music Hour—Third Book, Beginning to page 63 (A-4)Wm,



Sones of the Child Worla—Jessie Gaynor» pageslio, 27
44,64,65,67Jt7980981fF 83, B

p p n Minimum $ssenttali

1, The child enjoys sinking, as™”a meanslof, expresgion*K""p
2. |p?e eusesfhlslwoice correctly ao freely*'
S#»He realizes!that music, is somethinfeto be heard, as ..mwell:pgg]g;
something:: to be expressed. jip
4. "He is developing power to use printed language of music. jMj
6. He is extending his musical experione®©|beyond]thatijhff ordcd
Bfc* the'classroom. JJEiRfe
6.1 HeIIs{Iearnln%JtCAbe e good listened»
7. plHe isextendiBg*his knowledge of the tonal and rhythmic material
Sof- music for h|e radeJgs8S
Bb MO hasllearned fifteen new rot© songs: toadd to his permanentjg
mirepertoire* . m 1 -
tfAmeri oa—emtire—»Music Hourl
m); ThelBtarj#lpangled Banner*Muslc Hour 1jSv , B
Colunmblath © of |11l; Ocean— Intermediate TeacherlslBook”
ttXullaby {Brahms)—Music Hour. Il *
G-irry Je 'Back to QIldVIrginny— Elementary Song BOdfe ;
Ifc OomingjlPhrotigh the Bye— Element©ryl Song
|||&Ioch Eaaond— Elementary/ Bong. Book
slusaber ~ong .( Bhubert)-»wiiime©graph$$ *
§1 My Golden California—mimeogra phsd
Bfflf My Heart &ver Faithfulg(Bach)—Music HourJ ill Jjjg

“\Y/, TW wvre" = ** W =
(10 to 11 year oldeijnHpfip?

Materials

Music Hourt Book 111\ J li SSIftsl

S M least' BOlsongs from p* 64/ 0Onmo end of book)

ijplTwo part singing|] pp. 8,11, 12, 13, 14, 18f 19, and 21)
i(Fiverot™:aohgs#fp. 64, on to end .oB book* 11

| Gan handle the dotted quarter note followed by the eighth
as found in "Standup America," page 64

Two Part i
(10 unison and 15 two part songs of own choice.)

Minimum Essentials
1. t The"Child continues to develop free beautiful singing. |
2. He has,'an increasingly 'wide ;musleal|experienoe."H
1] His ye and car are well correlated.

4.1|He Is a mood listener yo'ioor o yy® "
57 "Hel has increasingmpower tojjsing' at S|ght—can do two epart'M
[L1Jsing!ng. pemirm mym;®m;"‘

6#i He ,haspn extended knowledge of tonal and rhythmic material
IBfIapproprIate to this grade.

7. |He can sing] unison songs at sight wtthlwords.jjig

5. |iJHe has some power to sing two partsonga, with words.’l

9. Hemhaslthe following boivs lapis permanent repertoire.



|I8f One stanza memorized unless otherwise indicated*
IBIISTIiS 4ne 38 ihelBeautiful (4 stanzas)m
Battle Hym of the Republic (Stanzas | and 5)
Drink to Me Only With Thin© Eyes
Believe Me, If All Those Endearlng Young Charms
He; On the Bang®© ,m. = :
W wi 4uld Lang Byne iim /£ V. m

Dixie | ’ WEE& I1p
p~rSBant#. Luoia . veme cm $F 'f " ma'l
Annie Laurie
1« |§]1L 4 Merry 'Life [ ] ' - m; 'mom,

10* HO Can sing two part version of "AIIfThrough the Hight44 f
and "The Blue Bells of Scotland” as given In "Two Si#t
; Musicépage m303e,"g

Grade
Ll ty I2%yearolds)

Materi&es NV ./ [ ] [ ] X Vv -’ $f -
Jgij Twenty or non® two part songs from'Intermediate Music,

PP* 6-119 . : m; |
~hrée part songs fres© Intermediate Musict ¢pp#£180-187
Progressive Merles* Book 111, or Music Hour FifthBook* 1

i w i*m, v(®? Minimum Issentials ||

'%e? child has a freejbeautiful, singing voice*!
8'B* $fs acquiring”™©» increasingly wide musical experience**!
~ 10 has increasing;-powei* of eye and ear correlation*!
« 41 He, can listen mtelllgently
LR ||b has increasing power to sing at, sight* 72399749
lipg] Is developing ability to do three part sin®in™*
?* He can sing the following
VvjK*  Long-* Long. Ago—mimeographed i [l
dlp G*"-Rest' in the Lord—Mendelssohn—mimeogra phed
| Good King U nceslas--mimeographed
; Like as' a father (a-oonan) memeographed

Bendan®©ref© -Stream'- (3 .par t} 'smimeograph©d S
isR# |iPe cah smg grade©P
ay? 4 and 5*: e~ B _ R VAR R -;

can'-sing Words of simplerisoi®~g”lithout.yreiijiimiSS
ngj&fg of syllables* v
|[L0**He has]tonal independence and doeC-; team, work*pP
11* He observes marks of expreasion*
IS* Be contributes to correct interpretation end aritihtry of
Sa’dfe' dBase
8 M#SI91’ M*p°ws ilft;;0l* songs a?lproprlate to various units ofiwork#
14* He knows the various orchestral instruments;
15* He desires to join glee clubs, choruses, orchestras* -
16# | |He enjoys, memorizing melodies* m
17* He it interested in the lives and works of prominent composer
18* He has]dlserIminating musical taste*



y >~/

Form 521

Oo

10.

11.

12.

13.

CHILDRENTS MUSIC

Christmas Fantasy
By the Children’s Music Story Group

Edward the Dignified Monkey with sound effects
from Vernon Crane’s story book as told by Vernon Crane

Mike the Tough Little Tugboat
Also by Vernon Crane

Music Fairy Stories
a. Little Black Sambo
b. The Ginger Bread Boy e
c. The Wee Wee Woman
d. The Three Billy Goats Gruff

Music Fairy Stories
a. The Little Fir Tree
b. Tie Night Before Christmas

Our Songs i i
(A singing school music series book #1) AT
77 children’s songs by ”“etty Martin

Pinocchio o
Recorded from the original sound tract from the Walt
Disney motion picture.

Robin Hiood )
Complete story presented by the Junior Program’s Opera Company

Hansel and Gretel i
Complete story presented by the Junior Program’s Opera Company

Peter and the Wolf ) )
Orchestral fairy tale narrated by Basil Rathbone, accompanied

by the Boston Symphony Orchestra

Mickey Mouse

Mickey’s Grand Opera

The Orphan’s Benefit

The Grasshopper and the Ants
Mickey’s Moving Bay

Three Little Wolves

Three Little Pigs

P00

Snow White.and the Seven Dwarfs
As originally sung by Snow White and the Seven Dwarfs in
the Walt Disney fTilm

Kipling’s Jungle Book

Narrated by Sabu with Victor/Symphony Orchestra

Miklos Roxsa - compsoer, conductor— adapted from Alexander Korda
Production of Kipling’s Jungle Book”



jr'mm  pm M
- Q..A Form 519 Page 1

1. Mendelssohn Concerto iIn E Minor
Opera 64 - Yehudi Menuhin and Orchestra Des Concerts
Colonne conducted by Georges Snesco

2. Strauss Tialtzes
Music of Johann Strauss - “ndre Kostelanetz and Orchestra

3. Pons-Kostelanetz Concerts

a. Prelude in C So rp Minor - Rachmaninov
b. Lieberstraum - Liszt
c. Song of I__dia - Rimsky-Korsakov
Sung by Lil.y Pons
d. The Russian Nightingale - Alabiev-La For..,a
Sung by Li".y Pons
e. Valse Triste - Sibelius
. Minuet iIin G - Paderewski
g- Home Sweet Home - Payne-Bishop
Sung by Lily Pons
h. Dancing Doli - Poldini-La For,;.a

Sung by L~ 1y Pons

4. Favorite Overtures
B.B.C. Symphony Orchestra conducted by Adrian Boult and
Boston "Poos” Orchestra conducted by Arthur Fiedler
a. akorning, Noon and Night iIn Vienna - Von Suppe’
b. Merry Wives of Windsor - Nicolai
c. Post and Peasant - Von Supee’
d. Light Cavalry - Von Suppe’

5. Gershwin Highlights from Porgy and Bess
Featuring Lawrence Tibbett and Helen Jepson
a. It Ain’t Necessarily So - Lawrence Tibbett
b. The Buzzard Song - Lawrence Tibbett
Cc. Bess, You Is My Woman Now - Lawrence Tibbett and
Helen Jepson
d. Summer tifoe
Crap Game
A Woman 1i1s A sometime Thing - Lawrenfe Tibbett and
Helen Jepson
I Got Pienty fGT Nuttin’ - Lawrence Tibbett
Where Is My Bess Lawrence Tibbett
Summer ti:e and The Livin” In Easy - Helen J
My Man’s Gone Now - Helen Jepson

SQ =0

6, The Hv,art of the Piano Concerto
Played by Jesus Maria Sanroma, pianist, with the Victor
Symphony Orchestra
a. Concerto No. 1 in D Minor - Bach
b. Concerto No. 20 in D. Minor - Mozart
c. Concerto In A Minor - Schumann
d. Concerto No. 3 in C Minor - Beethoven
e. Concerto In A Minor - Grieg
f. Concerto in B Flat Minor - Tschaikowsky



5 Form 519

g- Concerto No. 2 in C Minor - Rachmaninoff
h. Rhapsody in Blue - Gershwin

7. Debussy La Mer
Symphony Orchestra conducted by Piero Coppoia
a. Sport of the Waves
b. From Dawn Till Noon on the Sea
c. Dialogue of the Wind and the Sea

8. Tschaikowsky Nutcracker Suite )
Philadelphia Symphony Orchestra conducted by Leopold Stokowski

9. Tschaikowsky Concerto No. 1 in B Flat Minor
Mark Hambourg and the Royal Albert Ball Orchestra conducted
by Sir Landon Ronald

10. Tschaikowsky Symphony No. 6 in B Minor i
Boston Symphony Orchestra conducted by Serge Koussevitzky

12. Tschaikowsky Romeo and Juliet Overture
Boston Symphony Orchestra conducted by Sir Thomas Beecham

12. Tschaikowsky Francesca Da Rimini )
London Symphony Orchestra conducted by Sir Thomas Beecham

13. Gershwin Concerto iIn F ) )
Featuring Oscar Levant at the piano with Anare Kostelanetz
conducting the Philharmonic Symphony Orchestra of New York

14. The Music of Victor Herbert
Andre Kostelanetz and Orchestra
a. Ah Sweet Mystery of Life
Sweethearts Waltz
Mwxch of the Toys
b* Toyland
Streets of New York
Thine Alone
c. Indran Summer
d. When You’re Away
Kiss Me Again
A Kiss In the Dark
€. Hcthanera.
f. Sunset
g- For I1™m Falling in Love with Someone
’Neath the Southern Moon
Italian Street Song
Moonbeams
h* Gypsy Love Song
Czardas
Dream Girl

15. Beethoven Symphony No. 3 in E Flat Kojor
Symphony Orchestra conducted by Albert Coates



16.

17.

18.

19.

20.

21.

22.

The Music of Stephen Foster
Andre Kostelanetz and Orchestra
a. Old Black Joe
b. Ohi Susanna
c. My Old Kentucky Heme
d. Beautiful Dreamer
Mussals in De Cold Cold Ground
e. Come Where My Love Lyes Dreaming
f. |1 Dream of J\-anie With the Li__ht
. Camptown Races
% Old Fulks At Home

Form 519

Franz Schubert Symphony No. 1 in B Minor (Unfinished)

Philharmonic Transcription

Debussy I* Mer

Boston Symphony Orchestra conducted by Serge Koussevitzky

The Barber of Seville - Rossini
{ Sung in Italian )
conducted by Guiseppi Bamboschek

Rigoletto - Vordi
Opera iIn Three Acts

Accompaniment by members of Orchestra of Lu Scale,

Conducted by Maestro Carlo Sabajno

Otjcar Levant in a Recital of Modern Music
Prelude 1, 11, and IlIl - Gershwin
Les Collines D"Anacapri - Debussy
Jurdinis S™us Lei Pluie - Debussy
Etude I, 11- Jejobinsky

Prelude in A Minor - Shostakovitch
Polka - Shostakovitch

. Sonatina - Levant

. Meauet - Ravel

@ popgop

Twelve Beloved American Son_s

Milan

Featuring Nelson Eddy, accompanied by Nathaniel St-lkret

and Orchestra

At Davmrng

A Perfect Day
Sailin® Throuyh
A Dream

Sylvia

Try Boa: In0 Eyes
Oh Promise Mq

The Rosary

The Kills of Home
Deep River

Trees

By the Waters of Minnetonka

=X mTQ 4020 TP



23.

24.

25.

26.

27.
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Peer Gynt Suite - Grieg
ludianopolis Symphony Orchestra
Fahian Savit.zky, Conductor

Tschaikowsky Serenade in C 3gjc (op 48)
B. B. C. Symphony Orchestra
Sir Adrian.Boult, conductor

Mozart Ocncar "0 in B Flat Major ( piano and orchestra)
Philharmonic Symphony Orchestra of Nov; York

John Barhirolle, conductor

mRobert Casadems, piano

Beethovenls Fifth Symphony
Philadelphia Symphony Orchestra
Leopold Stokowski, conductor

H. M. S. Pinafore )
Complete Opera of Gilbert and Sullivan i i
Metropolitan Opera Company under Guiseppe Banboschek direction



