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fììty. JU
t u m m i m  m a m t  m m & v M m m i  ■■ •' ; ■■ i .'••■•.'■

^  '. : . m j s m n m  m r m ì t  ' m m m m  !
I ObJectlvtflf W«||at üansatmr* i:mm atttèèèptod to fculid on r"" -:. V ; 

e lem nfoi^SSEool «naie progredì to «asfOMÉt# t!i@ California ideala* 
wo bollava wtalaheaptadly in thè elisa and objeetifao of ssialo ©ducati on| 
cO statod in I! r Ctttforni©ÉpPPI «orti# of  ̂ «libale iMnaatiea 
íwp Elwantary SeHrti*t ; ■ g ■:':;;; - ¿v ■ ' " <g

Special Frdbleiaai f «  fü a  handicappad by poor room faclU tl»0||  
ipeovvoii^Pxoà or sesta # tablea* etc*f r? *ttfcg ti-- a îutiìv; tif «Incero k| 
aceordlng to abitlty {thè trueat voleas In feaek) d ifficu lt to arraiige#f 
thè** la  s t i l i  aehortage of pitch pipes f  or|tèacl*re*' Kany of thè 
¡¡sachara i|*ve nevar befare a and a mwabefar© inexperieiieed &H
la taeehlng* The fae fth at ttòra àere not partiti©«® betvetn altea«» 
po m i deleyed thè únale prograa^j^fe te v irisad b a l l i t i  fo r sa í¿ 
instrumental program* Km li v had elteoeb no accesa to ! n * , those | 
bere being eo horrtbìy out of tona« Our listen log léaseos wltfc |tepo**&| 
gratili rceoriing* aera da3aysd a»tl!i tre ebfaiaed records, s i « i  àr - menati ago* ¡

1 The laignage dlffioultlea praaent
tragan a luna tasefc-.ef thè t ir» apeat In tèeohthg|a' asw.iwtg «oat befi 
©votad to- thè trorda 'tb©tealvaa#g;Iil«m isef ■ dletlon prfl^Mpisre . 

Increased* ■■ *a&e hctorogciieous aduccttonal ©ackgreund of;bhc chili ren > 11 
mina far a defielenay in noto raadlnf ability and repartolra of ® n&s# * 
Thie Inereasea thè problema of v  *« i „ * * , yet " 4  S» “ »  iir . 
Imperativa from tha fifth  grada «md up^ard eeeaose of thè 
lai*# rtunher of ehanglng and lm  volear-* ; fosfatóle U »  hornea o ff  
thaia áh lld raiila frequiutly orientai so they look thè ins^tratìonal . . 
guidanceof e for.ily da # H | to thè fin tai <*ÌN?cl dantal : imiaic*gfl^y 
Staf vary U ttla  mualc in thè Wastarn tonality othar than wbat thay f 
thmaalvea prodaca#!

l 5Iie aMlirca aro blaaaad with many yat aaacrtad variatiaa of | 
male text hooka9 mmm vary i4df mMng^lwrelatione ritte modarn nattap 
of atudy «ohanengtfir* and ndding to m® prohíba of acati nel tylaìid.'. 
l<NCHoaÌ. davalopmat/of ■.

Profertas s Blnoa yat&arv ttee achool m elo program ha a davoloped 
eurprialngly. ‘ A maaher :-:0f grada r o »s  doìn-g w;̂ :lc ;that -xoaid wm 
euperior ' in; asy city1 a achool ayattcwy The • ehlldran aajoy nasic mà 
m m  ló  le a ii  to raed notas anditi ng In^tuaa 'quita aa va li aa aMldran ^  
elaawhera inatte© United States* fhay are ardent inatte©Ir aingiail| 
of our natlonal songaJ soisga of thè aervic®f itaphan Fdstar a^mg» aaàd 
othars typtoally laarica* M

;b. All^CityChrada aehool Cita ciubf!conalatlng of fifty  of thal 
htfét singar í f it t ili fresi thè fourtìu fifth  and slsth grada»9 praatlaas 
ono honr a vaek (aftar achool) alnging cnef tao and three pnrt songa*
One hundred and fifty  oMldren belov tbs ago of alxtaan yaara atady 

Solaio orother lnatrunantsf-'-àlalclng leasona fra© tbé inatmetora la  
Ihs Cíwamitp i:\isic m il* fd-15. | Fifteen studente play In thè 
COratsilty Orchestra and fifteen othara in the Ccwnnity Band* rahaaralng 
etm lngi ;s.t tro brusio. IfelX*. ' The Boy Scouta are serítíUig td davalcp a



drum «mdlnttgl© oorpa* ̂ ThQ Grada School Gl©© ciubyi * li 3ehoolOrehasiy& afó iho óowwity I-aiii preseuted « pulsilo ?v*usic T?eek Gonearfc Studente participate in FTA and other school and eamcsunlty progress*
The all 9 flitìi- SScny Lsnds end Peoplee* wos 1. ¿7$Ìpugile presentatiou by 400 chlldren rnaglng In sgae frani thè -,-*t kindergarten to Junior college studente end laeludad aongs and donnea* in eostuss» repreeenting thè Citte of song end dense brought to mirtea by peoptea fre» mny naii<*ae«l§
The creative phesa of thè school manie program yerlous freei|gmde to grada*1 depending Xargely epos thè internet end ability of thè temeher In oaarge* One of thè pegsmnt nughers was an originai dense wlth intarestiag hsnd sormonta, aatjbo "Tankes Doddla* by a graqp of flfth grada studente* ¿ The Issar gradai are dolng thè most In thè way 
of originai ganga»

All gradaa have mnaie every day* |Th© fimi through aizth grcdsa use thè Éphoaogre'ph'enea a vaak« Gradai three through alx raed songs g tré» melo books approxliaataly three timi a weak# Strass la glven fa ^njaymnt <rf tha lesaonjgQnallty of tona and good alngxng hehltsf tha derelopmnt isusioally of thè individuai#
th» follai Itig brief̂ outllae presente »ose of tha texts usad and tha Issala et wMeh.varlouapirahlem ero studled? I

nursery odiseli incidente! male In thè farsi of songs sung by 11 Im^acber end rosei or instrramtal male prasemtad m  . pboàogreph record® *S‘ Steple rota songs lecrned by tha chlldren* § Individue! hi|gip Ibernila'1 play bulli SU' oro- Insludlng songs» originai or Xsemad* |;.SaperlMntetlon;;sdth
Underjgertent Urne ergentsatio» to*ard a olnssrocsa aituetlon.o 1PS1" fina h lŜ rl#ÉÌ̂ l̂ ialp far thè lesa ma issi ahlÌd7»omithlrtyi KtsVflfty retoiings leaméd hy thè group*̂ ggEsparlmnnstim 1 tettili rhythsMt "rtneati a play usi» g mala«- Usto»lag ' lasaons *

head valse« Cblidyea aingoolos, dosts* trim J qurrtate# quintetsj mactsttaê l B3$erlmuta|foa *ith rhyt£mi#iM silpetlnatlons» % Listening ‘ ' . t̂ ualo hook# In |mia of ■,p||pHHB Conco «r talea a week}# ;:g "Usala Bour# Boak Ona*#| jlirpHM; training lo > tha or c ; |tha tlm*||^om aork idth tha anale* ||
è  Gradai "Stuoie Heur» Book One* *J*liusl<* Hour* Boak .faâ l otfSonga wlth and without thè hook»# |0ontlnued Indi Vide A halp toaard a group levai* %e and training to tfp tha©
S uor ter* half « dsttad half, rhola aotaa and resta) &/4i W 4f S  4 tim}« Mara anale naHpi ̂ rmntlnatlona« Idisle aorralataa nith mite of warlu I:14ateBiag'.taaacmeb



lour * Book fwo* ¡pProgresaiva luslc, Hook Qaa* 
soe»7rotc songs, expeoifelly tl&ao fra » emmiletiY® mmaryflint*

" Boto readiag- fcr ayXi&bles WiTBt m  fao ilie r «M  ttes Mwfaoaga* 
Ifow 41 i  in dlfferent koy8*^Tw8 ìiifirtll:note« to m baot« 1 

^ m m m r n l  Work» % ■ ;®am .-¡?o*?k ¿io i -*;?■' '5 '}^^ ;
Coirelctlon of «usie wltfe unite, . Htyttas, in«Xuèlng; 8«neai* 

WlàtntMlng Ingioi»» : .■- ■•■-/;;' ■•;■: ; ' .'; :.

■' B^Wal É i É f t e »»11 É^fV1»88^l78t l'ifolt ’:&aa* ■-'
* Contlouatton o f tm* noi» roedlag » i* 1 

■ J ta it lte i worìsil Potted qnartar noto« ,r 1 eighth JwFiHBhpn» 
Introdiiotion of ' c.hrorfoiio tono# (j*®xt In our projspeia)« ^-Storios 

. ©f a né atout instrmos ts# p listoninìl liissaiiit

. • • _  **188818 Rour* BoOk *■.: 7- =.
fsV<?0 W rt Squalo f 'n iù Sd#.|pirÌ08)». i ̂ ontlmiation of f  ot&tfe '̂ U. 
grede weit pian Intfodootloa of two port song» # Bf5 star im fapp  

": iatoreating nom  daflalta kaonilodge o f Isapa a d |
Sanalo ay^ibola* laatrtimenta, ota* 1

»Intaraediate ima io1» limala Bd*) È  #p!f8gaMi8at88i|
ffiSTInll^^pFaa^ *  d w ato w  i %jc3 ^  f(iit»8lé '& i» i  -  S i lv e r

ipook of Song» fot* tao 0*eaoa?|§ Cooilaoat lo$ of' flftb . m m m  aork- 
fip p o  latrodnotloa of t hrae paâ lÉMttlpi# sixtoontlt a n i p ^ ^
, ■ 6/7 tla»#Sfet8toa»; proj’éots*-7' ■ ■■■' 7 7 . V-' :-' ' ;7- '/. 7;> :, 77 .-, 7'-.7".7



■fi!© folloaittg 
lis t i

■ K  
ciaf s lm  
trebie' fj 
feassM
whole note f*vf? 
half note 
qmsrtar nota ' 
elghth nota 
slsctecatb Q0ttt 
reat
ph3P©8©
eeee&t IS H K ;< ‘ i> r
rìtytìm Ì$M tliai
ai gas ture 
key ' 
bèr||j 
meaatxre starli
f l S t E
nstsraj^^Bsitati#;#BiSf ||
Intendi
tonai* 
qnsiity 
t m t t  f  
uniformi

■ilials
drusa laaJor

ni M
| trout^ndow ; - 
aerenada p$p 
noeturno 
reverie P S  M h I fé®®* igpsfe 
aehersso U l i®

li s i  of compreliettaiao word» I f  rom thè eixtb gwtó

breatha i  
tettpOg 
éx^mB&L ■■■' ■ limilo«tHit
t att or ;
barite a# H^SÉ

aoca^an Smani 
aaÉa# 
duci litjfij 
tsio?, 
orebeatra b&ad V pv
itomi* |K 
instnuattiitali 
ayllabX© 
snelody 'i'/'

ob lia ta
phanogiraph §g§; TttSOr®̂ ld reoer&ifett - 
concert ||p|tlf 
eaepoeer ¡P^P 1̂ 4 ia
WHHkK m
pariansar |I|§| | ittdieno© | 
coDinotar Sf* 
director L-sj 
orchestre SI# 
<mrtainp| 
applauso |
?rogram | 
natrumont

viola
ettllo^llll!

basa violp%%’ 
| pittar1 ifStiÉ® ®  11 ¡1 
ukeìele 

|S^adi»|pMH| fiata . ■■• >'tfp 
|piecoloP:-S ; VwaiuMki^^ 
§-*aaepfeaoa S®

1 tnsapet £:*if y 
I cornei 
| S | g l e  * /
firremb hosfia 

uirMiiii bora 
trasdotteti! 

l-tttbe
I  sonaopfcone iti 
l'aittgle :reai| 
|  doublé - fratti i  
i  aroodsrifii

forcuaeion|}3 ttttt tew 
aliare drattgl 

| tas&ourinef mttiilm h^ 
eymbals vgj

I wooAblook 
M piengli^ '
I tmpaiiiH 

bella
I oyXophone ^  
p ©ariifea I i:/voeela ffelj 
¡jeattaettiMtttl

fjattaek: ¡¡| 
¡Ireiaaae pi
%twm tmg

bella# §É|J

óanteta^lt^ 
araterlet| 
operai 
operetta; pttgeaa& B  
sy^ ioarS 'i 
sonata ilglSf 
concerto 
ami tezattere . 
mare!*' ; vòlta v 
sehottinche gavotte !

8 w w * i @ |

mmr'kafbuieot
&óx trot 
tengo | jÉMMMrlmajor |ÉmR||
obrometio

piteb pipe .: 
«mate ataal 
p i m p l  
paéim  j

vieiin % m  
rea in .
valve loti



ELEMENTARY SCHOOL REÇU IR EME N’ IN

)laytd or the piano 
rork or In his dramatic

hi ms el US Oall':

. : &oeicV.- ;
' ■. /; i'J; Ilndergart©n

(5 to & y rs .) -: ;-;"v

The kindergarten introduces the child to many forms of music 
experience* He is given the opportunity to sing, to interpret 
rhythms in all; sorts olSbodily movements, to create rhythms -end son 
and to listen  to victroia records and f|j.0 " in li p f® '' 
by the teacher* He sings spontaneously at his 
plays* The f i r s t  year helps the child to find 
to overcome shyness| and to like to sing*

■- ". ; v Minimum. dissentia,'is?--
.. I  * ^ii'he ch lid,, cap'- sing' -twelve or'. ffftoenteong 

2* He Joins othersssinging.
He knows and enunciates the words of his 
Ha can carry a single tune*
"He ohn interpret-;/simple|tim© ;hy clapping# JB Jj§
He recognizes and can name songs-. play©d ^nfthe'piem®#
He sings with light head tones*
He sings his kindergarten songs at home and sings at school, 
songs'ha has learned elsewhere*
He likes to *!&&•

A_

O*7* Ô 0
9*

[ alone* 

sortes.

stepping, ©t;

one 

in ■*'

, • ■' '■ Ç: . v ,;&r̂ as ' I ' : : ■ ■ g / 'V.; ; ■
IfiJ ' ■: ̂ ''ë;. ".V..'':,'..' (6 to 7 ÿ ésr ' o l d s ) , ; . / C W\!̂ ;

In the first|grade we aim to eliminate the non-singer by 
having- him become bo interested that|h© a ttempts^to s ing. ÿMonot 
are cared for before they reach the second grade. A ll songs are 
presented as rot© songs* Soft, light head tonesare aimedfor 
every singing^exercise. Children should hear much singing— the 
teacher should sing to them, groups should sing for each Other, and 
there should be individual singing*

tfdterlalaJ:;' 7. ^  v':-/;'---- Wm..' &%** ÿÿ::
||Music Hour,.loathe -kindergarten and- f i r s t  grade* 

fir© t îtar"Musid
Lyric Primer ' i ..■■■ ■ /'.-y.-

Music Hulletin— Outline of Musi spins traction » M hB

'■ ï; '- Essentials

The child knows- twentyLfiy© or.:mori§ebègs‘*; |ÿ|:|
Hf enjoys singihg, and findb ;i t ,a':means o f/se lf-exp ress!o . 
.Heî hàs •;-|owé|Éfor sensitive, carefuïy aursl|é;ttentlon*^
He enjoys|music, both vocal add instrumental* W i  
He l£.n,»s;:-h-ow -to -fiv0 ; attention when music is  goij

1*
I
é!

|g|%crade ÍS&sB h
( 7 to i  year olds)

In t h<
ab ilit ie s  of foráer year

?rade we ••.ephtihueithelmuei'dai sk ill; 
Bwhe- song repertoire is ext< 

power is  increasing ©hd appreciation is further develops 
singing (monotone) is being corrected.

d. tUral
motive



■ .Material's f.C;;y-' g  y \ ■ ; .
Dsnn— F irs t  tear Muela;

' .lyric- Primer / ■ - ■ i; :f  p. -■
\tm¡ 'Songs of Shildhood|\jtó^

' ' Minimum E s s e n t i a l s | M J I M m  >'*

1* .The child sen sing the songs learned in kindergarten and in 
■ grado■ X« ’ ; . I""'-' ¿ -

m $ i He has learned th irty  additional songs by the middle of tho 

■- 3 . i  He dan use the. Miaif;' hoards;'
4* lie sings with ligh t head tone* with accurate pitch, and with S p  

IsHK bright* joyous 'tempo-«-¿í | a. ■ m..;
5« I He can create from three to f ive tone melodies endurepreset 

; them on^the/staff board ;:y%,
' 6« I  ’ ii© - can - f i t  v is  own words to t f@#s melodies
7 * He enjoys si gi g songs correlated with his units of interest M  

and hi sIplay» ¿¡mk’* ¡m B P . |-
8* He has learned another twenty «-five songs by t h e e n d o f  the year«

•, ;"v.; _/. ! ,18 ;■ 10, 9'-.Year; olds}

In this grade we continue to correct monotones and to encourage 
the f  ree and beautiful singing of son if * • We b I s ol introduce i ndepen­
de nt music reading. By the end of the year the child displays some 
power ' t 0 read' note s • fl? v-M i: ; Jill; ■ ''

M a t e r i a l © ■ i : f ' f  - ■ k!A f-.v ’
-Music Hour—First. ./Book * gen t i r  el (B-3  ola ases)
Xiuoic Hour—Second Book, pages 1-26  (A-3  classes) ;2 ||

|§Í§||Minimum Iss e n tiá ls ' 11

B l * J  child' knows ¿the «¡first stanza of:
1 America- ■■ M V" - f y ;  ■' ■ ,■ ' ,■■■ - - y. yy

■■ ... . Old Foks at i-oraa''f
■ ■■ , Iwéet and low "-' '§ ,, ■ -yy-y V ; yly-.V y M y

^  All Through the . Sight;. ■. ./..v:-- ■ ■ '■1 ■ f'- ...■ -
á|§ Old-;líen,tacky;-'Home:. yy : ; jyfy y " y - f . y  ■

If? i-M- Myilu© Hells of ̂ Scotland -v-
'iJlh'lilQOk ,10© '■ , M 1 ' ■ ..

i 2* I He is- able to sing 18 to 2,0 rote songs from the text* ^
|;3 * He sings with smooth* legato tonel:'M. : - f -

He enjoys ain#ing>
5* He-sings songs- -correlated with units of;, interest« 

pp’6« ' He commits his songs to memory. ' '-.'f1; ; ■■

I  ' |:J S|- I - '."0ra:d>' '"ff-,"  f " v ,.'
9 ;,to,''10 ',yearloldsJ '■ " ■ . . . :  ■'. f..-:-..

At this age level the child has gained considerable music power. 
;He has a:"-repertoire made up of - rote" songs and Songs ihvhis' texts* 

B W ^ny imm.Htur lty|-or Inadequacy In singing is  fast  being corrected*. J 
.The child sings ■ joyously'-and unselfconsciously*!! He wants|to g í ;i -. -

M aterials (-State 't e x t } S ^ S |5
.. Utas to Hour-.“8.eC"ond Book>M eyee 27-96  (r>4 )

Music Hour—Third Book, Beginning to page 63 (A-4 ) Wm,



Sones of the Child Worlä— Jessie Gaynor» pageslio, 27 
44,64,65, 67 Jt7 9 8 0 9 81 f 83, .93

p p n  Minimum $s sent ta li

1 , The child enjoys sinking, as^a meanslof, expres(sion*K^^p
2 . |p?e •usesfhlslwoic• correctly ao  freely*'
S#»H e  realizes!that music, is  somethinfeto be heard, as ..■well:pgg|g; 

something:: to be expressed. :jip
4 . ^He is developing power to use printed language of music. jM j
6 . He is extending his musical experi one ©|beyond|thatijhf f  or d©d 

Bfc* t he' c la ssroom. JjEiRfe
6.1 Hells {'learning JtCA.be e good listened»
7 .  p|He isextendiBg*his knowledge of the tonal and rhythmic material

Sof- music fo r hie..gradeJg§S
Bb M0 ha s l l  earned fifteen  new rot© songs: toadd to his permanentjg 

m i repertoire* . ■■ -r', ■> ■ v -''
tfAmeri oa—emtire—»Music Hour1 

m); ThelBtarj# Ip angled Banne r^Mus 1 c Hour I jS v  „ |§
Col umb la t h  © Gem of ||||; Ocean— Intermedia te Teacher1 slBook^ 

ttXullaby {Brahms) —Music Hour. I l l  *
G-irry Je 'Back to QldVlrginny— Elementary Song BOofe ;

Ifc OomingjlPhrotigh the Bye— Element© ryl Song 
|||| loch Eaaond— Elementary/ Bong. Book

1 slusaber ^ong . (. Bhubert) -»wiiime©graph$$ ''
§¡1 My Golden California—mime ogra phsd 

Bfflf My Heart &ver Faithf ulg(Bach)—Music Hour J i l l  |jjg

Grade'\Y/,. ! ,Vvr V!'' .' ' ' W  ■:
(10  to 1 1  year oldeijnHpfip?

Materials

Music Hourt Book 111 \ J  li SSIftsl
S M  least' BOlsongs from p* 64/ On ■ to end of book) 

ijplTwo part singing| pp. 8,11, 1 2 , 13, 14, 18f 19, and 2 1 ) 
i (F iv e r o t ^ :a o h g s # fp .  64, on to end .oB book* 11 

| Gan handle the dotted quarter note followed by the eighth 
as found in "Standup America," page 64

Two Part
(10  unison and 15 two part songs of own choice.)

Minimum Essentials
1 .  t  The"Child continues to develop free beautiful singing. |
2 . He has,'an increasingly 'wide ':;musleal|experienoe.^H 
1 | His ye and car are well correlated.
4 . ■ |He Is a mood 1 istener y ; ' : . . ' ■ ; .;y,:y $?! ' |
5 '̂ ' He1 has increasing■.'power to ¡¡sing' at sigh t— can do two • part'M 
||1|Jsing!ng. ,■.;'■•“.:■■■■■' '■■: .■:■ y; ■ ; ■ : ‘

6# i He ,haspn extended knowledge of tonal and rhythmic material 
IB f lapproprlate to this grade.
7 . |He can sing| unison songs at sight wtthlwords.¡¡¡g
5 . |i|He has some power to sing two partsonga, with words.'I 
9. He,■ haslthe following boiv ŝ l a p i s  permanent repertoire.



|§f One stanza memorized unless otherwise indicated*
IBllSfïiS 4me $8 ihe I Beau ti f  ul (4 s tanzas ) ■

Battle Hymn of the Republic (Stanzas 1  and 5)
Drink to Me Only With Thin© Eyes
Believe Me, I f  A ll Those Endearing Young Charms
Home-; 0n the Bang© , ■ . ■ ; ' ..

■‘y w i  4uld Lang Byne ■"■•■ /• ,V. ■ ■■•
Dixie ■ ’ WÊÊ& |lp

p^SBant#. Luoia . v ■ .■ • ; '■■ $$' ' ■ {  " ■■ ■' "...
Ânnie Laurie

1« |§|1L 4 Merry 'Li fe ■ - .  ; ' - ■ ; '■ ■, 
10* H© ©an sing two part version of "AllfThrough the Hight44 f  

and "The Blue Bells of Scotland" as given in "Two Si#t 
; Musi c é p a g e  ■303è,^g

Grade
■ ; : ■ ;.?(1 1  tÿ . 12'; yearo ld s)

Materi&ès ,,v ... / ■ ■  ; ";v ■■■■ ' $f -
Jgij Twenty or mon® two part songs from'Intermediate Music,

PP* 6-119 . : -"r ■■ ; ; ■
, ^hrée part songs fres© Intermediate Musict ¿pp#£180-187 

Progressive Merles* Book I I I ,  or Music Hour FifthBook* 1

' ¡¡1  ̂■ y ; i - * ■:,, v Ü? Minimum Is  sent ia ls  ||

'%e? child has a fre e jb e a u t ifu l, singing voice*!
8'B* $/f*s  acquiring^©» increasingly wide musical experience*'*!

^  1*0 has increasing;-powei* of eye and ear correlation*!
«  4#;‘i  He, can listen  intelligently
■ i:»' |ib, has increasing power to sing at, sight* ^399^49 
lip !§|| ' B© is developing ab ility  to do three part sin^in^*

?* He can sing the following
vjK* Long-* Long. Ago—»mimeographed i ||i||

g|p G * "-Rest' in the Lor d——Me ndels s ohn——mime ogra phe d 
I  Good King Ü  n ce s la s --mimeogra phe d 
; Like as' a father (a - oonan) mèmèographed 
Ben dam© ref© - Stream'- ( 3 :.pa r t } ' •mimeograph© d S

isR# |iPe cah sing grade©P
ay? .4 and 5*: ■,• • ■ .  ; ; v ; ■• ::. • ;

can'-sing Words of sim plerisoi^g^lithout.yreiijiim iSS  
ngj&fg of syllables* v

|10 *^He has|tonal independence and doe©-;; team, work*pP 
11* He observes marks of expreasion*
IS* Be contributes to correct interpretation end aritih try  of 

Sa^dfe' dBase
8 ^ #Si9l’ ^b°ws ilft;;ol* songs appropriate to various units ofiwork# 
14* He knows the various orchestral instruments;
15* He desires to join glee clubs, choruses, orchestras* - 
16# ||He enjoys, memorizing melodies * ■
17* He it interested in the lives and works of prominent composer 
18* He has|dlserlminating musical taste*



Form 521

1 .

2.

o •

4.

5.

7.

8 . 

9.

1 0 .

1 1 .

1 2 .

13.

\7V

CHILDRENT S MUSIC
Christmas Fantasy
By the Children’s Music Story Group

y >̂/

Edward the Dignified Monkey with sound effects 
from Vernon Crane’s story book as told by Vernon Crane
Mike the Tough Little Tugboat 
Also by Vernon Crane
Music Fairy Stories

a. Little Black Sambo
b. The Ginger Bread Boy
c. The Wee Wee Woman
d. The Three Billy Goats Gruff

Music Fairy Stories
a. The Little Fir Tree
b. Tie Night Before Christmas

Our Songs
(A singing school music series book #1) 
77 children’s songs by ^etty Martin

'Æ

J

y  s *  . / j* a

Pinocchio
Recorded from the original sound tract from the Walt 
Disney motion picture.
Robin liood
Complete story presented by the Junior Program’s Opera Company

Hansel and Gretel
Complete story presented by the Junior Program’s Opera Company 
Peter and the Wolf
Orchestral fairy tale narrated by Basil Rathbone, accompanied 
by the Boston Symphony Orchestra
Mickey Mouse

a. Mickey’s Grand Opera
b. The Orphan’s Benefit
c. The Grasshopper and the Ants
d. Mickey’s Moving Bay
e. Three Little Wolves
f. Three Little Pigs

Snow White.and the Seven Dwarfs
As originally sung by Snow White and the Seven Dwarfs in 
the Walt Disney film
Kipling’s Jungle Book
Narrated by Sabu with Victor/Symphony Orchestra
Miklos Roxsa - compsoer, conductor— adapted from Alexander Korda 
Production of ’’Kipling’s Jungle Book”
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1. Mendelssohn Concerto in E Minor

Opera 64 - Yehudi Menuhin and Orchestra Des Concerts 
Colonne conducted by Georges Snesco

2. Strauss Tialtzes
Music of Johann Strauss - ^ndre Kostelanetz and Orchestra

3. Pons-Kostelanetz Concerts
a. Prelude in C So .rp Minor - Rachmaninov
b. Lieberstraum - Liszt
c. Song of I__dia - Rimsky-Korsakov 

Sung by Lil.y Pons
d. The Russian Nightingale - Alabiev-La For..,a 

Sung by Li'.y Pons
e. Valse Triste - Sibelius
f. Minuet in G - Paderewski
g. Home Sweet Home - Payne-Bishop 

Sung by Lily Pons
h. Dancing Doli - Poldini-La For,;.a 

Sung by L̂ .ly Pons
4. Favorite Overtures

B.B.C. Symphony Orchestra conducted by Adrian Boult and 
Boston "Poos” Orchestra conducted by Arthur Fiedler

a. aEorning, Noon and Night in Vienna - Von Suppe’
b. Merry Wives of Windsor - Nicolai
c. Post and Peasant - Von Supee’
d. Light Cavalry - Von Suppe’

5. Gershwin Highlights from Porgy and Bess 
Featuring Lawrence Tibbett and Helen Jepson

a. It Ain’t Necessarily So - Lawrence Tibbett
b. The Buzzard Song - Lawrence Tibbett
c. Bess, You Is My Woman Now - Lawrence Tibbett and

Helen Jepson
d. Summer tifce 

Crap Game
A Woman is A sometime Thing - Lawrenfe Tibbett and

Helen Jepson
e. I Got Pienty fGT Nuttin’ - Lawrence Tibbett
f. Where Is My Bess Lawrence Tibbett
g • Summer t i: :e and The Livin’ In Easy - Helen J
h. My Man’s Gone Now - Helen Jepson

6, The Hv,art of the Piano Concerto
Played by Jesus Maria Sanroma, pianist, with the Victor 
Symphony Orchestra

a. Concerto No. 1 in D Minor - Bach
b. Concerto No. 20 in D. Minor - Mozart
c. Concerto in A Minor - Schumann
d. Concerto No. 3 in C Minor - Beethoven
e. Concerto in A Minor - Grieg
f. Concerto in B Flat Minor - Tschaikowsky
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g. Concerto No. 2 in C Minor - Rachmaninoff
h. Rhapsody in Blue - Gershwin

7. Debussy La Mer
Symphony Orchestra conducted by Piero Coppoia

a. Sport of the Waves
b. From Dawn Till Noon on the Sea
c. Dialogue of the Wind and the Sea

8. Tschaikowsky Nutcracker SuitePhiladelphia Symphony Orchestra conducted by Leopold Stokowski

9. Tschaikowsky Concerto No. 1 in B Flat Minor
Mark Hambourg and the Royal Albert Ball Orchestra conducted 
by Sir Landon Ronald

10. Tschaikowsky Symphony No. 6 in B Minor
Boston Symphony Orchestra conducted by Serge Koussevitzky

12. Tschaikowsky Romeo and Juliet Overture
Boston Symphony Orchestra conducted by Sir Thomas Beecham

12. Tschaikowsky Francesca Da Rimini
London Symphony Orchestra conducted by Sir Thomas Beecham

13. Gershwin Concerto in F
Featuring Oscar Levant at the piano with Anare Kostelanetz 
conducting the Philharmonic Symphony Orchestra of New York

14. The Music of Victor Herbert 
Andre Kostelanetz and Orchestra

a. Ah Sweet Mystery of Life 
Sweethearts Waltz 
Mwxch of the Toys 

b * Toyland
Streets of New York 
Thine Alone

c. Indian Summer
d. When You’re Away 

Kiss Me Again
A Kiss In the Dark

e. Hctbanera.
f. Sunset
g. For I'm Falling in Love with Someone 

’Neath the Southern Moon
Italian Street Song 
Moonbeams

h* Gypsy Love Song 
Czardas 
Dream Girl

15. Beethoven Symphony No. 3 in E Flat Kojor 
Symphony Orchestra conducted by Albert Coates
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16. The Music of Stephen Foster
Andre Kostelanetz and Orchestra

a. Old Black Joe
b. Ohi Susanna
c. My Old Kentucky Heme
d. Beautiful Dreamer

Mussa1s in De Cold Cold Ground
e. Come Where My Love Lyes Dreaming
f. I Dream of J\-anie With the Li._,ht
g. Camptown Races
h. Old Fulks At Home

17. Franz Schubert Symphony No. 1 in B Minor (Unfinished) 
Philharmonic Transcription

18. Debussy L*-- Mer
Boston Symphony Orchestra conducted by Serge Koussevitzky

19. The Barber of Seville - Rossini 
{ Sung in Italian ) 
conducted by Guiseppi Bamboschek

20 .

2 1 .

2 2 .

Rigoletto - Vordi 
Opera in Three Acts
Accompaniment by members of Orchestra of Lu Scale, 
Conducted by Maestro Carlo Sabajno
Otjcar Levant in a Recital of Modern Music

a. Prelude I, II, and III - Gershwin
b. Les Collines D'Anacapri - Debussy
c. Jurdinis S^us Lei Pluie - Debussy
d. Etude I, I I -  Jejobinsky
e. Prelude in A Minor - Shostakovitch 

Polka - Shostakovitch
f. Sonatina - Levant
g. Meauet - Ravel

Twelve Beloved American Son_s
Featuring Nelson Eddy, accompanied by Nathaniel St­
and Orchestra

a. At Davmrng
b. A Perfect Day
c. Sailin' Th r o uy h
d. A Dream
e. Sylvia
f. Try Boa: in0 Eyes
g. Oh Promise Mq
h. The Rosary
i. The Kills of Home
j. Deep River
k. Trees
l. By the Waters of Minnetonka

Milan

ilkret
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23. Peer Gynt Suite - Grieg 
Iudianopolis Symphony Orchestra 
Fahian Savit.zky, Conductor

24. Tschaikowsky Serenade in C 31a;jc: (op 48)
B. B. C. Symphony Orchestra
Sir Adrian.Boult, conductor

25. Mozart Ocncar '.o in B Flat Major ( piano and orchestra) 
Philharmonic Symphony Orchestra of Ncv; York
John Barhirolle, conductor 
■Robert Casadems, piano

26. Beethoven1s Fifth Symphony 
Philadelphia Symphony Orchestra 
Leopold ‘Stokowski, conductor

27. H. M. S. Pinafore
Complete Opera of Gilbert and Sullivan
Metropolitan Opera Company under Guiseppe Banboschek direction


